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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, modei, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 


Penal Code of California, 
1915, Section 623. 











SEPTEMBER 1980 = $3.50 


IE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN 


ARCHITECTURA DIGEST 














For those who value excellence. 


Henredon may be séen in many fine furnjture 
and department stores. We invite you to 
write for the names of those nearest you 
Please enclose $4.00 for catalogs on our Upholstered 
and Scene One furniture collections shown here 


Henredon, Dept. A90, Morganton, NC 28655 Henredon 
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From the Tiffany Baccarat Collection 


Two great names join to create our unique collection of pure 
lead crystal. Designed by Tiffany. Made by Baccarat. 
Shown: Palace candlestick, 1444” high, * 1,100. 

Chinese vase, 7%” high, $425. Four-footed bowl, 9%” across, * 440. 


TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57TH ST. + TEL: (212) 759-9110 * ATLANTA * CHICAGO « HOUSTON + SAN FRANCISCO + BEVERLY HILLS 
Toll-Free: N.Y. State, 800-442-8262 + Outside N.Y. State, 800-223-7775 
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circa 1725 by Lenox 


A reproduction of an original Meissen vase, circa 1725, 
in the Smithsonian Institution's Collection. 
The Saxony Vase by Lenox. 
The first in a series of historical achievements in ceramic art by Lenox. 
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Wendelighting's New York Showroom designed by Mort Gerard Assoc. Inc 


‘Wendelighting... 
to create rooms extraordinaire 


Photography by Mark Chernow 


Nothing else enhances room settings more than fine lighting 
And, Wendelighting is the only name you need to know to create more 
excitement for the color, texture and form of your art and furniture. You'll be 
delighted to see your paintings illuminated to their exact contour, plants glistening | 
in ‘moonlight’ and objects of art that now sparkle in display cabinets | 
Wendelighting’s precision optical lighting equipment is installed in the ceiling for 
maximum concealment of the light source, or surface mounted. To learn more | 
about Wendelighting for interior or exterior settings, write for our free folder 
“Fine lighting for serious collectors.” Or, see the many examples of 


creative illumination in our showrooms in New York City or Los Angeles 
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WENDELIGH TING 


Division of JACKSEN INTERNATIONAL Ltd 


DEPT AD « 9068 CULVER BLVI | VER TY \ GO2R0 e PIR .491 
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always welcome at any McGuire New 36 page, full color booklet. Send $3.00 
mM accompanied by your interior to Department AD-7, McGuire, 38 Hotaling 


r, furniture dealer, or architect. 





When nothing stands 
between you and the open sky, itis asif 
the wheels were wings. 


there may be room for a dream of a 
motor car that takes you out of the 
ordinary and leads you to pure exultation. 

And if ever a motor car was built to bring 
such a dream to life, it is the Rolls-Royce 
Corniche Convertible. 

The Corniche was named for a winding 
road in the south of France. Its steel 
monocoque shell is shaped entirely by hand 
in the workshops of master coachbuilders. 
And it is designed, engineered and crafted, 
outside and inside, to be a masterpiece. 

Every detail of a Corniche delivers a 
subtle message of discovery to the senses. 
‘The steering wheel is as light as it is sure: 
The instrument panel is the essence of 
control and command. The Wilton carpets 
are deep and snug. The soft but firm cloth- 
lined roof slips into place, up or down, at 
the touch of a button. And the pleasures go 
on and on, because a Corniche takes sharp 
corners, steep hills and rough roads as 
they come, and all with equal grace. 

The silent V-8 aluminum engine delivers 
a sense of immediate power and response. 
The powered rack-and-pinion steering 
provides a feeling of ease and precision. The 
sophisticated braking system halts each 
wheel independently. The magic of the self- 
leveling suspension allows you to choose 


In the back roads of your imagination, 
ROTE 


roads that others might leave toequestrians. 


The unique Rolls-Royce automatic air- 
conditioning maintains any climate you 
desire at two levels of the interior to give 
you a degree of head-to-toe comfort that 
will not change. 

And, wherever you drive a Corniche, 
the Spirit of Ecstasy will literally and 
figuratively show the way. For this famous 
Rolls-Royce mascot, its wings poised 
always for flight, not only stands atop 
the Rolls-Royce grille, it stands for the 
Rolls-Royce tradition. 

The heart of the tradition was a daring 
driver, Charles Stewart Rolls. The soul of 
it was a gifted engineer, Frederick Henry 
Royce. And it was they who pointed the 
way to motor cars that men would build to 
outwit the years as well as outrun the wind. 

Seventy-five years after Frederick Henry 
Royce built the one and only Silver Ghost, 
more than half the Rolls-Royce motor cars 
ever built are still humming along in their 
own quiet ways. 

And, just as quietly, Rolls-Royce Motors 
is still building motor cars one at a time, 
and always meticulously by hand. 

For the legacy of Charles Stewart Rolls 
and Frederick Henry Royce leaves no doubt 
that this is the only way to build a timeless 
pleasure and a priceless asset. 

And in the case of a Rolls-Royce Corniche, 
the building takes at least five months. 


‘a A collection of Rolls-Royce and Bentley motor cars is waiting for you at any of the select Rolls-Royce Authorized Dealerships. 


R 





For information, consult Rolls-Royce Motors Inc., P.O. Box 476, Lyndhurst, New Jersey 07071. 


The names “Rolls-Royce? “Corniche” 


ems and “Silver Ghost” and the mascot, badge and radiator grille are registered trademarks, as are the Bentley name, mascot and badge. 
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© Rolls-Royce Motors Inc. 1980 
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SPECIALISTS IN BOISERIES, CARVINGS, MOULDINGS & FIREPLACES 


mh E ame baal ais 
New Extensive Color Slides & Custom Paneling Brochure, Send $10.00 
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A Special 
_Announcement~ 


from. the. 
Publisher~ 


MICTNTECTURAS yn 
el 1 


\BCTHEPCTURAL DIGES) 


Dear Reader: 


Beginning in January 1981, 
Architectural Digest will 
publish an additional two issues 
per year, offering you an annual 
collection of twelve. 


Subscription prices will remain 
the same at $3.00 per issue, 
making the annual subscription 
price $36.00. 


As we continue to grow, I wish 
to thank you for your loyalty 
which has allowed us to expand 
and continue our dedication 

to excellence. 


All of us at Architectural Digest 
look forward to our new 
publication schedule and know 
you will find it as exciting as 
we do. 


Cordially, 


Yt 0 hd 


John L. Decker 


Publisher 








LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


“Present Tense” (March, 1980)—Jay 
Spectre’s design of Mr. and Mrs. 
Albert Lippert’s New York City 
apartment—is marvelous. Let me 
congratulate you on your selection of 
this. Your publication is doing so 
much for the designers of today. You 
have given us a future with status. I 
am sure that I can say for all the 
designers a word of thanks. 

George Clarkson 

New York City 


The interiors presented by your pub- 
lication are impeccably tasteful. The 
consistent quality of the magazine 
and its subjects is something I have 
come to expect and in which I have 
never been disappointed. Yet the 
idealisms stated by designers in each 
monthly issue, concerning their 
roles in relationship to their clients, 
homes, etc., are tedious, repetitive 
and egotistical in dissection. I would 
like to see specific techniques used 
by designers in their approach to 
interiors replace the overstated, self- 
centered philosophies. 

F. G. Miller 


Jennings, Louisiana 


Your magazine is the source of in- 
spiration for many of our ideas for 
interiors. New ideas are generated by 
ideas taken from the past. Good de- 
sign is timeless, and the same design 
principles can be applied to fit the 
time and situation that it will be used 
for. New and different materials are 
constantly available to the interior 
designer. We can still have good de- 
sign to fit the needs and life styles of 
others by applying what knowledge 
we have learned through available 
sources such as Architectural Digest. 
Please continue to show the finest in 
interiors, architecture and photog- 
raphy, as you have in the past. 

Terri E. Bratton, ASID Associate 


San Antonio, Texas 
































I’m always delighted with each issu 
of Architectural Digest, especially b 
your thoughtful coverage of the ir 
triguing dwellings of artists and 
lebrities. At the same time, however, 
am amused by your inclusion o 
some ghastly residence resplende 
with clutter and clash. It is a suprer 
illustration that wealth does not nec 
essarily reflect taste. As Alexande 
Pope said, “Something there is mon 
needful than expense ... gooe 
sense, which is the gift of heaven.” 
Melyana Klukewi 

North Miami, Floria 


Architectural Digest is the only maga 
zine I buy from the bookstore that 
don’t browse through before I ma 
my way to the cashier. The photog 
raphy, articles and format are, with 
out question, superior to any other 
publication found on the market to 
day. Unlike other periodicals, yo 
is not one for which a high price is 
paid to spend excessive time trying te 
find the article hidden by an abun 
dance of advertising. 
D. K. Dale Ward 

Vancouver, B.C., Canad 


After reading your March 1980 issue 
I found it fascinating, as usual. The 
article which particularly impressed 
me was the one which described the 
Andrew Crispo residence. My con- 
gratulations to you on the extraordi-: 
nary coverage of this apartment. 
Daniel Cowin 
New York City 


I will never understand why those 
with obvious extreme wealth mu 
show their means of life to all with 
big instead of small. I guess they feel 
that if it’s big, it shows off better. j 
“Big” is ugly and needless and will’ 
never take the place of good taste. 


Pege Walgren 
Renton, Washington 


continued on page 14 





Pug Pi ee a Fret. 
pets te ieee dest 
Ms ee <a> e+. ie 


-~ 


a 





“As You Like It’ collection. 
Los Angeles 90039 


samples plus new ‘‘As You Like It” brochure. 


4000-KT Chevy Chase Dr., 
At FINE INTERIOR DESIGNERS & WALLCOVERING RETAILERS 


Send 75¢ for samples of IKAT, or $1 for 





Copyright © 1980 Albert Van Luit & Co 





FOR THE MOST BEAUTIFUL ROOMS IN YOUR HOME 
a distinctive new stripe from the 
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WALLCOVERINGS 
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La Barge lamps are created with the same uncompromising excellence you 
have come to appreciate in our mirrors, tables, screens, and accessories. 






Above: Lacquered base, hand decorated and signed by the LaBarge artist. ‘ 
eee eee ur em mete CeM ln um a eo 





= =e 


Dept. 1126 
P.O. Box 905A 
Holland, Michigan 49423 





Available through designers and fine stores. 
-, You are invited to write for our brochure. 









Italian Empire vase in 
fine porcelain with 
hand sewn silk shade. 








Polished solid brass lamp table 
and cocktail table (inset) from the 
“Swan Collection.” 











©THE WICKER WORKS 1980 


rama chair and ottoman 
from the wood works collection 
hand-carved in italy of oak for the wicker works 


send $1 for illustrated wood works brochure to 


we wicker works 


650 potrero avenue, san francisco, california 94110 
telephone (415) 285-6400; telex 330408 


u.s. showrooms: 

san francisco, los angeles, seattle, denver/kneedler-fauchere; 

portland/wayne martin, inc; dallas, houston/walter lee culp assoc; 

chicago, troy (mich.)/rozmallin; boston/ george and frances davison; 
philadelphia, washington/duncan-huggins, Itd; miami, atlanta/jerry pair & assoc; 
new york/jack lenor larsen; honolulu/stephen mcclaran; 

european showrooms: 

london/homeworks; paris, stuttgart, zurich/jack lenor larsen; 

rome/the wicker works italia 


LETTERS FROM READERS 


continued from page 10 


I came across my first issue of Archi 
tectural Digest accidentally, but it wa 
a most fortunate accident. It didn 
take long for me to send in mj 
request for a subscription. I enjo 
looking at the beautiful and lux 
urious homes you focus on. O 
course, not every one is to my per 
sonal liking, but they are all in the 
best of taste. Even the advertisements 
are always a delight to look at. 
Robert LeHeup 
Helena, Montana 


I found myself lingering over the in= 

tricate “Reflections” in your April art 

story. What a fascinating subject. 
Laurel Sturges 
San Francisco 


I am a new subscriber, and if this is 
an unjust criticism, it’s because I 
haven’t given you enough time. I 
have yet to see an article on “Every- 
man’s” house—something that’s less 
than a palace, more than a shack. You 
seem to be entrenched in opulent, 
overdecorated, sprawling museums, 
and I think you owe it to your readers 
to display a more universal approach 
to art, architecture and design. 
Chris Ainscough 
New Westminster, B.C., Canada 





How great to see an elegant home 

with a real lived-in look—’’“A House 

Called Lin Yin Tai’’ (April, 1980). It is 

a vivid and refreshing contrast to the 
types usually shown. 

Arthur K. Olsen 

Salt Lake City, Utah 


Each month it is so exciting to see the} 
imaginative interiors in Architectural 
Digest, but never have I felt such an 
affinity for one of your environments | 
as I did when I turned the pages to 
the inviting Lin Yin Tai of Mr. and 
Mrs. Gerald Godfrey. It’s so easy on 7} 
this rainy night to imagine myself in 
that cosy and elegant home. Thanks 
for the trip to Hong Kong. 

John Shown 


San Antonio, Texas 






mana mess Cartier 


Les Must de Cartier, inc., 609 Fifth Avenue, New York, N.Y. 10017 (212) 838-5454 
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Available through interior designers and these and other fine stores: 
B. Altman + Barker Bros, + Bloomingdale's + Bullock's + Burdine'’s of Florida + Castner-Knott + 
Dillard's » Famous-Banr + Foley's « Frederick-Nelson » Goldsmith's + J. L. Hudson + Huffman-Koos « Macy's (San Fran.) + 
Marshall Field + H.C. Prange « Rike's « Sanger-Hamis + Shillito’s » Stewart's (Ky) 





Part of owning it 
is protecting it. 
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Rad 
The things you own reflect your personal standards, 
Protecting them should reflect those same standards. 


That's why it’s important to select an insurer who, 
for generations, has made protecting fine 
Key eine Be Elta 


Chubb Group of Insurance Companies 
100 William Street, New York, N.Y. 10038 
aph courtesy of Previews inc. 
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You Deserve the Best 
015% Pure Gold (22 Karat) 


From Malaysia, American International is proud to offer you a unique jewelry 
item. In this far away country where the only fine jewelry traded is 22 Karat or 
91.5% pure gold, these necklaces are treasured for both fashion and 
investment. 


They are stunningly cut, carved and polished into a gleaming piece of fine 
jewelry by our goldsmiths. Durable enough for everyday wear, beautiful 
enough for any occasion, it is designed to be a neckchain of classic grace and 
beauty. 


Fashions may change but true quality never goes out of style, it transcends 
time, This jewlery item is destined to be a timeless pleasure to wear and a 
priceless asset to own, long after ordinary chains have departed from the 
scene. It sets you apart from the rest Truly a rare opportunity for you to own 
and enjoy this heirloom jewelry. You won't sce this original hand-sculpted 
design from any other source 


Each eighteen inch necklace weighs ten grams or fifteen grams. To fully 
appreciate the true elegance of this item it is available to you ona fourteen day 
approval basis. The price of the ten gram nec klace is $496.00 each and the fit 
teen gram nec klace is $595.00 each, The price is a fraction of what this exqui 
site piece would cost if it were available in a retail store 


For a basis of comparison, we highly recommend that you visit a fine j 
store and inquire about an 18 Karat, solid gold, (not gold-filled of 
plated) eighteen inch handmade necklace. Then, take a second look at & 
Karat gold necklace and you will concur there is no comparison. 


Don't delay, call or write now for early delivery. Your order will be shipped 


tered and insured postpaid in a beautiful gift case lined with velvet. 
AMERICAN INTERNATIONAL 
154 Rumstick Road, Barrington, R.1. 02806 


Call Monday through Saturday, 1pm. - 9pm. (E.S.T.) 
401-245-7806 


The above necklace carries a one year warranty. Due to fluctuations of ¢ 
prices on the world market, Amencan International reserves the ngl 
withdraw this offer or alter the price at any time without notice 


Send personal check, Money Order, VISA, MasterCharge 
American Express number, expiration date and phone number 

In Rhode Island add 6% Sales Tax. Limited quantity available 

Offer expires Dec. 20th, 1980 
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This September is an especially memorable 
month for me because of the publication of 
my book, Decorating for Celebrities: 
Interviews with Twenty of the 
World’s Best Interior Designers. 
When my publishers asked me to limit the 
selection of designers to those who work 
with celebrities, that request automatically 
excluded many whom I would classify ‘‘of 
the best.’’ Most books about interiors have 
been limited to a very subjective presenta- 
tion of a designer's own philosophy. This 
book, however, much like Architectural 


Antiques in a Fresh Light 

The apartment by Joseph Braswell 
and Ward Willoughby we show in 
this issue was designed for Mr. and 
Mrs. Homer Langdon, who moved to 
these smaller quarters from a much 
larger home, which we also showed 
in our pages (see Architectural Digest, 
March/April 1974). In the past we 
have shown the work of these de- 
signers in much smaller spaces than 
this, including a yacht and an air- 
plane. Naturally the Langdons 
brought with them some of their 
antique French furniture, and the de- 
signers’ brief was to adapt these 
pieces to a more contemporary set- 
ting. The new apartment is greatly 
enhanced by a large terrace designed 
by horticulturist and landscape ar- 
chitect Renny Reynolds, who tells us 
he has created a true Manhattan fan- 
tasy—“space for cocktails for two 
hundred, or dances, or sunbathing, 
or flower beds.” See page 72. 


Form and Clarity 

Having introduced the work of a 
younger Anthony Machado in the 
pages of our magazine (see Architec- 
tural Digest, March/April 1976), we 
have followed his subsequent career 
with interest. Like many designers, 
he began his career with his own 
residence. Examples of his work that 
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Digest, is unique. Twenty of the t 
international designers tell me at length 
about their work, their highly individ 
viewpoints, their fees and how they g 
started in the field—along with anecdot 
and a dash of irreverence—all of the deta 
that make the work of designers, parti 
larly ones who number celebrities amon 
their clients, so interesting to all of us. 
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Editor-in-Chi 





we have shown range from that 
design, his own small former apa 
ment in San Francisco, to the bole 
stylized Los Angeles apartment fe 
fashion designer Choey Fong, whic 
appeared on the cover of our Nover 
ber 1977 issue. Now we are sho 
his design for a large house in 
Forest, Illinois—a challenging desigr 
that incorporates the accoutrements 
of solar energy. See page 80. | 


With Panache? 
Gore Vidal has dedicated his book 
Matters of Fact and Fiction to his goog 
friend Diana Phipps, the English d 
signer. Mrs. Phipps is the only deay 
signer we know whose stationery— 
reads: ‘House Arrangements.” Th 
is certainly an understatement of he 
comprehensive and energetic work 
which often includes painting ané 
hanging wallpaper herself. Her sense 
of humor never fails her, even as she} 
works unbelievably hard. It took hey 
only three months to finish Mr 
Vidal’s residence. For two of those 
months she could be seen darting 
here and there in Los Angeles; one§ § 
month was spent shopping in New 
York. Diana Phipps is now writing é 


book about decorating, and Gor ; 
Vidal cheerfully offered his newg . 
home in the Hollywood Hills as if 
testing ground. See page 86. , 
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[DISAPPOINTING NEWS FOR AMERICAS 520000 MILLIONAIRES 
ONLY 1500 BERTONE COUPES WILL BE OFFERED THIS YEAR. 


In an age when anyone with money can purchase a Mercedes, BMW or Cadillac Seville, it takes a 
good deal more to own.a Bertone Coupe. 

It takes luck. 

The Bertone Coupe is a limited production luxury class toring car that cambines Volvo engineering 
with the classic Italian craftsmanship of one of Eurrope’s most distinguished coach builders: Bertone of Turin. 

To fully appreciate the results of this collaboration—the handcrafted details, the supple leather 
upholstery, the rich wood verteers, the superb engineering—you have to'see-and.drive this car for yourself. 

Due to the extrémely limited supply of thése extraordinary automobiles, we urge you to use extreme 
haste in visiting a Volvo dealer. 

-If you should have money enough and luck enough to purchase a Bertone Coupe, you’ll not only have 
the satisfaction of owning a car that shows you’ye arrived.’ 

You won’t see FORTRESS PELE and going. «- VOLVO 


© 1980 VOLVO OF AMERICA CORPORATION 
t- 
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Handcrafted elegance. Unmistakably Brown Jordan Rattan. 


Halle, from the Rausch* collection. 


The beauty of European-styled original design. The quality of leather-bound rattan. To be admired. . . and used. For year 
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ton the ae want with Levolor Weaves. 


oulll love designing with Levolor Weaves. You shape of a valance, the choice of a trim. You 

et the look you want in the color you want. never had such freedom before. You never had 
oualso get the long wear they're famous for. 
ist, select a weave style. Then team it 


i : a ; 
rith a color for the aluminum strips. ®| For more information and a Levolor Weaves color sampler write 
tere are over 100 Levolor colors to LEV | Levolor Lorentzen, Inc. 720 Monroe St., Hoboken, N J. 07030 


hoose from. Do you want shades that Made better Looks better | Name 






oll up? Do you prefer Roman shades? | 


Address 
$ your decision. Just as it is with the | 


: 
: City 
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Present and Past in Madrid 
Spanish designers Roman Arango 
and Pin Morales knew for a long time 
where they wanted to live—on Mad- 
rid’s Plaza de Oriente, planned in the 
eighteenth century and directly op- 
posite the royal palace. When a six- 
room apartment in an old building 
became vacant, they jumped at the 
opportunity. The building itself is a 
lesson in grand and graceful propor- 
tions. We show their apartment, for- 
mal, dignified, yet contemporary, in 
this issue. The designers’ work in- 
cludes painting and fabric and indus- 
trial design. They relax from the pace 
of Madrid in a large country house 
near Toledo. Recently they com- 
pleted a successful design for the 
theater—their first. See page 98. 


On Long Island Sound 

When we show an interior by Jay 
Spectre—which we do quite often 
because of the consistently high 
quality of his work—we usually pho- 
tograph at night, when the dramatic 
lighting enhances the sleek and so- 
phisticated glamour of the design. 
The house shown in this issue was 
shot in daylight, and Mr. Spectre 
acknowledges the difference: ‘This 
is an exceptional house. Most of my 
interiors seem to work best at night, 
because they are apartments in the 
city, and the residents are usually out 
most of the day. This is a house on 
Long Island, and it works equally 
well in both kinds of light. It’s nice to 
have a daytime look for a change.” 
We think so, too. See page 106. 


Architectural Digest Visits: 

James Caan 

The recent film Chapter Two looked to 
us like an Architectural Digest reunion. 
The home of Neil Simon and Marsha 
Mason, screenplay writer and co-star 
respectively, appeared in our celeb- 
rity feature in April, 1980. This 
month we show the home of the co- 
star James Caan, whose curly-haired 
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and slightly rugged good looks 
also been seen in such films as 7 
Godfather and Cinderella Liberty. 
Caan describes his home as a perf 
“Western” house—an appropriate 
mosphere for the actor, who sper 
much of his time riding the roe 
circuit around the country. Kno 
this, we were particularly pleas 
when he consented to be p 
tographed in a gentler mood, with 
three-year-old son, Scott, for a p 
ture in the feature. See page 112. 


Elegance in Miniatt 
For Mr. and Mrs. T. Suffern Tailer, 
tiny but elegantly refined apartme 
in New York is a perfect stopping-¢ 
place between their main residence 
in the Hamptons, and another ho 
in Palm Beach. Only two rooms ina 
it is the perfect sort of place to con 
back to, and is within walking d 
tance of much that Manhattan has 
offer. The apartment’s warm colo 
and gently swirling patterns we 
looking their best as we had tea in 
afternoon light. The appeal of t 
pied-a-terre enticed us, and we knew 
that our New York photographe 
Jaime Ardiles-Arce could capture it f 
romantic and refreshing atmosphert 
for our pages. See page 124. 







Multiplicity 
When we first met Marjorie Reed 
several years ago, she was living in af 
exceptionally large New York to 
house and giving some of the livelies 
parties in town. She now lives in 
much smaller brownstone duplex 
but her parties have lost none of thei. 
excitement and style in this mo 
intimate scale. Her talent for mixing 
varied and exciting people continues$y 
to be one of the great joys of Nev 
York life. “You don’t need an enor 
mous amount of space,” she point 
out. “You just need a space tha § 
works well.” Such common senst 
observations have become the mate 
rial of lectures she gives in variout 
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Comfortcale 


NY Teaco buses tenia 
And so comforting to know it never needs ironing. In soft solid colors and beautiful 
patterns, at a surprisingly low cost. 
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Comfortcale is 60% cotton/40% polyester. Cannon Mills, Inc., 1271 Avenue of the Americas, New York, N.Y. 10020. 57 
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‘ bilection of 
_-b eautiful bird engravings . 
an original work of art 


Fon ngbirdsy 
| 4NGrld 


ENGRAVINGS 




















nutify your home with these 
ginal color engravings. 


h one matted in silk 
framed for immediate display. 


d available to you at the very 
active price of just $17.50 each. 


en a renowned nature artist and a master 
aver combine their talents, the result is 
pr magic! And there is magic in the orig- 
color engravings that comprise this 
Sajue collection. Six of the world’s most 
eutiful and delightful songbirds are inter- 
ed in art by the famed ornithological artist 
pin Hill and the distinguished engraver 
Ms Beaujard. 

reated in the tradition of John James Au- 
bon, these new color engravings are not 
y works of art—they are also a lovely en- 
cement for your home. And you will be 
2 to display each one the moment it 
es—because it will be sent to you mat- 
in silk and framed. 


Realistic art— masterful engraving 


ectionist in every sense, Robin Hill 
duced dozens of sketches of each bird 
every angle. Next he refined his 
ches, over and over again, before creat- 
the final art. Hill has meticulously por- 
ed every detail, every feature of the 
Hs—and has paid careful attention to re- 
wating their magnificent colors. The brilliant 
ick and orange of the Baltimore Oriole, the 
blue of the Indigo Bunting, the marvel- 
5 tones of the European Goldfinch, the 
fous Whistle, the Linnet and the Long- 
ed Rosefinch. 
ngraver Yves Beaujard then took the art- 
S original works and hand-engraved the 
er plate for each—making sure to cap- 
e every element and every subtle nuance 
the artist’s work. 
his method of working—the artist and 
graver together— is all but a lost art in our 
ty. Yet the result is well worth the effort. For 
2 final engravings are works of stunning 
gauty. And they are unusual—because 
d-engraving adds a crispness of line and 
fail that other art forms rarely achieve. 


True works of art — 
4 at an uncommon price 


ese lovely color engravings can be dis- 
| faved in many attractive ways in your home. 

















Framed engraving shown smaller than actual size of 7-¥e" x 8-4" © 1980 FG 


All six might be hung together in a hall, 
above a sofa, over a dressing table in the 
bedroom. Or they may be used in smaller 
groupings to add a touch of color to hard-to- 
decorate corners. Wherever they are dis- 
played, they will greatly enhance the beauty 
of any room. 

“Songbirds of the World” is available only 
by direct subscription and only from The 
Franklin Gallery. Since we are directly su- 
pervising the creation and distribution of 
these works, they can be offered at only 
$17.50 each—a very reasonable price for 
silk- matted, framed color engravings. To 
subscribe for this distinctive series, simply 





Each engraving is framed for wall display. And each 
is fitted with an easel back so that it may be placed on 
a table, buffet or dresser if desired. 


mail the application below to The Franklin 
Gallery, Franklin Center, Pennsylvania, by 
September 30th. Then you'll begin soon to 
enjoy collecting these superb engravings — 
all six for no more than you might pay for just 
one framed work from a retail gallery. 


SONGBIRDS OF THE WORLD 


Valid only if postmarked by September 30, 1980. 


The Franklin Gallery 
Franklin Center, Pennsylvania 19091 


Please enter my subscription to “Songbirds of the 

World,” consisting of 6 framed color engravings to be 

sent to me at the rate of one per month. 

I prefer to pay as follows: 

OC Bil me $17.50* for each color engraving in ad- 
vance of its shipment. 


( Charge my credit card at $17.50*, for each color 
enggaving, after its shipment (check one): 


( } American Express ( ) Diners Club 
(_ ) Master Charge (_ ) VISA 
Account No. 


*Plus my state sales tax and 


Expires / $1.50 for shipping and handling 


Signature ____ 
ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE. 

Mr. 

Mrs. 

pie = 





PLEASE PRINT CLEARLY 


Address __ 


City 








State, Zip 
Limit: One subscription per person. 5 
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parts of the country on the subject of 
entertaining, communicating her 
special kind of enthusiasm and self- 
confidence. She is currently writing a 
book, to be called, appropriately, If I 
Can Give a Party, So Can You. And she 
can, without a doubt. See page 130. 


A Sure Hand 

Ted Graber was barely out of the 
army, following World War II, when 
he was hired by the legendary 
William Haines—the movie actor 
turned designer of some of Holly- 
wood’s most memorable interiors. 
William Haines also educated many 
of his fellow actors about antiques. 
Since Mr. Haines’s death, in 1973, 
the firm, under Mr. Graber’s leader- 
ship, has retained its distinguished 
list of clients. Mr. Graber spent his 
early days apprenticed to a cabinet- 
maker, learning precision and crafts- 
manship that continue to infuse his 
approach to everything he does. He 
relaxes from his design work by 
doing complex and original geo- 
metric needlepoint. His patience has 
its limits, however, even in this, a 
pastime. “I couldn’t do birds or 
flowers,” he told us. “They would 
drive me crazy.” See page 142. 


The Collectors: 

Ethnic and Folk Art 

JoAnne and William Nicholson have 
a remarkable collection of primitive 
art in their Washington, D.C. house. 
Decorative and household objects 
from a dizzying assortment of cul- 
tures—including New Guinean, Af- 
rican, Central American, Persian and 
Eskimo—blend naturally with Amer- 
ican primitive pieces. Mrs. Nichol- 
son is president of an intriguing 
consulting firm called Color 1. Public 
personalities, performers, and others 
who recognize that colors send out 
important messages, come for color 
charts of makeup and color schemes 
and backdrops for their television, 
film and stage appearances. The col- 
ors of the Nicholsons’ collection are 
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vivid, exciting and fully appr 
ated—and blended with subtle cz 
by the collectors. See Page 146. 


Pied-a- 
Sami el Khazen is based in Paris, 
his clients’ homes can be foune 
New York, London, Cannes, It 
and various parts of the Middle E 
In this issue we show the desig: 
own home, a house on the Ile Sa 
Louis, built in 1650. Although it 
three stories, the building is sm 
“Everything had to be made 
compact—as in a boat,” says the 
signer. Fascinated by the possibilii 
of residential media entertain 
rooms, he likes to fill these spa 
with all manner of projectors 
computerized gadgets. Astutely, # 
sees these rooms as a meeting ple 
of two ever-growing fields—tec 
ogy and interior design. However, | 
has never abandoned his Midd 
Eastern heritage, and he surro 
himself with many fine example 
Islamic art. See page 152. 


At One with Natu 
Neil Mitchell Cowan is new to Arg 
tectural Digest, in part because 
house we show in this issue is 
first residential project of his care 
His past designs have all been f 
corporations. “I designed for fa 
hundred people at a time, in 
rarefied spaces, fifty stories up in 
sky,” he relates. “I’m happy to be ¢§ 
the ground, creating an intimate & 
vironment, working with one perse} 
and expressing his feelings an 
wishes.” Houses have always fas¢} _ 
nated the designer: “When I we 
about six years old, I found no le 
than six houses that I wanted, and 
spent hours drawing them.” He om 
had his home in an old cigar factor 
in downtown Los Angeles. M 
Cowan has owned some noble res; 
dences in the past, including—whi 
in architecture school in Los A} 
geles—a house with interiors by t 
late William Haines. See page 164.0 
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ealuring Marignan prinls 


YVES GONNE 


Suede cloth, velvets, woolens and chintz Yves Gonnet/Marignan Inc. 979 Third Avenue, New York 10022 (212) 758-8220 
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Showrooms: Atlanta, Boston, Chicago, Dallas, Houston, Los Angeles, Miami, San 
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Two great thoroughbreds from Maserati 


The beautiful new QUATTROPORTE is a de- 
lightful combination of exquisite luxury and 
sports sedan performance yet it retains the 
grace and dignity of a large town car. Suspen- 
sion is all independent with disc brakes, alloy 
wheels and radial tires which insures the 
maximum road-holding ability and braking effi- 
ciency. It is powered by the time-tested 4.9 litre 
V-8 twin-cam engine and fitted with automatic 
transmission. This gives the driver a smooth, 
powerful and responsive vehicle worth every 
penny of its cost...$55,000 fully equipped! 
(Plus Federal, State and Local Taxes) 





The Merak is a beautiful, modern mid-engine 
sports car fitted with a 3 litre double overhead 
cam V-6 engine and equipped with a smooth, 
positive 5-speed gear box. It’s flashy to look at 
and a pure delight to drive. 


U.S. AND CANADA INQUIRIES: WEST COAST 
Maserati Automobiles Incorporated Maserati Import Company 
P.O. Box 8786 19100 Susana Road 


Baltimore, Maryland 21240 Rancho Dominguez, Compton,CA. 90221 
Telephone - (301) 760-1813 a es Telephone - (213) 637-0911 


Maserati a Division of DeTomaso Industries 


Chinoise Tapestry Weave 
No. 40027A Size: 16’9”x 118” 
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From the Stark 2&~s 
Collection of Kilim Rugs e 


_ New York, D&D Building, 979 Third Ave.; Boston; Chicago; Troy, Mich.; Miami; Dallas; Houston; Los Angeles; San Francisco. 





You can now acquire a private library of distinction 
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a Beautifully [lustrated » Bound in Genuine Leather 
gr Accented With Real 22kt Gold 
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The Luxury Of Full Leather Bindings 
5 Do not confuse these masterful editions with other volumes which 3 
§ feature partial leather bindings on the spine only 
There is no compat! ison! Every book in this collection is fully bound in 
genuine leather. Once you hav e experienc ed owning editions of such su 
} pel lative quality, you will fully appreciate the extraordinary difference 
} 


not difficult to list the world’s greatest books. 
The titles and authors leap quickly to mind. 
d for good reason. The books that have been 
ized as great, generation after generation, are 
bf the world we live in. They have shaped our 
our language, our values, our outlook. 
pse books include novels like Melville’s Moby 
Dickens’ A Tale of Two Cities, Hawthorne's Scar- 
ter, Bronte’s Wuthering Heights. They include 
—yet highly readable—works of thought like 
‘s Republic...heroic epics like Homer's 
..sharp-witted satire like Swift’s Gulliver's 
... brilliant poetry like Whitman's Leaves of Grass. 
everyone’s list would be the great works of 
peare, Chaucer, Dante, Darwin, and Twain. 
are books you want on your bookshelf. Books 
ant your children and their children to read. 
ow you can have them—the ultimate private 
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e Volumes Themselves are Works of Art 

ir pride in this collection will be twofold—aris- 

oth from the significance and stature of each 
masterpiece...and from the sheer beauty of 

olume. Every volume in this unique private li- 

will exemplify the ultimate in the art of print- 

inding, and illustration. 


Genuine Leather Bindings 
ay it is rare to find books bound in genuine 
pr. The cost of such bindings and the time re- 
d to create them has made the crafting of such 
gs an almost vanishing art. But each book in 
ollection will be bound in genuine leather! 


Intricate Cover Designs 

Accented With Real 22kt Gold 
rh luxurious leather binding will be deeply inlaid 
real gold on the spine and in perfectly matched 
n designs on the front and back covers. Then, to 

out the full beauty of each cover design, the 
im Will be gilded along all three sides with a spe- 
Molden finish. 


Elegant Finishing Touches 
ch volume will have beautiful endsheets of rich 
€ fabric and a matching ribbon page marker. 
volume will be bound with a “hubbed” spine 
s characteristic of only the finest books. In every 
ect, this is to be a collection which rivals anything 
in the great private libraries of days gone by. 
Exciting Diversity 

le hallmark of a distinctive library is diversity. 
fore, the volumes in the collection will vary in 
in the leathers used, in the distinctive cover de- 
$on each binding, and in the illustrations. Yet the 
ction as a whole will exhibit an unmistakable 
nony, because the volumes will be of consistent 


throughout. 
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Convenient Acquisition Plan 
Because of the extreme care and craftsmanship re- 
quired in printing and binding, the books in the col- 
lection will be issued at the rate of one per month. It 
will give you great pleasure to see your collection 
becoming more impressive with each passing month. 


Comparable books bound in genuine leather com- 
mand as much as $50 to $75 per volume. However, 
you will be pleased to learn that the volumes in this 
collection will be priced at only $33.50 each for the 
first two full years. Future volumes will be similarly 
priced subject to minor periodic adjustments to re- 
flect varying material costs. 


If you desire, you may return any volume within 
30 days for a full refund. Moreover, you may cancel 
your subscription at any time. 


RS. Via 
To accept this invitation, you need only complete 
the Preferred Subscription Reservation and return it 
to us. This simple step is all that is necessary for you 
to begin building a private library of your own that is 
sure to be envied by all who see it. 
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Preferred Subscription Reservation 


The 100 Greatest’ Books ‘Ever Written. 


The Easton Press No payment required. 
47 Richards Avenue Simply mail this 
Norwalk, Conn. 06857 subscription reservation. 


Please send me the first volume of ‘‘The 100 Greatest Books Ever Written’”’ bound in genuine 
leather and reserve a subscription in my name. Further volumes will be sent at the rate of 
one book per month at $33.50" each. This price will be guaranteed for the next two full years 

A list of books scheduled for future monthly shipment will be sent to me. I may indicate 
which titles on this list, if any, I do not want to receive, thereby insuring that | never receive 
any books I do not want. I understand that I may return any book within 30 days for a refund, 


< . A 


Payment Options (Check One) 


(] Charge each volume to my 


C) Master Charge ) VISA 


Credit Card No Expiration Date 


] Enclosed is $35.25** (payable to Easton 
Press) for my first volume 
Bill me $35.2 prior to shipment for my 
first volume Signature 


“Connecticut residents pav $37 90 to inchade sales tax 


and that either party may cancel this subscription agreement at any time 
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A new decorating concept For three decades in Europe, 
n Gardisette” could alter your at e e r precision has been a Gardisette 
tradition. Every Gardisette drapery 


ude toward living space. 
is pre-hung at the factory to make 


Sculptured draperies from a 
‘disette can change cold walls sure it’s free from wrinkles, stains 
J windows into warm, exciting or pulls. 
s Ask your drapery consultant 


ressions of your own good 
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co for Gardisette’s textures, patterns and fabrics. Or call 
They're more than window trim. Because sculptured 800-845-8755 toll free, for the Gardisette store near you, 

peries transform flat, angular space into a living environ- Find out today why sculptured draperies are the ae 

‘nt that’s soft, rhythmic and relaxing. look of tomorrow. P URS C1 ee 
Gardisette’s seamless sculptured draperies pro- S ye 

e an uninterrupted backdrop of gently curved columns. Gardisette ge 

stom-made pleats* form a colonnade that does gh 
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t vary from one careful fold to another. Our patented The Sculptured Dan =e 


mbiflex hem assures that Gardisette hangs with 
rfect accuracy. Gardisette is a worldwide registered trademark. 













You can now acquire a private library of distinction 


ae re 100 Greatest Books 
= « Ever Written. 


s/f ' im \ 
Hil V 
es! | | A : 
+ \ 1 \ 
1 4 \, 


= < \ 7 s 
—_, if 
t ; ‘ 
a” Te i he | 
= A> ATER b% 
v bid ; af 
- ce . 


ntere TI 
rh SRA- 
— Gales WOLF rats —— 


ie 
1 









D 
Sead il) 


4 
' Do not confuse these masterful editions with othe 
§ feature partial leather bindings on the spine on 


8 

4 | | 

4 There is no comparison! Every book in this collection is | 
genuine leather Once you have experi nced owning editio 
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A SPECIAL MESSAGE TO READERS OF ARCHITECTURAL DIGEST 


“Only a fortunate few will ever own 
this luxurious library. 


Maybe you can be one of them?’ 


by Theodore R. Stanley, Publisher, The Easton Press 


As a reader of Architectural §® 
Digest, you may have seen pre- 
vious announcements for our 
luxurious leather-bound vol- | 
umes, The 100 Greatest Books 4= 
Ever Written. Perhaps you’ve 
asked yourself, ‘Are the books ~" 
as beautiful as they appear in 
the photographs. And would I 
enjoy owning them?” 

I can understand such ques- 
tions. We have all seen beau- 
tiful-looking objects in ad- 
vertisements—and then been 
disappointed when the actual 
products fall far short of expec- 
tations. But let me assure you, 
here is a case where the oppo- 
site holds true! These volumes are far more 
magnificent than any photographs could show. 
There is simply no way for photographs to con- 
vey the rich, textured look of the leather, the 
gleam of the real gold embellishments, and the 
many fine details of each binding. 

Many of our satisfied subscribers first learned 
of these volumes through Architectural Digest. 
It seems that readers of this magazine espe- 
cially appreciate the efforts we put into the cre- 
ation of these volumes. You may be interested 
in their reasons for subscribing and their reac- 
tions to the volumes. 





A way to become 
re-acquainted with the greatest 
classics of all time. 


One attraction is the quality of the literary 

works—masterpieces by Melville, Hawthorne, 
Twain... Tolstoy, Dostoyevsky, Dante... Chau- 
cer, Shakespeare, Dickens. Classics which form 
the cornerstone of a truly fine home library. 
_ If there are young people in your home, this 
is a wonderful way to expose them to the great 
classic works of literature. As you hold one of 
these volumes in your hands, your sense of its 
greatness is enhanced by the sheer beauty of 
the edition. In your home, both the titles and 
the bindings will attest to your appreciation of 
the finer things in life. 


A total commitment to quality. 
Subscribers frequently comment on the unique 
value that these volumes offer during infla- 
tionary times. A collector from Des Moines says 
he regrets not having discovered Easton Press 
editions sooner. Comparing ours to other 
<q Lift here 


Ain 






collector volumes (offered at a 

higher price), he states: ‘In al- 

most every instance, the type, 
- illustration, binding, leather, and 
ornamentation are far superior 
in the Easton editions.” A Ca- 
nadian collector writes: ‘The 
quality of the materials and the 
taste with which the volumes are 
presented allows me to believe 
it is still possible to hope in 
this era of mass-produced 
mediocrity.” 

This last comment captures the 
spirit which guides The Easton 
Press. Fortunately, it is still pos- 
sible to find craftsmen who up- 
hold the traditional standards of 
the bookbinder’s art, and to supply them with 
the finest materials—premium-quality leather, 
acid-free paper, fine moiré fabric for the end- 
papers. It is still possible to have master book 
designers create striking, original, and appro- 
priate cover designs—a different one for each 
volume. This is the kind of effort which goes 
into the production of The 100 Greatest Books 
Ever Written. 

“Rarely, these days, is it possible to receive 
such high-quality merchandise at such a 
reasonable price,’ writes another collector. At a 
time when ordinary best-sellers can cost up to 
$20 each (and be forgotten in months), serious 
book-lovers are choosing instead to purchase 
more permanent and luxurious volumes at just 
$33.50 each. 


Impeccable standards of customer service. 

It would be to no avail producing such high- 
quality volumes without providing an equally 
high level of customer service. Subscribers are 
pleasantly surprised to find that their letters al- 
ways receive prompt, courteous replies. “I have 
yet to find one flaw in your staff's efforts,’ com- 
ments one subscriber. It is our goal to see that 
each and every subscriber is equally well-served. 

This, then, is the opportunity that awaits you. 
The chance to re-discover your favorite classics 
and enjoy great works you've always wanted to 
read...to share in the pride and pleasure of 
owning luxurious volumes that will become 
treasured family heirlooms...to build a mag- 
nificent and enduring home library for little 
more than the cost of filling your shelves with 
the day’s best sellers. Hundreds of Architectural 
Digest readers have already joined us. Shouldn't 
you count yourself among them? 
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A new decorating concept a For three decades in Europe, 
n Gardisette” could alter your SS e e k= precision has been a Gardisette 
tradition. Every Gardisette drapery 


tude toward living space. t 
Sculptured draperies from is pre-hung at the factory to make 


2 
rdisette can change cold walls sure it's free from wrinkles, stains 
d windows into warm, exciting or pulls. 
= Ask your drapery consultant 


dressions of your own good 
for Gardisette’s textures, patterns and fabrics. Or call 


Ce 
They're more than window trim. Because sculptured OT oe Thole toll free, for the Gardisette store near you, ~ 
iperies transform flat, angular space into a living environ- Find out today why sculptured draperies are the 
‘nt that’s soft, rhythmic and relaxing. look of tomorrow. a Patent 
Gardisette’s seamless sculptured draperies pro- : Es 
@ an uninterrupted backdrop of gently curved columns. Gardisette Base: 
stom-made pleats* form a colonnade that does , ‘ss 
t vary from one careful fold to another. Our patente ee as 
. mbiflex hem assures that Gardisette hangs with The Sculptured Draperies. 


' rfect accuracy. Gardisette is a worldwide registered trademark. 
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The premier figure in “ The Belles of the Ball,’ 


AvTIANNE “THE MINUET” | 
Pr : 


Ky | PD 


i 


Shown smaller than its 7%” height. 





an outstanding new collection of hand-painted costume figurines in fine porcelain. 


A limited edition issue of The Museum of Costume, Bath, England. 


An original porcelain sculpture of 
exceptional beauty by a distinguished 
artist at the very attractive price of $90. 


Available for a limited time only. 


Reservation valid only if mailed by 
September 30, 1980. 


The figure of an 18th-century woman— 
beautiful and full of grace. Pausing in 
mid-step as she dances the favorite dance 
of the time: the minuet. Clad in a ravish- 
ing ball gown of the early 1770s—the 
kind every woman would love to wear 
—all ruffles and lace. 

The figure? A remarkable work of art in 
fine porcelain. Elegantly sculptured. 
Hand-painted in exquisite colors, and 
glazed with a rich sheen that seems al- 
most to give it a life of its own. Superbly 
detailed —even down to the fan and tiny 
pendant earrings picked out in pure 24 
karat gold. 

This is Marianne —“The Minuet’. Com- 
missioned by The Museum of Costume, 
Bath, England, from the distinguished 


costume artist Steven Gregory. To be 
crafted for the Museum by Franklin 
Porcelain in Japan—home of some of the 
world’s most gifted and experienced 
porcelain craftsmen. 

In keeping with established collecting 
tradition, Marianne will be available dur- 
ing the issue year of 1980 only. Affording 
the exclusivity of a limited edition—at a 
price designed to place the figure within 
reach of all who love beauty... art... 
and the romance of the past. Just $90, 
payable in three installments. When all 
valid orders are filled, the original molds and 
designs will be destroyed, so the work may 
never be issued again. 

Marianne is the first in a new series,“The 
Belles of the Ball.” Owners will be notified 
of future issues in the series—and may 
acquire them if they wish. There is no 
obligation. 

Each figure will be crafted to order. To 
take advantage of this exceptional op- 
portunity, return the reservation form at 
right to Franklin Porcelain, Franklin Cen- 
ter, Pennsylvania 19091, no later than 
September 30, 1980. 


© 1980 FP 
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MARIANNE “THE MINUET” 


Valid only if postmarked by 
September 30, 1980. Limit: One per person. 


The Museum of Costume 
C/o Franklin Porcelain 
Franklin Center, Pennsylvania 19091 


Please accept my reservation for Marianne 
—“The Minuet” by Steven Gregory in the 
finest hand-painted porcelain, at just $90.* I 
shall also receive a Certificate of Authentic- 
ity and specially written reference material. 
I need send no money now. Bill me for 
my first payment of $30.* prior to shipment, 
then for two subsequent monthly payments 

of $30.* each. 
*Plus my state sales tax 


and a total of $3. for shipping and handling. 


Signature 
RESERVATIONS ARE SUBJECT TO ACCEPTANCE 

Mr. 

Mrs. 

Ms. 








PLEASE PRINT CLEARLY 


Address 





City 
State, Zip 
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ZEILOSET: exclusive furniture designed to blend in 


STUDIO “A”: coordinated quality stoneware, 
total harmony with your Allmilmo kitchen. 


countertops, tiles, and tableware, as shown here 


with our Contutra Cabinetry. 
... when your commitment to the 


ultimate cabinetry demands uncom- 
promising attention to each small 
detail of your kitchen’s special 
environment. 


studio 





Altogether \...2%.. 
e Cree te ay 
Co —_——— 
EV Tay Titre) For our color catalog (enclose $4) and the name and 
address of the dealer nearest you write: P.O. Box 


The fantastic kitchen Lye Ca rT a Lee 





For a 22” x 28” poster of this page send $1.00 to: Baby Chick, Oneida Silversmiths, Dept. AD, P.O. Box 1, Oneida, New York 13421. 


' Classics, forever young. Michelangelo spoon in es Paul Rever& bowl in silverplate. © Oneida Ltd.1979 


ONEIDA 


You know us for our fine stainless. Discover us for our beautiful giftware. Available at fine stores everywhere. 
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GARDENING MEANS very different 
things to different people. The more 
artistic gardener, for instance, will 
always be striving to achieve the 
most telling plant associations. An- 
other may relish most the sight of an 
impeccable lawn, perfectly cut and 
without a weed. Yet another will take 
special pride in the growth and 
grouping of trees. For some, the peak 
of pleasure is the successful produc- 
tion of perfect hybrid tea roses, or 
just an enormous pumpkin. I should 
like to describe some of the enjoy- 
ment I personally derive from a rela- 
tively small garden—what in England 
is described as a “suburban strip’ — 
long and narrow and separated from 
the neighbors by wooden fencing. 

It is a garden, first of all, which my 
wife and I had the satisfaction of 
developing literally from scratch, for 
there was almost nothing worthwhile 
about it when we came to the house. 
It was a plot of unkempt grass, edged 
with a handful of decrepit shrubs, 
which ran up into a wilderness of 


Anthony Huxley 


Mr. Huxley takes pleasure in the serendipitous atmosphere and quiet respite afforded by his lush 
garden, where roses clamber over lattice fencing and herbs and flowers press against the brick path, 
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The Pleasures of Gardening 
by Anthony Huxley 


Terence Spencer 


Author and horticulturist Anthony Huxley 
discusses the delights of creating and main- 
taining his densely planted English garden. 





brambles, bindweed and (literally) 
old bedsteads. Without, therefore, 
the sadness of destroying well-estab- 
lished plants simply because they 
did not suit our plans, we were able 
to develop the garden as we wished. 

After five years it has begun to 
look reasonably attractive and grown 








up. Indeed, friends often remark” 


what contentment we must have, 
simply sitting and enjoying the re- 
sults of our labors. Of course this is 
true. It is a delight to have a meal in 
the summer sun, surrounded by our 
own planting; a delight to stroll up 
and down, just absorbing the feeling 
of the garden; a special delight to sit 
outside with a cocktail after a day’s 
work, on a still summer evening as 
dusk falls, until we can hardly see a 
flower or bush, and only the fra- 
grance of lilies fills the warm air. 
But these moments are relatively 
few: there is always too much to do! 
We removed most of the grass, leav- 
ing only a few carefully shaped areas 
to become incidents in the overall 
garden design; not—as in so many 
suburban gardens—allowing the 
lawn to be the major feature. The 
ground, thus opened up, is densely 
planted, and this means a good deal 
of work much of the time. Some- 
times detail work can be tedious; but 
I think most serious gardeners would 





A graceful Italian statue appears to gaze shyly 
through Robinia frisia bathed in evening light. 


continued on page 42 
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_ Where designers 
and design come together .. . 
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Wesigate Fabrics 


1000 Fountain Parkway, Grand Prairie, Texas 75050 
ie a Dallas/Fort Worth Metroplex 





Silk Ombré 
Bargello Flammé 
Twill Damask 








The new 
Boulton Stereo 
System is in this), 
little box. ¥ 


A New Boulton Can Play Stereo Throughout 
Your Home In Every Room At The Same 
Time. No Other Stereo System Can Do This. 


This SeLecTronic® remote control box, 
only 7" long x 4%" wide x 3” deep, is all you 
see when you own a Boulton. It can 
command tape 
recorders 
-operas - record 
players - rock 
groups - radio 
Stations - jazz 
bands. It can 
give you the 
music you want 
- when you want it - where you want it - in all 
the rooms in your home simultaneously. 





Here’s How A Boulton Plays Stereo 
Everywhere. 


Inside - outside, wherever you want music 
you have a SeLecTronic control and conceal- 
ed speakers. You can instantly select any 
tape, record or radio station from a Boulton 
Central Master Unit. 


In other rooms, members of your family 
can select their favorite music, just like you, 
in the same way at the same time. One Cen- 
tral Master serves your entire home. 


The New Modern Boultons Make Component 
Stereo Systems Old Fashioned. 


Even the finest, most reputable com- 
ponents are technically limited to play in no 
more than two rooms. If extra speakers were 
added, the transistors could easily burn out, 
regardless of their power. Boulton’s new 
transistor power units (250 Watts RMS/40 
Ohms) are specially designed to overcome 
this technical problem and can play stereo 
everywhere in your home, and different 
music in each room. 


Better Sound From Newly Designed 
Electronics. 


Not only are Boulton power amplifier 
designs revolutionary but Boulton’s new 
Automatic Multi-Varactor® radio receivers 
(1.4uV Sensitivity) can pull in more distant 
Stations clearly, more than most sets 
receive. An all-electronic tuning system can 
select your favorite stations for you when 
you push a button in any room. 


The new automatic Boulton tape and 
record players can store and play an entire 
library of music for days of listening 
pleasure without bother or commercials. 


Individual tapes and records 
can be selected from any room 
with push-button ease. 


Why Boulton Stereo Systems Are 
Better Value Than Component Systems. 


When a Boulton is installed, the speakers 
are tuned and balanced to your rooms’ 
acoustics permanently. This gives you a 
smoother, richer more life-like sound than 
other fine speakers. And this is one of the 
main reasons why the Boulton sound is 
superior and better acoustically than good 
components. 


All the Boulton speakers and remote con- 
trolled central masters may be installed for 
you in a concealed manner. Your decor is 
never changed because you own a fine 
stereo system. 


All of these performance, convenience 
and service features - that are part of every 
Boulton - make them the top value in the 
stereo industry. 


There’s A Boulton System For Everyone. 


You can choose from a wide variety of 
Boultons; small super systems for one or 
two rooms, deluxe custom systems for three 
to eight rooms and exciting ultra systems 
for larger homes and apartments. In addi- 
tion, there is a unique and exclusive list of 
special advanced design accessories in- 
cluding the popular new Boulton tape 
players for cassettes and cartridges. These 
fully automatic models are available with 
remote selection and playback for up to 24 
tapes. Also, Teledimmers® which automati- 
cally lower the sound whenever a telephone 
is used and the extraordinary new remote 
control Boulton 50 LP Player which can 
store and play all of your favorite records. 


The Only Stereo System Designed For 
Your Entire Home. 


Since 1955, Boulton has been manufactur- 
ing, professionally installing and servicing 
fine, total home stereo systems all over the 
world. As thousands of installations testify, 
when you own a Boulton you are assured of 
the highest standards of quality both in the 
professional installation and in the after 
service. 


Boulton: It can even play different music 
in different rooms simultaneously. 







Mode! SX-7000 (shown) is designed for 
10 rooms. Smaller and larger Boultons are 
available for every taste and budget. 


The noted music magazine High Fidelity 
said of Boulton: ‘Stereo never before sound- 
ed so good or could be fitted so artfully into 
ahome”. 


Start Today By Getting The Boulton 
Catalogs. 


To learn how you can enjoy the finest 
stereo system, stop in and hear a demon- 
stration. See how a Boulton operates, how 
you Can instantly select any tape, station or 
record from anywhere in your home. 


For catalogs and information, fill out and 
mail the coupon today or stop in the 
beautiful new midtown Boulton Stereo 
Showroom - Madison Ave. at 47 St. 


For Faster Service Or Information, Phone: 
In New York: Jim Baker (212) 697-4900 

In Chicago: Joel Carlin (312) 641-2175 

In Washington: Jim Low (202) 628-0282 

In Miami: Bob Whitely (305) 371-4879 

In Los Angeles: Ed Fox (213) 460-4521 


FREE STEREO CATALOG 
i A ea a Re RN 


Call any of the above numbers 





3] for your free copy or mail this coupon. 
g Name 

2 Address 

a City 

8 State Zip 


BOULTON STEREO 


380 Madison Avenue, Dept. 54 
New York, N.Y. 10017 





Anthony and Alyson Hux! 





GUEST SPEAKER 





admit to a perhaps slightly ambiva- 
lent gratification in this sort of la- 
bor—always redeemed at the end, 
when the weeds are cleared, plants 
are trimmed of dead or unruly 
growth, and the soil is properly fed. 

Then, certainly, we can sit back for 
a while, to absorb and appreciate the 
results of our labors. Brought up as | 
was, with a bias toward natural his- 
tory, my first instinct is to observe 
detail. The way plants develop—the 
unfurling leaves of maple, buckeye 
or lady’s mantle, the uncurling 
croziers of ferns, the piercing of the 
soil by the shoots of crocus or 
Eremurus—never fails to fascinate 
me. It is certainly not that I foresee in 
such incidents of development the 
mature beauty of flowers or foliage; | 
enjoy them for their own sake. 

Of course the coming of spring is 
always a marvelous time after a long 
winter; this is one pleasure the gar- 
dener in a temperate climate has that 
is denied to those in subtropical 
areas, where plants often have no 
marked resting period. Whether it is 
really worth the unpleasantness of 
months of cold, rain, fog and general 
lack of flowers is a moot point! But it 
is a fact of life for me, and | find it 
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Anthony Huxley: The Pleasures of Gardening 


continued from page 38 





Mr. Huxley’s interest in the advantageous 
grouping of plants is evident in the brilliant 
clustering of sweet william and feverfew (left) 
and of bright calendula and alyssum (right). 
ABove: A dracena sprouts from a stone urn. At 
its base are agave, geraniums, and ferns. 





wonderful to see, almost day by day 
as the spring sunshine gains strength, 
the spurts of new green, the transfor- 
mation of dry twigs, the carpeting of 
bare soil by the earliest bulb flowers 
with their glistening colors. 
Another particular pleasure is to 
note the annual growth of plants we 
have put in ourselves as small speci- 
mens, and especially of those we 
have nurtured from cuttings or 
grown from seed. One of the trees is 
a birch—nothing very wonderful— 
but to see it over twenty feet tall five 
years after digging it up as a seedling 
in a country copse certainly gives me 
a sense of achievement. This is es- 
pecially strong when a tree or shrub 
has been grown from a seed collected 
on travels abroad, which in our gar- 
den include Indian chestnut, a Per- 
sian crab-apple, a Turkish rose and 
North American snakebark maples. 
This concern with development, 
detail and individual plants does not 
prevent me from trying to group 
plants to their mutual advantage. An 
old-fashioned herbaceous border of 
flowering plants alone must be one of 
the most difficult things to get right, 
but in a planting as mixed as mine, 
the problem is much easier. Apart 


Anthony and Alyson Huxley 





from the placing together of flower- 
ing plants to make effective groups, 
the use of foliage is a relatively 
foolproof way of achieving a feeling 
of harmony. Ferns, Epimediums, 
Tellimas, Tiarellas, rodgersias and 
hostas are some of my favorites for 
this purpose, as well as silver and 
gray plants, which blend effectively 
with virtually everything else. 

Every week brings change, and with 
it, the need to tie, support, prune and 
dead-head, seizing the moments of 
leisure when I can. By fall, the garden 
looks rather overblown, and it is a 
relief, indeed a positive joy, to start 
cutting plants back and tidying up. 
And this allows, in the mild weeks 
we usually have before Christmas, 
the moving around of plants to im- 
prove the overall effect—on which I 
make a few notes as the season pro- 
ceeds. The final annual pleasure is 
not one of looking back, but of look- 
ing forward to even better results 
next year. Left on its own, a garden 
soon slides into chaos. Controlled, it 
both grows up and can steadily be 
fashioned into a better work of art.O 


Anthony Huxley, whose garden is in Surrey, 
England, is a writer, photographer and lec- 
turer on horticulture, botany and travel. 
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or the name of the authorized Ferrari dealer nearest you, call these Ferr ial 
umbers toll-free: (800)447-4700 or, in Illinois, (800)322-4400. < 


How to 
Decorate with 
Fragrance 


Your personality is best expressed through the 

things you choose to surround you — colors, textures, 
ola mera e Mareen melee eM CMa al Van (Olan 
Select a fragrance to suit the mood, the season, 

the occasion. Make your selection from 
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Claire Burke Fantasticks 


... placed in a vase 
or holder, these 
slender, elegant sticks 
release a lovely, 
Maer lala 
Want eum Cale VanOle TAA 





Claire Burke Pot Pourri 


... create a focal point 

of fragrant beauty. 

MILA em (Omar tal 

the room; close 

to renew. ...add a personal 
fragrance statement to 
your decor by misting 
the air with a subtle 
veil of fine quality 
Pemienee 





Claire Burke VaPourri 


To perfume the pulse points of your home. 


Available at fragrance Counters of fine department stores 
and exclusive specialty shops. Call toll free (800) 328-5926 
or write Box 1A, Minnetonka, Minnesota 55343. 
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410 East 62 Street « New York, N.Y. 10021 e Through decorators and fine stores. 
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...for our ARCHITECTURAL DIGEST readers. 






1. Plexiglass Slipcase. 
Function meets beauty in this 
cleanly designed, easy-to-see organiz- 
er. Two cases hold one dynamic year 
of Architectural Digest. 

#00150 Plexiglass Slipcase reas 00 
each ($1.90) 

2. Reading Stand. Keep your current 
Architectural Digest right at your 
fingertips for easy reading. There’s even 
room to display several magazines in 
our clear lucite stand. Ideal for desks, 
countertops and coffee tables. 9’2"W x 
6H x 11'2"D 

#00153 Reading Stand $19.95 ($1.60) 
3. Brass Bowl. Our imported brass 
bowl adds just the touch of warmth 
you're looking for. Perfectly shaped for 
flowers, fruit or other decorative items. 
9” in diameter with gently scalloped 
edges. 

#40726 Brass Bowl $24.00 ($1.50) 

4. The Architectural Digest Soft Slip- 
case. What a beautiful way to safely 
store your Architectural Digests! » 





CG) 


Two cases pga A 
issues in plush-padded, coffee . 
case. Smart gold stamping on cover and 
spine. 

#00149 Slipcase $7.95 each ($1.50) 
5. Bound to be treasured. Now every 
issue of Architectural Digest from 1977 
through 1979 is beautifully bound in a 
two-volume set. A classic addition to 
any library. Navy silk-screened cloth 
with handsome gold stamping. 
#00140 Bound Edition 1979 set/2 
$50 (incl.) 

#00136 Bound Edition 1978 set/2 
$60 (incl.) 

#00142 Bound Edition 1977 set/2 
$70 (incl.) 

6. Magazine Bin. It stacks up as one 
beautiful storage catchall designed in 
sturdy acrylic. Perfect beside your bed 
or favorite reading chair. Keep your 


Architectural Digests 

handy and neatly presented. 

#00154 Magazine Bin $37.50 ($2.50) 
7. Brass Door Knocker. Give your front 
door the same attention to detail that 
you give your interiors with our solid 
eS MIOLe 

#40773 Brass Door Knocker $15.00 
($2.00) 

8. Back Issues and Collector’s Issues. 
(Please see the attached Order Card for 
ordering information.) 

9. Bubble Bowl. Positively imaginative 
cee Mie leliem i ehiio meal Coss) ome aee 
place for prized pinecones ...to a 
swanky home for goldfish, our bow! is a 
real conversation piece. A full 16” in di- 
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With your busy schedule, you don’t have to shop from store to store. Architectural Digest 
invites you to select these exclusive gifts ...in the comfort of your own home. 
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ameter. #40776 

Bubble Bowl $40.00 ($4.00) 

10. Letter Holder. No desk should be 
without this classic-footed, solid brass 
organizer. It’s a great gift idea for as- 
Ole f(a he a Le 

#40778 Letter Holder $12.50 ($1.25) 

11. Letter Opener. Made of solid brass 
and classically designed. How’s that for 
openers? Also makes a stunning book- 
mark. The ideal companion to our Let- 
ter Holder. 
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To Order Call Toll 

Free 800-421-4448 

Mon-Fri. 7 am to 8 pm, 

Sat.7 am to 1 pm pacific time. 
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The tranquility of the Chinese garden 
depicted on our beautiful hand painted scenic wallcovering 


provides a haven for mythical beasts. Especially 








those that call this exquisite 18th Century 


porcelain jardiniere home. 


GRACIE 


/ 


979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 


Oriental Wallcoverings, Art & Antiques Since 1898 / 
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MARBRO PRESENTS 
MOONBEAM 


A baluster shaped crystal the softly con- 
toured shoulder of which sets off a 
boldly tluted neck, body and foot; The 
total shimmering, with a silvery glow, 
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CHINOISERIE II 


Pmulating an elegant tradition we offera 
contemporary Chinese cloisonne embel- 
lished with gilt bronze mounts from 
France. Available singly or in pairs, or- 
Reruns wt aye satistied TA MAre cordance with 
the color palette vou submit as 
availability allows. The unit that appears 


above is subject to erated) nie 


MARBRO LAMP COMPANY 


irm committed to constantly creating a trustworthy tradition through dedication to the highest possible artistieddeals 
rendered in materials of tantamount value with consummate adherence to the most challenging workjéfhic. 


Sako 1a Se) Pe, Werte [eo Rneany acy Se eaeeeee ) een? Ware ememe nc) Pare , aoe) hy Seema Oy Ta a hoe (JV19\ FAQ £9974 


eats 


d 


PHOTOGRAPHY BY ART WALDING 
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WITH A HONEYWELL SECURITY SYSTEM 
THERE’S ALWAYS SOMEBODY HOME. 


Your home and many of the things you treasure— 
objets dart, antiques, silver, jewelry—are more 
valuable and more vulnerable today than ever. 
When you're away, you want someone to care for 
them. Honeywell can be your somena at home. 
We offer you a security system ga 
that links your home directly to a 4a 
Honeywell monitoring station in 
your city. 

Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day, 
to keep watch on your home, 
whether you're there or not. It'll 
help protect against loss or dam- 
age to your valuable property. 


Honeywell security specialists can design and 
install a security system to meet your specific 
protection needs. The system's master alarm panel 
is specially crafted for the home. The total system 
is reliable, convenient and easy to use. 

You should know about 
Honeywell’s security service and 
the high standards of protection it 
can provide you. Call us. We're 
listed in the Yellow Pages under 
“Burglar Alarms” or call collect 
to Robert Henry, (612) 870-5483. 
Together we can discuss how 
Honeywell helps keep your home 

' safe and secure, even when you're 
not there. 


Honeywell 


EVENING AT POPS 


WATCH SUNDAYS ON PBS. CC 





INSULT LOCAL LISTINGS, 





4900 Charlemar Drive, Cincinnati, Ohio 45227 


SHOWROOMS: NEW YORK: Decorative Arts Center. CHIC 
LOS ANGELES and SAN FRANCISCO: James Davis and A 
Showroom. MIAMI and FT. LAUDERDALE: Euster Merchan 


Designed by John B. Wisner, F.A.S.1.D. 






AGO: Merchandise Mart. HIGH POINT: Southern Furniture Market Center. 
ssociates. DALLAS: C. J. Hall Associates. ST. LOUIS: Romweber Furniture 
dise Mart. SEATTLE: Decorators Walk. 


© Copyright, Ficks Reed Co., June, 198 
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“HAVE YOU SEEN What they’re doing to 
the old Commodore?” my friend 
Avery said, as we walked through 
Grand Central on our way to lunch. 
We had passed a hundred or so con- 
struction men in hard hats killing the 
end of their lunch hour. “They’re 
covering it with mirrors.” 


The Luxury of Space 

The Commodore, on Forty-second 
Street, abuts the station. It was one of 
the rush of hotels built in New York 
in the first decades of the century, 
sumptuous buildings with vast glit- 
tering ballrooms, lobbies several sto- 
ries high with ornate balconies and 
mezzanines and chandeliers, great 
expanses of marble, gilded wood- 
work, and a sense of spacious luxury 
and comfort. ‘Palaces for the peo- 
ple,” they were called. In those days 
redcaps—not hard hats—lolled in the 
station, waiting for work. They car- 
ried the travelers’ luggage from Pull- 
man cars to the hotel and were tipped 
with nickels and dimes. Grand Cen- 
tral’s great concourse was not plas- 
tered with enormous illuminated 
advertisements, and the sun, which is 
now blocked by skyscrapers on three 
sides, streamed in long shafts 
through enormously tall windows. 

A few days after Avery made his 
comment, I walked by the Com- 
modore on the opposite side of 
Forty-second Street. For six stories or 
so, partly hidden by scaffolding, was 
the old stone facade, somewhat 
skinned down, and above it a sheet of 
glass rose toward the sky like the 
mirror Avery said it was. It looked 
rather beautiful, with the tower of the 
Chrysler Building to its east and the 
dignified sculptured facade of Grand 
Central to its west—a patently false 
front bounded by two authentic and 
imaginative buildings, masterpieces 
in their different ways, expressions of 





Architectural False Fronts 


Jane Rady 


Russell Lynes surveys the long-standing 
American tradition of frankly false architec- 
tural facades, which have embellished many 
buildings with styles to fit prevailing fashions. 





Towered over by the Art Décg spire of the 
Chrysler Building, the sleek and reflective 
glass “slipcover’’ of the Commodore Hotel con- 
trasts with neighboring Manhattan structures. 













































power from different eras, the ages of 
the automobile and of the railroad. 

The application of false fronts has 
a long and respectable, if not exactly 
noble, tradition in America. When it 
was no longer necessary to build . 
dwellings that were merely basic 
shelter, we started to put false fronts 
on many of our houses. In the early 
1800s we built temples of wood ina 
style we now call “Greek Revival,” 
with columns—also of wood—on 
their fronts in imitation of places © 
where ancient pagans worshipped, r 
but would not have dreamed of liv- © 
ing. Gods lived in temples, to be sure, 
and what was good enough for gods 
was good enough (or none too good) 
for the citizens of our young re- 
public. Houses that were grand in 
front petered out into “cold cup- 
boards’”’ and woodsheds behind. 
Temples were so common they were 
celebrated in our early national an- 
them, America, which sings of “rocks 
and rills . . . and templed hills.” 


Updating the Temple 

Some years after the temple had 
gone out of fashion (it was followed 
briefly by the ““Gothick” style), and 
“Queen Anne” had then become the 
thing, an architect named William 
M. Woollett published a small book, 
in 1878, called Old Homes Made New. 
In it he explained with drawings 
how—by stripping off the columns 
and adding porches, peaked roofs, 
balconies and “Elizabethan” chim- 
neys—a temple could become as up- 
to-date as the fringed shawl, the Em- 
press Eugénie hat and the bustle. 

The Chicago World’s Fair in 1893 
brought columns back into fashion. 
Subsequently they became all but 
mandatory for banks. There was 
something about them that bespoke 
solidity and conservatism. Banks that 
could not afford to rebuild or build 
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continued on page 58 


Fora pearl among opera singers, 
an Oyster. 


On December Ist 1971, WBA \ fg constant whirl: an endless 
an unknown Maori soprano aa | | 9 round of interviews, en- 
called Kiri Te Kanawa gagements and rehearsals, 
_ stepped on to the stage of and an international time- 
the Royal Opera House in table that would make the 
London. most experienced traveller 
Three and a half hours giddy. 


She wears a Rolex 


later, her performance as 
Oyster Perpetual Datejust 


the Countess in “Le Nozze 








di Figaro” had made her a watch. 

star. Of course, it is graceful, 
The next day, Andrew elegant and very feminine. 

Porter wrote of Miss Te But her enthusiasm for 

Kanawa: “Such a Countess it is practical too. 

] have never heard before.” “Tf [had to keep worry- 
Another critic wrote: ing about whether my watch 

— “Tt was evident that we had stopped, I’d never get 
-were in the presence ofa anywhere on time. My 


- Rolex keeps perfect time, 


singer of quite exceptional 
no matter what I do to it.” 


promise... Covent Garden 








has a pearl of great price.” The photograph on the 

Since then, that excep- — left shows Kin Te Kanawa 
tional promise has been in costume as Fiordiligi in 
realised in opera houses “Cosi fan Tutte” on the 
around the world. grand staircase of L’Opera, 

“Phrase after phrase of =a Paris. 
effortlessly spun and firmly = #* It is one of the very rare 
supported tone, culminating in a last act occasions when she isn’t actually wearing 
that would have drawn tears from a stone” her Oyster. 
was the comment on her Desdemona in a W 
recent production of Othello. 

Off stage, Miss Te Kanawa’s life is a R OLE x 
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Pictarid: The Rolex Lady-Datcjust Chronometer in 18ct. gold with matching iayaii en aieaan 


Write for brochure. Rolex Watch, U.S.A., Inc., Dept. 100 , Rolex Building, 665 Fifth Avenue, New York, NY 10022. 
World headquarters in Geneva. Other offices in Toronto and major cities around the world. 
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Area Rugs that make a statement, from Customweave. 








Customweave Carpets, Inc., 18480 Pacific Street, Fountain Valley, California 92708 (714) 962-8841 or 1-800-854-8853 


Showrooms: San Francisco, Suite 401, Western Merchandise Mart Il; Chicago, Suite 1883, Merchandise Mart; Seattle, Columbia Carpets and 
Sound Floor Coverings, Northwest Furniture Mart; Honolulu, 1221 Kapiolani, Sth floor 
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anew simply added columns, which 
made those old buildings look like 
enterprises of unquestioned probity. 

The American love affair with 
false fronts seems to be built into our 
character. When I was a boy living in 
a New York suburb, there was a 
fashion for “Tudor,” which, reduced 
to its minimum cliché (and it usually 
was), meant half-timbered exteri- 
ors—dark brown beams, at what 
looked like structural angles, sur- 
rounded by rough cream-colored 
stucco. The beams bore no relation to 
what held the building up; they had 
an “olde English” look, which was 
their only functional purpose. Some 
suburban houses and apartment 
buildings were built in this manner, 
but there was a contractor in our 
suburb (and there must have been 


Russell Lynes 


Architectural False Fronts 
continued from page 54 





The simple facade of this 1869 Massachusetts 
bank was restyled in 1916 with columns, and 
a broken pediment over the entrance door. 
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many like him elsewhere) who made 
a comfortable fortune stripping off 
Queen Anne porches and balconies 
and putting on Tudor “slipcovers” in 
their place. The Elizabethan chim- 
neys were, of course, quite in keep- 
ing. By some eccentricity of taste, the 
Tudor rage was contemporary with 
the “Early American” craze for spin- 
ning wheels and cobbler’s benches 
and corner cupboards. To be sure, 
they were both attempts to create the 
illusion of what have recently be- 
come popularized as ‘‘roots.” 
Merchants have long made a prac- 
tice of using false fronts to attract 
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ABOVE LEFT: Before its Queen Anne “‘slipcover”’ 
was put on in 1890, this 1766 Massachusetts 
house was just a foursquare brick structure. 
ABOVE RIGHT: A 1918 Massachusetts parish 
house designed by Mr. Lynes’s father, the Rev. 
Joseph R. Lynes, exhibits the ‘Tudor’ look. 





trade. In the frontier towns it took the 
form of raising the front to make a 
one-story building look as though it 
were two stories. It didn’t fool any- 
body, of course, but it made a build- 
ing stand out from others near it. 
Now the practice has been re- 
versed. ‘‘Modern” storefronts are 
plastered on the street floor (some- 
times the first two or three floors) of 


distinguished old buildings in order 
to seem up-to-date, and on the usu- 
ally accurate assumption that city 
folk do not look up. Only travelers 
look up. So, for example, the build- 
ing that used to be Tiffany’s splendid 
store, before they moved a few 
blocks up Fifth Avenue, now houses 
a discount store with a brand new 
bottom of shiny pressed metal of 
some sort, and the same old top. The 
only store I can think of on Fifth 
Avenue that has retained its original 
elegance is The Scribner Book Store. 
It is now a designated city landmark. 

Several years ago I drove from New 
York to Los Angeles and back, and 
wherever I looked there were new 
mansard roofs of shingles being ap- 
plied—like false eyebrows or wigs—to 
supermarkets, fast-food restaurants, 
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service stations, rural and urban 
shops and motels. Here were hun- 
dreds of examples of how to be up-to- 
the-minute by turning back the clock. 

While I can think of no civilization 
that has not set great store by cos- 
metic embellishment, I can think of 
none more devoted than America to 
what might be referred to as “Grecian 
formula” architecture. 0 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19th Cen- 
tury America, Good Old Modern, and The Taste- 
makers, which is being republished by Dover 
Publications this month. He is now at work 
on a book about the Cooper-Hewitt Museum. 





THE SERIES Ill SEDAN. 


SIMPLY... 


THE BEST JAGUAR EVER BUILT. 





i ne Pei = - 


oO Surpass po high 
tandards of Randiing. 

esponse and luxury set 

previous Jaguars is a 
ormidable challenge. In 

e@ new Series Ili sedan, 

is challenge has been 

et and mastered. 

The Series Ill is, very 
imply, the best Jaguar 
edan ever built. 

To begin with its en- Gia 
ine, it is our famous 4.2 litre, double 
verhead-cam Six with the incredible 
esponse of a computerized Bosch/ 
ucas electronic fuel-injection system. 
oupled with a thoroughly dependable 
lectronic ignition and our automatic 
old-start enrichment fuel-injection sys- 
m, the car is uncommonly reliable in 
tarting up, even when left out in cold 
eather. And every Jaguar engine is 
dividually bench-tested, then road 
2sted too, before it is certified accept 
ble for shipment. 

But perhaps the ultimate test of 
reatness in any luxury car is the way it 
oves. And nothing moves, handles or 
2sponds like a Jaguar Series Ill. The 


teering is smooth and precise, thanks 


to a power rack and pinion system. Fully 
independent suspension on all four 
wheels gives you a constant sense of 
control, regardless of the road surface. 
And four-wheel power disc brakes stop 
the car with silken authority. 

In refining the exterior styling of our 
classic XJ sedan, we studied the car 
long and thoughtfully. Then we added a 
new, sleeker roofline that gives the car 
more glass, better visibility and more 
headroom for rear passengers. There is 
a new grille, new and more subtly inte- 
grated bumpers, a new taillight grouping 
and other refinements of styling 
throughout the car. 

Inside the Series III you will find many 
new luxuries as standard equipment. As 


you expect in a Jaguar, 

superb leathers, rare 

burled walnut, deep car- 

peting and an awesome 

silence in motion are all 

built into the car. And now 

there is a new cassette 

= plus stereophonic, four- 

» speaker AM/FM radio 

with signal-seeking tuner. 

There is, too, a hidden 

— antenna that can be set 

to rise automatically after the engine 

has started, and to lower itself when you 

turn off the engine. Automatic air condi- 

tioning and cruise control are standard 

too, as are radial-ply tires and driver- 
operated power side-view mirrors. 

The Series Ill is undoubtedly the best 
Jaguar sedan ever built. Come, drive 
this uncommon machine and see for 
yourself. For the name of the dealer 
nearest you, call these numbers toll- 
free: (800) 447-4700, or, in Illinois, (800) 
322-4400. 


Jaguar Rover Triumph Inc. Leonia. N.J. 07605 


JAGUAR 
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“T wish Arthur fit in here as well as the Stiffel lamps.” 


Stiffel. Its a perfect fit. 
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PERFECT. 

It for some the very idea of perfection is unattainable, know that 
for Stiffel® it is a most singular goal. Each lamp we create is a 
meticulously detailed classic design. We use, of course, only the 
tinest materials—brass, porcelain, crystal and wood. Then each 
lamp is carefully crafted, plated and finished, often by hand 


Anything less would mean a lamp that is less than perfect. And 

t yr Stith | that woul nevel do 

FIT, 

Ihe classic design of a Stiffel lamp makes it timeless. It has the innate S xhure, SUG 
flexibility to always be right, to mise 1ys be a pertect fit Among 500 N oa Kast ree 
turnishings you own today. Or those you dream of for the future ~~ Chicago. Illinois 60mm 


The Stiffel lamp \ lasting investment, by design, to tit perfectly in 
You! home 
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clarence house 


40 EAST 57'H STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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Built-in refrigeration for homes of distinction 


Sub-Zero is the true built-in refrigeration 
System Gesigned exclusively for the home 
All models feature 24" depth, which enables 
them to fit flush with all standard base 
cabinets and affords easy accessibility 
to all stored Rems. 

Ali Sub-Zero models are designed to 
accept extenor peneis of virtually any 
material. This unique feature provides you 
complete flexibility in kitchen design. You 
can biend # in or accent your own specia 
kitchen Gecor 

Models range in size from 24” to 48 
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™ ureQue kitchens. Avededie m Canada SUBZERO FR 


width and up to 31 cubic feet in capacity 
the largest unit made for the home. 
The line features side-by-side, over-n-under 
(freezer on bottom), all refrigerator, and 
all freezer units. Also available are under- 
counter and individual ice-making units. 
All full size units feature icemaking 
capabilities and adjustable storage in both 
refrigerator and freezer 
An outstanding refrigeration system 
Oupied with such innovative manufactur- 
mg features as polyurethane insulation 
entire unit including Goors), magnetically 


Oo 


—— 


mn 
H 
D 
c 
c 


sealed doors, self venting and automatic 
Gefrost assures yeers of setisfectory per 
formance. 

Every Sub-Zero unit is completely test 
run at the factory for tote! performance 
defore delivers: 

See Sud-Jer0 oO SSaey at Racing Stoher 
CeSer anc SQOMS CS HOMO 


SUB-ZERO | 
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EILTS ad FLOYD 
All the pageantry of the Ching dynasty of imperial China captured in aon Rat Court” design from 


Fitz and Floyd. A vivid saad is achieved with the drama of “Renaissance” in peach and cinnabar 
and ar delicacy of a bonsai cherry tree. 


Shipping and handling charges (in eee #F0029 a ‘ing Court” Octagonal Salad/Dessert Plate, set/4 $70. (2.50), 
#F0030 ‘‘Ch'ing Court” Zundo Mug, set/4 $62. (2.00), #F0031 Peach “Renaissance” Dinner Plate $22.50 (1.50), 
#F0032 Cinnabar “‘Renaissance” Service Plate $45. (1:50), #F0033 Bonsai Cherry Tree $60. (2.00) 


aa Aa ee eC yes Mac meet RAL pi 


ORDER ned 





BY PHONE: CALL TOLL FREE 800-421-4448 Mon.-Fri. 7 AM to 8 PM, Sat.7 AMto1PM Pe 
In California call 800-252-2071. Credit card orders only CTT) $15) 
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Is this country in the autumn of its time? 


There are those who say this country is in must be true to them in everything we make. 
the autumn of its time. Thatwe havelostour Whirlpool believes that this is not the 
pride, and quality no longer is a way of life. | onset of winter but the advent of spring. 
Whirlpool disagrees. A new beginning, where quality will 
As a maker of home ee we once again <=> 
i 


believe that pride and quality are so much become a way 


a part of this country’s heritage we of life for everyone. Whirlpo ol 





W _ The fab 
THIRD AVEN 


\ I 

wi 

KA 

~ . aA 
~~ 

NG, 

| Jt 

4 

> 


4, 


— 





JA 








tee ee 
yd 


LE 
» 





Oya =o 


YANG YIN as designed by GABRIELLA CRESPI ZY 


US DESIGN REG PEND 


979 THIRD AVE.. 242-688-2020/LOS ANGELES, PACIFIC DESIGN CENTER, 243-659-7044/MIAMI, 3750 BISCAYNE Tem 


| NEW YORK.D &D BLDG. 
DALLAS / HOUSTON / CHICAGO / DENVER / SAN FRANCISCO / SEATTLE / PORTLAND 








COLLECTORS GEOSE a 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


OF WEDGWOoD manufacture, the urn 
and pedestal shown here are fash- 
ioned from a fine-textured clay 
known as black basaltes, or “Egyp- 
tian ware.” Immediately popular 
when first developed, in 1767, this 
dark porcelain bisque, which can be 
polished or engraved, was intended to 
imitate Etruscan bronzes and to vis- 
ually carry on the tradition of classi- 
cal objects. Sometimes a real bronze 
served as a model from which a cast 
would be made. Low-relief decora- 
tion, in black or with the addition of 
color, was often applied in the form 
of figurative and ornamental motifs. 


GANADA RED fefers to the distinctive 
appearance of this Navaho rug, and 
also to its Arizona trading post lo- 
cale. By the early eighteenth century, 
the people of the nomadic Navaho 
culture began weaving subtle designs 
on easily assembled vertical looms. 
Later, from 1850 to 1880, the popular 
interest in these textiles induced 
traders to supply wool, dyes and 
other kinds of designs they thought 
the Indian pieces should resemble. 
The twentieth century, however, has 
heralded a revival of the earlier 
motifs and colors, some of which are 
based on sand paintings. 


CONTEMPORARY American artist John 
Koch is a realist in the Flemish and 
Dutch humanist tradition of paint- 
ing. With a thematic emphasis on 
genre, space and serene atmosphere, 
Koch, who is primarily self-taught, 
usually combines two or more 
human figures—referred to as “con- 
versations’’—with a selection of per- 
sonalized furnishings in an interior 
setting; the pictorial embellishments 
establish an ambience that reflects 
the intellectual level of taste of the 
persons represented. As in this ex- 
ample, Koch often structures his 
compositions with a doorway and 
window, as devices to maximize 
space and the use of side-directed 
illuminating “natural light.” 
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Focus for the Connoisseur 





See page 127. 





See page 163. 





See page 167. 





See page 175. 









































puRING the eleventh and twelfth cer 
turies, the Chinese love of fantas’ 
expressed itself in a fascination wit 
sculptural limestone rock forr 
tions. Reverence for these convolute: 
naturally formed objects—the resul 
of water eroding soft sections of 
rock surface—was due in part to 
Oriental philosophical ideal of mi 
iaturizing nature’s vastness. The 
also constituted a visual exercise i 
contemplation. Rockery could stand 
alone, in front of a pavilion or, as 
shown here, in combination with 
flowers and plant life in a wallec 
garden; a small example might even 
appear on a scholar’s desk. 


WORKING PRIMARILY in ceramic and 
clay forms, contemporary artist/ 
craftsman Michael King classifies 
himself as an “object maker.” This 
piece, entitled Dog Sled, is the only 
vertical expression in a series of ob- 
jects and is created from mixed ma- 
terials: The dogs and frame are of 
kiln-fired ceramic overpainted with 
enamel colors, while the cross mem- 
bers are formed of stripped tree 
branches. King derives inspiration 
from primitive, pre-Columbian and 
folk art traditions, and from his dog, 
a malamute. Though comprised of 
traditional forms, this somewhat 
whimsical and fascinating piece is re- 
stated in a very individual way. 


SWEDISH engraver, painter and sculp- 
tor Anders Zorn (1860-1920), whose 
diversified subject matter includes 
portraiture, is known for his roman- 
tic-realist style. Zorn’s use of sculp- 
tural volumes is reflected in his 
painterly control of form, coupled 
with an Impressionistic quality of 
light. This approach gives his work a 
look of solidity, rather than the eva- 
nescence of pure Impressionism. 
Capturing the momentary expres- 
sion of his subjects, this painting of 
Queen Sophia displays a monochro- 
matic color range that harmonizes 
with the personality of the sitter.O 


Treat yourself like company. 
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Antiques in a Fresh Light 


Contemporary Accent for Eighteenth- Century Décor 


INTERIOR DESIGN BY JOSEPH BRASWELL AND WARD WILLOUGHBY, ASID 
LANDSCAPE ARCHITECTURE BY RENNY REYNOLDS PHOTOGRAPHY BY JAIME ARDILES-ARCE 


ONCE UPON A TIME, Mr. and Mrs. 
Homer Langdon lived in a large 
sumptuously appointed Park Avenue 
apartment in Manhattan (Architec- 
tural Digest, March/April 1974). It 
had been conceived and restored to 
the manner of eighteenth-century 
France by Joseph Braswell and Ward 
Willoughby, of the New York inte- 
rior design firm that bears their 





In the Park Avenue penthouse apartment of Mr. and Mrs. Homer Langdon, antique 
appointments are enjoyed anew against the understated elegance of a contemporary design by 
Joseph Braswell and Ward Willoughby. orrosire: An 18th-century bust of the emperor Caligula 
tops a stainless-steel pedestal in the dramatically lighted and mirrored Entrance Hall. Striped 
carpeting from Edward Fields leads upstairs to the living room; reversing expectations, 
bedrooms unconventionally occupy the entrance level. asove AND FOLLOWING PAGES: Louis XVI 
fauteuils upholstered in Clarence House silk velvet strike a note of warm formality in the 
Living Room. There, Louise Nevelson’s paper sculpture titled Morning Haze and Eldon Thorn’s 
Lucite Solar Burst interpret natural phenomena in modern media. Flanking the fireplace and a 
bronze-doré clock with Meissen figures are built-in cabinets with doors devised from panels of 
a coromandel screen; such ingenuity fits prized contents from a larger home to the Langdon’s 
present more compact environment. Draperies of Italian silk from Old World Weavers add 
simplified softness and serve to modify the scale of windows that were deemed too small. 
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names. Though far from oppressive- 
ly elegant, the apartment was, as 
Joseph Braswell says, ‘very grand.” 

“However,” as he goes on to say, 
“people change over the years, and 
the Langdons are no exception. They 
traveled a great deal; their children 


were grown; and in time the apart- 
ment became an awfully big hat to 
wear.” It was the right moment to 


move on—"’from Versailles, as it 
were, to the Trianon’—that is, to a 
smaller, duplex apartment. 

Once again the interior designers 
were Braswell-Willoughby, attempt- 
ing this time, not restoration, but—in 
keeping with the clients’ new way of 
living—the more subdued, contem- 
porary look at which they excel. All 
involved agreed a contemporary look 


aBove: Architectural washes by Van Day 
Truex bestow a classic air on the Library, 
where walls are textured with suedecloth. 
Upholstery from Old World Weavers 

feigns tigerskin, while wood is engagingly 
mimicked in a Regency box bound with 
gold-leaf rope. opposite: A mirrored wall du- 
plicates the Dining Room and the dark 
mystery of its 18th-century basalt urns and 
pedestals. Underscoring the table, and chairs 
upholstered in Clarence House leather, is 
Edward Fields carpeting, woven in one 

piece for the duplex’s entire second story 





























made the most sense. And yet, a 
problem arose: What to do about the 
old pieces, to which the owners had 
grown so attached? “Mrs. Langdon 
has a great interest in design,” says 
Mr. Braswell. “She is open to new 
ideas, but she doesn’t want the new 
simply for the sake of the new, nor is 
she interested in the latest fad. This 
was fine with us, as we love mixing 
the old and the new. We'd hardly be 
called minimalists.” And Ward Wil- 
loughby agrees: ‘It’s sometimes very 
sterile and cold when interiors are 
contemporary. Older pieces add 
warmth, and they literally become 
sculpture in a room.” Nevertheless, 
some of the older pieces had to go. 
Consequently, the designers asked 
Mr. and Mrs. Langdon to compose 
three lists: ‘“An A list, for pieces they 
couldn’t live without; a B list, for 
pieces with which they could bear to 
part; and a C list, for those pieces 
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they just couldn’t stand any longer.” 

In this new background—all mono- 
chromatic beige-on-cream in a 
grisaille strié, mirror, polished 
bronze and stainless steel—the old 
pieces appropriately play new roles. 
The heroic bust in the entrance hall is 
as much at home on its pedestal of 
stainless steel as it might be in the 
palace for which it is suited, com- 
manding ultrasleek surroundings 
with an authority undiminished by 
time. The coromandel screen, alive 
with scenes of courtly Oriental life, 
has become a set of doors for cabi- 
nets flanking the fireplace—without 
losing any of its value, Mr. Braswell 
notes, since the panels can be easily 
reassembled into a screen again. An 
ornate eighteenth-century French 
clock has been placed on a simple 
Lucite plinth above the fireplace, its 
whimsical chinoiserie all the more 
intriguing seen against a background 





of a bare wall, rather than against a 
gilt-framed mirror, its former setting. 
Even the living room chairs, of a 
transitional period between Louis XV 
and Louis XVI, take on a less impos- 
ing and more relaxed air than they 
had in their former “grand” setting. 
The marriage of old and new is a 
successful one, ‘‘mainly,” as Mr. 
Willoughby points out, “because we 
have used pieces from periods—Neo- 
Classical, Regency, Directoire, Em- 
pire—whose straight lines mix well 
with clean, contemporary lines.” 

In some instances, the new apart- 
ment provided small problems. The 
designers found that the bedroom 
windows were “ill shaped,” a fault 
remedied by the use of white lou- 
vered doors. These lend the air of a 
villa in the south of France to a room 
with muted pastel colors, a room that 
is in itself very French. “Even on a 
dismal day,” says Mr. Braswell, “the 





opposite: Silhouetted against a parchment screen, a Meissen Muse lends her inspiring presence to 
the Master Bedroom. Light filters gently through louvered doors, falling on cool pastel silk from 
Scalamandré, neutral carpeting from Patterson, Flynn & Martin, and grace notes—a pair of Adam 
alabaster urns and an Edward Walsh bronze. top, ABOVE LEFT AND RIGHT: Landscape architect Renny 
Reynolds designed the terraces that adjoin each of the apartment's rooms. He lavished particular 
attention on the Main Terrace, which surrounds living room and dining room. Here, highlights 
include a wisteria arbor, a formal French pavilion and a profusion of colorful flowering plants. 


room has something optimistic about 
it.” In the living room, similarly un- 
dersized windows were masked by 
curtains of Italian silk, which “look 
so simple you might have run them 
up on your sewing machine.” 
Braswell-Willoughby are inter- 
ested in expressing the personality of 
each particular client in their work, 
rather than in expressing themselves. 
But they have their own points of 
view. In an era when the past seems 
to provide few clues for the unravel- 
ing of the present, it is inevitable to 
wonder exactly how that past fits in 
with the swift changes of today. 
Braswell-Willoughby begin to pro- 
vide an answer. In the Langdon 
apartment, yesterday infuses today, 
and there is comfort in the fact that 
eras so removed in time and place 
can achieve harmony and com- 
patibility without conflict.C 
—Richard Horn 





Form and Clarity 


An Interior Design of Simplified Harmony in Lake Forest 


INTERIOR DESIGN BY ANTHONY MACHADO 
PHOTOGRAPHY BY TONY SOLURI 





“THE IDEA I WOULD LIKE to convey in 
this particular project,” says Cali- 
fornia interior designer Anthony 
Machado, “is to reach toward the 
future—not to dwell in the past. Most 
people find comfort and security in 
outdated traditions. I am attempting 
to take them into the future, where 
they no longer need fragments of the 
past. We can no longer easily afford 
the fine antiques—so few exist to- 
day—and we can no longer easily 
afford to maintain them. I would like 
people to let go of traditions, and feel 
comfortable with what is to come.” 

Mr. Machado’s ideas are clearly 
defined in this Lake Forest, Illinois 





home. He became involved with the 
project in its conceptual stage—long 
before an architect was commis- 
sioned. The owners had seen Mr. 
Machado’s own apartment and they 
wanted to create a similar feeling in 
the Lake Forest home they were plan- 
ning to build. They contacted him at 
his San Francisco office, and after 
exchanging many ideas, established 
certain criteria for the project. The 
home was to be energy-efficient in 
order to combat the fierce winters 
and the sultry summers of the Mid- 
west. With two very young children, 
the owners did insist on a functional 
environment with no area off limits, 





Simplified forms and a closely modulated palette endow Anthony Machado’s design 
for a Lake Forest, Illinois home with serenity. orposrte: Providing textural contrast in the 
Living Room are a fossil-stone fireplace surround, a low table from Karl Springer, 
and First Editions upholstery on Ken-Wil sofas. An André Beaudin sculpture and a Paul 

Guiramand painting establish contemplative focuses. asove terr: A Living Room sofa 


covered in Clarence House velvet, and handpainted pillows, synthesize the medley of colors. 


Femme Debout, a Guiramand bronze, graces a Regency-style table. asove ricut: Chinese 
temple doors create an Oriental liaison between the living room and dining room. 





The Oriental influence pervades the Dining Room. Japanese shoji screens, which 
slide open to reveal a glass exterior wall, transmute the tonality of daylight. At night 
the screens, back-lighted, lend atmospheric enchantment. A spare arrangement of ele- 
ments on a table from Karl Springer embodies aesthetic restraint, proffering a light col- 
lation. The darkness of Mexican pottery plates counterpoints the transparency of glass 
and the delicacy of sprays of iris and lily blossoms in an antique Chinese pot. 








but, at the same time, the home was 
to provide a dramatic backdrop for 
their extensive collection of paintings 
by the European artist Guiramand. 
Indeed, only the art collection sur- 
vived the transition from past resi- 
dence to present. Every piece of 
furniture was designed for the new 
home by Anthony Machado. 

The Denver architect Richard 
Crowther brought his expertise in 
solar and energy-conservation sys- 
tems to the project. The physical 
plan is carefully laid out, with the 
land protected on the north and east 
by dense woods, and the home ori- 
ented toward the south to optimize 
the passive and active solar power 
gained during the harsh winters. The 
kitchen, breakfast area and family 
room enjoy early morning sunlight 
and radiation, while the living room 
is in a central area with views toward 
the garden. Exterior lighting creates a 
tranquil image through large glass 
windows and invites the garden to 
become part of the home’s interior. 
Japanese shoji screens slide out from 
between the walls and form a win- 
dow treatment that is at once efficient 
and appropriate to the house. 

As important as the home’s energy 
efficiency is its mood. Mr. Machado 
explains: ‘The initial step in any 
design project is to ascertain the 
mood to be created—whether it is to 
be glamorous, fun, high energy or 
low key. The owner, of course, indi- 
cates what that mood will be, but 
many times the indication is made 
through nonverbal communication. 
Preferences and opinions are indi- 
cated through clothing, habits and 
interests, as well as through conver- 
sation. It is up to the interior designer 
to absorb all this information and 
create a successful environment. 

“When someone calls in an inte- 
rior designer, what they are really 


saying is, ‘I want to go somewhere, 
and I cannot get there by myself.’ 
Because you are dealing with a per- 
son’s sense of identity, a change in 
living space can greatly affect how 
someone thinks. It forces people to 
look at, understand, and attain a new 
awareness of, their personal space. 
Some people, through travel and ed- 
ucation, are more aware of the ele- 
ments of good design than others. 
And naturally there are some people 
who have rather more vague ideas 
about what they want. In any case, 
whether the owner of a house is 
design-oriented or not, it is up to the 
individual designer to find the happy 
medium and the proper solution.” 
The home, while stylized and con- 
temporary, has an undertone of tran- 
quillity and simplicity. Just as each 
Guiramand painting is displayed in 
the best way possible, so each fabric 
and piece of furniture was designed 
and placed to maximize the total 
design scheme. In the library, 
bleached oak, with detailing of brass 
and mirror inlay, is restated in the 
desk, doors and bookcases. The 
dining room’s goatskin parchment 
tables share similar patterns with 
the marble floor, and Chinese temple 
doors lend themselves to the home’s 
tranquil air. Suedecloth covers the 
walls, except in the living room, 
where contrast is introduced by the 
use of Texas fossil stone. Thus it is 
clear that the designer has gone to 
considerable lengths to find unique 
and suitably unusual materials. 
“Interior design is an art form to 
me,” says Mr. Machado. “I don’t 
want to be involved in mass produc- 
tion. Each project I take on is quite 
different from any other, because it is 
a reflection of each owner’s person- 
ality. I would like to break away from 
the idea of decorating houses. Even- 
tually—and I don’t think it’s too far 





The home, while stylized 
and contemporary, has an undertone 
of tranquillity and simplicity. 
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off—I hope someone will say, ‘I want 
you to create an art statement for me. 
Here is a room—a space. Go in there 
and create something.’ ” That “some- 
thing” the designer envisions is a 
three-dimensional work of art, 
wherein the sum of the elements 
does not simply produce a comfort- 
able room, but rather—in form, 
placement and composition—an ar- 
tistic whole. There is little doubt that 


the designer’s ideas are commend- 
able ones, though surely there are 
those who would disagree with his 
concept of interior design as an au- 
thentic art form in its own right. 
Mr. Machado’s thoughts on inte- 
rior design may veer from the usual, 
but they certainly reflect his back- 
ground as a painter and a sculptor. In 
fact, the furniture he designs is con- 
ceived of as sculpture, with the 





The designer infused the Library with an updated Art Déco flavor. Recurring brass 
accents inject sparkling detail and serve to define a variety of shapes, including an oval 
desk, the fireplace and—most arrestingly—the right-angled desk lamp. Here, again, shoji 
screens give modular unity to the décor, while lively fabric covering sofa pillows, and a 
chair from Pace, extend the geometric theme. Mirror, used to create a simplified fireplace 

surround, further amplifies the sense of space, sleekness and soft luminosity. 





added element of functionalism. 
And that link between art and utility 
is what he brings to each interior 
design project. “The true craftsmen 
of today are the engineers, the light- 
ing and electrical technicians,” the 
designer says. ““The contractor for 
this home was really an artist. His 
work reveals the precision and pride 
that we associate with old-world 
craftsmen, yet his products are new. 
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“Whether in a painting, a sculp- 
ture, or a piece of furniture, the pu- 
rity of line and the essence of design 
will indicate the life span of an object 
of art. If the design is true, it will 
transcend time and be appropriate in 
a hundred years or five hundred. 
What I want to do is create some- 
thing that represents today, but will 
last well into the future.” 0 

—Cameron Curtis McKinley 
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The dominant mood of tranquillity continues in the Master Bedroom, where a 
commodious armchair and ottoman transform a corner into an inviting spot for reading 
or relaxing. The vivid hues of Paul Guiramand’s gilt-framed painting titled Le Village 
add bright cheer, and floral-patterned draperies contribute an air of springtime gaiety 
year round. Fabrics from Clarence House afford gentle tones, a foil for an ever- 
changing aspect of the landscape, which is viewed through the window. 
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With Panache 


The Hollywood Home of Novelist Gore Vidal 


INTERIOR DESIGN BY DIANA PHIPPS 
PHOTOGRAPHY BY DERRY MOORE 


Pritt ite a * 


Long familiar with the creative ingenuity and improvisational talent of his friend designer Diana 
Phipps, Gore Vidal accorded her carte blanche to design his Spanish-Colonial-style residence in 
Hollywood. asove: A tiled roof, stationary shutters and pierced masonry screens complement the 
facade’s graceful arcade. opposite asove: Relaxing on the Terrace, the noted author, who divides the 
year between California and Italy, takes pleasure in the temperate clime. oprrosrre: Colorful tile 
designs enliven the Loggia, where a shaped arch and window reveal provide sculptural adornment. 










ME FIVE YEARS AGO Gore Vidal re- 
eived a letter from his good friend 
iana Phipps. “Come to London,” 
he wrote, “and buy chambers in 
Ibany. When you do, I’ll make 
hem look like this for you.” Inside 
e envelope was an illustration of a 
onderful room, heavy with books 
iled on desks and tables, rich in 
olor and atmosphere. It was the 
library that had belonged to the nine- 
teenth-century historian and writer 
Thomas Babington Macaulay. 

Mr. Vidal never did move to 
London, but now Mrs. Phipps has re- 
created a similar library for his new 
home in the Hollywood Hills. Her 
allusions to other times and other 
places are appropriate, for this is the 
old part of Hollywood, where the 
houses—solid, comfortable, mainly 
Spanish-Colonial in style—still echo 
with the glamour and romance of the 
Golden Years. That Mr. Vidal's 
house has the Hollywood Spanish- 
Colonial interior did not worry 
Diana Phipps at all. “I wanted the 
dining room to look like a set from 
Turgenev’s A Month in the Country, 
and the living room to have the som- 
ber lushness of a Venetian palazzo.” 

These are European images, of 
course, and rich with associations. 
The references to history and litera- 
ture were deliberate, says Mrs. 
Phipps, for she felt it was the lan- 
guage that would most appeal to a 
writer. It did, to be sure, but the 
“language” itself is still very much 
her own, part of the European back- 
ground that formed her style. Hers 
was an old Czechoslovakian family 
who lost their estates to invaders. 
The family fled, leaving castles and 
titles behind. She met Gore Vidal 
soon after, when she was a sixteen- 
year-old and her parents had sent her 
off to visit relatives, the Bismarcks, in 
Capri. “I had only one skirt and one 
shirt with which to face all those 
smart Italian women,” she remem- 
bers, “but Gore was there and took 
me under his wing. He’s been a 
fantastically loyal friend ever since. 
When he heard I was doing a book 
on decorating, he immediately of- 
fered a title, Splendour on the Cheap, 
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LEFT AND Top: Employing artist's oils, the designer established a theme of rich color in 
the Drawing Room, where walls are painted to simulate leather. She ingeniously 
unified the design by repeating a significant shape: Removing the molding from a 
large contoured window, she used it to frame a cupboard and then crowned the 
French doors with the same curving form. Striped upholstery on banquettes, and 
kilim-inspired fabric on an armchair, are from Brunschwig & Fils. apove: Cotton 
wall upholstery—inside out—a faux-bois ceiling and a Dutch still life emphasize 
the Dining Room’s 19th-century theme. Molding outlines walls and ceiling. 








top: Amid a Bedroom synchrony of warm- 
toned fabrics, a Brunschwig & Fils kilim 
design covers the bed with vivid geometry. 
Indian batik upholsters the wall, its wide 
border suggesting a cornice, a narrower 
band edging bed draperies. apove: Provid- 
ing amply for an author's Library, Mrs. 
Phipps designed three walls of glassed-in 
bookshelves. Batik upholstery fabric on 
walls, shutters and daybed lends patterned 
harmony. opposite: Tracing a path through 
terraces of California flora, a tiled stairway 
winds its leisurely way toward the pool. 





and his own new California house for 


an American chapter. ‘Do whatever 
you like,’ he told me. Now what I like 
is improvising, using what I have, 
making do. Chatting with expensive 
upholsterers is a waste of time, and 
I‘d rather do it all myself. It’s the 
émigré approach, | suppose.’’ When 
Diana Phipps says she has finished 
decorating a house, she can be taken 


quite literally—for she’s been at the 
top of the painter’s ladder herself. 
Her own houses in London and Ox- 
fordshire (Architectural Digest, Janu- 
ary/February, 1976) are examples. 
For Gore Vidal’s house in Holly- 
wood, two things were certain. The 
décor would be more charming than 
expensive, and it would be finished 
in two months. That was all the time 
she had: one month for the carpen- 
try; one month to sew all the uphol- 
stery and curtains; to paint, to staple 
fabric on the walls of a ten-room 
house. Where to start? She needed a 
carpenter, and it seemed easiest to fly 
her own over from London. “This 
seems to make nonsense of my de- 
termination to do everything inex- 
pensively,” she says, “but locals were 
not likely to understand my way of 
working. I found two students, and 
the three of us had carpentry lessons 
from my imported expert every 
morning. Then we worked all after- 
noon and all night.” The next thing 
she did was to buy a secondhand 
sewing machine and unpack her 
staple gun. These would be used to 
hang cotton fabrics on the walls. 
“What I wanted was a toned-down 
version of mid-nineteenth-century 
rooms. And to find the colors to 
match that kind of fantasy, I like to 
buy everything in one day. I can't 
stand going around for weeks on end 
with an inch of carpet and handfuls 
of fabric swatches. Too confusing.” 
The house had problems. There 
were seven doors in the dining room, 
making it a thoroughfare, not a room, 
and the living room, too, was a maze 
of different openings. There was an 
arch, some lower square French win- 
dows, a surprisingly wonderful big 
window of extravagant Spanish Ba- 
roque curves. The surround from this 
she moved to the opposite wall, as a 
frame for shelves, then repeated the 
shape over the French windows. 
Order began to appear, and then 
Mrs. Phipps turned to the problem of 
finding furniture. “First I made a list 
of auction houses from the yellow 
pages, crossing out any that were in 
smart neighborhoods.” The bargains 
she found produced what she calls 





her “cooked-up” furniture—like the 
outsized mahogany sideboard that 
she repaired and reassembled for a 
dining room side table and bathroom 
cupboard doors. For the mid-Euro- 
pean Biedermeier character of the 
dining room itself she achieved a 
century's worth of fading in one day 
by stapling striped fabric inside out 
on the walls. Colors are similar in the 


low vaulted supper room adjacent, 
offering a gentle transition. 

Gore Vidal is now comfortably at 
home in this great splash of color. 
The renowned novelist, playwright, 
essayist and screenwriter has spent 
most of his life in Europe and the 
eastern United States. Now, however, 
he spends half of the year in Italy 
(See Architectural Digest, November/ 


December, 1974) and the other half 
in California. He is still quite in awe 
of his friend’s accomplishment in 
completing his Hollywood house in 
so little time. The house itself surely 
is a tour de force and a remarkable 
example of improvisation. Mr. Vidal 
is pleased to consider it, in his own 
words, “a shrine to Diana.” 0 
—Elizabeth Lambert 











AN APOCRYPHAL sTORY Of ancient 
Greece relates how the wife of 
Butades of Sicyon, a potter who was 
credited with the invention of model- 
ing clay in relief, put her husband’s 
earthen sculptures in the oven with 
bread she was baking, to see if the 
clay objects would harden into more 
permanent forms. A success, it thus 
proved that baking could give us not 
only bread, but terra-cotta sculpture 
as well. Modeling—bowls, vases and, 
most of all, figures of animals and 
humans in baked clay—was man’s 
first and most immediate artistic ex- 
pression. Figures so old that no one 
dares date them indicate one of the 
highest degrees of artistic expression 
of man, equal to cave paintings and 
even more advanced in terms of con- 
ceiving form in the most difficult 
elements in art—movement. 

Among the most magnificent ear- 
liest works extant is a woman in a 
swing, made in Crete around 1600 
B.c. Excavations at Carthage have 
produced beautiful funerary mask 
portraits and gay figurines in baked 
clay. On Knossos, discoveries have 
been made of tight-corseted bare- 
breasted women with flouncing 
skirts, as well as animals of great 
sophistication. And who can forget 
those charming seductresses from 
Tanagra? Their draped, unglazed 
and graceful forms are remarkable 
achievements of Hellenistic Greece. 

Predynastic Egyptians also pro- 
duced baked-clay figures, either 
painted in brilliant colors or, later, 
glazed in luminous blues and greens. 
In Assyria and Persia, the art of mak- 
ing decorative tiles was developed to 
a high point at a very early period, 


Antiques: 


TEXT BY MARIO AMAYA 





opposite: Goddess Isis and the baby Horus, 
Egypt, Ptolemaic period, circa 300 B.c. 
Glazed pottery; 4” high. A gesture of 
maternal care softens the ageless formality 
of Egyptian style, adding an eloquence to 
this dramatic portrayal of the goddess of life 
and her son. C. Dikran Kelekian Ancient 
Arts, New York. asove: Athena, Magna 
Graecia, 2nd century s.c. Terra-cotta with 
traces of color; 13%” high. The elegant fall 
of drapery and rounded fullness of form 
blend into a seamless unity, a testimony to 
the far-reaching influence of Greek monu- 
mental sculpture. Galerie Borowski, Paris. 


Terra-Cotta Figures 
Examples of Delicate Craftsmanship from the Ancient World 


and some of the most wonderful 
friezes ever created by man were 
those found at Susa, displaying ani- 
mals and warriors in rich browns, 
yellows and green blues. 

Recent discoveries in the province 
of Kansu, China have brought to light 
highly sophisticated vases that date 
to about 3000 B.c., which no doubt 
form the basis of those ornamented 
bronze forms of the Chou Dynasty. 

In China, modeling in clay began 
presumably in the Han Dynasty 
(maybe even earlier). These tomb 
figures—entire suites of animals, per- 
sonages, and even temples and 
houses, made to travel with the dead, 
are among the most vigorous and 
exciting forms of ancient sculpture 
that have miraculously survived the 
years. Some of the animal statuettes 
in these large entourages are the 
Bactrian camels and the colossal 
horses, that the Mongols _intro- 
duced into China from the north. But 
it is the imaginative forms of the 
three-horned rhinoceroslike animals 
and those ferocious Foo dogs that are 
most prized today. During the T’ang 
Dynasty, it could be said that China 
actually rivalled Greece in both 
glazed and unglazed terra-cotta 
sculpture. That two such diverse cul- 
tures could produce artifacts of such 
a high degree of sophistication is one 
of the marvels of civilization. 

If the Chinese maintained a vigor 
and expressiveness in their terra- 
cottas, the Greeks strove for grace, 
subtlety and a delicate realism. The 
Greeks rarely used terra-cotta for 
large sculpture, but in Magna 
Graecia, southern Italy, as well as in 
Cyprus, it was a favorite material, 
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opposite: Pair of court ladies, China, T’ang Dynasty, a.p. 618-906. Unglazed pottery; 

14%”, 14%” high. In a flow of harmonious rhythmic lines, a T’ang potter has rendered the 
serenity and charm of these appealing ladies with a subtle delicacy. Tradition has the much- 
beloved concubine Yang Kuei Fei as the portly model for these figures who wear the sweeping 
robes and rounded topknots of court fashion. Eskenazi, Ltd., London. asove: Head of a man, 
India, Gupta period, 6th century a.p. Terra-cotta; 13” high. The calm otherworldly gaze and sen- 
sual features mark the sophistication of India’s classical period, which found its full expres- 
sion in the myriad figures that adorned its brick temples. Doris Wiener Gallery, New York. 


probably because Italians had lim- 
ited sources of marble before Greece 
was conquered and before the open- 
ing of the quarries at Carrara. 

It is recorded that the Samian 
sculptors Theodorus and Rhoikos, 
who lived about the end of the sev- 
enth century, had the idea of produc- 
ing small and inexpensive terra- 
cottas for household ornaments and 


funerary objects. Dainty in execution, 
these ranged from well-known deities 
to genre figures, which became 
the particular trademark of Tanagra. 
Although occasionally modeled sol- 
idly, these figures were more often 
molded and hollow. A mold of clay 
was first made, and baked to consid- 
erable hardness; its surface was then 
covered with layers of moist clay, 


Figure of an official, China, T’ang Dynasty, 
A.D. 618-906. San-ts’ai glazed pottery; 31” 
high. From the unglazed head and cap to 
the “cloud-toed” shoes and pierced rock- 
wood base, the details of a contemporary 
figure are caught in a delicate balance be- 
tween a stylized form and the abstract 

use of color. Gary Bachman, Philadelphia. 


until the required thickness was 
reached. The shrinkage of the clay in 
drying allowed the figure to be easily 
removed from the mold. The back of 
the piece was made separately, either 
in another mold or by hand, with a 
vent hole for evaporation. To ensure a 
certain diversity of design, the head 
and arms were often molded sepa- 
rately, and then the different molds 














Artifacts of sophistication...one of the marvels of civilization. 


Jacques Rolandey 


Head of a young woman, Magna Graecia, 
3rd century B.c. Terra-cotta; 10%” high. 
This head, garlanded with pine cones and 
vine leaves, may have decorated a frieze 
dedicated to Dionysus or Demeter, whose 
cults were widespread in Greek colonies 
of Italy. Hadad Archéologie, Paris. 


were combined. Thus, the Greek and 
Italian terra-cottas that have come 
down to us are rarely exact duplicates, 
despite their obvious similarity. 

It was during the Gupta period in 
India that the finest sculpture in this 
ancient and perennial medium was 
made. Projecting a mannered ele- 
gance and sensitivity, these terra- 
cottas adorn temples from the Gupta 





Jacques Rolandey 






ABOVE: Head of an ephebe, Roman, 3rd-2nd century s.c. Terra-cotta; 11%” high. The precise 
modeling of the head and facial features demonstrates the skill and technique of the craftsman, 
who interprets the Hellenistic ideals of masculine beauty and form. Hadad Archéologie, Paris. 
opposite: Dancing satyr and maenad, Magna Graecia, 3rd-2nd century s.c. Terra-cotta with traces 
of polychrome; 7%” high. With a boisterously nimble step, an intemperate satyr captures a 
swirling Dionysian handmaiden in the animated movement of a dance, joining the graceful 
and the fanciful in a celebration of the heady rites of the wine god. Galerie Borowski, Paris. 


domain and are still enjoyed today. 

Whatever the reason, perhaps be- 
cause of an intimacy, an immediacy 
of touch, terra-cotta sculptures have 
long been among the most beloved 
possessions of collectors. How won- 
derful to hold a sculpture that feels 
instantly accessible, which commu- 
nicates directly with the hand of the 
artist who created it. The fact that it 


originates from something as basic as 
the earth itself gives it a plasticity and 
directness few other materials can 
equal. It has been consistently car- 
ried to a point of rivaling all other 
arts in technical skill and finesse, 
from prehistoric times to the present.O 


Mario Amaya is a critic, author of three books 
and writer on the arts. He is former director 
of the Chrysler Museum at Norfolk, Virginia. 
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Present and 
Past in Madrid 


Overlooking the Plaza de Oriente 


INTERIOR DESIGN BY ROMAN ARANGO AND PIN MORALES 
PHOTOGRAPHY BY JOSE LUIS PEREZ 
TEXT BY LUIS ESCOBAR 





IN A NUMBER OF ways, the European interior designer 
has at his disposal far more intriguing and imaginative 
material with which to work than his American 
counterpart has. The difference, of course, has nothing 
to do with talent or skill, but rather with the obvious 
realization that a European designer can take advantage 
of the architecture and variety of far older civilizations. 
The heritage of these older civilizations is especially 
striking when combined with the most contem- 

porary in twentieth-century interior design, and this 

is a felicitous combination that many designers in 

all parts of the world are interested in achieving. 

That combination seems to represent one of the 
hallmarks of the work of the Spanish design team of 
Roman Arango and Pin Morales. Characteristic of their 
interest in both past and present are the imaginative 
contemporary interiors they designed for an ancient 
house in the Spanish town of Cuenca (Architectural 
Digest, April 1979). “In that house we were given the 
opportunity to create the kind of harmony we like 
best,” says Roman Arango. “We were able to take ad- 
vantage of the architectural charm of a very old 
house and bring it up to date with contemporary décor 
and with what we hope was complete harmony.” 

Harmony, indeed, is a characteristic of these two 


Designers Roman Arango and Pin Morales infused their Madrid 
home with the refinement of their shared aesthetic. opposite: A view 
from the residence reveals the twilight-bathed Royal Palace across 
the Plaza de Oriente, one of Europe’s most majestic squares. 
ABOVE, LEFT AND FOLLOWING PAGEs: In the Living Room, a simplified palette 
of earth tones underscores a profusion of art and delicate flower 
arrangements. Etchings by Rossini are exhibited beyond a row of 
columns painted with calligraphic designs by Senor Morales; 

the columns, placed on the diagonal, repeat the tones and alignment 

of the cork flooring. A 19th-century bronze Winged Victory enriches 
an evocative ensemble atop an 18th-century Florentine Rococo 
giltwood table, with a Renaissance-style relief and an artwork by 
Roman Arango as backdrop. Other works of art in the room are 

by the two designers, individually as well as in collaboration. 




















ABOVE: The studio is an amalgam of old and new; 

works of art by friends of the designers line the walls, 
surrounding a curious centerpiece from antiquity, an 
Egyptian dynastic Canopic jar. ricHt: An arrangement of 
Phoenician and Iberian-Roman pottery expresses the 
design’s archaeological leitmotiv, reinforced by José 
Fernandez’s paleontologic fantasy. opposite: In the Hall, 
mirrored surfaces counterpoint the subdued palette with 
brilliant gleam, creating spatial illusion with an infinity 
of reflections. A mirrored pyramid hangs from the ceiling, 
suspending an iron chandelier above an unadorned pine 
table. A single chair, a pair of astrolabes and antique pot- 
tery heighten the contrast between simple fundamental 
objects and their complex radiantly modern setting. 





Spanish designers. Fortunately, they have a great 
deal in common: a love of animals and country life, a 
certain contempt for the conventional, and a deep and 
creative originality. Both, in fact, are talented painters, 
and each has had a number of successful exhibitions. 
With these common interests, it is natural that both 
designers, if given a choice, would prefer to live 
in the country. As a matter of fact, they did spend a 
number of years on the outskirts of Toledo, in a house 
on the banks of the Rio Tajo. But, more and more, 
their profession required that they spend an increasing 
amount of time in Madrid itself. Somewhat reluc- 
tantly, they decided to live there on a permanent basis. 
The large and attractive apartment they found is 
situated in one of the loveliest sections of Madrid, on 
the Plaza de Oriente opposite the royal palace. The 
proportions were more than generous, since, with the 
exception of the eighteenth-century palace, all the 
buildings on the plaza were built during the nineteenth 
century, when space was not at a premium and not 
the luxury it has become in contemporary times. 
Indeed, the Plaza de Oriente is one of the most 
appealing of those enchanted locales of the Madrid 
of the past. Like other apartments there, the one 
belonging to Sefior Arango and Senor Morales looks 





over a large expanse of garden, in the center of 
which is an equestrian statue of Philip IV of Spain, a 
fine work by the Florentine sculptor Pietro Tacca. The 
orientation of their apartment, however, allows it 
not only to overlook the garden, but to face the ma- 
jestic Palacio Real itself. Both designers feel that it is 
“one of the most impressive buildings in Europe,” 
and they are fortunate that their view extends beyond 
the palace, across the green expanse of the Casa de 
Campo, to the snow-capped Sierra de Guadarrama. 
Indeed, these very mountains figured in many a 
painting executed by the great Velasquez himself. “To 
be sure, we are prejudiced,” the designers explain, ‘but 
there can’t be many locations like this in the world.” 
They may very well be right, and this superb loca- 
tion has given the designers every opportunity to 
put into practice their desire to harmonize the old and 
the new. However forward-looking they may be, they 
would never deny the beauty of the past, and the 
interiors they have created for their apartment are a 
confirmation of this fact. Facing west, the apartment is 
particularly impressive in the evening, when the orange 
and purple rays of the setting sun are captured in the 
entrance hall, where the walls and ceiling are entirely 
mirrored. The effect is very much like a painting, 
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and it is indeed a prelude to the approach the 
designers have taken to the rest of the apartment. 

For all the elaborations of the plaza outside and the 
building in which it is located, the apartment is per- 
haps most notable for its simplicity of line. A pure 
and linear quality is seen in the furniture and in the 
simplicity of the fabrics used. Often these fabrics will 
depict representations of lilies, and they are similar to 
other fabrics the designers create exclusively for their 
clients. The simplicity of line is deceptive, however, 
since the designers delight in the occasional surprise 
of a Baroque or unusual object, like the sixteenth- 
century statuette attributed to El Greco, which they 
found in a village near Toledo. Surprise, too, comes in 
the rearrangement the two designers are always mak- 
ing of flowers or interesting stones or small objects. 
“Without sounding pretentious,” says Roman Arango, 
“we consider it the duty of a designer to change and 
experiment constantly. Besides, we like to do it.” 

The result of their constant experimentation is an 
appealing beauty and harmony and a sensitive mixture 
of the new and the old. It is said that Beauty often 
rewards her admirers, and this apartment in the Plaza 
de Oriente can surely be interpreted as a fitting 
reward for Roman Arango and Pin Morales.0 





opposite: In the Dressing Room connected to the bath, mirrored 
columns flank a Romanesque medallion, a La Huerta painting and 

a sculpture by the two designers. Woven straw shades that con- 

ceal storage complement a wicker hamper. asove: Focal point of the 
simplified Bed/Sitting Room is a Spanish Renaissance carved and 
polychromed wood figure of Saint John; the early-17th-century work 
has been attributed to El Greco. Straw shades cover bookcases 

and storage units, while daisies atop simple stools instill a note of 
pristine innocence. A modern pointillist painting by Sr. Arango 
underscores the restrained tone with subtle permutations of color. 
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On Long Island Sound 


Jay Spectre Summons up Oriental Tranquillity 


ane 
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IN THE SAME way as an architect's 
major concern is to build a residence 
that makes the best use of a particu- 
lar site, an interior designer is often 
determined to create an environment 
complementing, rather than contra- 
dicting, its surroundings. In the case 
of a city apartment, the objective is 
usually to achieve a world that is 
entirely self-contained, but a country 
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INTERIOR DESIGN BY JAY SPECTRE, ASID 


PHOTOGRAPHY BY FELICIANO 
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house—especially one with a spec- 
tacular waterfront view—must have 
an interior reflecting the world of 
nature surrounding it outside. 

One excellent example of appro- 
priate décor is to be found in a house 
recently completed by interior de- 
signer Jay Spectre, which overlooks 
Long Island Sound. “Since this is a 
peaceful weekend retreat, | wanted 








Jay Spectre’s contemporary design 

for a Kings Point weekend home places 
major emphasis on the captivating view 
of Long Island Sound. asove: Abstract 
artworks in the Living Room—a Franken- 
thaler painting and a sculpture by Herbert 
Ferber—evoke a marine poetry of their 
own within the context of the waterfront 
setting. Mesoamerican vases, a Chinese 
celadon lamp and an Oushak rug lend 
cultural diversity. oprosrre: Close at hand, 
the ocean silhouettes a 15th-century 
Chinese bell against its rippling surface. 











tor: Aesthetic kinship unites a whimsical anthropomorphic chair sculpture 
by Alan Siegel with an antique Japanese table in the Living Room. asove: In 
another juxtaposition, Larry Zox’s abstract canvas counterpoints a Chinese 
cloisonné planter, while nearby, chairs upholstered in a Clarence House print 
amplify the Living Room’s Chinese theme. ricut; But for the cranes, the 
antique Japanese screen in the Dining Room depicts a scene that closely 
resembles the outdoor panorama. A Japanese bowl echoes the natural motif. 






































...to create an environment combining art and unusual objects. 





Earth tones unify the Gallery, where 

the serene geometry of a Stephen Greene 
painting parallels the equanimity of a 
venerable Japanese Buddha. Between the 
two, accentuated by a Chinese celadon bowl, 
are a square table and graceful Chinese- 
style chairs designed by Mr. Spectre. 


the house to have a clean fresh look, 
with a minimum of objects,” he ex- 
plains. “I thought the mood should 
reflect an Oriental attitude—serene 
and subtle.” The Oriental thrust was 
a logical one, since the Chinese and 
Japanese, for centuries, have made 
their interiors a means of blending 
the natural world and the human 
one. In all forms of creativity, from 
folding screens to porcelain vases, 
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Oriental artists have made objects 
that are not only colorful and decora- 
tive in themselves, but serve the ex- 
tended purpose of celebrating the far 
more impressive and permanent 
handiwork of the natural world. 
Throughout Mr. Spectre’s design, 
Oriental artifacts depicting the natu- 
ral world mirror with precision the 
landscape of coastline, rocks, trees, 
flowers and birds seen through every 
window. In his choice of color the 
designer uses neutral shades—blues 
and greens and browns—the basic 
spectrum of nature. Also, the texture 
and pattern of fabrics were carefully 
selected, and they were chosen with 
an eye to the natural scenery. Add to 


this the use of mirrors, and the house 
takes on a prismatic quality. 

Mr. Spectre’s Oriental sensibility, 
however, is simply a point of depar- 
ture, from which he makes a much 
larger statement. “We are fortunate 
today, because we have the best of 
every century to choose from, and 
they all blend very well together. 
After all, design—like all the arts— 
has a universal language.” For some 
designers, it would seem incongru- 
ous to hang a Calder tapestry above a 
pair of Ming Dynasty vases or to 
place a Helen Frankenthaler painting 
and a Ferber sculpture only a few feet 
from a seventeenth-century Japanese 
screen. But this is the Jay Spectre 
hallmark: the ability to create a dig- 
nified and harmonious environment 
combining formal art and unusual 
objects. As the Ferber sculpture 
seems like the extension of a branch 
from one of the trees outside, so the 
Frankenthaler, with its vibrant earth 
tones, echoes the same natural feel- 
ing as the landscape in the Japanese 
screen. The fact is that it is simply 
speaking in a different language. 

“I think this house could easily be 
transplanted to the Céte d’Azur, or 
even to Capetown,” says Mr. Spectre, 
“because it represents the way peo- 
ple live anywhere. It’s a look that’s 
truly international. People through- 
out the world are more enlightened 
now than ever before. Less than a 
decade ago, when you went to the 
Louvre in Paris, you could shoot a 
cannon from one end of its exhibi- 
tion rooms to the other. Now there 
are crowds of people every day. I find 
the same thing in New York, when I 
visit the Frick or the Metropolitan. I 
don’t know what accounts for the 
change—maybe it’s the media—but 
it’s one of the best developments 
today, and I think the results are 
spectacular. People now have a real 
awareness of, and a real interest in, 
art—in all phases of it, from architec- 
ture to sculpture. It’s no longer a fight 
to suggest that this screen or this 
chair, although they may be fifteenth 





century, are perfect for your almost 
twenty-first-century environment. 
People have learned to understand 
that the Japanese had similar houses 
two thousand years ago.” 

In evaluating his own work the 
designer says: “Many people talk 
about typecasting. They say that 
when you see a Hitchcock film, you 
expect to see a thriller. Well, when 
you see a Jay Spectre environment, it 
also represents a definite point of 
view. By that I mean a well-thought- 
out and carefully edited design with 
a certain amount of glamour, a cer- 
tain amount of dignity—and a large 
amount of discipline. As a designer 
matures, he uses a richer vocabulary, 


so I’m not saying I’m entirely predict- 
able. I’m constantly being as creative 
and as imaginative as my clients will 
allow me to be. In this particular 
project, the communication between 
the owner and the designer was won- 
derful. We were all on the same 
wavelength. The house represents 
my clients, but it also represents Jay 
Spectre. Now, perhaps this seems 
like an obvious thing to say, but it is 
not the case in every project.” 
Basically, what Mr. Spectre is say- 
ing here constitutes the characteristic 
stamp of all his work. Above all, he is 
simply repeating the caution—some- 
times overlooked by interior design- 
ers—that any project must represent 





Mirrored walls on three sides of the Master 
Bedroom reflect nature’s splendor. “It’s like a 
glass box on the ocean,” says the designer. 
Resting on an Edward Fields carpet, the bed 
is covered in floral fabric from Clarence 
House. Flanking it, antique Chinese tables 
of handpainted leather bear festive flowers. 





a form of collaboration. He is as 
committed to respecting the wishes 
of his clients as to expressing his own. 
Such clear understanding of the 
necessary interaction has resulted in 
the present design. It is a design that 
has taken into consideration all as- 
pects of location and effects desired, 
one respecting the wishes of the 
owners and the designer’s talents. — 


—Carol Vogel 
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ARCHITECTURAL DIGEST VISITS: 
James Caan 


INTERIOR DESIGN BY ROBERT CORY 
PHOTOGRAPHY BY CHARLES S. WHITE 
TEXT BY GEORGE CHRISTY 





NorTH of one of Bel-Air’s lushly 
wooded canyons is where actor and 
Americana collector James Caan re- 
sides—’’not near the mansionees,” as 
he jokingly refers to the owners of 
grand estates that are nearer Sunset 
Boulevard, in Los Angeles. “I couldn’t 
live in a fancy house where you feel 
funny lazing around, and you're al- 
ways thinking, ‘Oops, don’t put your 
foot or hand there.’ Actually, I’m the 
kind of person who never wants to go 
downstairs once I’m home. | live in 
my bedroom, which is of raw pine. I 
told Robert Cory, my interior de- 
signer, that I love Connecticut farm- 
house smells. I guess the outdoors is 
what I want indoors, and that comes 


asove: Actor James Caan, happily en- 
sconced with his three-year-old son, Scott, 
relishes the western emphasis designer 
Robert Cory created for the actor’s Bel-Air 
country-style residence. A prize-winning 
rodeo performer offscreen, Mr. Caan’s film 
career is seasoned with Westerns. tert: Art of 
the American West, collected by Mr. Caan, 
weaves a vigorous theme among the Living 
Room’s woods, brick and deep-toned leather. 
Navaho rugs counterpoint dynamic bronzes 
by Frederic Remington and a Buck McCain 
painting over the hearth. Emphatic placement 
accentuates rug designs: Red Mesa on the 
wall and Ganada Red between the sofas. 

















from cowboyin’ as much as I do.” 

Since Mr. Caan collects Frederic 
Remington bronze sculptures and 
also Charles Russell paintings—his 
friends say that he is almost happier 
being a cowboy than an actor—he 
points out that his house may seem, 
at first glance, to be entirely filled 
with western Americana. But there is 
also a French bonnetiére, an antique 
captain’s desk, signed Handel lamps 
that are as coveted as Tiffany lamps, 
and other vintage pieces that have 
nothing to do with the West. “Today, 
many people tell me how valuable 
some of my art and furniture is, but I 
never buy anything to sell it. The 
Navaho and Yea rugs, which are dyed 
with natural vegetable colors and 
take months to make, have escalated 
in value, and frankly I don’t know 
what they’re worth today. I like them, 
period; that’s why I live with them. 
One of my favorites is the ceremonial 
rug in the bedroom, with its figures 
of Indian braves, cornstalks, symbols 
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of food, and always the one gray line . NNR ea 
that leads the evil spirits out of the tees 
house. If they’re too tightly loomed, 





ABOVE LEFT: A Remington bronze in the Living Room captures the tumultuous spirit of the wild West. 

Peaceful accents—a Bradley & Hubbard lamp and-a stained glass window—shine like jewels. asove: Echoing a 

bay of doors and windows, the circular Dining Room table rests on a subtle-hued durrie rug. A herringbone design 
enlivens the beam-framed brick fireplace, while leaves serenely pattern the outdoors. orrostre: Lacking only a horse 
the Breakfast Area presents a distinctive western composition. A bronze cowboy slouches above the banquette, 
amid photographs celebrating Mr. Caan’s rodeo adventures; against the wall, a lariat is coiled in readiness 
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‘The outdoors is what I want indoors, 


you won't see any holes, and that 
means they aren’t good Navahos. 
When you hold a fine Navaho 
against the sunlight, some holes 
should come through, since the In- 
dian women occasionally drop a 
stitch. Another favorite of mine is the 
Red Mesa, with its incredible detail 
and combination of colors.” 

He also admires a rare and highly 
unusual Charles Russell painting, 
Anticipation and Exasperation, about 
which art expert F. G. Renner says, 
“In my forty years of searching, I 
have come across only four such 
erotic examples of Russell's art.” Mr. 
Caan’s finely wrought Remington 
sculptures—Cheyenne and_ Bronco 
Buster—express his abiding interest in 
the American West. “Only a few 
hundred of these were struck,” he 
says, adding he bought them ten 
years ago for relatively little, and now 
they have appreciated a good deal. 
“Perhaps my most valuable painting, 
funnily enough, is of a clown’s face, a 
portrait my dad gave me on my birth- 
day last year. The clown isn’t very 
valuable in terms of money, but it 


and that comes from cowboyin’ as much as I do.” 


— James Caan 
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means a great deal to me sentimen- 
tally, because it pleases my eye and 
makes me laugh. No matter how bad 
a mood I’m in, the clown always 
cheers me up. My father liked to 
collect, and maybe that’s how I 
caught the collecting fever. He 
bought whatever caught his fancy.” 

The actor recalls that he asked 
designer Robert Cory, who restruc- 
tured the upstairs—the bedroom and 
gym, complete with bath and spa—to 
include in the house six working 
fireplaces and “big floppy furniture— 
and wood, lots of wood.” Mr. Caan 
has nothing but praise for the inte- 
rior designer: ‘Cory is the kind of 
man who doesn’t talk too much— 
which I like—and I asked him to be 
creative. I didn’t want to dictate to 
him. The entire concept of the house 
is his, and what he’s done with the 
upstairs is what I’ve wanted all my 
life. There’s also humor in what he’s 
designed. My bathroom sink is an 
old dough-mixing bowl, long as a 
trough, and the shower is brick- 
walled, without a door-—-big enough 
for me to do acrobatics in, if I 
wanted. Everything is hidden behind 





the bedroom is what I've wanted all my life.” 








“What Robert Cory’s done with 


— James Caan 


the walls in my bedroom: television, 
stereo for my records and tapes and a 
refrigerator for strawberry yogurt.” 

Initially built by actress Maureen 
O’Hara as a mountain lodge, the 
house has a country feeling. Coyotes 
and songbirds frequent the area, and 
James Caan can walk outdoors from 
his bedroom, along a rough-hewn 
walkway designed by Mr. Cory, to 
swim or sit with his son, Scott, near a 
rock, breathe the good air—and, as he 
says, “not know I’m in the big city.” 

“If Jimmy had his life to live over,” 
one friend says, “he’d always be in 
jeans and cowboy boots. That's all 
that he buys. Whatever suits and 
sports jackets he has are from films 
he’s made.” While actor James Caan 
loves his work, he cannot bear to be 
away from horses, cowboys or rodeos 
too long. He talks about them all the 
time, and his house is an extension of 
his passion for the outdoors. His is 
the cowboy’s philosophy that is 
framed and in needlepoint, near the 
front entrance of the house: “May 
your horse never stumble, your cinch 
never break, your belly not grumble, 
your heart never ache.” 0 


In the Master Bedroom Suite, which includes a gym with bath and spa, the designer devised a rough-hewn haven for 

Mr. Caan. The deft blend of architectural elements includes half-timbered walls of textured plaster, and handcrafted wooden 
floors. opposite: A brick shower and a dough-mixing bowl used as a washbasin punctuate the airy Gym. asove: Within the 
Master Bedroom’s honed simplicity, bent-willow chairs made in the Ozarks, Navaho Yea rugs and a patchwork quilt unite 
in a paean to American craftsmanship. A Pairpoint lamp glows beneath Gordon Phillips’s Tracks Snowed Under; a Handel 
lamp illuminates the bed. asove ricut: With windows open, luxuriating in the Spa resembles outdoor bathing. 

















Evenings at the Theater 


Painters Express the Glamour of La Belle Epoque 


ABOVE: Porte Saint-Martin sous la neige, Faust Giusto, circa 1900. Oil on 
canvas; 28%" x 45%”. As the dusky tones of a winter’s eve envelop 
the snow-covered Paris boulevards, sparkling city lights brighten 
imposing architectural facades that backdrop the bustling activity of 
pedestrians and horse-drawn carriages. Jean-Pierre Hagnauer, Paris. 


IT HAS BEEN CALLED an “enchanted 
island in the sea of time,” an era 
when Paris appeared as an eternal 
summer, with garden parties and ca- 
sinos, and—to fight the winter chills— 
well, there was always Monte Carlo. 

Fashion was resplendent, and a 
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Att: 


TEXT BY GEORGE CUKOR 


fashionable woman had to be rich. If 
anyone had suggested to this grand 
lady that there might come a time 
When fashion would be” indis- 
tinguishable between upper and 
middle classes, she would have 
thought the idea absurd. For La Belle 










opposite: The Staircase of the Paris Opera House, Gaston La Touche, 
1905. Oil on panel; 14” x 13”. In anticipation of the evening's 
entertainment, a fashionably attired theater crowd, surrounded 
by warmly lit crystal and gilt opulence, ascends the sweeping 
opera house staircase to the loges. Bury Street Gallery, London. 


Epoque was indeed belle for those who 
could afford it. This dazzling creature 
was to be seen ascending the grand 
staircase of the opera, which was 
aglow with luminous chandeliers, 
and in the loges of the theaters, dis- 
playing herself as the epitome of 





fashion. Graceful as a swan, with 
well-rounded contours, tiny waist 
and trailing skirt, she was the lovely 
image, the turn-of-the-century lady 
at her best. The mystique of the 
woman has been a constant in French 
art, and Renoir was a leader with his 
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voluptuous, straightforward females. 

From 1890 to 1915, although by no 
means belle in all its aspects, it was 
one of those times in which we reflect 
on the Paris that lived, fearing no 
comparison with the past. France’s 
empire was expanding. Guy de 


Maupassant, “the Sad Bull,” as his 
friends jokingly called him, immor- 
talized this period in literature with 
Bel Ami. And although the Dreyfus 
Affair set off a blazing political row, 
the flames of which were fed by 
Emile Zola’s J’Accuse, in 1898, this 

















did not interfere with plans for a 
marvelous World Exhibition in 1900. 
Paris had again moved into the lead. 
La Belle Epoque has become a legend 
romanticized by countless books, 
films and memoirs on the good life, 
but there was also the other side. 
Indeed a city with a medley of con- 
trasts, Paris experienced student re- 
volts, duels in the Bois de Boulogne, 
an extensive underground press, and 
fanatics who tried to overthrow the 
social order. It was also a period 
when what we now call modern art 
was born. Art was not to be regarded 
as a luxury, and almost any subject 
could be ennobled by the artist. 
Looking at two café scenes by 
Edgar Degas and Auguste Renoir 
painted in this period would demon- 
strate that these artists lived in Paris 
as if in two different cities. For Renoir, 
Paris was a city of light, happiness, 
air, movement, warmth, a city in full 
blossom. For Degas, it was a collec- 
tion of human beings in haphazard 
juxtaposition, fixed in a system of 
social levels. Degas was not con- 
vinced of life’s goodness, although 
he never questioned its fascination. 
Where Renoir was enraptured by life 
in its wholeness, Degas was fasci- 
nated by its fragments. Where Renoir 
composed to create an expression of 
eternal stability, Degas wanted us to 
feel that we have come upon a scene 
casually, as if by chance. He painted 
card players. He painted men and 
women drinking absinthe. He 
painted café singers. His interest in 
the ballet was not that of any bal- 
letomane. The ballet provided him 
with all of the elements he needed 
for composition: artificial lights, 
footlights, eccentric angles of vision, 
or a box above the stage. Incidental 
shapes were provided by unexpected 
stage scenery, props, the rails of the 
orchestra pit or the curve of a box 
seat. He painted ballet masters and 
wardrobe mistresses, but above all 


he painted young dancers, with 
their curious balletic stances. 

Yes, this was Paris, truly a city of 
contrasts. It was bohemian. And it 
was bourgeois. Montmartre was 
the haven of the wage-earning class. 
Its “mayor” was Georges Clemen- 
ceau, later known as “the tiger.” And 
Rudolf Salis, son of a wealthy brewer, 
was another of Montmartre’s crea- 
tors. Generous and sympathetic to 
art, he opened a bistro called Le Chat 
Noir, where he helped struggling art- 
ists achieve fame. The gentleman 
cabaret manager allowed anyone to 
take the floor and recite a poem or 
sing a song. The heraldic beast over 
the bistro’s entrance was a gigantic 
black cat with one paw on a terrified 
goose, symbolizing the bohemian 
victory over the bourgeoisie. 

An evening at Le Chat Noir was a 
parody of one spent at a salon in the 
defunct Second Empire. Henri de 
Toulouse-Lautrec, one of the first 
habitués, frequented the place, find- 
ing an abundant source for his color- 
ful subjects. Crippled at age fifteen, 
he found himself shunned by soci- 
ety. Art gave him his raison d’étre. He 
set out to capture with his crayons 
the many facets of life at the fin de 
siecle, including the Bohemia of 
Paris. Deserving the title “King of the 
Posters,” Toulouse-Lautrec produced 
works that conveyed the cabarets, 
theater, dance halls and bars with 
accuracy, expressing Parisian life as 
he lived it. What particularly im- 
presses us when we see these posters 
is that the human figure is always 
predominant, whether in static re- 
pose or dynamic movement. And 
Lautrec’s undisputed masterpiece, 
the poster of Aristide Bruant, the 
popular singer, has become inex- 
tricably linked with the period. The 
poster adorned the billboards of 
Paris, and just as the red scarf and the 
wide-brimmed hat were Bruant’s 
trademark, so too this distinguished 


The Paris of this period achieved its crowning 


glory by becoming a modern Athens, a brilliant center of culture. 
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La Loge, Pierre-Auguste Renoir, 1897. Oil on canvas; 25%” x 32”. By combining formal 

values in painting with the virtues of Impressionism, Renoir, in this later work, creates melt- 
ing harmonies of color/light to illumine an unposed group of theatergoers as they ex- 
change conversation and admiring glances at an intermission. Sotheby Parke Bernet, New York. 








opposite: Avant |'entrée en scéne (La Loge de 
danseuse), Edgar Degas, 1878-79. Pastel on 
paper; 23%” x 17%”. Poised in luminescence, 
a ballerina is readied for her performance. 
Acquavella Galleries, New York. asove: Salon 
de thé Rumpelmayer, Pierre-Jean Poitevin, 1909. 
Oil on canvas; 74%” x 57%”. Members of le 
beau monde socialize in decorous Parisian 
teahouse ambience. Aveline et Cie, Paris. 


poster epitomizes Montmartre and its 
cabarets in their heyday. Later Salis 
opened a Chat Noir in the rue Laval 
and left the original establishment to 
Bruant, who called it Le Mirliton. 
Whether or not this period in Paris 
expressed the ultimate charm of the 





bourgeoisie or bohemian life on the 
slopes of Montmartre, it achieved 
its crowning glory by becoming a 
modern Athens, a brilliant center of 
culture—truly a belle epoque.O 





George Cukor, a renowned Hollywood film 
director, is currently writing his autobiography. 
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Elegance in Miniature 
The Warmth of a Small Manhattan Apartment 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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CONSISTENCY and assurance and a unity of tone are 
surely the hallmarks of a successful room. Once 
these qualities have been established, everything 
else seems to fall into place. Furniture, objects— 
even people—take on a special harmony and ease 
under such circumstances, and to walk into that 
kind of room is to think, “How pleasant, how 
comfortable, how effortless.” The reality, of course, 
is somewhat different. As in all seemingly effortless 
design, a good deal of artfulness is concealed. 

In the case of the Manhattan pied-a-terre belong- 
ing to Mr. and Mrs. T. Suffern Tailer, this agreeable 


PRECEDING PAGES AND ABOVE: A roseate warmth suffuses the 
Living Room of Mr. and Mrs. T. Suffern Tailer’s compact New 
York City pied-a-terre. A collection of American art includes, 
amid mirrors, Louis Eilshemius’s bathers and a William 
Walker landscape above another by Louis Bouché. Over the 
mantel, Leon Kroll’s Springtime counterpoints a windswept 
Glackens. Paisley from Lee/Jofa provides unity, Stark car- 
peting a verdant foil for a needlepoint rug. Scalamandré 
satin covers fauteuils, while Brunschwig & Fils fabric pat- 
terns the ottoman. LEFT AND cover: A vigorous Sargent, 

a Shikler portrait and a William Mount landscape enliven a 
corner agleam with a porcelain cabbage and Fabergé objets 
dart. oprosite: John Koch's Interior, John Kane's Lock Lomond, 
and below it a 19th-century primitive add piquancy to dining. 














...an emotional, if not a 
chronological, sense of time and place. 


sensation is the result of a collaboration between 
Mrs. Tailer and Francoise de la Renta. It would, 
however, be a mistake to assume that the project 
was the typical case of a designer being asked to 
arrange a suite of little-used rooms for an absentee 
owner. Not only is Mrs. Tailer constantly passing 
through New York on her way to Palm Beach or 
Southampton, she is also an extremely interested 
and concerned person, who has at various times 
worked with what amounts to a star roster of 
Amercan interior designers—both on her New York 
residences and those in the country. 

“Life is changing for all of us,” says Mrs. Tailer. 
“There’s no doubt about it. And I think it’s become 
imperative to be much more mobile than any of us 
would have thought possible twenty years ago. We 
bought this little apartment three years ago, and | 
am thankful that we were so far-sighted—to have a 
perfectly equipped base right in the center of 
things, within walking distance of everything the 
city has to offer.”’ Yet it is clear that the diminutive 
rooms of the apartment are more than simply 
arbitrary essays in functional planning. 

“Someone once said that you spend half your life 
collecting, and the other half disposing of your 
collections,” Mrs. Tailer continues, “and I have 
found this to be close to the truth. It is a fascinating 
process—paring down, culling objects—until you 
really have what amounts to a distillation of all your 
experience. I think in the process you acquire a 
lovely sense of what is classic and what is intrinsic 
to your life. For me, it is first and foremost my art 
collection.” Largely American paintings and draw- 
ings, her collection is personal and delicate, yet 
robust in its illustration of solid taste and the 
connoisseur’s eye. “Of course, the art is central, but 
I found myself keeping odd and quirky things that 
had the capacity to command my affections—like 
the Chinese tea caddy lamps. They’re not vastly 
precious, but I’ve had them forever.” 

The first step required for the new apartment was 
a consuming one. How were the rather nondescript 
and boxy rooms, with little view to speak of, to be 
made intimate and soothing? “I always knew I 


A Lee/Jofa floral chintz punctuates the Bedroom’s buoy- 

ant mood, enhanced by Scalamandré’s striped fabric and 

an armchair upholstered in taffeta from Brunschwig & Fils. 
Exuding harmony are artworks by (left to right) William 
Richards, Pierre Bertrand, Aristide Maillol, and a Leon Kroll 
above an Arthur Davies. Flowers and a group of photographs 
illuminated by a Hansen wall lamp balance a round table’s 
array of Battersea boxes from the Manheim Gallery. 


wanted fabric for the walls. And when we found 
this paisley print, Francoise and I agreed immedi- 
ately that we had what we had been looking for. 
Then Francoise had the sofa and the armchair 
made, and we even included the draperies—all 
covered by a single pattern. At one stroke the living 
room was unified, and with the addition of Austrian 
shades we had the ambience.” It was clear that the 
rooms were to be given an emotional, if not a 
chronological, sense of time ‘and place. “We chose 
Paris at dusk, and for me these rooms are really 
bathed in a permanent, rosy twilight.” 

Scale was also an important consideration, and it 
was clear that many of the pieces that had worked 
in the Tailers’ other New York apartments were 
simply not appropriate. ‘We deliberately edited 
down. That elegant little Adam chair over there, 
perfect fit, don’t you think?” If not quite analogous 
to furnishing a doll’s house, the process of selection 
was certainly weighted in favor of the fine-boned. 
Underneath the almost demure veneer of the apart- 
ment, however, there is a very unsentimental func- 
tionalism. Every surface is used, mostly to display 
small resumés of the many collections. 

But what really makes the space come to life is 
the energetic presence of Mrs. Tailer herself. “I was 
determined to be sensible and to the point this 
time. As I mentioned earlier, we no longer live in a 
time of frivolity. Design decisions, once made, have 
to be followed and then lived with.” Again the crisp 
note of the practical is struck. “I also enjoyed 
finding things that could be used again in a differ- 
ent context. The two Chippendale mirrors in the 
living room came from my former dining room. 
The nineteenth-century needlepoint rug on the 
floor, in many ways serving as the anchoring piece 
in the room, used to be on the floor of my entrance 
hall—which was, incidentally, larger than this 
whole room! But the point is that there is a special 
joy in seeing things you love—which, like this rug, 
have taken years of constant hard use—in new 
conditions and with fresh juxtapositions.” 

The particular pleasure of the Tailers’ apartment 
lies in its handling of potentially dissonant ele- 
ments: the necessity for function; the practicality of 
miniaturization and consolidation; the presence of 
art and antiques. However, the fact that all these 
qualities meet and dovetail so effectively is no 
accident. The harmony is owed to a resourceful and 
civilized response to a changing world.O 


—Peter Carlsen 
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Multiplicity 
Flexibility and Whimsy in a Brownstone Duplex 


PHOTOGRAPHY BY FELICIANO 





aR 


TITETTICCE GE ; 
ULC Ta 
Wag 








sPACE is a limited quantity in almost 
any environment, and this is particu- 
larly true in urban areas. Many de- 
signers, of course, have found a 
solution to the problem by making 
optimum use of areas in urban apart- 
ments that have remained dormant. 

This was the case with Marjorie 
Reed, an art consultant and an au- 
thority on the essentials of giving 
parties, who designed her own du- 
plex in a brownstone on New York's 
upper East Side. As someone who is 





a specialist, she likes to give parties 
in her own way. And she needed a 
means to make use of every inch of 
space she had. “Giving a party is like 
giving a gift to your friends. The 
most important consideration when 
people come to my house is their 
comfort and sense of well-being.” 
The solution Marjorie Reed found 
rested in multiple use: “I want all the 
rooms to be interchangeable, since 
space is a luxury.”” Thus, a bedroom 
often doubles as an additional dining 





ABOVE AND opposite: Marjorie Reed’s 
fanciful design transforms the Living 
Room of her New York City duplex into 

a flexible setting for entertaining, dining 
and exhibiting works of art. A harmony of 
jubilant tones accentuates abstract paintings 
by Alice Baber (left) and Ronald Mallory 
(right). Burgeoning orchids and Oriental 
antiques punctuate the festive décor, while 
Janet Alling’s luxuriant Pink Coleus echoes 
the overscale of banquettes and a round 
sofa whimsically called the “dream bed,” 
all cushioned in Carleton V cotton. Nearby, 
a trio of chairs are upholstered in a Manuel 
Canovas plaid. Only the marble mantel, 
bearing a small bronze by Henry Moore, re- 
calls the brownstone’s original detailing. 
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area, as does a terrace that is also 


used for exercising. Similarly, an up- 
stairs sitting room is easily converted 
to a guest bedroom. “I like changes, 
and I hate a room that is set forever. 
I'm very much against decorators 
who come in and say, ‘This is the way 
we want to do it.’ She justifies “the 
success of a room” in terms of “the 
flexibility” that it reveals. 

Because Marjorie Reed travels fre- 
quently, she needs the kind of apart- 
ment that can be easily cared for. 
And this led her to a simplicity of 
design that makes change particu- 
larly easy to effect. In place of tradi- 
tional furnishings, she has filled her 
apartment with informal items that 
can be employed in a variety of ways. 
Sheets are used as upholstery on 
dining room chairs, and banquettes 
substitute for sofas. She favors filling 
a room with simple plants and paint- 
ings, rather than having any ornate 
porcelain and knick- 
knacks.”” And she lines her walls 


collections of 


with hibiscus, fern and ficus, along 
with the work of artists whom she 
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represents. To make transformations 
even easier, she covered most of the 
floors with a uniform sisal carpeting. 
However, while Marjorie Reed 
wants simplicity, she does not believe 
any room should be cold: “It’s won- 
derful to take objects out of a room, 
but a room must have a life force in it. 
When a room is empty, color be- 
comes most important.” Her favorite 
colors are mauve and magenta, lav- 
ender and peach. “My response to 
color is that | don’t worry about what 
goes with what. My response to color 
is purely emotional.” In fact, the only 
room that is not full of color is her 
bedroom. “I like a bedroom to be 
white, because you can have your 
own individual color fantasies.” 
Equally important in essentially 
minimal surroundings is the sense of 
scale. Throughout the apartment 
oversized arrangements of flowers 
plants and furnishings abound. “The 
choice of scale of objects should be 
large, in order to fill out space. You 
should have a few things, but they 
should be lange—and no bric-a-brac. 





PRECEDING PAGES: In a playful corner, sisal 
carpeting offsets Sam Cady’s trompe l'oeil 
shaped canvas titled Tent Billowing in the 
Wind, a painting from Marilyn Greenberg's 
Pyramid series, and dining chairs draped in 
chintz from Carleton V. ABOVE LEFT, ABOVE 
AND opposite: “I like a bedroom to be white, 
because you can have color fantasies,” says 
Marjorie Reed. Fantasy Garden, the title of 
Boris Fedushin’s painting, epitomizes the 
Bedroom’s mood. Here, foliage and bright 
blossoms unite indoors and out. A triangular 
canvas by Anthony Green, accented by the 
bed’s diagonal placement, offers an arresting 
vision of imaginary flight. Windows flank 

a delicate collage by Martha Boydon. 


The combination of large-scale 
items and vibrant color gives her 
apartment a playful quality that 
makes guests prone to move from 
room to room. In contrast to the 
rigidity of some décors, Marjorie 
Reed’s design encourages use. Her 
duplex apartment exudes an open= 
ness and whimsy that makes even a 
casual visitor feel free to wander at 
will. “When people walk in, they say 
it’s a very fanciful apartment,” Mar 
jorie Reed says. “That's true. I sup> 
pose it is a sort of fantasy house.“ 
—Francis Levy 
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Integrating vernacular and formal influences, 
English architect Sir Edwin Lutyens achieved 
renown for his distinctive country houses, 
among them his 1899 design, Tigbourne 
Court, in Surrey. PRECEDING PAGES: Viewed 
from the broad side lawn, the house reveals 
its rugged surfaces and raised terrace garden, 
traditional elements of the English country 
house. ABOVE AND RIGHT: The entrance facade 
displays a subtle tension between English 
vernacular forms and classical symmetry, its 
imposing rough-textured facade comple- 
mented by delicately scaled columns. 

A pair of curving walls ensure privacy and 
screen asymmetrical side views, so that 

only the balanced entrance facade is visible 
from the road. opposite: The kitchen wing 
reveals a picturesque arrangement of vol- 
umes and such traditional detailing as brick 
chimneys and leaded glass windows. 
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SIR EDWIN LUTYENS S name is a house- 
hold word in England, chiefly among 
those interested in country house 
architecture. The late Christopher 
Hussey, the leading authority on the 
English country house, considered 
him the greatest English architect 
since Sir Christopher Wren. Edward 
Hudson, founder of Country Life mag- 
azine, was one of many who believed 
_ him to be evén greater than Wren. 
Lutyens’s achievements in archi- 
tecture were awesome. He designed a 
wide range of private and public 
buildings, including the Viceroy’s 
House in New Delhi, a vast classical 
masterpiece that is perhaps the great- 
est commission ever received by an 


English architect. However, his most 
endearing buildings are his early 
houses, designed in the traditional 
English regional styles. This phase of 
his work, spanning the years 1894- 
1904, produced a stunning series of 
houses that includes such treasures 
as Deanery Garden, Lindesfarne Castle, 
Little Thakeham and, perhaps loveliest 
of all, Tigbourne Court, in Surrey. Even 
the names evoke images of splendid 
places long lived in and loved. 
Tigbourne Court, one of his most 
original and magical creations, was 
built in 1899 and has retained its 
distinctive appeal to this day. Despite 
the rural setting, the house has a 
surprisingly urban entrance court 





and a facade built right up to the 
road. The symmetry and classical 
details impart a decided air of for- 
mality, but any sense of monu- 
mentality is offset by the rich array of 
sculptural shapes, which appear to 
have been borrowed from local ver- 
nacular buildings. The balanced 
gables, dramatic chimneys and 
curved forms of the entrance facade 
create the tension between classical 
and cottagelike forms that is a hall- 
mark of the architect's style. 

Richly varied masonry contributes 
greatly to the design’s distinction. 
The mortar joining the ocher-colored 
stone is inlaid with gallets of dark 
flintstone. In the entrance facade, 
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Above: Departing from convention, Lutyens 
placed the staircase, rather than a great 
hall, at the center of the house. The well- 
lighted stairway combines touches of 
grandeur with a sense of domestic coziness. 
OpPosiTE ABOvE: Charming, almost shaggy 
greenery embellishes the brick-columned 
pergola that separates the side terrace garden 
from the rear garden, in the background. 
RIGHT, FAR RIGHT AND opposite: Masonry 
detailing, a characteristic feature of Lutyens’s 
designs, enlivens the earth-toned stone walls 
with warm colors and varied patterns. Brick 
quoins, tile insets and flint gallets inserted 
into the mortar add textural vitality. Uni- 
fying bands of tile in a half-diamond pat- 
tern accentuate the balanced geometry. 
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bands of red tile in a half-diamond 
pattern trace the course of the stone 
walls and offset their rustic ap- 
pearance. In contrast to the sym- 
metrical entrance facade, the other 
sides of Tigbourne reveal a relaxed 
group of volumes with gabled and 
hipped roofs. On the south, a later 
addition, not designed by Lutyens, is 
sympathetic in character. 

The garden, always an integral part 
of Lutyens’s domestic work, was de- 
signed by the architect and planted 
by the great horticulturist Gertrude 
Jekyll. It relates intimately to the 


house. A formal terrace, planted with 
roses and paved with stone, extends 
from hall, drawing room and study. 
The dining room and loggia face a 
rambling informal garden on the east 
side of the house. The two contrast- 
ing gardens, which further develop 
the tension between the formal and 
the picturesque, are separated by a 
brick-columned pergola. The inte- 
rior displays Lutyens’s considerable 
architectural wit. For example, the 
symmetrical entrance hall is located 
on the main axis, but it is necessary 


continued on page 182 


























Craftsmanship Honored in Designer's Own Home 


INTERIOR DESIGN BY TED GRABER OF WILLIAM HAINES, INC. 


“T DON’T HAVE a favorite period,” says 
California interior designer Ted 
Graber, whose West Los Angeles 
house holds objects that span the 
centuries and come from nearly every 
country in the world. The objects, 
however, have one thing in common: 
the craftsman’s quality and apprecia- 
tion for the nature of materials. 

Mr. Graber, whose father was both 
antiquarian and cabinetmaker, came 
by this appreciation early. “When I 
was quite young, I apprenticed under 
cabinetmakers, finishers, upholster- 
ers. I worked until I realized that this 
end of the business was not for me, 
and I told my father I wanted to be in 
the design field.” So, after art school, 
Ted Graber joined the firm of the late 
William Haines, the well-known in- 
terior designer. “In those days there 
were craftsmen in Los Angeles who 
could do anything. Because I had a 
thorough grounding in how to do 
something, as well as in what to do, 
anything I dreamed up could be ac- 
complished. Skill was limitless. I had 
the most intricate leatherwork done: 
tooling, lacing and covering.” 

Today, Ted Graber’s pleasure is 
still in the re-creation of those crafts 
that flourished centuries ago, and he 
calls upon an accomplished cabinet- 
maker who can carve, as well as 
finish, paint and do lacquer work. For 
instance, he recently had a leaf made 
for an eighteenth-century penwork 
table. “It is intricate and tedious 
work, requiring great patience and 
skill.” Mr. Graber’s craft is needle- 
point, and it is found on pillows and 
cushions throughout his house. 
Yarns are piled in a Dutch clothes 
press, and a framed sampler from the 
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A Sure Hand 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 








Designer Ted Graber, of William 

Haines, Inc., exhibits a reverence for 

fine craftsmanship in the Living Room of 
his engaging West Los Angeles residence. 
tor: Humor pervades a corner where an 
18th-century portrait of a child joins a trio 
of singerie elements. asove: English tea 
caddies flank the ferocious beauty of a 
Medusa, focal point of a 19th-century 
Russian door knocker. Nearby, a painting 
by Johannes Leemans exhibits trompe I‘oeil 
artistry. opposite: Beneath the exotic gaze 
of a Turkish ambassador, chairs in many 
guises reveal the designer’s penchant for this 
form. A hostess chair, fauteuils upholstered 
in Scalamandré silk, and wheelback 

chairs, possess distinctive personalities. 






























eighteenth century on one of th 
walls bears a closer look. “One day 
used a magnifying glass and 
surprised to see that the patterns a 
in cross stitch. I began playing 
around with the designs, and now 
I’ve done them all.” He points out 
which ones have been used o 
cushions in the living room and the 
library, or given away as gifts, or used 
on projects. ‘First I make a small 
graph, and then I count out the 
stitches. It’s like laying mosaic.” 
It is this penchant for expression 
that has prompted his collection of 
chairs. “In most cases, chairs repre- 
sent the fantasy of a particular period 
more than any other piece of furni- 
ture,” the designer explains. ‘Here is" 
a Chippendale; this one is Adam; 
this, Regency; this, Moroccan—and © 
this my father designed,” he says, 
pointing out one chair after another. | 
“You know, | still run into people ~ 
who say, ‘I have one of Edgar Gra-— 
ber’s chairs.’ I find all the chairs here 
interesting, including the ones I 
make myself.” One, a hostess chair, 
is a small low piece with a back on 
which to rest an elbow. ““You can turn 
all the way around in it, and then face 
every part of the whole room.” 
As might be expected, the house is 
intensely personal, with objects that 
‘amuse or give me pleasure.” Noth- 
ing has been acquired by accident, 
without reason, or carelessly ar- 
ranged. The décor is as well thought 
out as a painter’s canvas. There is a 
collection of malachite on one shelf, 
some crystal quartz with slivers of 
silver on an inlaid table. “Nature is 
full of beauty,”’ Mr. Graber says. A 
collage of lace and ribbon and satin is 

















in a hallway. “It reminds me a little of 
the state of Versailles before Gérald 
Van der Kemp took over the renova= 
tion—the eighteenth century blown 
apart!” A pair of Staffordshire figures 
on horseback are on a high shelf 
“Most Staffordshire was in garish 
color; these are unique for the lack of 
it.” There are also figures from the # 
west coast of Africa: snake charmers, 
hunting dogs, alligators, men carry- 
ing bundles on their heads. “I picked 
those up in 1969, when I did the 
ambassador’s residence in Regency 
Park. On weekends I'd go to the 
markets on Portobello Road.” There 
is a Regency tea caddy, and shells 
from the sea; Japanese prints and a 
Chinese interpretation of an English 
falconer; the simplest Japanese @ 
plates; Queen Anne lacquered cabi- @ 
nets; English and French pewter. 
There is every color blending to no 
color. Like a puzzle, a thousand 
pieces make up the whole. “I love @ 
people to say, ‘I’ll have to come back, 
I haven’t seen everything yet.’ ” . 

For Mr. Graber, the arrangement of ~ F 
objects can be as creative as the shap- 
ing of raw material. “When I finish 
a design project, I tell my clients, 
‘Above and beyond what I have done, 
the room will die if you do not keep it 
alive by adding to it yourself. You live 
here and you are the only ones who 
can really breathe life into it.’ ” 

For the designer counts personal 
expression among man’s many | 
graces, and the rooms he creates | 
bring out the very best of his clients’ 
capabilities—and his own.0 

—Suzanne Stark Morrow 





ABOVE LEFT AND LEFT: [he Dining Room pays 
homage to the Classical Age: Its Regency 
table features Grecian figures in intricate 
penwork. Chairs by the designer's father, 
Edgar Graber, borrow from antiquity. A 
Roman bronze head, an 18th-century 
Apulian-style krater and a pair of toga- 
clad Meissen figurines gracefully accent 
the heroic theme. Artworks—René Genis’s 
Quatro Prunes, and a painting by Wopon set 
into a mirror designed by Mr. Graber—add 
still life appeal. orrostre: In the Bedroom, 

a Queen Anne secretary with chinoiserie 
motifs complements the graceful mahogany 
detailing of a mid-18th-century English 
armchair. The small canvas is by Celadada. 
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The Collectors: 
Ethnic and Folk Art 


Mr. and DVirs. William Nicholson in Washington, D.C. 


PHOTOGRAPHY BY TAYLOR LEWIS 





A SUBTLE BLEND Of mystery and contra- 
diction, the Nicholson house in 
Washington, D.C. intrigues and sat- 
isfies. Home of a collection of ethnic 
art pleasantly harmonized with the 
whimsical work of American crafts- 
men—filled with Victorian furniture, 
softened by plants and heightened 
by vivid colors and fabrics—it is se- 
rene and dramatically effective. 
This brick Victorian house, 
squeezed between look-alike neigh- 
bors, does not, at first, seem unusual. 
But even from the sidewalk outside 
the handhewn front door set in crisp 
white stucco, there is the feeling that 
something here is different. Unlike 
neighboring houses, its windows 
have no curtains; instead, the sills 
hold primitive statues that seem to 
dance in the light surrounding them. 
At the time JoAnne and William 


146 


Nicholson purchased the house, its 
location—only a few blocks from the 
White House, where Mr. Nicholson 
was then appointments secretary to 
President Gerald Ford—was an ad- 
vantage. It had another plus that 
most buyers would consider a minus: 
Gutted by fire, nothing of the interior 
could be saved. “Which meant we 
could take it in any direction we 
wished,” says Mrs. Nicholson. 
Now, few doors or walls divide 
one area from another. Light, both 
natural and electrical, adds dimen- 
sion to the setting. A bank of win- 
dows opening onto a terrace from the 
first level floods the plant-filled inte- 
rior with light. Skylights over the 
three-storied continuous space and a 
hollowed-out cupola over the master 
bedroom seem to dismiss the Vic- 
torian exterior, creating a contempo- 
rary life of their own. At night the 
environment shifts once again, as 
ceiling pinpoints skim or highlight 
different objects. To achieve the de- 
sired effects, the owners worked with 
Alison Martin as design consultant. 
Mrs. Nicholson, who, as she puts it, 


ABOVE LEFT: In their turn-of-the-century 
Victorian residence in Washington, D.C., 
JoAnne and William Nicholson have 
fashioned a crisply contemporary setting 
for their collection of ethnic and American 
folk art: RIGHT: Gutted by fire, the interior 
was redesigned with skylights and fewer 
partitions, producing greater openness and 
diffusion of light. The Living Room, at the 
base of the central three-story light well, 
contrasts exotic colors and patterns with 
hard-edge pristine surfaces. A Yoruban 
fertility statue and a Guatemalan santo flank 
a large New Guinea ceremonial crocodile 
basking on the chimney breast. A soft- 
sculpture giraffe by Andrea Uravitch re- 
inforces the décor’s well-crafted whimsy 
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Their interests and collections 
have broadened to include Africa, Persia, 
Greece, India and the Far East. 





ert: Masks arrayed in the Living Room around the light well are potent talismans from far-flung 
tribes in Africa, New Guinea, Mexico, Canada and the United States. They overlook a harmonious 
carnival of color—sofa fabrics based on Indonesian and African designs, and the varied geometry 
of a Moroccan Berber rug and a Thombi fabric cylinder from India. The large triangular plaque, 
from New Guinea, represents the stages of a tribesman’s life, culminating in his initiation as a 
warrior. Near the window stands Adam, a beguiling figure by American sculptor Myra Henry. 
asove: The Dining Room celebrates global artistic traditions. An imposing warrior figure and a 
ceremonial shield, both from New Guinea, flank a Mexican carved wood cabinet. Injecting pattern 
and gleam are a bold Navaho blanket, and a metal parrot by Mexican artist Sergio Bustamante. 


“could pronounce dinosaur names 
before I could say regular words,” 
was an avid collector of Indian ar- 
tifacts while growing up in the state 
of Washington. She met her future 
husband while studying anthropol- 
ogy at the University of Nevada. 
William Nicholson had collected In- 
dian rugs and the work of Alaskan 
Eskimos. After they were married, in 
1967, they became interested in New 
Guinea artifacts. Since then their in- 
terests, travels and collections have 
been broadened to include Africa, 
Persia, Greece, India, the Far East— 
and Central and South America. 
“We never collect with the thought 
of where we will place an object,” 


Mrs. Nicholson explains. “We feel a 
good interior is never finished, but 
keeps growing as we do.” 

To stand in the entrance hall is to 
enter a friendly forest peopled with 
larger-than-life figures and images— 
all intent on telling their own stories 
first. The faces of masks and statues 
stare from every direction. A mask 
with long straw hair looks over the 
shoulders of a sculpture of Adam. A 
crocodile head smiles back from over 
the front door. A dance mask camou- 
flages a stereo speaker, while an over- 
size parrot by Sergio Bustamante 
swings in his own world of plants 
across the ceiling from a dazzling 
bird and a most personable giraffe. 
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vere: The axis of the free-flowing interior is the central light well; in the Dining Room beyond, the 
aura of magic is enhanced by a blend of candlelight, diffused daylight, and light projected through 
stained glass panels overhead. asove: A menagerie of imaginative animal figures lends endearing 
warmth to the Master Bedroom. Near the windows, an Ecuadorian polychrome parrot and a 
Portuguese leather kangaroo observe a steadfast soft-sculpture creature by Andrea Uravitch. 
Fanciful Moroccan brass mirrors gleam above a Korean butterfly-motif chest, while spirited 
complements—a polychrome New Guinea totem and a Polynesian tapa cloth—accent the bed. 
Gracing the walls are masks from Africa and Indonesia, and, to their right, a stylized depiction of 


lizards from the Maprik region of New Guinea 


“Each object has strength and 
makes a statement of its own,” says 
Mrs. Nicholson. “Each can be in a 
room with the others and yet not be 
diminished in any way. The Ameri- 
can crafts are strong and light in 
feeling, yet whimsical. Nothing is 
abstract. We enjoy reality—with a 
touch of fantasy. And, in addition to 
carrying on a visual conversation 
with each other, all the objects have a 
certain color harmony.” Color, in 
fact, the magic thread that ties to- 
gether all the ingredients of the 
house and creates the total effect, is 
Mrs. Nicholson’s business. As presi- 
dent and cofounder of Color 1, an 
international consultation firm, she 


The ethnic art adds a lively animism to the design. 


feels that “décor should start with 
the person. Many interior designers 
build a room around a sculpture or 
favorite possession, whereas | see the 
occupant as the focal point.” 

One problem that couples create 
without realizing it, she feels, results 
from not developing an interior to- 
gether. “If a husband says to his wife, 
‘Decorate the house any way you 
want,’ and she does it without taking 
his tastes and colors into considera- 
tion, he'll never feel a part of it. 
However, Bill and I, with the help of 
Alison Martin, created this house 
together. It’s our work, and we're 
certainly happy with it.” 7 


—Consiance 








Pied-a-Terre 


Imaginative Experiment on the Ile Saint-Louis 


INTERIOR DESIGN BY SAMI EL KHAZEN 
PHOTOGRAPHY BY MICHEL NAHMIAS TEXT BY JEAN-LOUIS GAILLEMIN 





DIFFERENT FROM the Ile de la Cité, 
where a picturesque labyrinth of 
Medieval lanes was eliminated dur- 
ing the Second Empire in the inter- 
ests of erecting gloomy administra- 
tive buildings, the neighboring Ile 
Saint-Louis has always managed to 
preserve its heritage of ancient 
houses and tranquil streets. Looking 
down on the Seine, the private 
homes of government officials still 
present their row of elegant facades. 
The main street itself, with small 
shops and a church, gives this island 
in the middle of the river very much 
the feeling of a country village. 

The island’s elegant simplicity has 
always been a magnet for artists and 
intellectuals. In the nineteenth cen- 
tury, for example, the poet Baude- 
laire and his friends smoked opium 
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opposite above: Clouds billow above the poetic Ile de la Cité and, at right, the Ile Saint-Louis, where inter- 
national designer Sami el Khazen established his Parisian pied-a-terre in a 300-year-old apartment. opposite: High- 
lighted by an Indian horse, a triangular console inspired the designer's innovative angling of appointments 
throughout the Living Room. asove: Placed on the diagonal, an Islamic chest, two sofas and a bookshelf enliven 
and enlarge the Living Room; in the far corner, a 17th-century stone-inlaid cabinet arrests the flow. 











in the Hétel Lauzun, calling out the 
windows to the pretty girls swim- 
ming in the river below. And until 
about twenty years ago, the Ile Saint- 
Louis remained quite apart from the 
great city surrounding it. Then, sud- 
denly, the island became fashion- 
able; art galleries and antiques shops 
took the place of small grocery 
stores; new restaurants and night- 
clubs attracted the curious from the 
“mainland.” Inevitably, real estate 
agents saw an opportunity and hur- 
ried to fix up apartments for rent, 
providing them with what they imag- 
ined to be the stamp of the vie de 
boheme. To create the desired look, 
little more was needed than to scatter 
pillows around, throw India silks on 
the bed and use dozens of candles. 

However, by no means all the 
apartments and houses on the Ile 
Saint-Louis have been arranged with 
such a cavalier use of clichés. One 
excellent example of a more imagina- 
tive and appropriate décor can be 
seen in the small apartment arranged 
by the interior designer Sami el 
Khazen for himself. Lebanese by 
birth, he has developed projects in 
every part of Europe, having studied 
design in Paris at |’Ecole des arts déco- 
ratifs. As his career developed, he felt 
the need of a pied-a-terre in Paris. 

The Ile Saint-Louis had always ap- 
pealed to him, although the apart- 
ment he found did seem at first 
disappointing. It seemed particularly 
rigid for someone used to the more 
generous spaces of the Middle East 
and for a designer accustomed to 
working on projects, along with ar- 
chitects, from the very beginning. 
But he soon decided to take on the 
small and unassuming apartment 
and use it as the departure point for 
an exercise in style. “I wanted to use 
this pied-a-terre to emphasize cer- 
tain formulas of my own and to 
indulge in some favorite experi- 
ments.” In order to change the banal 
character of the apartment as it ex- 
isted, Sami el Khazen found it neces- 
sary to act as an architect as well as an 
interior designer—to alter propor- 
tions, to change the space itself. 

“It is always more difficult to hide 





aBove: Heralded by a sinewy Italian 

bronze dolphin, a grouping of three sleek 
angled tables performs a pivotal function 

in the Living Room: Glass, leather and 

ivory on one side, and felt on the other, they 
are used alternately as dining and writing 
tables. Their dark gleam, inlaid with 

ivory, epitomizes the palette’s dramatic 
achromatism—another device that serves to 
unify and amplify the space. A wall of light- 
hued stone adds textural contrast and an 
architectural accent, while a painting by 
Cano lends sophistication, floating in glass 
on its easel perch. Lert AND opposite: En- 
during vestiges of antiquity, medleys of 
Roman pottery vessels from the Near East 
form graceful archetypal tableaux on fabric- 
covered shelves in the Living Room. 
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mething than to show it,” the de- 
er explains. “And | wanted very 
uch to obscure the configurations 
the existing apartment and work 
ore fully with light and color. To be 
est, | followed many of the tenets 
f Islamic art—tenets that, oddly 
ough, have many similarities to 
ntemporary architecture.” And his 
york makes it inevitable to think of 
ose Ottoman mosques, conceived 
s one unified volume, where all sug- 
estions of weight and support have 
een cleverly eliminated. The bare 
bones of construction are not easily 
evident, and the feeling of free and 
abstract space prevails. Here on the 
Ile Saint-Louis, Sami el Khazen has 
used these same principles of “hid- 
den architecture’’—although on a 
considerably smaller scale. 

“What I really wanted,” Sami el 
Khazen explains, “was a compact 
area, one in which I could provide for 
the most functions in the smallest 
space. It is something like a boat, | 
suppose.” Of course, one of the great 
dangers of functionalism lies in the 
fact that the person who lives in such 
a milieu becomes nothing more than 
another cog in the machinery. But 
Sami el Khazen has been careful to 
avoid this sort of sterility by adding 
many dramatic accents of fantasy. 
Against an austere background of 
black and white, the objects them- 
selves stand out like dancers on the 
bare stage of some modern ballet. 
Indeed, what the designer has cre- 
ated is a form of static choreography, 
where objects are isolated against 
mirrored walls or set in relief against 
the light—creating around them- 
selves areas of freedom and fantasy. 
Here, a seventeenth-century Mogul 
model of a horse counterpoints a 
Florentine cabinet of the same pe- 
riod; there, pottery from Mediterra- 
nean archaeological excavations. 

The spirit and élan of this Ile 
Saint-Louis apartment as conceived 
by Sami el Khazen reveal that he has 
retained, whether in his role as col- 
lector or designer, all the heritage of 
his native land—a land where many 
cultures and many art forms have 
- mingled successfully for centuries.0 
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opposite: In the Living Room, a wall of mirror reiterates the tablesetting’s aureate 
splendor. Lending opulence reminiscent of a Flemish still life are a French Renaissance 
water pitcher, a Turkish vermeil caviar basket, plates inscribed with verses by Omar 
Khayyam, and Lalique crystal fruit and water bowls. Two Coptic needlework fragments 
from the 3rd century recall the flavor of a simpler age. asove: A tranquil haven, the 
Bedroom sleeping alcove is wrapped in dark flannel. A 19th-century clock marks the hours. 
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Gardens: 
Labyrinths 
of Yu Yuan 


In Shanghais Old Town 


PHOTOGRAPHY BY HERMAN WONG 





A CITY WITHIN A City, Shanghai's Old 
Town is a maze of winding, twisting 
alleys, shops and stalls—a stage upon 
which street vendors hawk brilliantly 
colored paper pinwheels, and side- 
walk chefs prepare enticing Oriental 
delicacies over their charcoal bra- 
ziers. It is a sensory feast, dazzling in 
its variety, and in its way, prepara- 
tion for yet another hidden delight— 
the labyrinthine 400-year-old Yu 
Yuan, or “Garden of Ease.” 

Behind the garden’s white walls, 
city sounds and bustle evaporate. In- 
side, awaiting discovery, is “a cata- 
logue of earthly delights’: moun- 
tains, streams and grottoes; the great 
halls; the scholars’ studies; an abun- 
dance of flowers, trees and pools; and 
the traditional nine-turn bridge. 

When Pan En, a high-ranking offi- 
cial of the Ming Dynasty, conceived 


Conceived by the Ming Dynasty official Pan 


En, in 1559, Shanghai’s Yu Yuan, “Garden of 
Ease,” is an architectural labyrinth possess- 
ing all of the attributes that typify a Chinese 
city garden. A place for contemplation 

and harmony with nature, it was intended 
to represent the universe in microcosm. 
ABOVE LEFT AND LEFT: Long undulating walls 
that terminate in dragon heads unify 

the many areas of the garden. The tile 
coping, a dark contrast to the light walls, 
suggests a dragon's scales. Walls and up- 
turned eaves lend dramatic punctuation, 

and through variety create the illusion of 
amplitude in compact spaces. opposite: Deli- 
cate plum blossoms enhance a pavilion 

set among rocks and water—elements 

that are essential to the Chinese garden 
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his garden in 1559, he could not have 
imagined that eighteen years would 
pass before it was completed. Indeed, 
his original aim in developing Yu 
Yuan was as a son’s homage, to 
charm and give pleasure to his par- 
ents—neither of whom survived to 
see the garden in its final form. 

The Chinese garden is, ideally, 
“nature improved” —not by artifice or 
imitation, but by creative imagina- 
tion. It is a universe in microcosm, 
where man, recognizing his place in 
nature, can live in peace and happi- 
ness. At once wild and tame, the 
garden is as much a place for literary 
and social gatherings as for the joys 
of contemplation and solitude. 

To the Western eye, accustomed to 
clipped lawns and orderly flower 
beds, Yu Garden is a continual sur- 
prise. Underfoot, the ground is either 
rocky or paved with stone and 
pebble paths. The walks snake their 


ABOVE LEFT: An intricately carved Moon 

Gate provides entrance to the Hall of Jade 
Magnificence, which is so designated by 

the Chinese characters above the archway. 
Rice paper backs the door’s characteristic 
latticework. asove: A sculpted lady suggests 
immortality, arising from a gentle nest 

of clouds upon her rooftop dwelling place. 
Lert: Gateways, never simple rectangles, take 
the varied forms of circular moons, gourds, 
flowers, shells and vases. This nine-turn 
bridge offers different visual delights from 
every angle. opposite: Flying eaves grace a 
pavilion called Singing and Dancing of Male 
and Female Phoenixes, and used originally 
for presentations of songs and dances. In the 
distance, a dolphin’s tail seems to flicker. 

















ways to courtyards and pavilions 
through doorways that take the 
varied forms of a moon, a gourd, a 
flower or a vase. Windows are shaped 
like flower petals, fans, or bells. 
Above each pavilion is its name in 
carefully stylized calligraphy, and 
alongside the pavilions flourish 
plants chosen for their symbolism. 
Slender bamboo and dignified pine, 
supple willow, fraternal plum and 
peach grace the layered space of the 
garden. A menagerie inhabits the 
rooftops, walls and entrances: ele- 
phants, symbols of happiness; play- 
ful dolphins; fierce-looking lions; 
and the supernatural dragon. 
Originally meant for the enjoy- 
ment of a single family, the garden 
today shares its beauty. It is accus- 
tomed to change. In 1761 the people 
of Shanghai acquired Yu Garden 
from Pan En’s descendants, and in 
later times a succession of groups 
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The remarkable 
T ai-hu stone stands 
before its pavilion, a 
symbol of wisdom. 


ABOVE LEFT: Where a Western garden might 
have a flower bed, the Yu Yuan has a large 
and strangely shaped rock. Called T’ai-hu, 
such rocks have always been highly prized, 
their irregular formations making them 
small reminders of China’s incredible 
mountain peaks. The Yu Yuan’s monolithic 
Yu Ling Lung is one of the most famous 
rocks in China. aBove ricuT: Slanting bal- 
ustrades in the Fish Hsieh afford comfort- 
able seating and a vantage point for viewing 
fish in the pond below. opposite: Garden 
stools inscribed with symbols of longevity 
sit before a miniature landscape: chrysan- 
themums, pine trees and a T ai-hu stone. 


occupied it. The year 1956 marked 
the garden’s restoration to its early 
Ming and Ch’ing character. 
Jangling Jade, the remarkable T ai- 
hu stone said to have been known 
since the time of the Sung emperor 
Hui-tsung, stands before its pavil- 
ion, a symbol of wisdom, its “eyes” 
seeing all. Beneath the Fish Hsieh, 
golden carp swim in the pond. A 
narrow rock stairway clings to 
Shanghai's highest peak—the rock- 
ery hill that symbolizes the mountain 
dwelling place of the Immortals. In 
the presence of these enchanted 
beings, joy and wonderment exist. 
The garden remains serene and vital. 
Appropriate still are the words re- 
corded eleven centuries ago by Liu 
Yu-shih, a farmer and scholar, who 
wrote of his own garden: “In the 
dwelling place of a true gentleman, 
what unrefinement can there be?”"O 
—Elaine B. Steiner 








oe 
At One with Nature scence 
U e united archetypal forms, energy-efficient 


technology and an abundant natural setting 


: - fe in a southern California residence for Dr. 
Design Pays Tribute to the Bounty of Sun and Water — Gcoie Sardina anove arr The Mexican: 
Colonial-style house glows with warm 
terra-cotta tones amid the coolness of lush 
foliage. asove RIGHT: Landscape architect 
Jerry Cummings complemented the site’s 
natural beauty with subtle embellishment. 
ARCHITECTURE AND INTERIOR DESIGN BY NEIL MITCHELL COWAN Adding rocks and plants, he gave new shape 
LANDSCAPE ARCHITECTURE BY JERRY CUMMINGS ASSOCIATES to the idyllic creek that flows into a pond 
PHOTOGRAPHY BY CHARLES S. WHITE behind the house, creating a wildlife refuge 





“I WANTED A HOusE that in every sense 
related to its surroundings,” says Dr. 
George Sardina. His southern Cali- 
fornia residence in Covina—once a 
stagecoach stop on the Los Angeles- 
to-San Bernardino run—draws from 
history, the sun and indigenous cul- 
tures for its form, energy and spirit. 
“Many things inspired this house,” 
he continues. “The world’s past and 


future, its many cultures and re- 
sources, all human expressions have 
played a part. I needed someone sen- 
sitive to interpret these things, and | 
was fortunate to find Neil Mitchell 
Cowan.” Mr. Cowan designed the 
house and interiors, and worked with 
landscape architect Jerry Cummings. 

“I’m involved with nature, particu- 
larly the preservation of it,”” says Dr. 


Sardina, ‘‘and the outside came first. 
We kept everything and just added to 
it.” With the century-old cork oaks— 
transplanted from Portugal by the 
early Spanish settlers—and old De- 
odar cedars and rare Eucalyptus with 
bark white as bone, came a waterfall 
and creek to wash over stones and 
around calla lilies and watercress, 
bluebells and rare plants that Dr. 





Sardina finds on medical expeditions 
to such places as Tibet and Africa. 
The house, part of the land and its 
heritage, has borrowed from the 
Mexican-Colonial styles of the 
1800s. However, behind the thick 
terra-cotta-colored walls, and deep 
under its floors, intricate circuitry 
and high technology convert energy 
from the sun to cool and warm the 


rooms, to heat water for the whirl- 
pool bath and swimming pool and 
for domestic use. ‘Sun power is nat- 
ural, clean and renewable,” says Dr. 
Sardina. “I wanted a house that did 
not damage the environment.” 

As a result of this kind of caring, 
seen throughout the house, rooms are 
elegantly simplified. Superfluities are 
pared away, and clutter eliminated. 





There is no discrepancy between 


what Dr. Sardina believes and the 
way he lives. Space, which he consid- 
ers the prime luxury, is arranged to 
allow for stepping back to view the 
garden, to see trees against a wide 
sky, to admire the bougainvillea. 
“The major room has only three 
pieces of furniture,”” Mr. Cowan ex- 
plains. However, there is a great deal 
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of detail: bleached oak floors, pol- 
ished to a satin patina; doors faced 
with copper; for some walls, straw 
was added to the cement, as it is in 
the provinces of France and Italy and 
Mexico. Over the dining table, the 
ceiling is decorated with gold leaf. 
“In many ways this house hap- 
pened very naturally. After George 
and I talked about it, he said, ‘I know 
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ABOVE LEFT: Richly colored walls and a 19th-century Heriz rug lend drama to a minimal 
grouping of art and furnishings in the Living Room. In contrast, both the oak flooring and 
Indian silk upholstery were bleached for heightened purity. The intricate grace of an 18th- 
century Hindu bronze from Thailand finds its complement in the simple form of J¢el 
Hoyer’s small pyramidal construction, Orchid Pyramid. The rhinoceros skull, found by Dr. 
Sardina on the slopes of Mount Kilimanjaro, injects a primeval note. ror: The Dining 
Room’s focal point is an exquisitely carved wooden table adorned with an iris motif. Cactus 
plants and Mexican chairs impart an earthy flavor, while columns, which recur throughout 
the house, bestow an air of antiquity. asove: Uncluttered settings enhance the appreciation 
of individual objects: Nothing distracts from the formal ingenuity of Michael King’s Dog 
Sled, a ceramic sculpture installed in a luminous Living Room alcove. This small space 
provides a harmonious foil for the living room by presenting the dominant colors in re- 
versed proportions. Adding distinction, the austere ceiling beams radiate in a fan pattern. 





your taste is right; do whatever you 
want.’ Then he left on a Hovercraft 
cruise of the Amazon River, and | left 
for Mexico to design all the fire- 
places, the columns and stone work 
needed. I’ve used local craftsmen 
wherever I could. For instance, I had 
the dining table made of burls from 
thousand-year-old Carpathian elms. 

“Decorative elements have their 


special meaning. The house is essen- 
tially decorated with pieces from all 
the continents of the world—places 
where George has visited and made 
friends with the people.” A camel's 
hair rope was a gift from Japan’s 
master ropemaker. There are totems, 
a bowsprit from New Guinea, fer- 
tility pieces from the Upper Volta, 
a Sherpa painting, artifacts from 


opposite: In the Master Bedroom, a 
ceremonial gazelle headdress from the 
Upper Volta appears to inhabit both inte- 
rior and exterior worlds as it hovers on a 
transparent pedestal. Rising from atop 

a 19th-century Japanese tansu, the angu- 

lar framework of a Sepik River canoe 

prow restates the geometric emphasis of 
lively carpeting and Mexican carved wooden 
doors. Straw from a nearby pasture textures 
walls. anove: The Master Bath’s skylighted, 
solar-heated whirlpool bath includes a 
waterfall that cascades over the stone wall. 
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...the quality of 
quiet, the stillness 
broken only by the 
sound of water. 


Afghanistan, Cambodia, Thailand. 

Part of the appeal of the design is 
the quality of quiet. The stillness is 
broken only by the sound of water: in 
the garden, falling over rocks into a 
brook; outside a bedroom, gently 
slapping against the sides of a swim- 
ming pool; indoors, cascading from a 
twenty-foot wall into the whirlpool 
bath. “We have created an oasis here 





by judiciously using all of nature’s 
bounty,” Dr. Sardina says. 

“These things were possible 
mainly because this is an energy- 
saving house. For instance, it allows 
you to turn off the lights behind you 
and turn them on ahead of you. If the 
water in the whirlpool bath turns 
cool, I push a button and water 
drains to a tank below and hot water 


flows from above. It is complex, with 
178 switches. I found many work- 
men eager to become involved in the 
house. I said to them, ‘I think this is 
the way I want it done, but if you 
have any other ideas, let me know.’ I 
found that certain things I wanted 
were hard to live with. I saw other 
ways in which they made better 
sense. As soon as it becomes feasible, 


there is room on the solar farm to add 
electricity. | wanted self-sufficiency.” 
Technology is only one part of the 
order in his life. There is art, “which 
tends to inspire’; cultures of the past, 
“which give me a sense of harmony”; 
and the continued presence of “na- 
ture, to remind me of the simplicity 

that living should always be.” 0 
—Suzanne Stark Morrow 


Resembling a floating pavilion, the stately 
Portico adjoining the master bedroom serves 
as an open-air room suited to social gath- 
erings or peaceful solitude. Deep-hued, 

the swimming pool bracketing the terrace is 
also a heat reservoir. It stores energy from 
solar collectors, epitomizing the functional 
beauty of the conservation-oriented design. 
The portico’s ordered symmetry recalls 
classical architecture; its spirit of enduring 
craftsmanship and elegance is reinforced 

by traditional artisanry embodied in Mexi- 
can wall lanterns and carved stone fish. 


















































Historic Houses: 


Waldemarsudde 
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THE Moon is refined but relaxed, and 
the setting of the home of the late 
Prince Eugen of Sweden is superb. 
Waldemarsudde, situated on a prom- 
ontory at the entrance to Stockholm, 
afforded Sweden’s Painter Prince an 
imposing panorama of passing 
freighters and Baltic passenger liners 
headed for the capital in the near 
distance. It was for the view and the 
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A Princes Gift to Stockholm 


play of Nordic sunsets across the 
water that he had originally chosen 
this appealing site for his home. 

In 1892, twenty-six-year-old 
Prince Eugen was suffering from a 
deep artistic depression. Seeking in- 
spiration, he wandered into the royal 
game reserve, Djurgarden, to contem- 
plate the ancient oaks and heathered 
fields. At sundown he reached the 





site of the present residence. From 
the bluff on which Waldemarsudde 
was later built, he watched as the sun 
back-lighted the spires of Stock- 
holm’s old town. Enthralled, Prince 
Eugen bought the land shortly there- 
after and completed his residence by 
1905. Here he found constant in- 
spiration for over forty years. 
Waldemarsudde was a refuge for 








PHOTOGRAPHY 

BY MARIE HOLSTEIN 
TEXT 

BY HATHAWAY HARDY 


For almost half a century, Sweden’s Painter Prince, Eugen, lived and painted 

at his beloved Waldemarsudde, overlooking the entrance to Stockholm’s harbor. 
The prince, collaborating with architect Ferdinand Boberg, designed the villa 
between 1903 and 1905, incorporating Art Nouveau and functionalist influ- 
ences. opposite: Between the main residence and an old mill, the glass-roofed 
Gallery houses an extensive art collection, which emphasizes works by the 
prince’s contemporaries. Garden terraces verdant with plants transported 

from the Mediterranean, and a stately park surrounding the mill, reflect the 
prince’s keen interest in horticulture. tert: An unstinting friend and benefactor 
of fellow artists, the prince commissioned Lundberg to execute the marble 

Saint George in the Reception Hall. Closer to his own aesthetic were progressive 
artists like Eriksson, whose terra-cotta bust of the prince is silhouetted against 
a 17-century Flemish tapestry. seLow: Expansive windows admit north light into 





the prince’s top-story studio, a sanctuary from the demands of public duties. 





the prince, since he was hard pressed 
by his father, King Oscar II of Swe- 
den, to find another pastime. His 
father felt that “painting was not a fit 
occupation for a prince.” Neverthe- 
less, Queen Sofia and Count Gustav 
von Rosen, director of the Royal 
Academy of Art, succeeded in ob- 
taining the king’s permission for 
Prince Eugen to study in Paris, where 


his artistic talents could be nurtured. 
Traveling incognito as “Mr. Oscars- 
son,” to Paris and the south of France, 
the prince soon learned to appreciate 
the relaxed continental way of life. It 
was a Style he wished to duplicate. 
In close collaboration with archi- 
tect Ferdinand Boberg, Prince Eugen 
coordinated the architectural fea- 
tures of each room with the wide 


terraces and loggias surrounding the 
villa. This allowed for the integration 
of gardens and seascape with inte- 
riors. In fact, the house was designed 
from the inside out. Salons for enter- 
taining—and a large studio—were the 
prince’s first requirements. The exte- 
rior of the house was conceived only 
as a practical shell to protect the 
interior milieu. His architect visited 












































the United States in the 1930s and 
was inspired by the works of 
H.H. Richard, of Chicago, and the 
new functionalism. And at Wal- 
demarsudde the basic principles of 
functionalism have been tempered 
with the grace of Art Nouveau. 
Adjacent to the villa stands the 
gallery, housing the prince’s private 
art collection. Now the property of 


the city of Stockholm, it was the 
largest private collection in Scan- 
dinavia at the time of Prince Eugen’s 
death in 1947. The gallery specializes 
in the work of his contemporaries, 
and creations of Scandinavia’s lead- 
ing artists are generously displayed 
in the main rooms. The loggias sur- 
rounding the villa display the 
prince’s collection of sculpture: 


works by Carl-Johan Eldh, Milles 
and others, as well as bronze copies 
of ancient sculpture. And at the end 
of the garden stands a venerable mill, 
a favorite subject often painted by 
the prince and now a landmark for 
all sailors entering the harbor. 
During Prince Eugen’s days at 
Waldemarsudde, the villa was fa- 
mous for being the meeting place of 












the era’s leading cultural figures. The 
prince entertained often—mostly for 
small groups, where conversation 
and ideas could flow more freely. To 
assure his guests that the evenings 
would always be intimate and re- 
laxed, he was in the habit of writing 
the invitations by hand, often with a 
note about the theme of the evening 
or the guest of honor. Upon arriving, 


Prince Eugen would 
receive his guests in the dramatic 
light of a Nordic sunset. 


opposite: When Stockholm society deemed Ernst Josephson’s Water Spirit 
risqué, the prince, in a typical gesture, purchased the painting and had it per- 
manently installed in the Drawing Room. An elegant Swedish secrétaire and 
chest of drawers attest to his equally enthusiastic support of fine craftsmanship. 
In this major reception room, warmed by a porcelain corner stove, a Pauli 
overdoor depicting a painter and attentive observers evokes the prince’s own 
lifelong dedication to art. tert: In a familial corner, a dozen china pots designed 
by the prince underscore Zorn’s serene portrait of the queen mother Sophia. 
The prince’s father, King Oscar II, is the dignified subject of a painting by 
Bjorck and, below it, of a small drawing by the prince himself. seLow: Providing 
a visual feast in the Dining Room, paintings by the prince extol the beauties of 
Waldemarsudde’s environs. From the previous century are a Bouchardon marble 


guests gathered in front of the double 
doors to the Grand Salon. These 
soon opened, and Prince Eugen 
would receive his friends in the dra- 
matic light of a Nordic sunset. Then 
the conversation would begin. 

And many times one of the guests 
was the distinguished watercolorist 
Ernst Josephson, who had been saved 
from public disgrace when Prince 


bust of Karl XII, bisque medallions by Sergel and an Elias Martin fire screen. 





Eugen bought the artist’s famed 
work Water Spirit, and had _ it 
mounted on the wall of the drawing 
room at Waldemarsudde. The paint- 
ing, depicting a naked mythological 
youth, had aroused the ire of Stock- 
holm society, who considered the 
painting and the artist “improper.” 
It was in the dining room that the 
prince showed to his best advantage. 
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His conversation was lively and fac- 
tual, yet engaging, and he enjoyed 
nothing more than exchanging views 
and opinions. Debates were always 
many and varied. After dinner, 
guests and host would withdraw to 
the mahogany library, where their 
intellectual conversations could be 
substantiated or disproven with the 
help of the extensive volumes on art 


history. Later the company often 
strolled into the garden, to watch the 
afterglow of a summer evening from 
the small and graceful Grecian tem- 


ple of the prince’s own design. 

His enthusiastic horticultural in- 
terests had caused the granite cliffs of 
Waldemarsudde to bring forth lush 
vegetation, and the loggias and ter- 
races reveal a verdant Mediterranean 


flora, contrasting sharply with the 
rugged Nordic park beyond. The re- 
freshing vitality of the garden is also 
brought into the house in the context 
of the flower room, where expanses 
of glass welcome the sunlight and the 
view. The room is always banked 
with flowering plants, in accordance 
with the prince’s will, and it was here 
in the old days that guests took their 





opposite: Cultural luminaries of the day frequently gathered for spirited 
discussion around the table in the Study, where the prince’s beneficent 
presence presides still in a portrait by Tagtstr6m, on the easel. Dughet’s 
large canvas over the Scandinavian Empire sofa, and works by Delacroix 
(upper left and right), Rousseau (lower left), and Corot (lower right) testify 
to the prince’s high regard for the French masters. tert: The Flower Room, 
with generous windows overlooking terraces and the sea, epitomizes the 
prince’s preference for informal settings. As in his day, flowering plants 
abound, their gaiety enhanced by the Oriental delicacy of a Chinese silk 
rug. Milles’s Europa and the Bull offers a lively contrast to quiet winter 
landscapes by the prince and a J6nsson bronze head. sBetow: The Library 
collection of art history books was often consulted during heated debates. 
Offering peaceful interludes are, on either side of the doorway, Isaac 
Griinewald’s painting Red Cineraria and a bronze bust of Queen Sophia. 








Sculpture on the Gallery Terrace includes a 
pedestaled archer by Milles and a Hasselberg 
seated figure. The irresistible charm of the 
old mill, sheathed in copper, repeatedly be- 
guiled the prince to capture it on canvas. 


leave after an entertaining evening. 

In every way the house and gar- 
dens reflect the ambience of the 
twentieth century’s first decades. 
Personal taste and comfort soften 


rigid traditions, to form an excellent 
architectural expression of all those 
luminous expectations the prince’s 
generation felt in the dawning cen- 
tury. The fervent appreciation of the 
strivings of progressive artists, in ad- 
dition to his innate ability to choose 
outstanding works of art, made it 
possible for Prince Eugen to gather 
here a quite unparalleled collection. 


Waldemarsudde, then, is the man- 
ifestation of what tradition and good 
taste and a vital spirit can create in an 
atmosphere of expectation and trust 
in the future. In his last will, written 
only two months before his death, 
Prince Eugen gave his home and gar- 
dens to the people of Stockholm, 
“who will most benefit from this 
location.” It is a splendid legacy.O 





18O1 , 


ml ——— oe 
~~? 


. as ayy Ai 


- 


12 YEARS OLD WORLDWIDE * BLENDED SCOTCH WHISKY « 86 PROOF « GENERAL WINE & SPIRITS CO.. NEW YORK, N.Y 
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THE BOLD LOOK 


©" KOHLER 


At the edge of your imagination, an elusive mirage becomes an attainable reality. The Antique Onyx faucet, with 24 carat 
polished gold finish. Also available in brushed gold and brushed or polished chrome. Includes natural Onyx handles, in a vanety 
of colors. For a complete, full-color catalog of imaginative Kohler concepts for kitchen, bath, and powder room, contact 





i ee ee ein 


EB 


your Kohler distributor listed in the Yellow Pages or send one dollar to: Kohler Company, Dept. Y9, Kohler Wisconsin 53044. 
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1980 IS A VERY GOOD YEAR 
FOR 1930 ORIENTAL RUGS 
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Shown: 50-year old antique Baktiari from the Behgooy collection. 


There’s no doubt about it. Oriental rugs are one of the few things 
that get better as they age. 

Better looking. And more valuable. 

For example, after only 50 years, Oriental rugs are considered 


antiques. Which means they’ve become rare and prized possessions. 


They’re more beautiful, too. Use helps 
the colors become warmer and mellow. x 
At Behgooy, largest Oriental rug dealer 
in the Southwest, we have a magnificent 
collection of antique rugs to 


choose from. BEHC3C0 D Y 
But don’t overlook our splen- 


did new rugs. After all, 2030 is 6907 Preston Road, Dallas, TX 75205 
ei meUm cece ha coh A (214) 521-3330 
Komerireonelni hie 
Dallas World Trade Center, 
High Point So. Furniture Market Center, 
AS Merchandise Mart 






Buy an authentic Beligooy 


© 1980 Behgooy Export and Import Corp 


SIR EDWIN LUTYENS 


continued from page 141 


to move sideways, off axis, to enter thet 
main rooms, which achieve a sense of” 
grandeur without rigid formality. = 
Lutyens’s staircases are striking. 
At Tigbourne Court, the center of the" 
plan is occupied by the staircase, and * 
not, as might be expected in an Eng- 
lish country house, by a splendid 
room. Because of its location in the! 
middle of the house, the stairway® 
would normally be dark—yet it is! 
awash with light from a window. 7 
The drawing room blends classical © 
details into a room with different* 


¥ 


Quiet corners at Tigbourne Court typify Lut- 
yens’s expression of the amiable gentility and 
enduring appeal of English country life. 


ceiling heights; the classical fireplace 


is transformed into a romantic in- | 


glenook by its placement in a large _ 


niche; and the continuity of exterior _ 


and interior is disrupted by absorb- 


ing the exterior’s prominent curved 
forms into thick walls, so that they 
are not apparent on the inside. 
Edwin Lutyens was born in 1869. 
Following his early mastery of Eng- 
lish vernacular styles, he became in- 
creasingly fascinated with classical 
forms. By the 1920s he was acknowl- 
edged to be the most original archi- 
tect working in the classical idiom in 
the twentieth century. He died in 
1944. Despite the accolades of his 
contemporaries, Lutyens’s name 
rarely appears on the pages of stan- 
dard texts on the history of twen- 
tieth-century architecture. The rea- 
son for this strange oversight is 
ideological: Le Corbusier, Mies van 
der Rohe, Gropius and the other 





SIR EDWIN LUTYENS 


odern masters rejected tradition in 
avor of an architecture based solely 
n expression of function and con- 
truction technique. This was part of 
world view that posited a new 
ociety based on vaguely socialist 
principles, in which architects played 
radical role as precursors of the new 
illennium. Lutyens’s approach to 
architecture was quite different. He 
ooked to tradition to provide archi- 
ectural forms and meanings. He ac- 
epted society as it was, and believed 
t was the architect’s responsibility to 
delight the user of his buildings and 
o satisfy human needs—sensory as 
well as intellectual and physical. 

To Lutyens’s eye, most modern 
buildings appeared to be unfinished 
and lacking in the amenities that 
only tradition can provide. Writing in 
1931 in Country Life, he noted that 
“the measure of man’s architecture is 
man,” and that “the rhythm of build- 
ings should correspond to the 
rhythms familiar to human life. All 
architecture must have rhythms that 
affect the eye as music does the 
ear... . The rhythm of modern ar- 
chitecture is either a wearisome stac- 
cato or a confused medley.” 

The current postmodern move- 
ment is generating renewed respect 
for the architecture of Edwin Lut- 
yens, especially as it concerns his 
ability to combine vernacular and 
classical elements in an attitude of 
synthesis, rather than restriction. 
Throughout a long career in architec- 
ture, during which he rose to the 
pinnacles of the profession, received 
a knighthood, and was president of 
the Royal Society, he never lost his 
reverence for tradition. His large 
public buildings possess some of 
the wit and magic that enrich Tig- 
bourne Court, just as his smallest 
country houses echo the sense of 
grandeur that finds full expression in 
his monumental works. 0 


Architect Allan Greenberg was guest director 
of the 1978 Lutyens exhibit, Museum of Mod- 
ern Art. His book on Lutyens is to be pub- 
lished by the University of Chicago Press. 





kor those who 
can attord the best. And 
know it when they see it. 

































Those who would buy this clock 
obviously want more than the 
right time. 

Theirs is an appetite for the rare 
and the excellent, which they seek 
as a matter of course. 

On this clock, the famed cathe- 
dral chimes of Westminster, Whit- 
tington and St. Michael are repro- 
duced on nine chromium-plated 
tubular bells. 

These are housed in a superbly 
crafted case 87 inches tall. A case of 
oak and rare Carpathian elm burl 
veneers. 

The solid brass dial has separate 
silver-plated hour and second 
track dials. 

A great lyre pendulum measures 
the hours behind hand beveled 
glass panels. 

If you are one of the handful 
who can afford this clock, phone 
toll-free for the name of the stock- 
ing dealer nearest you. 

Your clock will be personalized 
with your name and date engraved 
on a solid brass plate. 

Ask about the President by 
Howard Miller. About $4,000. 


Howard Miller 
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Phone toll-free 800-447-4700 for the name of your nearest dealer. In Illinois 800 - 322-4400. No calls from Alaska & Hawaii. 


Le ee eee 





Te ct a Dil te i eee ie Ut 


} hued sayonnerie. Available in custom sizes and colors. Designed by Joyce Kohn. 
' on : a 
~~" Patterson, Flynn & Martin, Inc. 
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terior: Juan Montoya Design 


Reminiscent of 
the Master Cabinetmakers 


From an era which savoured gracious living, master English 
and American cabinetmakers hand-crafted superb 
furniture for the manorhouses, townhouses and plantations. 
In this tradition of 18th Century excellence, Kindel has combined figured 
Mahogany with accents of rare Satinwood. Kindel’s craftsmen 
are still hand-producing exquisitely elegant furniture for today’s homes 
in which unexcelled craftsmanship is recognized and appreciated. 


For an album illustrating Kindel’s 18th Century English and American Collection, send one dollar to Kindel Furniture Company. 


a kr of refinement 
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Kindel Furniture Company, Post Office Box 2047, Grand Rapids, Michigan 49501 
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Ticonderoga Woods by Ed Cooper. 9’ x 14’ repeatable. 


Naturesca 


For color brochure write: Brenton Cove, Newport, R! 02840. (401) 847-7464. 














DAVID HOCKNEY is clearly one of the 
most exciting artists to have emerged 
from Europe in the last decade. He 
never fails to achieve a sense of ex- 
pectancy, drama and instinctive pure 
pleasure. His technical abilities—an 
eye for color, for line and design—are 
acknowledged to be superb and vir- 
tually unequaled in contemporary 
art. Above all, his intellectual and 
emotional attitudes toward his sub- 
jects display sensitivity, affection and 
often ironic good humor. 

Hockney professes a strong affec- 
tion for the West Coast. ‘There are 
two reasons why I live in Los An- 
geles. The very obvious one is that I 
find it extremely beautiful. I like the 
horizontal line of the landscape, the 
color, the climate and the trees. It’s all 
so attractive. Secondly, I can live here 
quite privately. The distractions were 
so great in London and New York 
that I couldn’t work well.” 

Like Andy Warhol and several 
other artists of his generation, David 
Hockney woke up one morning to 
find himself a superstar, sought after 





Hockney adds detail to Santa Monica Boulevard. “It’s a made-up work,” 
he says, “all bits and pieces of things seen outside the studio door.” 
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ARTIST 5 DIALOC UE 


A Conversation with David Hockney 
by Mario Amaya 
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All photography: Eliot Cohen 


Working in his Los Angeles studio, David 
Hockney says dryly: “I’ve used acrylic paint 
on and off since 1964. When it’s on, it’s on the 
canvas, and when it’s off, it’s on the floor.” 





not only by the art world, but by the 
affluent and the powerful. Some art- 
ists thrive on celebrity and are even 
inspired by it. Others, like Hockney, 
find it interferes with their work and 
cuts seriously into the thinking time 
that has always been so important to 
the creative process for an artist. 
Hockney treats with amusement 
the charge that he is a playboy. “I 
know I have that reputation, and I 
love it, but it just isn’t true,” he 
maintains. “Particularly here in Los 





Angeles, people don’t care that muc 
who you are, and you are pre 
much left alone. Also, the distances 
make it more difficult for people to 
drop in uninvited. I must admit I de 
twice as much work here because I 
rarely go to parties or the theater o 
gallery openings. I never do the 
things here that used to tempt me 
every night in London and New York. 
I find that I definitely live in Los 
Angeles on my own resources.” 
The artist is so busy working that 
he maintains two studios: one apart 
from his house—without a telephone; 
one in the house he has taken in the 
Hollywood Hills. From the latter, he 
stays in touch with the directors in 
New York over his most exhilarating 
project: set designs for a triple bill at 
the Metropolitan Opera House, 
opening February 20, 1981. It con- 
sists of the Satie/Cocteau ballet Pa- 
rade, and two operas, Poulenc’s Les 
Mamelles de Tirésias and the Ravel/ 
Colette opera L’Enfant et les Sortiléges. 
Hockney’s involvement with opera 
goes back to his productions of 


A vignette of Santa Monica Boulevard reveals the artist's penchant for 
using candid photography (note snapshot) as a preliminary “sketch.” 





continued on page 192 
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TORINO WALLCOVERING AND NATURAL SILK FABRICS 








FURNITURE, FABRICS ®& WALLCOVERINGS 


ATLANTA, GEORGIA 
AINSWORTH-NOAH & ASSO€ 


BOSTON, MASSACHUSETTS 
DEVON SERVICE 


CHICAGO, ILLINOIS 
DONGHIA, INC. 


DALLAS AND HOUSTON, TEX 
DAVID SUTHERLAND INC. 
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DONGHIA, INC. 


MIAMI, FLORIDA 
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NEW YORK, NEW YORK 
VICE VERSA 
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Consider the lilies 


They toil not. Maybe not the 1 
lilies of biblical fame. i 
But these do. From dawn | 
to dusk. Looking beautiful i | 
every minute—each Ali | 
stroke hand painted by VW 
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Sherle Wagner 


60 E.57 St.,N_Y., N.Y. 10022 PL 8-3300 ; alas 





For Illustrated Catalogue Send$5 to Dept AD 


BARBINI 


The Barbinis have been making glass in 
Murano, Venice's glassmaking island since 
ATM MV STA) CcLcTALia meade laa 
This collection has special significance 
because of the blending of creative Italian 
contemporary design and 
functional American technology. 


Nebula 
18" high. 16" diameter. Hand-blown, 
saline etched glass. 
Amber or rose quartz. 1-150W. 


Tramonto 
16%" diameter. Hand-blown, 
varied intensity burgundy, white 
and clear glass, 1-1S50W 


Through your designer. 


305 East 63 Street 
New York, N.Y. 10021 
ea Poe tla) 
Chicago: Rozmallin, The Mart 
Dallas, Houston: Waitman Martin, Inc 
Los Angeles: Janus et Cie., P.O.C 
Miami: Bob Sapan's 39 East, Inc 
Minneapolis: Phyllis Murray, Ltd 
San Francisco: Wayne Guthrie, Ice House 
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A Conversation with David Hockney 
continued from page 188 


Re 


The artist checks a drawing in his purposely telephoneless studio, surrounded by portraits i 
progress, from left: the actor Divine, two friends, and Henry Geldzahler with Raymond Fe 












Stravinsky’s The Rake's Progress and 
Mozart’s The Magic Flute, both for 
Glyndebourne, England. ‘But this is 
different—really challenging and ex- 
citing,’’ he says, ‘and I am enjoying it 
immensely. The time spent on opera 
productions is enormous; I am just 
glad that I can afford to do it, because 
it ends up costing me a lot of money. 

“When I did the works for Glyn- 
debourne,” he adds, “everything was 
done for a scale-model theater, and it 
took three or four months to make 
those sets in cutout. But the Metro- 
politan has asked for a great many 
sketches, rather than cutouts, so 
there is a lot more drawing to do.” 

Hockney, who is praised for his 
draftsmanship, is clearly delighted to 
use pad and pencil. Furthermore, he 
feels that designing operas has al- 
lowed his sense of color to flow in a 
new direction. “When I did The 
Magic Flute, | began using color a lot 
more; then, when I moved to Califor- 
nia, my colors became even bolder. 
Now, for this production, my work 
seems to be even more about color 
than ever before. In fact, | am having 
special pigments bought, so that | 
can achieve even richer effects. 

He claims he must listen to the 
music carefully, at least four or five 

































times, before his ideas begin to jell) 
“T find that visual equivalents for the 
music reveal themselves. In Ravel, fo 
instance, certain passages seem te 
me all blue and green, and certain 
shapes begin to suggest themselves” 
almost naturally. It’s the music that 
attracts me to doing the set design, 
rather than the plot,” he explains. 
Hockney also finds that working 
on this alternate form helps him in 
experimenting with his own paint 
ings. “When someone says ‘I’m tak- 
ing time off to do an opera,’ thats 
ridiculous,” he contends. “I dont 
separate my work hours as someone 
else might. One thing complements 
and flows naturally into the other.” 
At the moment, the artist says his 
studio contains more artworks than 
ever before. Instead of concentrating 
on one painting at a time, as he has 
done in the past, he is working ona 
number of them simultaneously. 
Moreover, he insists, he is happier 
not releasing them so quickly. “] was 
always disappointed when a picture 
left me as soon as it was finished,” he 
recalls. “I really couldn't see whatT 
had done, or absorb it. One picture 
often suggests another, and poses 
alternative ideas; I like to live with 
them and have them work on my 
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_ COLDWELL BANKER SELLS 
REAL ESTA 


| Completely restored, this authentic English Tudor man=" 
sion sits on 5.9 exquisite acres in fashionable Hillsborougt 

_ near San Francisco. Secluded and protected by a sophistt 
cated electronic security system, this gracious estate 
depicts the skilled craftsmanship of an earlier era 
throughout its spacious rooms. 

The majestic grounds include an over-sized pool and 
spa, large pool house/entertainment center, a newly re= 
surfaced tennis court, redwood grove, rose garden, 
greenhouse and servant's apartment above the 3-car 
garage. This stately masterpiece is priced at $4,200,000. 

Coldwell Banker has more real estates throughout the 
United States. For more information on our Special 
Homes Division, call Joseph T. Peterson at (714) 
964-3571, or write him at 17580 Brookhurst Street, 
Fountain Valley, California 92708. 


COLDWCLL 
BANKCR 6 


RESIDENTIAL REAL ESTATE SERVICES 
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Porcelains 





Beautiful Enough to be Called Artistic. 


Unmatched craftsmanship. The 
finest materials in designer finishes. 
with matching accessories. Styles 
to complement any baths decor 
Artistry in bathroom faucets 


For complete catalog and nearest 


Artistic Brass showroom send $5.00 to Dept. 90. 








ARTISTIC 
BRASS © 


A div. of Norris Industnes, 3136 E 11th St. Los Angeles, CA 90023 











the ultimate in fine collectibles 


“THE SPIRIT OF '76,” by Boehm 


Inspired by their strength, and encouraged by their 
freedom, we present these unique sculptures to you. 


“EAGLE OF FREEDOM” — issued in 1976 
Edition of two hundred 
$6,000.00 


“YOUNG AND SPIRITED” — edition completed July 4, 1976 
$1,500.00 


Enclosed is my check for: 


O Eagle of Freedom 
© Young and Spirited 
QO Both pieces 


OQ Send information on Boehm pieces 
O Send information on other collectibles 


eT ad 


3777 park center blvd., st. louis park, mn 55416 
(612) 929-2494 (800) 328-3975 


Name 


Address 
Phone 


ARTIST'S DIALOGUE 


A Conversation with David Hockney 
continued from page 192 


mind, think about them as they 
evolve and then make adjustments.” 

The telephoneless studio is clearly 
Hockney’s refuge: “You really can 
get caught up in picking up phones. 
It’s wonderful to start painting and 
never be interrupted. When the tele- 
phone rings, it’s never going to be 
somebody discussing the color you 
are about to use, or the composition 
you are thinking of. Now if you were 
a lawyer, it would be very different, 


Adding to Nichols Canyon, Hockney remarks: 
“After seeing the Picasso show, I have decided 
to use hot brushes—they always paint faster!” 


because practically every time the 
telephone rang it would be some- 
body calling about your work. Cer- 
tainly not so if you are an artist.” 

He finds himself writing more, 
now that he lives in Los Angeles, 
which delights admirers of his recent 
autobiography. “If you are writing 
about your feelings, you are writing 
about a real thing,” he says. “On the 
phone you can be evasive, but not 
with a three-page letter. When you 
write, you calculate carefully what 
you want to say, what feelings and 
ideas you want to get across. And if 
you don’t have anything to say, then 
you wonder why you have a pen in 
your hand,” he adds wryly. 

Like many of his generation who 
were typed as Pop artists early in 
their careers, Hockney feels that his 
style is changing constantly: “I al- 
ways thought of style as if it were a 














ARTIST'S DIALOGUE 
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1edium that you use for itself—like 
olor. A style is something an artist 
devises to get through his work more _ | wi OUNT 
quickly and efficiently; something ye 
that allows him to express his ideas | Mi 
succinctly. Style should address the | 
content you choose, and facilitate the 
work at hand. I know a lot of artists 
have been moving into an eclectic 
‘non-style,’ and it might work for a 
year or two, but in the end, style has 
to be a matter of self-functioning.”’ 
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The artist describes the deliberately fauve 
Nichols Canyon: “It’s a painting from memory, 
of driving every day from house to studio.” 


Hockney dismisses some critics’ 
notions that he has moved away from 
a freewheeling, looser way of draw- 
ing, to a more tightly academic line. 
“T’ve really never been that rigid,” he 
says. “I keep it flexible, changing all 
the time, because I feel that an artist 
can get trapped in a fixed style.’” He 
admits that being in California has 
augmented this attitude: “Living in a 
warm, sunny place, where you feel 
anything can happen at any time, 
where any color can brighten or con- 
fuse the day—that in itself encour- 
ages me to work more freely.” 

David Hockney’s move to Los An- 
geles indicates a new seriousness of 
approach, a different attitude toward | 
society. Doubtless this English artist, 
who was once in love with the Cali- 
fornia dream, now sees its realities 
and potential as something that will 
make his life more productive. 0 RRA RAO Teel 
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with Thermador’s < SLOT cn Sys : 
It’s a microwave} it’s a ‘onventional ‘oven too. 











The Microthermal upper oven provides aise OR? Manulacturer ofa fies SS \ 


both microwave cooking and convention family of kitc én.appliances. : 
cooking. Either method can be used The Microphermat overs. ~ 
individually or both can be used together. For a new dimension in oven cooking. ~ 





The Cook ’N’ Vent cooktop ~~ 





Its the perfect combination, creating/a For hoodless cooktop versatility. “ 
whole new dimension in cooking excellence. [he Steam Machine dishwasher: 
Example: Cook a 20-Ib. turkey, golden brown _For cleaning efficiency. 







juicy, in 1 hour, 40 minutes. The lower joven And other fine appliances by Thermador 


cooks with conventional heat, and na g ly, We meet your needs. 
both ovens are self-cleaning. We exceed your expectations. 


The MicroThermal oven. 
It makes your kitchen. 
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EABROOK WALLCOVERINGS— Memphisp-IN, 
HYBONY WALLCOVERINGS— Chicago, IL, Denver, PHILDECOR— Manila, Philippines 


Salt Lake City, UT, Ohio & W. ena Ate} 4 CHARLES BARONE INC. — Phoenix, AZ. ee. 
ROWN WALLCOVERING — Vangouver, Canada IMPERIAL WALLCOVERINGS — New aU & 
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Charles Barone Inc. Pacific Design Center Reo rE ML! 1: 
8687 Melrose Avenue, Space 643 (213) 659-7050 4 





THE ROE KASIAN PHILOSOPHY: | 


RICH, HAND-LACQUERED FURNITURE SHOULD NOT 
BE LIMITED TO THE RICH. s 


Roe Kasian brings a 
new dimension to fine 
hand-lacquered furniture 
and accessories: Afford- 
ability. 

Yet, nothing has been 
sacrificed. Each piece is 
hand-coated, hand- 
lacquered (again and 
again), hand-sanded and 
hand-rubbed. The process 
is painstaking. The results, 
breathtaking. Contact: 
Roe Kasian Designs, Inc., 
410 West 16th St., 

New York, N.Y. 10011. ' 
Or call (212) 255-9155. 


ROE KASIAN 
DESIGNS, INC. 















Lidwin Jackson, Ir 


1156 Second Avenue, New York, NY. 10021 
(212) 421-1928 (212) 759-8210. 


Two entire buildings of display. 
Member of Art & Antique Dealers League of America. 


Modern Mantelpiece in brass with keystone 
in stainless steel. Also in stainless steel 
with brass keystone. Custom sizes available. 


Width 64” x Height 43° Depth 7” 
Inside Width 52" « Inside Height 37° 
Projection for facing 342° 





America's largest fireplace specialists since 1879 
Also, antique and reproduction 18th century marble and wood 
club fenders, andirons, firescreens and hearth accessories. 
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#30 THE TEARDROP CLOCK 





#4 THE SCHOOLHOUSE CLOCK 





ABOUT THE CLOCKS! 


All the cases are 100% kiln dried solid wood. Sanded, stained, rubbed, 
and carved by hand. Pendulums are solid brass. Faces, traditional 
white with brass rims, black roman numerals and hands. The time- 
tested 8-day, keywind, solid brass movement chimes the hours - and 
is reproduced from the original Ansonia U.S. Patent of 1882. It 
features the Graham dead-beat escapement. 


#4 THE SCHOOLHOUSE. Circa; 1880. 22”L X 12”W X 4%"D. Oak 
with walnut finish. Round glass door with brass bezel. Gold lettering 
on lower glass door. Only $79.95. 


#30 THE TEARDROP. Circa; 1896. 24”L X 11”W X 5”D. Solid oak 
with walnut finish. Hand-carved sea shell top. Arch ending in tear 
drop finials. Gold design on glass door. Only $99.95 


#50 THE CATHEDRAL. Circa; 1883. 324"L X 13”W X 6”D. Oak 
hae oak finish. Large glass door. Glass panels on sides. Only 


#53 THE WATERLILLY. Circa; 1886. 35”L X 13”W X7°D. Walnut 
with walnut finish. Hand-carved waterlilly design door, with glass 
under carving. Only $125. 


MAKES A WONDERFUL GIFT! 
A Clock Is A Unique And Wonderful 
Gift For Any Occasion. It’s A Gift 
That’s Sure To Be Remembered And 
Treasured For A Lifetime! 


#50 THE CATHEDRAL CLOCK 


.. oriental design is more exciting than ever 





#53 THE WATERLILLY CLOCK 


Shipped Insured In A Moulded Foam ‘Safety’ Box! 


Use Our Telephone ‘Hot-Line’ For Credit Card Orders! 
CALL (516) 673-5552 (9:30 to 4:30 E.S.T.) 
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COLLECTIBLE CLOCKS 
DEPT. DE15 

15 Wall Street 
Huntington, N.Y. 11743 


0 #4 SCHOOLHOUSE, only 
$79.95 plus $5.50 ship/hdlg. 


O #30 TEARDROP, only $99.95 
plus $5.50 ship/hdlg. 


0 #50 CATHEDRAL, 
$115. plus $5.50 ship/hdlg. 


O #53 WATERLILLY, only 
$125. plus $5.50 ship/hdlg. 


SAVE! Buy Any Two Clocks Or 
More And We Will Pay All Ship- 
ping & Handling Charges! 


only 


Please rush the clock(s) I have checked, I understand 
that if 1 am not completely satisfied, | may return the 
clock(s) within 1-year for a complete refund or credit. 


ENCLOSED IS $ (Check or M.O.) 
N.Y. State Residents Add Sales Tax 
CHARGE MY: 0 MASTERCHARGE 0 VISA 


Card # 


Exp. Date Bank # 
Signature 

Name 

Address Apt. # 

Ct 2 SE eee 
State ee. 








THE ROE. KASIAN PHILOSOPHY! 


RICH, HAND-LACQUERED FURNITURE SHOULD NOT 
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ABOVE: Fantin-Latour’s Red, Pink and White Ge- 
raniums in a Glass Vase, which brought $110,- 
000, appealed to Mrs. Miller’s love of flowers. 
RIGHT: At Maxim's, a Raoul Dufy stage design for 
a Gilbert Miller production, sold for $22,000. 





And it was equally true of the sale 
last April of the possessions of Kath- 
ryn Bache Miller, whose flamboyant 
life spanned two-thirds of this cen- 
tury. It took three days to disperse 
Kitty Miller’s vast collection—1,290 
lots—with sales at Christie’s East that 
disposed of porcelain and glass, and 
furs and gowns by the great design- 
ers of her heyday, and a day-long sale 
at Christie’s Park Avenue showrooms 


for the furnishings and the artworks. 

There was something for every 
taste and for every pocketbook. The 
sale attested once more to the indu- 
bitable fact that the vast majority of 
objects sold at auction, even in the 
great houses, go for under $1,000. 
The highest price at the Miller sale 
was brought by a Henri Fantin- 
Latour flower painting entitled Red, 
Pink and White Geraniums in a Glass 


Vase, which sold for $110,000. The 
lowest price was $30, paid at 
Christie’s East for five silver circular 
ashtrays, three of them by Cartier. 
Of particular interest in the sale 
were two of the original stage designs 
by Raoul Dufy for Jean Anouilh’s 
play Ring Around the Moon, which was 
produced by Gilbert Miller in 1950, 
first in London, in January, and later 
that November, in New York. One 
gouache was for a backdrop of a 
scene at Maxim’s, the other was a 
setting for a dinner party. Each 


brought $22,000—modest prices for 
such unusual Dufy works. Three 
other set designs brought prices 
ranging from $11,000 to $17,000. 

As for the furniture, a red lacquer 
commode, Louis XV/XVI, with chin- 
oiserie decoration, sold for $12,000, 
An early-eighteenth-century French 
Régence bracket clock in the manner 
of André-Charles Boulle and made 
by Isaac Thuret of Paris brought 


continued on page 204 





After 2000 years...oriental design is more exciting than ever 


ROCHE BOBOIS 


New York © Atlanta © Beverly Hills © Birmingham MI o Boston © Calgary 


Chicago © Denver © Houston © Miami © Minneapolis © Montreal © Paramus © Phoenix © Quebec © Roslyn Heights © Scarsdale 
Scottsdale © Toronto © Vancouver © Washington DC 0 Westport © Winnetka © Winnipeg 
0 Color Catalogue 148 pages, All locations or send $5. to 200 Madison Ave. NYC 10016 Dept A-80 


TTERDAM: NICE: BORDEAUX: BARCELONA > CANADA: U.S.A. 


Probably the most exciting furniture in this world.. 
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Flim m Stars Wyoming Ranch Retreat 


Offered at $225, 000 
World's finest hunting and fishing area. With large 
natural lakes and streams. A one hour drive from 
Jackson Hole, set in an aspen grove meadow at the 
foot of the Bridger Wilderness National Park. 
Charming western community with shops and 
restaurants within a half hour drive. 


New 3 bedroom plus loft. Open beamed, cedar 
main house with massive stone fireplace. Separate 
new log cabin guest house and barn with tack 
room. Artisian well and streams on property. 
Entirely enclosed by split rail fence. 3 separate 
parcels; owner will sell all or part. 


For information Call Mr. Foy (213) 879-0033 





Superb Carved Walnut Lowboy, 

one of over 250 authentic reproductions 
hand-crafted in England. 

291/2"W x 1712"D x 28"H. 


WOOD & HOGAN 


America’s moat distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas; Gerald Hargett, Inc,, 220 Decorative Center 
In Houston; Gerald Hargett, Inc,, 5120 Woodway 






































































ART MARKET 


Memorabilia from a Time Past 
continued from page 202 


$19,000. There was also an unusual} 
wide fall-front Louis XVI mahogan 
secretaire d abattant, its paneling ou 
lined in ormolu. It brought $36,000 
Leafing through the Kathryn Bac 
Miller catalogue, it is difficult to find 
any consistent thread indicative of 
passion for collecting. Like Benja 
Sonnenberg, a contemporary whose 
possessions were sold in June of 
1979, Kitty Miller bought wh 
pleased her eye and found a place for 


s 





This Louis XV/XVI red lacquer commode, 
which has a chinoiserie motif, brought $12,000 
at Christie’s estate sale of Kitty Miller objects. 


it in one of her many homes. She 
bought fine French and English por- 
celain, in which she favored leaf and 
vegetable forms. She bought Chinese 
ceramics, including a pair of Ming 
“flying horse” roof tiles, which sold 
for $1,800, and a pair of rare famille 
rose ‘flame dancer” sconces from the 
Ch’ien Lung period, which brought 
$26,000. Nothing was extraordinary, 
but everything was in good taste. 
Kathryn Bache Miller had an or- 
derly life. One of her favorite posses- 
sions was an eighteenth-century 
Chinese mirror painting, which per- 
haps typified her sense of what was 
fit for a lady: It depicts a Chinese 
woman seated at a table, painting 
peonies, her paints and brush box 
laid out neatly in geometrical order. 
A small dog is at her feet, and a child 
is seated beside her on a stool, play- 
ing a flute. Framed flower paintings 
are on the mirrored wall behind her. 0 
















HENRI EMILIEN ROUSSEAU 31875 -1033) 


“L'Oftficier de Renseignement”’ 
Oil on Canvas 21%" x 18” 
Signed lower right 








Old and Modern Paintings for Museums, Foundations and Private Collections 


IMO aL 


510/520 St. Louis Street « New Orleans, Louisiana 70130 ¢ (504) 524-5462 


By appointment only 


YRISTMLAS GIVING ERO\ 











al Share a portion of your homemade holiday 

cookie and candy creations with family and — 
friends, elegantly presented in a set of four traditio: 
decorated tins. Each 44/2” square box is a nostalgic 
Cte seer lets e Rebs Coc se eae 
In crisp red and green, the set, 10.00 (1.95). 





| ee ES 
i Hand crafted and colored, this comhusk 

“original Christmas” group includes Mary, 
es meer aCe Berm loa lil ce 
a sheep, an angel, and 3 gift bearing wise men. Talle, , 
figure is about 5". From Taiwan, 12.50 (1.95). | 






st a UCC EC em eel ame te ast ml 
ORT rntiet pass on through the generations. 
UCR Meera mee lb 
Santa Claus is available in a limited edition of 100. 
Peete e Ce mer mast m rll 
bisque head and hands and a softly stuffed cloth 

CCE eee Crm me arta 

with toys. 23” tall. 500.00 (4.35). 


1 OO eee eee 
een eee ae Cle 

CR eee eae CeCe AEC ele 

AU a OMeCg Cael et UAE Bolo) 
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2 d See B Ee see mT Te 
lovers, a white porcelain bibelot 
music box that plays (when opened) 
elle aie Cem. ote Melee Cla 
rendition from Japan. 5” tall. 32.50 (2.20). 








Set the mood with soft lighting 
for your Christmas entertaining 
this set of blown glass hurricanes. 
eve the look you want by filling the 
with your own colorful trim, ribbon, 
Seek A eh. ite ecto 
f four with candles, 15.00 (2.60). 


Ww An old-fashioned Advent calen- 
‘Ss dar has a window for each of the 
24 days before Christmas that hides a 
tiny figure to complete an entire creche 
scene. Calendar, 11 x 16"; Nativity 
pieces about 14/4” tall. 10.00 (1.75). 





Our Springerle tree holds 17 
») melt-resistant wax castings made 
Besdeeehtas ume mere) eCity 
ag back to 1780. Originating in 
PETRA Crile) (RCo ole be 
CCM Mele eRe lk mms 
»ing of molded gingerbread, the 
is were often filled with beeswax, 
ting the forerunners of Christmas 
TCM eee eee ister) 
cately hand painted. The 18” wood 
with ornaments, 55.00 (2.40). 


ee eee ee 
eee sha Race ee 
roduction of a Victorian 

Btw ote Cedi 

uty is cast of pewter, , 
BB irre B eb s: ce) ef, 

ft luster. From Bra- 


9x 2”. 175.00 (3.55). ye — [2b 
> 





Placer irl a 
Rese ih ao (sacs 
OST mue (ae cite) : a 
Bra meee lg ee MS . 
Be) ce : » : K ia F 
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andes hate 


WINDOW TO THE EAST | 


N-M BY POST 


ey _ Arich Imari pattern highlights the porcelain handles 
a of our steak knife set. With razor sharp Sheffield 
stainless blades. Six knives, 40.00 (2.40). 









3b In the same Imari pattern as the knives, a set of tools 
for every cheese need. Included are a knife, planer, and 
spreader. All have Sheffield stainless blades. Set, 25.00 (2.20). 






3 Te Bring the Orient home. 3C. Our reproduction of an 
C, ea Ce resent 
ha an ever Teme MDP a Coit) CMEC mbar Ce 
the statue, done in vernissage technique, is polychromed before 
and after gold leafing has been hand applied. 21” tall. From 
Japan. Ours exclusively. 250.00 (4.35). 3D. The Oriental side 
table is handsomely hand carved in solid rosewood. Measures 
12% x 12% x 18%", with a 104" square top. 150.00 (5.75). 


3 Handmade cloisonné box for jewelry or precious minia- 
s tures. A spectrum of color in a small space. 54/2 x 4x 142”. 
Ours exclusively. 175.00 (3.55). ; 





Chi A bibelot of ra Cirshiat eC iC Ceo meu 

Peete See tue te 
eet tiny monkey is brilliant with color and all will 
- We PEMA ea Bi eG ULE es 





LITTERFLIES TO 


N-M BY POST 





















SU ry meee Cees edhe) 
PT oere imental eee mele Cm 
MGS or Rom enm tem erie ce 
is 242” long. The pair, 10.00 (1.75). 


BCE Beste eae OR em eile 
Transluscent opaline glass perfume bottles are 
‘d with an ethereal butterfly. Ground stoppers 
e a perfect fit and keep fragrances alive and 
. From France. 342” tall. Pair, 27.50 (2.20). 











> , 
~ A wae 


MPC ee eee eer mea ice 
~ brass. Keeps small jewelry, stamps, paper 
Smet meee er lies mali 
r three initials. Specify and allow 4 weeks. 

m Italy. 344" in diameter. 25.00 (1.95). 


4 For the medical or law library, profes- 

J Ss SUB e eRe Bea oer 
NE See Bison eur lio 

BSCR as em eee eee oie 

CPi) Seem me me oor 

. Set of 50, 12.50 (1.75). 4E. Add'l set of 50, 7.50(.65). 





4 The newest twist to provocative table service 

is our silver-plated butter curler that creates 
FRe eel ou Riclceicm iste aed 
butter. Ice is placed in the base of the curler for peak 
“sculpting” temperature. Instructions are included. 
From Italy. 44/2 x 134”. 14.00 (1.95). 










4 ete Stee Bieta aot lm tee Teel 
. game with our Lucite® pool ball set. Regu- 
lation sized and quiet playing, these vibrantly 
colored transparent balls add a different touch to the 
usual game. The matching clear rack is 1442” wide at 
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THE PUBLISHERS OF 
ARCHITECTURAL DIGEST BOOKS 
ANNOUNCE 


EG Tae ) 
COUNTRY INNS | 


Makers of fine porcelain china since 1735. OF 
AMERICA 


Come share a world of gracious living 
and warm hospitality as you sample the 
delights of America’s finest country inns. 
The Knapp Press brings you the newly 
expanded paperback version of Classic 
Country Inns of America, one of The 
Knapp Press’ most popular publications, 
presented in four handsome guidebooks. 


Upper New England 
Lower New England 
New York and Mid-Atlantic 


California 


They will travel with you tothe more 
than 180 inns featured in these handy 
guides. Over 500 brilliant color photo- 
graphs plus easy-to-follow maps and 
directions will guide you on your way as 
you visit secret havens tucked away in 
scenic backwaters. Each quality guide- 
book measures a full 10”x 734” with 96 


pages and more than 45 inns. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me sets of Country Inns 
of America @ $24.95 plus $1.95 shipping and 
handling each. (California, New York, and 
Illinois residents add applicable tax.) 

My check or money order for $ 


is enclosed. 


NAME 





STREET 


Acquire Ginori at selected srores. cry 
Catalog available, $2.00. 


STATE 


Please allow 4-6 weeks for delivery. 


New York Showroom and Wholesale Division: (212) 752-8790. 
741 Fifth Ave. at 56th Street, New York, N.Y. 10022 PL 2-8790. 
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Vhat a lovely and lively awakening! But this is only one The Warner Company, 108 S. Desplaines, Chicago, IL 60606 
f the 21 different designs in four or five colorways Available at Fine Wallcovering Stores from coast to coast. __ 
nd correlated fabrics that really make a statement for AE 


ou. The Warner Screenprint Collection, Volume V, 
as great flair and flourish but always in exquisite taste. 





WHERE MORE 
IS LESS 


| td. 
P.O. Box 1150 
Jacksonville, NC 
28540 


Now toll free! 
1-800-334-1147 


Scene One 


Name: 





Street Address: — 
City: 

State: 
Phone: (_— 





BRONZE RECEPTACLE 
MING DYNASTY (1600 AD) 
13” HIGH 





I'm interested in saving on fine 
furniture! Please send me a 
cross - section of Contem- 
porary collections and infor- 
mation on all savings. Enclos- 
ed is $5 for six brochures and 
literature. Allow 5 weeks for 
delivery. 

1980 





PHOTO: EEVA INKERI DESIGN: STEVEN LAWRENCE 





You'll find Pacific Furni 
memorable series o 
display at these fine si 


Alaska 
Anchorage - Design Craft 


Arizona 
Phoenix - Danica 


Califomia 
Beverly Hills - Danica 
Laguna Niguel - California Desig 
Long Beach - Frank Bros 
Modesto - Rouse/Jacksons C 
Monterey - Frank Leker Inter 
Richmond - Rouse/Jacksons Cx 
Sacramento - Wilsons 
San Jose - Interior Design Wor 
San Pedro - Danica 
Santa Barbara - California Desigr 
Sherman Oaks - G.I Contemp 
Westminster - California Design ¢ 
Whittier - Crossroads 


Florida 
Boca Raton - Wellington Design € 
Fort Lauderdale - Ventura, In 
Lauderhill - Bea Hartman Inter 
North Palm Beach - Worrells 
Palm Beach - Worrells 
Tallahassee - Shaws 


Hawaii 
Honolulu - RH Tom Interiors, !r 


Illinois 
Arlington Heights - Petersen Inter 


Louisiana 
Baton Rouge - Kornmeyer's 
New Orleans - Kirschman’'s 


Maryland 
Baltimore - Sandy Shochet Associat 


Michigan 
Southfield - Gormans Gallery of Fine F 


Minnesota 
Minneapolis - J.B. Larson Associats 


Missouri 
Kansas City - Glenn Brown, Designer 


A 
Morristown - Greenbaum's Country 
Mile House 
Paterson - Greenbaum'ss Interior 
Orfeo ak Oem ali 


New York 
New York - Furniture Warehouse 


Nevada 
Las Vegas - Danica 
Las Vegas - Interior Systems 
Reno - Bakers 


Oregon 
Portland - Lioya's Interiors 


Texas 
Dallas - Contemporary Collections 


Ui tela) 
Salt Lake City - Copenhagen Wes! 


Washington 
Seattle - Interiors Internationa 
Seattie - Keeg’s 
Spokane - Joel Incorporated 


Washington, D.C. 
Theodore’ 


Canada 
Vancouver - Design 214 
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Space 2600 
From two points of view. 


Space. When it's an important one that must be considered carefully, let our Space 2600 series 
serve as your inspiration. Designer Cleo Baldon crafted these magnificent pieces as a fitting answer to an 
extravagantly proportioned environment. The deep seating, the thick cushions and the 
oversized pillows all provide exceptional comfort. The shoulder shaped corner rounds and softens the 
square form. And, because it’s available in a wide variety of sofa, sectional and modular forms, it can resolve a 
number of design situations easily and beautifully. Space 2600. There's no question that it’s simply out of this world. 


the pacific-condi focus 
our furniture has a future is 






the pacific collection is available to the trade at the following showrooms: 
Chicago - the Pacific -Condi Focus at the Merchandise Mart, Space 995; Dallas - the Pacific -Condi Focus at the Wo 
Center, Space 9009; Los Angeles - the Pacific -Condi Focus at the Pacific Design Center, Space 219; San Francise 
Pacific -Condi Focus at the Galleria/Design Center, Space 449; Seattle - the Pacific-Condi Focus at the nC 
Northwest, Space 222: Factory - Pacific -Condi Furniture Mfg. Co. - P.O. Drawer 12,Compton, California 90220 - (243}7i 
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Contemporary Variations in Lighting 
by Jeffrey Simpson 


GONE ARE THE Days When “different as 
day and night” was a meaningful 
simile. Today there is usually too 
much light, rather than too little. 
Modulation, in fact, has been a prob- 
lem from the first days of the electric 
light. According to Thomas Edison’s 
notebook, his aim was “‘not to make a 
large light or a blinding light, but a 
small light having the mildness of gas 
[lamps].” His success was attested to 
in the New York Herald, December 
21, 1879, which described the first 
incandescent bulb as producing ‘a 
bright, beautiful light like the mellow 
sunset of an Italian autumn.” That 
mellow sunset has been pursued by 
lighting designers ever since then. 
Focus was realized with track light- 
ing. Now modulation—both of design 


and light—must be considered again. 

At Hansen Lamps, traditional de- 
signs provide classic lamps that are as 
unobtrusive and essential in a room 
as the pedal movement in a well- 
modulated piano performance. Their 
Swing Arm Wall Lamp, a staple of 
traditional design, was created by 


Daniel Quat 





- 





ABOVE: In clear Lucite, this Hansen 
table lamp, 33 inches high, is topped by a 
translucent silk string shade. Lert: Jonson 
and Marcius have designed the Art Deco 
Lamp, 32 inches high, and ricut: the Ovoid 

Lamp, 25 inches high, for Lorin Marsh. 


These present-day versions of the traditional 


sphere-base lamp are metallic lacquered 


fiberglass. BELow: Vico Magistretti’s lacquered 


metal Atolla lamp, 27% inches high, is 
available at Lighting Associates. 





George Hansen in 1952. Its smoe 
functional rods of brass or chrome 
attach the lamp to the wall. 

Two other Hansen designs, the 
Crystal Shaft Floor Lamp and the Clea 
Lucite Column Table Lamp, poise lig 
at the top of clear shafts that might 
be columns of morning sun them= 
selves. The Crystal Shaft Floor Lamp 
stands on either a brass or a chrome 
base, with a shaft of pure crystal 
holding two bulbs. The lamp is 
topped by either a translucent linen 
or a white lacquered shade. The Clear 
Lucite Column Table Lamp uses a col- 
umn somewhat thicker than the crys- 
tal standing column and is topped by © 
a translucent, octagonal, white silk 
string shade. These lamps represent 
an interesting compromise in design 





Daniel Quat 


engineering: In the tall column floor 
lamp, heavy crystal had to be used as 
a stabilizer, because of the length of 
the column, whereas the Lucite table 
lamp would have been inconve- 
niently heavy if made of crystal. 

At Lorin Marsh, the traditional 
sphere-base table lamp is designed 





continued on page 218 









ere eR Ay Aneel cet y 


We've outdone 
Mother Nature in 


. e a 
Kentile solid vinyl. 
Baas closely. availa 
gleam. the textures. the tones. 

SCO Um meee Sei rice Rae ire 
these solid vinyl tiles have all 
the appeal of real wood and 
Stone. What you can't see right 
away ts all the advantages they 
have over the real thing. 


deCIsIOnN. 


It's the easiest one youll ever make. 
PRD ae Sg BR. ~~, 





Solid Vinyl Octad 


First of all. they cost less 
installed than quality hardwood. 
or imported quarry tile. They re 
better underfoot. too. Quieter 
and more comfortable. And 
because they re solid vinyl. they 
resist wear and clean easily. 
You can specify all three tor 
residential as well as commer- 
Shim eenS 

Parguet comes in cherry 
and walnut. Octad in adobe. 
ATO COG Ee Omer eer e 


NLS 





Solid Vinyl Woodhaven 


Woodhaven™ in black walnut 
and cherry. That splendid color 
range lets you coordinate any 
setting any way you want. 
etce | re Om Oe COR LTE 
Woodhaven solid vinyl tiles are 
all 12’°x12” and %” thick. The 
OCMC RCO UCR amir | 


BSE. 
ASHONSE HOO 


Brooklyn, N.Y. I ae 


fC oobbt eles etc 





Texas Art Gallery 
cero alas) 


ARVEY 


One Man Show 
October 2, 1980/Fairmont Hotel 


\aceneieteetetneneatnaneteemmntetd anette penta tematemmtiedenll aeemntenetnettame bine ahoantin tennant nnn teteannemneaneemhd babe aneinmennenennenaadanetemanl ateee cei ae teed natal iene Teel cee tere Taree ee aaa 
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“Cowtown 1880” 


a ate aoe 
For catalogue and intormation contact: 


TEXAS 
ART 












rye ees} 


1400 Main Street/Dallas, Texas 75202 
| Phone 214/747-8158 
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IBD silver medallion design award 
walter k collection 


HEADQUARTERS: P. O. BOX 2558, HIGH POINT, N.C. 919/883-1311, TELEX 578431 


U. S. SHOWROOMS: 
BOSTON 617/423-0040 HOUSTON 713/523-4900 NEW YORK 212/371-6131 


CHICAGO 312/822-0711 LOS ANGELES 213/385-6073 SANFRANCISCO 415/392-3200 


DALLAS 214/747-7130 MINNEAPOLIS 612/872-0510 ST. LOUIS 314/241-8431 
enclose $3.00 for color poster featuring many award-winning designs. 








Classically elegant wallcoverings and Teflon®-treated companion 


fabrics from Interiors by Old Deerfield. So nice to come home to. 


0.0. 
ul 


OCA al 


RNDARIN— | 
E SOURCE OF ANTIQUES 
WFOR ELEGANCE, VARIETY, 
he AND INVESTMENT! 


MANDARIN ANTIQUES, LTD. 


812 West Pine Street Box 428, Farmville, N.C. 27828 919-753-3324 
Wholesale & Retail Located 22 miles east Highway!95 9:00-5:30 Mon.-Sat. 
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IN THE SHOWROOMS 


Contemporary Variations in Lighting 
continued from page 214 


Anenameled metal neck arches up from a mar- 
ble base on Karl Springer’s Flexa table lamp. 
The neck, 16 inches high, swings left to right. 


of light can be worked in a variety of 
semiprecious stones. The shades for 
both lamps can be done in gold, 
silver or custom-lacquered parch- 
ment, or in brass or chrome. 

At Karl Springer, marble, steel and 
enamel have been used in imagina- 
tive ways to provide lamps that are 
both modern in their look and remi- 
niscent of the 1930s. The Flexa table 
lamp from Italy adds a very contem- 
porary and vibrant air to the Karl 
Springer showroom. The light is di- 
rected with the help of a coiled dou- 
ble-spring neck and a guy wire, 
which extend to a height of 16 inches. 
Fixed on a marble base 7% by 5% 
inches, the Flexa’s coiled neck seems 
taut with the same concentra- 
tion a good reader applies to his book. 

A lamp at once as modern as elec- 
tricity itself and as basic as the wish 
to drive away the dark is the Afolla 
lamp at Lighting Associates, created 
by Italian designer Vico Magistretti. 
This lamp, 27% inches high, and 
balancing a hemisphere shade on the 
extreme point of a sharpened col- 
umn, has been acquired for the 
permanent design collection of 
the Museum of Modern Art. 

In today’s world, where the same 


continued on page 220 





“Rule number one: only real flowers and plants 
in our home. But Magicsilk and Botanix break the rules’ 


You couldn't call Eric or me stubborn. But we were always opposed to 
plants and flowers that weren't real. 

Then we took a look at Magicsilk flowers and Botanix plants. 

They re designed with such loving care for every detail, you’d swear 
they lived and breathed. 

Magicsilk and Botanix taught us just how beautiful our home could 
be. They also taught us that some rules are meant to be broken. 


Masgicsilk® and Botanix.® 
All of the beauty and none of the limitations. 


Botanix Corporation and Magicsilk Division of Selo, Inc., 55 Triangle Blud., Carlstadt, NJ 07072 











ENNEDY GALLERIES 


The American Art Resource 
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HYMAN BLOoM (Born 1913) 
Chandelier II, 1945; oil; 72 x 42 inches 


EXHIBITED: ‘60th Annual Exhibition,’ The Art Institute of 
Chicago, October 25 - December 16, 1951, number 12. 
EXHIBITED: *“‘Hyman Bloom,”’ Albright Art Gallery, Buffalo, 1954 
ILLUSTRATED: Number 16. This exhibition traveled to the Institute 
of Contemporary Art, Boston; Lowe Art Museum, Coral Gables; 
M. H. De Young Museum, San Francisco; Whitney Museum of 
American Art, New York. 


ENNEDY GALLERIES 


Founder of The American Art Journal 
40 West 57th Street (Sth Floor) 
New York 10019 (212) 541-9600 

Monday - Friday 9:30 - 5:30 
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Contemporary Variations in Lighting 
continued from page 218 











Harry Benson 





Lighting Associates offers Daphine, Tommaso 
Cimini’s tungsten-halogen lamp creation, 34 
inches high, in white, yellow, red or black. 















to suggest such diverse objects 
as an ancient Chinese jar and a 
streamlined accessory for a space- 
ship. The Art Deco Lamp, 32 inches 
high by 18 inches wide, including the 
shade, is made of fiberglass covered 
with metallic lacquer and set with a 
cabochon ivory medallion banded by 
18-karat gold wire. Taking the ginger 
jar shape, the Art Deco Lamp is a 
compelling understated design in 
which the medallion hints at the 
richness of the numerous resources 
incorporated into the lamp. 

A variation of the Art Deco Lamp, 
Lorin Marsh’s Ovoid Lamp is also 
made of fiberglass covered with 
layers of metallic lacquer. Combin- 
ing the organic egg shape with refer- 
ences to Art Déco and a streamlined 
futuristic look, this lamp bands its 
oval surface with two broad strips, 
each bounded by gold or steel wire. 
Set between the bands are stripes, 
with a hemisphere rising above them 
that appears to symbolize the sun 
rising from a frothy sea. This entirely 
appropriate decoration for a source 

























continued on page 222 




















italia 


29090 BESNATE / WARESE / ITALY 
TEL.O331-274 98 
TELEX 332563 SAPOIT-! 





67000 STRASBOURG / FRANCE 
S.RUE DE L"EGLISE /TEL (68)32 5368 
TELEX 890276-F 


- 225EAST 57th STREET /PHONE (212) 371 “3700 
D U.S TELEX 125594 

INT TELEX 2377 70 CAMP UR 

sofas 

MOD. WAVE 

low table 

MOD. EVERY 


CISSOND 


Engraved leathers by Guido Pasquali 
The carpets come from Missoni’s collection 


OTHER SHOWROOMS: WASHINGTON. D.C. * CHICAGO « DALLAS « DENVER * HOUSTON « LOS ANGELES « 
PHILADELPHIA « SAN JUAN. PR 


SALES OFFICES: CINCINNATI « SEATTLE « MINNEAPOLIS. MINN. 











Sea 
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“In the past 15 years, we’ve 
had ten mailmen, five new rugs and 
one refrigerator. A Frigidaire.” 








FRIGIDAIRE 
HERE TODAY, HERE TOMORROW. 


One of the White Consolidated Industries. Wel 








oe aye oF" 


Shown: Villa D'Este 


Deutsch offers for immediate delivery the most extensive collection of quality 

rattan furniture in America. We also do all our own custom work, from finishing to 
covering, on the premises, giving you prompt service on your most exacting ) 
specifications. Available through designers and architects. 


426 So. Robertson Boulevard, Los Angeles, California 90048 (213) 273-4949. 
196 Lexington Avenue, New York, New York 10016 (212) 683-8746. 


deutsch inc 
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Contemporary Variations in Lighting 
continued from page 220 


amount of light for less energy ¢ 
only be an ecological boon, Lightii 
Associates also offers tungsten-hal 
gen lamps, designed in Italy. 
lamps have a long operating life” 
their lighting elements, which 
halogen gas to revitalize the filame; 
through which the electric curre 
passes. The lamps provide appro 
priate safety measures to isolate the 
bulb, which must be heated to a ver 
high degree. Two of them, the Ner 
Alogena and the Daphine, are hand 
some examples of contemporary 


...can be either 
dimmed or used to light ar 
entire room indirectly. 


minimal design. The Nero Alogena isa 
floor lamp, 73 inches high, with 
semicircular tube column, and a) 
short lighting unit at a right angle to) 
the column. The lamp bears a 500- 
watt tungsten-halogen bulb, which 
can be either dimmed or used to light 
an entire room indirectly. The 
Daphine lamp, which is 34 inches 
high, with the bulb at the end of a 
jointed arm, comes in black, white, 
red or yellow. The lamp carries its 
own electric transformer for residen- 
tial low voltage, incorporated as part 
of the design element of the base. 
This enables the lamp to be plugged 
into any electrical outlet. 

With the tungsten-halogen lamps, 
the solution for light supply really 
defines the design of the lamp; no 
elaborate lamp base could be as im- 
perative as the pervasive radiance 
coming from the lamp. With the 
question of modulation solved by 
high-low intensity and dimmer 
switches, tungsten-halogen lamps 
may truly have approached the ra- 
tional Apollonian glow of Edison's 
mellow Italian autumn sunset. 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 


A Lesson of History 
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CHINESE FAN, CHING DYNASTY, 
CIRCA 1810 A.D. Exquisite and rare 
example of Chinese fan-making, highlighted 
by silver filigree, enameled sticks, and 
figures with painted ivory faces and appli- 
qued garments. Priceless, one-of-a-kind 
item from a private collection. 
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THE VICTORIAN FAN, CASABLANCA 
FAN CO., CIRCA 1980 A.D. 

Solid hardwood blades with stencil pattern, 
antique brass motor housing, blown-glass 
floret shades in 5-light kit. Found in today’s 
most beautiful homes. 


At CasaBlanca Fan Company, we've learned materials. And intricately crafted details. 
this lesson of history. As a result, we strive There's a wide variety of models from which 
to make our ceiling fans more than finely- to choose. So discover fans from CasaBlanca 


engineered, energy-efficient means C Fan Company at a dealer near you. 
of circulating air. We make them (AsBENA You'll see why they're the world's 
beautiful as well. With superb 2 most beautiful fans. 


The Worlds Most Beautiful Fans. 


Call Toll Free 1-800-447-4700 Except from Alaska and Hawaii. In Illinois call 1-800-322-4400. 
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In Manhattan,a breath of 
fresh airon Central Park. 


More than two thirds of the 
businessmen and women who 
stay at the Essex House have 
been our guests before. 

They come back for our loca- 
tion: near Fifth Avenue, Lincoln 
Center, Broadway, and the fash- 
ion district. Towering 42 stories 
over the Park. 

They come back because they 
don’t have to wait for breakfast 
in our parkside restaurant. They 
come back for our businesslike 
ambience and our view. 


But most of all, they return for 
our impeccable service: wake-up 
calls that come on time. First- 
class room service. 

They know they can count on 
Marriott to do it right. 

Write for a brochure. For reser- 
vations, call direct (212) 247-0300, 
or toll-free 800-228-9290. Telex 
12-5205. 


Marriott's. 
ESSEX HOUSE 


160 Central Park South, New York 10019 








What your home could — 
have in common with the Met, 
the Tate, and the Louvre. 


Beautiful, original works by artists who 
are represented in the world’s great 
museums and galleries can be yours for very 
reasonable prices. 

We offer original etchings, lithographs, 
and serigraphs signed by Calder, Chagall, 
Dali, Miro, Renoir, Vasarely and other 
important artists. 

Joan Miro’s bold and colorful lithograph, 
Miro Fantasy, is just one of the many fine 
prints we’ve recently made available. ) 

Our expert advice and full money-back 
guarantee are your assurances that the art 
you buy will have lasting value and beauty. 

Send for our colorful, descriptive 
catalogue, without obligation. 


Original print collectors group, Ltd. 


420 East 56th Street, Dept. AD-7, New York, NY. 40022 
CO PLEASE SEND ME YOUR FREE COLOR CATALOGUE, 
LATEST NEWSLETTER AND OTHER INFORMATION 
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Joan Miré’s Miré Fantasy 


Name 
Address 


City 
© 1980 Original print collector's Group 


State Zip 
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Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. 


UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $14 per subscription.) 

Please send a year's (12 issues) sub- 


scription to Architectural Digest at 
$36.00. 


1) New Subscription (1) Renewal 

() Payment Enclosed () Bill me later 

() Change of address 

) Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. 
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Name — 


Address —___ 


State. SAD een 


ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 


City 
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You wont see it in the best places 
... but that is where you find it 
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>, WIRELESS REMOTE CONTROLLED 
ELECTRICAL SYSTEMS 


to operate 


a DRAPERIES / BLINDS / SHADES / AWNINGS 
a PATIO COVERS / BUILT-IN TV SETS 





_ 


ae and anything else that moves 


mm gnen WALKER MANUFACTURING COMPANY 
408 PACIFIC DESIGN CENTER @ 8687 MELROSE AVENUE 


LOS ANGELES, CA 90069 @ (213) 659-1718 @ Telex 69-1550 
Send $1.00 for brochure and name of your dealer. 


Distributors of: LEVOLOR RIVIERA BLINDS ... KIRSCH DRAPERY HARDWARE ... WEBB TEXTILES ... DESIGNER TELEPHONES asa 
PERSONALIZED GRAPHICS ... CONSUMER ELECTRONICS By 4 











Wedding bands 
18 karat gold or platinum 





DUILID MONROE 


JEWELER 


Registered Jeweler, Certified Gemologist 


American Gem Society 


527 Pine Street Seattle WA 98101 


624-1531 





David Landau 
is a magician... 


he can make 
this room 
come alive. 


David J. Landau, A.S.I.D. 
and Associates 


Commercial and Residential Design. 
Antiques, unique gifts and accessories. 


Rosemont, Pennsylvania 





a 


1119 East Lancaster Ave., Rosemont, Pennsylvania (215) 527-5087 or 88, 89 


Miami, Florida 


2569 North Miami Avenue, Miami, Florida (305) 573-0244 or 45 



















TRAVEL 
WITH US... 
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Architectural Digest 


INTERNATIONAL 
INTERIORS _ 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 

The Knapp Press 

P.O. Box 985 
Hicksville, N.Y. 11802 
Please send me —__________ of Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


SUR eee ee 


Please allow 4-6 weeks for delivery. 






VION. NATIONAL 


_ Since 1901 


n ‘bedroom, dining room 
and occasional furniture 







86 high, 36° wide, 14° deep 
—ecorates| in raised Chinoiserie 


From our distinctive 
collection of wall cabinets 
and breakfronts. 


Send $3.00 to Department A for brochure 
“Furniture for Gracious Living” 


UNION-NATIONAL, INC. 


JAMESTOWN, NEW YORK 14701 






Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
' lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 













OOFMPORTED BY SCHIEFFELIN & CO., NY 





HENNESSY COGNAC, 80 PR 

















é This is not intended as a full statement. For complete details 
Telfer to the prospectus or related documents available to purchasers. 
This does not constitute an offer in those states in which an offer cannot be made. 


The island within. The island with everything. | | 
| 
| 
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CLARK BRONSON BRONZES 


Clark Bronson has been acclaimed one of the world’s 
foremost sculptors of wildlife. His highly detailed and 
exquisite bronze sculptures are extensively publicized, 
and found in great art collections everywhere. You 
can hedge against inflation by investing your dollars 
wisely, and, at the same time, bring nature to life in 
your home or office by adding an impressive Bronson 
bronze to your decor. These and other beautiful lim- 
ited-edition series are priced from $500. For a 
brochure and more information write or call Janet, 
Joan, or Dean at Clark Bronson Studios. 
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“Eagle’s Conquest” RY als aan) “Trails End” 8H x 6"W “Wapiti” 11°H x 9'2"W 


CLARK BRONSON STUDIOS ¢ 17 HITCHING POST ROAD ¢ BOZEMAN, MONTANA 59715 ® (406) 587-4868 





“Bobcat Fury” 117H x 6 


MedeTTilustrated LSY5-3 322-4 
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WHEN THE HISTORY OF TASTE in the 
1980s comes to be written, much 
space will have to be devoted to the 
question of revivalism. Not since the 
restless final decades of the Victorian 
era has there been such an urge to 
experiment with past styles, while at 
the same time maintaining a clear 
current of functionalism and so- 
briety. Yet there is one crucial dif- 
ference between the 1880s and the 
1980s, and that is the enormous 
growth of scholarship and knowl- 
edge in terms of the past. We are 
perhaps the first generation to have 
literally at our fingertips—in lux- 
uriously produced books and cata- 
logues—the entire fruit of several 
thousand years of human creativity. 
The unprecedented vividness with 
which the past is being recalled to 
us has had a profound effect on inte- 


rior designers—for obvious reasons. 
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Ray Gray — The Designer’s Choices 
by David Halliday 





An interest in revivalism guides Ray Gray— 
who wears Art Déco-era suits—to a 1920s 
version of Gioponti’s brass candelabra; at Alan 
Moss Studios. Tapestry by Leslie Clarke Gray. 


Interior designer Ray Gray is 
highly selective in his revivalism. 
Clearly he is seeking a synthesis—the 
right combination of disparate ele- 
ments from several eras, which, when 


The past reinterprets the past in pairs of Greek-inspired Victorian earthenware drinking vessels 


and vases. Mr. Gray finds authenticity in their accurate depiction of classical stylization 
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correctly fused, tend to create a per= 
sonal and original style. This has led 
him to concentrate on periods that 
are either unfashionable or simply 
undiscovered. “First, let me say that] 
admire Art Déco,” he remarks. “It 
has an earthbound quality, a solidity, 
which I find very reassuring. How- 
ever, as a style, it has been overex- 
ploited in recent years. I think there 
is an element of snobbery in every 
designer; we all want to discover 
something that has been overlooked. 
As for me, it is the eclectic, organic, 
nervous style of the late forties and 
early fifties that I find immensely 
attractive and little known. It was 
represented by an extremely attenu- 
ated and even rather neurotic philos- 
ophy of design, and | think the 
Italians probably did it better than 
anyone else. I’m thinking of Carlo 
Mollino, whose furniture designs 





This mysterious 1940s ceramic statue with a 
deep metallic glaze was found at Eclectiques 


continued om page 234 
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From our collection of fabrics 
and antiques 











In todays economy, 
the smart money 
isn’t money. 





If you want to buy a single gold 
coin, you go to a coin shop. 

If you want to invest in gold, you go 

to a precious metals exchange firm. Like us. 

We’re Premex. And with our contacts in the world’s major 
money centers, and the experience of our experts here in the 
states, few know gold — or the other precious metals — better 
than we. 

Or can advise you as well. 

Your initial investment may be large or small. In gold alone, for 
instance, you may choose from three distinct plans, depending on 
how much you want to invest. 

To find out more, simply call or write a Premex account execu- 
tive today. 


THE NEW 
BLUE CHIP. 


Gentlemen: Please send me a copy of your informative precious metals 
investment guide, 
NAME 


ADDRESS 
CITY STATE 
HOME PHONE BUSINESS PHONE 


Call toll free 800-854-2222 or in Calif. 800-532-3776 
7670 Opportunity Road, San Diego, Calif. 92111 




















ZIP 



























Bess Myerso 
answers your | 
questions on 
shopping by 


mail 
What's the safe way to order by mail? 
How long must I wait to get what I ordereg 
Is it okay to send cash in the mail? 
What do I do if something goes wrong 
my order? 
How can | check the reputation of a 
order company? 


You'll find the answers to these and ma 
other questions in Bess Myerson’s Consum@ 
Guidelines to Shopping by Mail. You'll lear 
how you can have your name taken off maili 
lists. . .or how you can have your name addé 
to lists to receive mail in areas of special interé 
to you. You'll find out how a Federal Trae 
Commission rule protects you from any co 
pany that takes too long to fill your order. Ang 
how a “Mail Order Action Line” will help yo 
with complaints that have gone unanswered 


These Consumer Guidelines to shopping b 
mail have been prepared by one of America’ 
foremost consumer authorities, Bess Myersor 
The attached coupon can bring you a copy fre’ 
and without obligation. Send for it today. Evers 
time you use it to avoid or solve a shoppini 
problem, you'll be very glad you did. 


MAIL COUPON TODAY FOR FREE GUIDE — 


r 


Yours 


FREE 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 





Bess Myerson’s Guidelines 

Direct Mail/Marketing Association 

6 East 43rd St., N.Y., N.Y. 10017 

YES. I would like to receive a copy of the 
new handbook; Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. Please have it 
sent to me free and without obligation. L enclose 
a long stamped (15 cents) selt-addressed en- 
velope 


Name ee 


Address eae 
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preserve history. 


ood panelling creates an atmosphere of grace, charm and solid, 
re comfort that no other interior decoration can provide. And 
n that panelling comes from one of the ancient castles, mansions 
ateaux of Europe you have a bonus of historical interest that 
s even greater character to your home. 
xyon Lodge, England, is the centre of a world-wide operation 
icated to the rescue of panelling, doorways, chimney-pieces and 
reasonably transportable features from all kinds of interesting 
dings that are about to be demolished. Our own experts carefully 
10ve these items which, after cleaning and restoration, can be 
nstalled anywhere. 
‘rom the same historical sources we have a vast stock of beautiful 
den furnishings: — statues, seats, temples, entrance gates, vases, 
ntains: all with their own story to tell, all deserving appreciative 
ners. 
Nrite for our introductory colour brochure and address of our 
rest representative in the U.S.A. 


Period interior decoration and garden ornament 


wther of Syon Lodge Ltd., Dept. AD, Syon Lodge, London Road, Busch Corner, 


and enjoy the satisfaction of helping 


Se) 


worth Middlecey Tandan TW7 SRY Enaland Tol-01.560 79078 Tolov- R905 1208 


@ i , * 


WS 


#rround yourself with the comfort and 
harm of an antique panelled room.. 







A Jacobean oak-panelled room recently installed 
n aclients home in Hampshire 


It’s a simple procedure 

Building a panelled room into your home is not as 
disturbing or traumatic for you as you might 
imagine. The operation is divided into 3 phases: — 


Ee 


From plans submitted by you, or from an 
inspection on site by one of our directors, we 
can arrive at a fairly accurate estimate of the 
cost. At this stage we would need to know of 
any special requirements such as the provision 
for concealing hi-fi & TV. equipment, drinks 
cabinets, lighting, etc. 


. If you approve the estimate we prepare 


coloured drawings of our proposals and a final 
costing and specification. A design fee is 
charged at this stage, but is waived if a firm 
order is placed. 


. Our team of skilled craftsmen arrive and carry 


out the work. Two weeks is usually enough for 
this. The whole operation, from your firs 
enquiry to completion takes 4/5 months 
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The Tradition of the | 
Dragon in the Timeless 


Beauty of Cloisonne! 


The Cloisonne “Happy Dragon” makes a 
rich statement of excellence on display ina 
favorite place in your home. Rivalling in 
sheer dramatic impact, the work of ancient 
Chinese artists, this magnificent plate is a 
triumph of cloisonne enamel work. Qual- 
ity without compromise. Vibrant reds and 
accent colors add life and intrigue to the 
smiling dragon. Backgrounded in black 
and framed by a golden-tone rim. A 
museum quality possession worthy of 
any collection of fine quality oriental art. 
814” diameter. Stand included. N.Y. State 
residents add sales tax. Satisfaction 
Guaranteed. 


Order No. 43910 Plate w/Stand . $175.00 
plus $5.00 shipping, handling and insurance. 


Chrusual and 
Distinchie 


© ne Cy 


FREE CATALOG 


Exceptionally fine gifts ... 


practical and useful. All 
pleasantly fair priced. 





Pee ees 
Tha Wallins Corner Rd. 
BBGAMERY ©" 

" Amsterdam, 
OF AMSTERDAM New York 12010. 


L] Send —— Dragon Plate(s). Check or MO 
enclosed. Include Free catalog. 
(_] Charge to my (J Visa ] Am. Express 
() MasterCard 
IN as ESD) AC ee 
(J Send Gallery Gift Catalog only —Free. 


Name (Please Print) 
Address 
City 


State Zip 


from exotic and unusual to 
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Ray Gray —The Designer's Choices 
continued from page 230 


have a wonderful vertebralike qual- 
ity, and the innumerable ceramicists, 
who made all those outré, bizarrely 
shaped and colored pieces. To be 
comprehensive about my influences, 
I should include all Italian design 
from about 1910 to the present. It’s 
inexhaustible. The Italians bring 
humor and flexibility to their way of 
life, and those elements are then 





The challenging and shardlike shapes of these 
Italian ceramic dishes, from Casigliani, ap- 
peal to Mr. Gray because of their versatility. 


reflected in their design sense.” 

But Mr. Gray’s interest in the free- 
form and often capricious furniture 
and accessory design of that era ex- 
tends beyond Italy. He feels that 
American designers such as the late 
Robsjohn-Gibbings are unjustly ne- 
glected, and will, in fact, receive the 
attention they merit as the eighties 
progress. “There’s great pleasure in 
rediscovering someone before any- 
one else does,” he admits, “‘and al- 
though I don’t buy things in order to 
see them appreciate in value, there is 
great satisfaction when this does oc- 
cur. It’s a kind of vindication.” 

Mr. Gray is serious, however, 
about the quality of the pieces he 
finds: “I have ambivalent feelings 
about kitsch. Somehow, kitsch is 


more acceptable in high art; for e& 
ample, a painting that’s meant to be 
high-flown can be great fun when it’ 
bad, but an ugly lamp is always 2 
ugly lamp. Because decorative 2 
are not as serious, they must, pz 
doxically, be good.” Yet none of 
these reservations prevents the ex 
otic, the eccentric, even the ob > 
from pervading the designer's 
sibility: “Scholarship is important 
to me. For instance, | admire the 
ceramics produced by the Weiner 
Werkstatte. To the uninitiated, many 
of those pieces appear crude or 
bizarre. It’s necessary to know some- 
thing about the period, the designers 
and the technology involved before 
you can really comprehend the en- 
ergy behind them. That’s why | can’t 
understand why anyone would want 
to collect something unless it was of 
real value to him and he understood 
it completely. Objects must be per- 
sonal, or I consider them worthless— 
no matter what their market value.” 

Another style that has had a pro- 
found influence on Mr. Gray is Neo- 
Classicism. In this, he is one of a 
whole company of architects and de- 
signers who have found, in a return 
to the cool, chaste and symmetrical 
harmonies of the late eighteenth cen- 
tury, a perfect antidote to the often 
chaotic conditions of the contempo- 
rary design world. The designer is 
not content, however, to merely allow 
the odd allusion to Neo-Classicism 
to appear in his work; he is con- 
cerned with understanding the for- 
mal dynamics behind the period. 
And one oblique but very modern 
way of doing this is through what 
might be called neo-Neo-Classical 
objects. Several of the pieces he owns 
are Victorian interpretations of ear- 
lier pieces. ‘“There is a great deal to 
be learned from what a subsequent 
era considers important about its 
antecedents,” he maintains. 

Among Mr. Gray’s chosen objects, 
two late-Victorian copies of Greek 
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The timeless beauty of 
Chinese decorative art. 
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The occa meee hy 
representing longevity is used as a 
graceful motif in this exquisite rug from 
Tienstin China. Hand knotted and 
woven in lustrous wool that creates the 
ultimate in luxurious decorative detail. 


From Schumacher—the source for fine 
fabrics, wallcoverings and carpets. 


Blanc de Chine porcelain of Goddess Kuan Yin, 
Kiang Hsi period (1662-1722). 
Courtesy of Ralph M. Chait Galleries, Inc. 

















An Outstanding Opportunity 
bes Collectors of Western Art 


THE CHEYENNE: Issued in cooperation with the 
Buffalo Bill Historical Center, Cody, Wyoming, 


in a numbered edition of 1,000, the replica is 
hand-finished, cast in bronze by the lost wax 
process. It is approximately 17 inches high 
_with walnut base, three-fourths the size of 
the Remington original. 





Museum Collections Inc. Announces The Third In A Series of Museum 
Quality Replicas Of Frederic Remington’s Incomparable Bronzes 


THE CHEYENNE — REMINGTON’S HOMAGE TO 
AVANQUISHED HERO OF THE AMERICAN PAST 
The Cheyenne, which Remington sculpted in 
1901, was Remington’s admiring tribute to the 

past glory and courage of the Indian warrior. 


Though frozen forever in bronze, The Chey- 
enne and his spirited pony appear to be in 
motion. As Remington himself said — they 
are “cutting the air” — all four of the horse’s 
hooves are off the ground, and the bareback 
rider leans into the wind in perfect harmony 
with his mount. 


Like our two earlier limited edition Remington 
bronze replicas — The Bronco Buster and The 
Outlaw — The Cheyenne is faithful to 
Remington’s original in every detail. 

THE REPLICA IS THREE-FOURTHS THE SIZE OF 
THE ORIGINAL, APPROXIMATELY 17 INCHES 
HIGH WITH WALNUT BASE 
The Cheyenne, inanumbered edition of 1,000, 
is scaled to three-fourths the size of the 
original, foundry marked and dated, to avoid 
its ever being mistaken for one of the originals. 


The replica is modeled from number 9 of 


Remington's approximately 50 casts of The 
Cheyenne, poured at the Roman Bronze Works 
under Remington’s supervision, The Cheyenne 
was the first full edition of his bronzes to be cast 
by the lost wax process. 
THE QUALITY OF THIS REPLICA 
EDITION IS GUARANTEED 

The model for the edition has been approved by 
the trustees of the Buffalo Bill Historical 
Center. As each bronze is cast it is carefully 
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inspected by our own experts at Museum 
Collections Inc. to assure that it meets our 
exacting standards of quality. 
A REMARKABLE VALUE IN TODAY’S 
INFLATED ART MARKET 

At a time when bronzes of lesser quality are 
selling at prices in the thousands, this edition is 
offered to collectors at $1575. Each bronze is 
accompanied by a Certificate of Ownership 
signed by the director of the Buffalo Bill 
Historical Center, and your purchase is regis- 
tered permanently in your name in the archives 
of the Center. 

GUARANTEED REPURCHASE AGREEMENT: 
Museum Collections Inc. unconditionally 
guarantees to repurchase your bronze at the 
issue price of $1575 any time within one year of 
your purchase. 


TO ORDER, CALLTOLL FREE... 


800-243-4492, or write: Richard Walker, 
President, Museum Collections Inc., Dept. 
D10, 140 Greenwich Ave., Greenwich, CT 
06830 for illustrated brochure. 


Issue price, $1575. You may reserve the 
next available numbered bronze immedi- 
ately by sending us your check now. Major 
credit cards honored. A five-month pay- 
ment plan may be arranged. We urge you to 
take prompt action. 


mugcum coffections = 


A TIME INC, COMPANY 





| charm; they’re not precisely trompe 
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Ray Gray — The Designer’s Choices © 
continued from page 234 


vases present a perfect illustration of 
his point. “They’re meant to be fae 
similes of the originals,” he explai 

“yet subtle changes in the propor 
tions have crept in. This might be dug 
to the fact that craftsmen might have 
been working from photographs—an 
idea I find charming—of vases in 
museums outside Greece, or it might 
simply have to do with the almost 
unconscious modifications that one 


Gae Aulenti’s near-classic Pipistrello lamp, 
with its batwinglike shade, is at Lights, Inc. 
The marble dish is from Atelier International. 


era seems to impose upon another. 

“These elegantly shaped vessels, 
probably made by Wedgwood in the 
late nineteenth century, also ex- 
emplify what I’m talking about,” he 
adds. “Their shapes allude to ancient 
times—without being direct copies; 
they have a lively quality, which a 
direct reproduction rarely has.” 

A group of ceramic dishes that 
resemble squares of crumpled paper 
is another of the designer's choices. 
“I picked them up because no one 
else liked them!” he says facetiously. 
“Actually, they have a wayward 


l’oeil, but they do have a surreal 
element. Perhaps it’s the bluish gun- 
metal color, or because they're inde- 
terminate in use. What does one do 


continued on page 238 
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From the Manhewn 


Collection of 


Extraordinary Mantels 


Exquisite Louis XV Breche 
d’Alpe marble. France, circa 


1760. Length, 61’’; Depth, 


15%"; Height, 4414/’. Opening: 


Length, 42". Height, a7". 


The 1980 Manheim Mantels 


Catalog illustrating over 50 


fine marble, wood and polished 


cast iron mantels is available, 


from the Galleries, for 
three dollars. 


Paradise! 
By Iropifone. 


An enchanting style that'll 
remind you of the islands. And 
a feel-good all-over kind of 
comfort that’s designed 

right in. 


Just one of fourteen complete 
groups of fine casual furniture 
offered in an endless array of 
colors. Send $3 for our full 
color 48-page catalog and 
the name of your nearest 
dealer. See why people say, 


“Tropitone. Probably the finest.” 


Tropitone East: P.O. Box 3197, 
Sarasota, FL, 33578 
West: 5 Marconi, 
Irvine, CA. 92714 


TADLONE 



















OBJECTS 





Ray Gray —The Designer’s Choices 
continued from page 236 


with them? Serve hors d’oeuvre or 
salad? It doesn’t matter. They have 
their own reason for being.” 

A bold circle of polished marble, 
with an incised central disk of the 
same material, is a piece that catches 
the designer’s imaginative eye: “I 
love the juxtaposition—and the 
scale—of the polished bumper edge 
with the complex, grooved center. 
Contrast is always pleasurable. And 
while it’s considered an ashtray, there 
are many other uses for it.” 

The Pipistrello lamp, designed in 
1965 by Gae Aulenti, is practically a 


“What's important is 
that it has idiosyncrasy.” 


— Ray Gray 


classic now. Mr. Gray chose it be- 
cause he likes lamps to look like 
lamps, and not simply to be objects 
with shades perched on top. “I’m 
fascinated by the prolific nature of 
Italian design,” he reiterates. “Every 
year a hundred new pieces appear. 
And some of them are destined to 
become classics, just as this lamp is.” 

An inexpensive black-glazed ce- 
ramic statue of a woman is perhaps 
the wittiest and, in a way, most ob- 
scure, of his selections. “It might be 
French or Italian or even American,” 
he admits. “It might have been influ- 
enced by Cubism or Contructivism, 
or even Neo-Classicism. But what's 
important about it is that it has idio- 
syncrasy; it’s lively and authentic. It 
communicates the mood of the era— 
the late forties—better than anything 
else I have seen in a long time.” 

At the beginning of a decade in 
which nerve and a supreme sense of 
style will be at more of a premium 
than ever, this pervasive affection, 


Manheim Galleries 


Established 1010 and a sharp eye for the telling detail 
Be Rovel St, New Orleans that delineates an object and places 
it in time and space, are what make 


2520 Fairmount Ave., Dallas R aaa a 4 
320 Decorative Center, Dallas (This Gallery for the Trade only.) | say Gray S taste so be sig and so 
demanding of attention.O 
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odern Mode. Unmistakable symbol of quality. 





























Aodern Mode, 
Incorporated, 
nd, CA94621 

15-568-6650 


‘ork, Chicago, 
an Francisco 


lanta, Boston, 
allas, Denver, 
troit. Houston, 
igeles, Miami, 
Philadelphia, 

Seattle 











a small hotel 
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PARK HYATT. 


ON WATER TOWER SQUARE, CHICAGO 
312 28092222 
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of Toxnornow 


An original, Kay Worden, life- 
size bronze of a young girl 
gazing at the world sits 36” 
high. Only a limited number 

will be made and each will be 

individually worked on by the 
artist, signed, dated and 
numbered. Weight is 300 Ibs. 

Price is $12,000. Send $3.50 

for complete catalog of Kay 
Worden originals. 


Kay Worden 
45 Hill Top Road. 
Weston, MA 02193 
(617) 891-6526 















ARCHITECTURAL DIGEST 


ARCHITECTURAL DIGES 


ARCHITECTURAL DIGEST 


What better way to express your ce 
gratulations and good wishes the 
with a gift subscription to Architee 
tural Digest? It’s the perfect gift fo 
birthdays and other special occasions 
Your friends and business associate 
will deeply appreciate your thought 
fulness, month after month, all year 
long. 
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ANOTHER 
KOCH +LOWY 
CLASSIC. 


In polished brass or chrome. 
Adjustable shade throws 
light at any angle. 

Full range dimmer switch. 
Height extends from 35” to 46”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 


Through your designer 
or architect 
and at fine stores everywhere. 
Pus 
KOCH + LOWY, INC. 
Long Island City, N.Y. 11101 
Mel mye mt elo 


THE 
READING 
iT) ee 


BI@GRN WIINBLAD‘S HUS 


HOTEL ANATOLE DALLAS 


Christy Donoghue 
Paw eri itis 
Sy ed Eurcfrean BL ae BILLY ae TEE Pa LTA 


2424 North Navane Victoria, Texas 77904 §12-573-7895 






A petite Louis XV style bureau plat: Kingwood and 
mahogany marquctry with leather top and fine ormolu 
mounts. French. circa 1870. 30 by 53 inches. 







RED BARON ’s presents 








GREAT GIF 


A Spectacular IDEA 


f h 
AUCTION > 
OF ARCHITECTURAL ANTIQUES 
& STAINED & BEVELED GLASS 


ARCHITECTURAL DIG 
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This unusual 2 day auction features over a thousand < == = =; 

pieces of American stained and beveled glass windows, Z se & 


doors, entryways, Victorian lighting, saloon decor and 
collectables of all kinds. There is something for every- —_ 


one from the home builder and restaurant designer to z 
the collector. 3 3 


Call or write for color brochure. 
234 Hilderbrand Drive , Atlanta,GA 30328 404-255-1074 
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The most beautiful silver in the world is auctioned 
at Sotheby’s. 


Sotheby’s 


980 Madison Avenue and 1334 York Avenue 
New York 10021 (212) 472-3400 
7660 Beverly Blvd., Los Angeles 90036 (213) 937-5130 


Sotheby Parke Bernet Inc. - North American offices: Boston, Chicago, Houston, Palm Beach, Philadelphia, San Francisco, Toronto, Vancouver, Wash 
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PREVIEWS 
For the few a 
who seek the finest. Coming Next= {i 


in October — 


You find beauty in those 
things rich, rare, and without equal. 
And you recognize the superb 
craftsmanship reflected in these 
magnificent limited edition pieces. 
Created to commemorate Sligh’s 
100th anniversary, each will increase in beauty and 
value with the passage of time. Because a master- 
piece is meant for only a few, every clock and desk 
is numbered and will be recorded in a permanent 
registry with the owner's name. Discover these and 
other fine pieces from the Sligh and Trend collections 
at better furniture stores and clock shops. Or write 
for limited edition desk or clock color brochure. 
















The Sligh 1880 Desk and Trend 100WM Clock 
(Limited Editions) f 


Ral SS 


wil MacMaster 


ty 
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barbies a0053 Architectural Digest Visits: 
MR. & MRS. MIKE DOUGLA 
at their Beverly Hills mansio 


designed by Ron Wilson. 





INTERIOR DESIGNS 
A Scottish Highland fishing 


lodge of Scandinavian 
lineage, by John Stefanidis.) 
The elegant Manhattan 
apartment of Ambassador an 
Mrs. Vasco Futscher-Pereira 
Duarte Pinto Coelho blend 
warmth and whimsy in his! 
home in Trujillo, Spain. 
Gérard Bach wields light, 
color and geometry 
in his own Geneva residence 
In New York City, the urbanit® 


Make your next family gathering of a Robert Metzger concep! 
a Teal work of art. The exuberant freshness of : 


John Co »ttrell beachfront desis 





afessto | iret gy Soa si in southern California. 
tO GISDAAN the amity ogra > c SO Mucn. oO Can 
Photo Decor—A ( ; ent of Photographic In Bil Kaner India a fantasy 
Art” (0-22) available $8.95 cover price dealers’ of lavish and intricate 
everywW he e. Oh <i c > Nodak C De ded pattern s. i € vhart : > Mohalla 
>4 ste t =i Tf Cc ry Ss 
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PREVIEWS 





.RCHITECTURAL 
DIGEST 





: Gardens: 

Bodnant, in North Wales, 

a horticultural wonderland 
for all seasons. 


SPECIAL FEATURES 


Architecture: 
A house by Robert Venturi 
in Bermuda, the adventure 
of joining two distinct 
architectural styles. 
The Collectors: 

An artful emphasis on works 

by the modern masters in 
onnoisseur Douglas Cooper's 
Monte Carlo apartment. 


Historic Houses: 

The genius of Jean Cocteau 
recalled in his 17th-century 
home in the small French 
town of Milly-la-Forét. 
Art: 

Drawings as preliminary 
studies for paintings. 
Antiques: 

The perennial appeal 
of Oriental chests, a meeting 

of function and beauty. 


AND MORE— 









THE BANK-WITHIN-A-BANK 
AT CITIBANK. FOR YOU? 

At the Private Banking Division, 
PBD Bankers are given extraordinary 
latitude and authority to serve the 
needs of financially extraordinary 
customers, people who have a net 
worth of $1,000,000 or more. 
For more information write to 
Margaret Scott, V.P, Private 
Banking Division, Box 
2450, One Citicorp Cen- 
ter, Lexington Avenue at 
53rd Street, New York, 

N.Y. 10043. 


©1980 Ciribank, N.A., member ED.1I.C 


CITIBANK® 





Americans who know and appreciate fine En- 
glish silver plate will be delighted to learn that 
the collectible Barker Ellis is back with us 
again. This superbly crafted holloware awaits 
your rediscovery to add to your collection 
from the finest shops across the continent. 


WA 
LEGENDARY ENGLISH 
SILVERSMITHS 


PO. Box 8096 
Fort Worth, Texas 7611222 


















































Accessories so exceptional, 
an entire home could be 
designed around them. 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-2, 
23 Jane St., N.Y., N.Y. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 





















Beveled Glass Industries presents the 
warmth, beauty and excitement of hand- 
beveled, fully leaded glass for doors, 
windows, sidelights and design accents. 


We are now offering a unique collection 
of coffee tables, end tables and a striking 
assortment of pedestals. 


Only Beveled Glass Industries designs, 
manufactures and stocks more than one 
hundred sizes and designs . . . in stock for LS a mt 

immediate delivery. 1 hme Ne Ss 


ae le 
| 
kill 













For detailed catalog of Cenielatt send $3.00 to 
your nearest distributor, or to our main office. 


INDUSTRIES 


Showroom: Sp. 396, Pacific Design Center, Los Angeles 
N.Y. Office and Showroom: 979 Third Ave. sp. 1518 
D & D Building / New York, N.Y. 10022 / (212) 753-4380 
General Offices: 900 N. La Cienega Bivd. 
Los Angeles, CA 90069 / (243) 657-1462 































Marquis DRIOO8 27 x 66 CT 5008 24 x 48 


SHOWROOMS Available dt : 7 . an en 
Nietaiem CO NR Eso le TUCSON, AZ (602) 881-4363 M DENVER, CO (303) 377 2140 M@ MIAMI FL (305) 854 6288 Ml JACKSONVILLE, FL (° yee 

Chicago. (312) 467.6860 INDIANAPOLIS, IN (317) 257-935! Ml BATON ROUGE, LA (504) 293 6394 M@ MINNEAPOLIS, MN (612) 823 2949 
Houston (713) 626-3100 RENO, NV (702) 322-3333 M HOUSTON, TX (713) 528 3808 @ DALLAS, TX (2/4) 82! 4890 M@ SALT LAKE CITY, UT (80!) 4¢ 
Boston (617) 266-5612 KETCHUM, ID (208) 726-814] M@ KISSIMEE, FL. (305) 847 5062 @ PATERSON, NJ (20!) 278 8500 Late Cee 
Tempe: (602) 894-2801 REDMOND, WA (206) 885-7274 @@ HONOLULU, HI (808) 259 5177 @ TORONTO, ONTARIO. CANADA (416) 863 159 
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NOW YOUR 





IDLE AND SILENT 





If no one is playing your 
piano, it doesn’t have to sit idle 
and silent any longer. Because 
with the PANOCORDER™ 
reproducing system, it can now 
be converted into a piano that 
plays all by itself—without the use 
of old-fashioned piano rolls. 

Modern computer technology 
enables tiny pre-programmed 
Cassettes to replace old-fashioned 
piano rolls. They activate a 
small built-in computer that 
actually plays the piano “live” 
with the same touch and feeling 
of the pianist—unlike the 


Pianocorder is a trademark owned by Superscope, Inc., for it 
Protected under U.S. and foreign patents, others pending. © 


mechanical sound of the paper 
roll player pianos. 

With thousands of pre- 
programmed selections already 
available, your piano can play 
any type of music, performed by 
the world’s leading pianists. 

With computer magic, your piano 
can even reproduce your own 
performance just as you played it. 

So let your idle, silent piano 
come alive with music. Music 


your family and friends can enjoy. 


It’s like having a professional 
pianist in your own home. 


=" 


PIANO 
CAN PLAY ITSELE 


The PIANOCORDER reproducing system sounds 
like music to my ears 
( Please send me more information and 

where | can see and hear a demonstration 


© Please let me know where | can buy a piano 
with the PANOCORDER reproducing system 
already installed. 


Name 
Address 
City 
Phone 


Send coupon or write to PPANOCORDER Division 
20525 Nordhoff St., Chatsworth, CA 91311 


OD. nctrder 


reproducing system 


Your piano will come alive with music. 
All by itself. 


OObb h! hhh, 











ORIENTAL 
CENTER TABLE 
47” x 284” x 314” high 
19th Century 


| MARVIN 
A ALEXANDER, Inc. 


315 EAST 62nd STREET, 
NEW YORK 10021—TE 8-2320 


chandeliers/lamps/sconces/candelabra 
decorative accessories 


Sorry, no catalog 





READERS DIRECTORY 


A listing of the 
designers, architects and gallerie 
featured in this issue. 


Pages 72-79: 
Braswell-Willoughby 
300 East Fifty-ninth Street 
New York, New York 10022 
212/421-0373 


Renny Reynolds 

27 East Sixty-second Street 
New York, New York 10021 
212/371-5354 


Pages 80-85: 
Anthony Machado 
1014 North Doheny Drive 
Los Angeles, California 90069 
213/276-8070 


Pages 86-91: 
Diana Phipps 
2 Connaught Square 
London W2, England 
01-262-9093 


Pages 92-97: 
Gary Bachman 
1500 Locust Street-P104 
Philadelphia, Pennsylvania 19103 
215/732-5281 


Galerie Borowski 
40, rue du Bac 
75007 Paris, France 
1-548-61-60 


Eskenazi, Ltd. 
Foxglove House 

166 Piccadilly 
London W1, England 
01-493-5464 


Hadad Archéologie 
30, rue de Lille 
75007 Paris, France 
1-261-10-47 


C. Dikran Kelekian Ancient Arts 
667 Madison Avenue 

New York, New York 10021 
212/752-5263 


Doris Wiener Gallery 

41 East Fifty-seventh Street 

New York, New York 10022 
212/593-1270 F 
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Equus Il, 
1 Original watercolor, 
Size 40 x 60 ins. 


Mary & John, 
1 Original watercolor, 
Size 40 x 40 ins. 








The Wayside Inn, 

An original watercolor, 
Size 12% x 12 ins. 

(also reproduced 

in offset litho) 





The Moss Portfolio, 

The Atlantic Gallery of Georgetown, 
1055 Thomas Jefferson St., N.W., 
Washington, D.C. 20007 
Tel. (202) 337-2299 


Exhibiting Art Expo West 
Los Angeles—Stand =3501 
ble) eoiio me oem 


Twenty-eight page full color 
catalog of Moss prints 


$5. 








LIGHTING FIXTURES OF HAND-BLOWN GLASS 


READERS DIRECTORY 
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Pages 98-105: 
Pin Morales-Romdn Arango 
Plaza de Oriente 3 
Madrid 13, Spain 
1-247-2467 

Pages 106-111: 
Jay Spectre 
225 East Fifty-seventh Street 
New York, New York 10022 
212/758-1773 


Pages 112-117: 





. Robert Cory 
ae ’ 8572 Melrose Avenue 
iy i a Los Angeles, California 90069 
rom bee 213/652-4365 
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Pages 118-123 
Acquavella Galleries 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 
Aveline et Cie 
20, rue du Cirque 
75008 Paris, France 


J ry =] my e 
camer Glass inc. 

D & D Building - 979 THIRD AVE. NEW YORK, N.Y. 10022 + (212) 838-8575 
CHICAGO: Design Galleries, 325 Wells Street - BOSTON: Leonard B. Hecker Assoc., 
420 Boylston St. - MIAMI: Designer’s Collection, 4111 N. Miami Ave. - LOS ANGELES: 
International Lighting Concepts, 1933 S. Broadway - PHILADELPHIA: J.W. Showroom, 
2400 Market Street » WASHINGTON, D.C.: J.W. Showroom, 1010 Wisconsin Ave., N.W. 
Through Architect or Interior Designer Write for Catalog 
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Shown: Rontiki, 
in natural rattan. About $600. 
Still further reason 
Barcalounger is found 

in America’s finest 
homes. For store 
nearest you, write 

Barcalounger, 

Rocky Mount, 

N.C. 27801 


UUM ame ats 


ung 


Barcalounger Fur 








1-266-65-32 

The Bury Street Gallery 
11 Bury Street 

London SW1, England 
01-930-2902 

Jean-Pierre Hagnauer 
10, rue de Seine 

75006 Paris, France 
1-326-36-54 

Sotheby Parke Bernet 
980 Madison Avenue 
New York, New York 10021 
212/472-3400 


Pages 142-145: 
Ted Graber 
William Haines, Inc. 
446 South Canon Drive 
Beverly Hills, California 90212 
213/879-3331 


Pages 146-151: 
Alison Martin Interiors 
4301 Massachusetts Avenue, N.W. 
Washington, D.C. 20016 
202/244-8649 

Pages 164-171: 
Neil Mitchell Cowan 
494 Hermosa Place 
Palm Springs, California 92262 
714/325-59230 








poggenpohi No 34 


Ths kitchen was designed expressty for 
Mr & Mrs Wiham B Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, NI 


nin I 










Every Poggenpohl 
kitchen is an original work of art. 
Signed and numbered. 





The hand of the artist is evident everywhere in a 
Poggenponhl kitchen. 
In the cabinetry. Inthe design. In the countless other details 
that make each Poggenponhl kitchen unique. 

But the artist's signature appears only once. A small. 
handsome plaque showing that your kitchen is a Poggenpohl 
kitchen, expressly designed and numbered for you. 
Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 

Send $5.50 for our 150-page plus. full color Kitchen & 
Bath Idea Books. the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


-poggenpohl MAIN OFFICE 


Poggenpohl USA Corp. 
PO. Box AA 
Teaneck, N.J. 07666 


WEST COAST 
Poggenponhl USA Corp. 
PO. Box 2305. Goleta, CA 93018 
Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 


Please send name of nearest Poggenpohl dealer. 





Name = 


Address 


2) a a ee 


Phone ( ) 
*Manufactured by FR Poggenpohi KG, Herford, W. Germany. 


FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. 1501 We MARYLAND ST. EVANSVILLE, INDIANA 477 
Write Dept. AD for full-color Karges Sampler $3. 
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°A_ Special Section 


Edition 


In the pages that follow, 
Architectural Digest presents 
products and services especially 
Cem Grlicesurk mire 























Come in and select a genuine Turn- of-the-Century 
architectural antique from our large collection. 


rete 


ARCHITECTURAL ANTIQUES 
950 Glenneyre Street, Laguna Beach 714/ 497-4000 
Courtesy to the trade 
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F5U-4B Corsair Oil on Canvas | "24 x 36 
AVIATION ART — 1903 - 1980 


Photos on Request 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 (415) 392-5447 
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n Full bDioom. 


The natural or that belies 
youth. Beauty as timeless as the 
desert itself, yet fresh, renewing. 
A sense of community among 
those who, like you, live well easily. 
Now in full bloom. At The Springs. 
A Classic in Desert Living. 


The Residences 
3 and 4 bedroom condominium-style 
homes, selectively placed amidst the 
lakes and fairways of The Springs 
Club’s 18-hole championship golf 
course, priced from $208,000. 

The Club 
The Springs Club is private, with 
membership subject to approval. 
Members enjoy exclusive use of The 
Springs Course, The Springs 
Clubhouse and The Courts, a 
landscaped tennis park. 

The Springs has been created by 
The Equitable Life Assurance 
Society of the United States and 
Trojan Properties, Inc. Furnished 
model homes are open each day from 
9 AM until 5 PM, directly across 
from The Eisenhower Medical 
Center in Rancho Mirage. 


§S 


THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. 
(714) 328-8892. 














ed ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 











Fine collection of Imari Porcelain. 


EEL eR CT 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 
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Marshall Antique Gallery 


8420 Melrose Avenue 
Los Angeles, Calif. 90069 
(213) 852-1964 


CALIFORNIA EDITION 
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A Public Service of This Magazine , 
& The Advertising Council Gux 


Dionne Warwick thought 
Red Cross was 
only about hurricanes. 






“True. I always thought of 
Red Cross as a kind of rescue 
force in times of disaster and 
little more. 

“Then I learned that in 
towns and cities across 
America, Red Cross gives the 
kind of help to individuals that 
you rarely hear about, because 
it doesn’t make headlines in the 
newspaper. 

“Red Cross, for instance, 
helps elderly people get to doc- 
tors’ appointments... and even 
to the store. They help veterans 
get back on the track. They 
teach kids to swim... and how 
to save lives. 

“T found out that if you 
added up all the different 
humanitarian jobs Red Cross 
does in different towns, the 
number comes to over 100! 

“That's why I’m helping to 
keep Red Cross ready. And 


why I hope you do, too.” 




































Keep Red Cross ready. 









¢ Avalon Mirror 
Design by Cebe 


Limited edition | | _ 
functional sculpture in glass tT 


Deep-etched glass sculpture, signed and nlndbered. For more 
information, or complete portfolio, please call or write: 
Farallon Studios / Foot of Spring Street 
Sausalito, California 94965 
415/332-2222 
© 1980 Farallon Studios 


ve. 


Showrooms: Los Angeles, San Francisco, Seattle, Denver / Kneedler-Fauchére - Portland / Way 1M 


Montagues and Capulets might have swept through this gorgeous courtyard. Petruchio 
and his razor-tongued Kate could have bickered here. What a delicious Italian Renais- 
sance oasis: murmuring fountain, explosions of bougainvillea, ever-changing light dap- 
pling columns and tile. Surrounding this gem of a coriile is one of the citys premier multi-unit 
residences, Il Borghese, 22 apartments—1 and 2 bedrooms—of rare distinction. All feature 
notable scale with detail lovingly restored by the building owners. Heavy wrought 


iron, massive shutters and burnished hardwood floors speak of 
ROMEO 1929's generous purses. Ioday, refurbished kitchens and baths 
gleam (the former with window greenhouses). And there's a 

smashing roof garden with panoramic views for sunning and 

entertainment al fresco. These unique Quarters are offered as 

cooperative purchases, enhanced by highly attractive 


& ( ‘O-OP financing. Their likes may never come again. What a plea- 
sure to present them at such rational prices: {12,000 to 494,000. 





























Photograph by: Julius Schulman Associates 





From Cottages and Condominiums to Frank Lloyd Wright 
Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Sitver Lake 4640 Hollywood Boulevard, 665-1121 





2 
| 
Bob Crane &6°Associates Realtor 
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The Residence of Virgil and Verle Lubberden 


Throughout history, beautiful 
doors have been a 

symbol . . . athreshold, a 
divider, a decoration, a token of | 
rank. Butalways,adoorhas | 
been a sign to pause and take ) 
measure. 






At Paul Heinley our doors say 
many things. With style and 
grace they provide the often 
overlooked element of 
understated elegance that . 
transforms a lovely room into a || 
masterpiece of personal 
statement. 


Enter into the world of Paul 
Heinley and see how we 
combine superior materials, 
unmatched craftmanship and 
over thirty years of experience. 


Shutters, shojis, doors, louvres 
and dividers, each in Paul 
Heinley tradition, a tradition of 
excellence. 


General Offices 

3550 Hayden Avenue 
Culver City, California 90230 
(213) 838 3156 


Bay Area (415) 345-4856 
Desert Area (714) 568-2238 


Country Elegance. 


A, a oa 
1 . A a Pa) 7 
By ~ peep hY da BS 


Classic Country French Amnques 


LES POISSON 
INTERIORS 


58 N. SANTA CRUZ AVE., LOS GATOS, CA.95030 (408) 354-9177 
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FACE FACTS 
ABOUT ANDROGYNY. 


Specifically, it is an all-day, all-night moisturizer and nutrient cream of uncom- 
promising purity. Aloe vera for moisture; ginseng, camomile, and comfrey for toning 
and softening; apricot kernel, avocado, almond, coconut. and sunflower emol- 
lients; paba; vitamins A, D, and E; rare oil of jojoba 
Nature’s Protectors 
Androgyny contains no lanolin, no mineral oil, no myths 
Experience the cream of creams. Androgyny. 

Because the one thing you wear every day is your face 


Androgyny is sold exclusively in Texas at Neiman-Marcus, or send check/money 
order to WHEAT'S, Inc., 9705 Shadydale, Dallas, Texas 75238 
Please specify 
skin type: Dry 0 Normal O) Oily size: 2-0z.@ 30.000 4-0z. @ 50.005 
Please include 1.00 for postage and insurance 


WHEAT S 


MASTERS 
GLASS STUDIO 


Stained, Leaded, Etched and 


Beveled Glass 


Call or write us for a proposal 
on custom windows, doors and 
tables, complete entryways 
or stained glass murals 


Residential and commercial! 
commissions invited 


MASTERS GLASS STUDIO 
729 West 16th Street, B-1 
Costa Mesa, California 92627 


(714) 548-4951 





BER SAGES 4G Se eel 20d 


See Us First 
or Rugs You'll 
Treasure For & 
A Lifetime. & 


t Oriental Rug Exchange, fine rugs have been @ 
bur lives for three generations. Our knowledge Hee 
of the rugmaking art has come after many ! 

years of patient watching and listening. We 
vite you to our showroom, where this know]- 
edge has enabled us to build a collection of 
mcommon beauty. Fine new and antique rugs ~~ | ie ie py eh AS 
from Persia, Pakistan, Indiaand China— all | Fae ae —— — 
magnificent treasures to enjoy for a lifetime. eee) Le eb. lla ial P 
3 ase 























Courtesy to the trade and to quantity buyers. - a UES) Saar 

e purchase exceptional rugs and offer expert : a Re ee 
cleaning, restoration and appraisal. Direct ' ¢ 
importers. One of the largest in the West. 


. x 












Oriental Rug Exchange 





339 North La Cienega Boulevard Los Angeles, California 90048 Telephone (213) 657-1633 i 
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This dramatic bedroom suite is one of five 
individual room settings featured in our 
1980 model Penthouse. Stop by our 
convenient Wilshire location and see the 
latest in design trends and interior 
decorating ideas. 


For information on how Cannell & Chaffin’s 
Design Staff can work with you to create 
individual, exciting interiors, call our Design 
Service Director for our 24 page color bro- 
chure. Cannell & Chaffin, 3000 Wilshire 
Blvd., Los Angeles, CA 90010. (213) 380-9111. 
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C. L.WYSUPH and ASSOCIATES, INC. 





\ Fe. Tes  Y 
a ie “> Y ae ’ 
(Eo Eee aN S| . 
APPRAISERS OF FINE ART AND PERSONAL eS ee ar ape es a 
PROPERTY FOR THE DISCERNING. ae a (el aS | 
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Polished Brass “The Virginian” 33”W x 27”H 


Imported Antique Reproductions, 
Le Ke yee = Porcelain & Ceramics, 
Moe a Chandeliers. 
oie Boon (213) 628-2799 Wholesale 
GELEs, carirors\ Catalogue $8.00 


SHOWROOMS: 

527 W. 7th St. Rm. 1301-2, Los Angeles 

1355 Market St. Rm. 796, San Francisco; (415) 863-2522 
2301 Trade Mart, Dallas, Texas; (214) 748-2611 


Cordially Invites You to Attend 


An Exhibition of 
: 18th Century and Contemporary 
Auguste Rodin, Torse d’‘homme, Challey Collection : , Painted Furnitu re and Objets d‘Art 


REGISTRATION AND EXHIBITION 


Thursday the 18 September, 10 am until 4 pm 
and 5pm until 9 pm 
Friday the 19 September, 10 am until 4 pm 
Saturday the 20 September, 10 am until 4 pm 
Sunday the 21 September, 1 pm until 5pm 


CLASSES WILL BEGIN 29 SEPTEMBER 1980 


ACM Carel fe Mon o1 a lO Colanlclar- Lr el Oli (olan clm (elma c 
and every appraisal as a lifetime responsibility. ; Leafing and Gilding + Marbelizing 
Distressing and Glazing « Italian Casein 
P ; Lacquer « Tortoise « Lapis Lazuli 
For free brochure or appointment please call: Faux Barnboo'« Reus Gules ae 


SAN FRANCISCO (415) 398-1340 


LAFAYETTE (415) 284-4610 seit : ae ae 
BEVERLY HI 1 75-2707 ryant Street San Francisco 
ieee Telephone: (415) 626-9300 


Please telephone or write for our brochure 
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Traveling the world one 
discovers there are truly 
remarkable places to live. 
Mountain retreats, sprawling 
compounds, ranches, estates, 
castles, chateaus and more. 
But then there is Franciscan. 
The 23 acre Franciscan Ranch 
on the Pacific Ocean in Santa 
Barbara, California. 

This complex stands 
alone as a haven fora 
discriminating few. The two 
main residences, sitting ona 
bluff at the ocean's edge, have 
nearly 12,000 square feet of 
warm, dramatic living space. 
Warm because of all the oak, 
brass, brick and natural tones 
used throughout the house. 
Dramatic because the interior 
flow of space is both exciting 
and intimate. 


Sh 
shen 

+ onl 

| | 


. a i 


SS 


a 
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area and complete 
veterinarian quarters all 
surrounding the beautiful drive 
from the secured main gate 

to the bell tower at the 
oceanfront between the two 
main houses. 

The Franciscan Ranch is 
absolutely unique. Unequaled 
in design and quality. 
Exceptional in its feeling and 
security. 

Franciscan Ranch...truly a 
world class estate. 


Step outside and you have 
two swimming pools and 
jaquzzis. A lighted tennis court 
and a racquetball court. A 
1200 square foot office 
building and a three bedroom 
manager’ residence sit ona 
3/4 acre stocked lake. In 
addition there are three guest 
homes and two groom's 
quarters. 

Franciscan Ranch, besides 
being a singular living 
experience, is an equestrian’s 
dream. There’s a 1/4 mile track 
plus hunter/jumper training 
facilities. Other equestrain 
facilities include three barns, 
twenty-two stalls, sprawling 
paddock areas, hot walker, 
breaking pen, feed storage 


Brochure on request. 


GIBB & NELTO 
REALTORS 


1101 Coast Village Road 
Santa Barbara, CA 93108 
Office (805) 969-6895 
Home (805) 965-578° 
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Specializing in Antique English and French 
‘Pine and “lecessories 


















Rocek 
Jeweler 








2.50 ct. diamonds 


The Blue EXC 
MIKASA AG 


8646 West 3rd Street 
Los Angeles, California 90048 
213) 550-1080 


Carmel-by-the-Sea (408) 624-8485 












MRICHARD 
5. GORHAM 
18™ CENTURY 
ANTIQUES ip 


CAR MELBYHESEA 
B CALIFORNIA & 


Pair Foo Dogs late 19th 
century 1442” hgt. Low 
bowl marks of the K’ang 
Hsi period 242" by 104° 
Yung Chéng bow! 542” by 
1042" diameter. 


P.O. BOX 4378 

MISSION AT SEVENTH 

CARMEL, CALIFORNIA 
93921 


(408) 625-1772 * 625-1770 


Ue Ty Oat ate ae ROPE Cr 
Savings deposits? Easy. Use our 
MACON aUl eee 
make them automatically. 
Need cash in a hurry? We 
have extended-hour facili-  ™: 

ties, and our Courtesy-Check “™ 
Guarantee Card is honored by 
thousands of merchants and at 

all of our branches in California. 


Special banking services. Would you like to 
earn interest on the money you normally use 
to write checks? Use our Interest/Checking Plan, 


and we'll automatically transfer funds 
from savings to checking as needed. Ask 
Ou wor about our many savings plans, including 
6-month Money Market Certificates. And 

® meh OMI elcari cme as 
ae] e TI of our travelers cheques. 
@ Financial expertise. Our officers can help you 
@ with personal 

Om Tet MONEY 
Cra eg Quine ee 

They can offer SYSTEM 

1 investment assistance with 
if you. Om Cm ee 

Money. You work hard to make it. Our Money 


tax-exempt and money market 
| Convenience System™ can help 
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The 
Carousel 
_Antignes 












and: 
Country Store 





A Showcase of Fine Antiques 





and Collectibles | 
Lisa and Christy Ausman Oil on Canvas 24” x 28” 
~ Warganel Hotton Sargent ~ 312 & 316 Sir Francis Drake Blvd. 
PORTRAITS, LTD. San Anselmo, CA (415) 453-6373 457-5141 
Full-color portfolio upon request; please, remit $3.00. Cie Mon-Sat 10-5 Sun 12-5 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 
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GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 iG 
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ONE OF THE FINEST FORMS 
OF INVESTMENTS TODAY 


THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 


ct < t 
“ a PAL easy > 
<1 AX AX Ss 


- 
THE BEST SERVICE 
IN THE COUNTRY 


» 714.675.4730, 


——— ee Oe 
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you ll ever own! 
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UNITED WAY 
FOLLOWS AN OLD 
AMERICAN CUSTOM 
WHEN IT COMES TO 
DISTRIBUTING FUND 


TIMELESS 
BEAUTY 

































he West's FAMILLE ROSE 
18” GLOBULAR VASE 
largest (TAO KUANG 
selection of 1821-1850) 
distinguished 
Antiques from 
The People’s 
Republic 
of China... 








investments in 
decorative beauty 
at surprisingly 

affordable prices. 
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~ LET THE PEOPLE 
DECIDE. 


@ @ 

The Srednick Collection W ' 
638 N. LA PEER DRIVE (ONE BLOCK WEST OF ROBERTSON, BETWEEN MELROSE AND SANTA MONICA BOULEVARD) 
LOS ANGELES (213) 659-4402. OPEN SEVEN DAYS A WEEK FROM 11 TO 5. MASTER CHARGE & VISA WELCOMED. 































If people are good 
enough to volunteer their 
time and money each 
| « year and make United 
7 y Way a success, they’re 
YY 7 also good enough to 
f VAN ly ok decide how the funds are 
. y hondc 
ed windows add charm, ary t of ordi 
warmth, and ambience to ot Of ordinary 
any residential or commer- people with extra- 
cial setting. These imported ordinary dedication 
beveled windows come in 
a.variety of sizes and de- devote long hours 
signs to suit any interior or | looking at budgets and 
pas mobos os becorre the | community needs to 
ty OD SOURCE for affordatble yet | determine how the 
1 SR high quality beveled win- money you give can be 
/ dows throughout the U.S used to your community’s 
We maintain a large inven- 
| tory for immediate delivery best advantage. E 
Custom orders welcomed | And that’s how United 
| Way works. And why. 
“aye A] (| 
UL Architectural Emphasis, Inc. Pp 
wy HOY SS | 


5704 Hollis Street 
Emeryville, CA 94608 (415) 654-9520 





United Way 


Distributor Inquiries Welcomed Brochures $4.00 Thanks to you it works. 
for all of us. 


™ A Public Serwoe of The Maganime & The Adverteng Cournot 
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19th Century French Kingwood and Satinwood Bureau Plat. 
Excellent Condition. 71" x 38" x 31 high 


A GALLERY OF 


ANTIQUE ORIENTAL RUGS, 
4090 NORTH MORENA BOULEVARD 
SAN DIEGO, CALIFORNIA 92117 NEAR EASTERN INLAID FURNITURE 
714-273-5400 AND RUSSIAN ICONS. 


open tuesday thru saturday ten to five 


520%2 NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 652-3346 


Wholesale to the trade @ Subject to prior sale 
MasterchargelVisa welcome 
From Hiway 5 take Balboa Avenue to Morena Boulevard North 


phentic Handcrz ited Repli 
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‘ 


yA A 

an << 
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Napua Stevens wont make you feel 
like a tourist when you visit Hawaii. 


If you want to see the 
tourist Hawaii, almost 
anyone can point the way 

or you. 

If you want to see the real 
Hawaii, Napua Stevens can 
point the way for you. 

Napua is the Social 
Director at Waikiki's new 
Prince Kuhio Hotel, and 
she'll show you the real 
Hawaiian hula, not just the 
gyrating hips of a girlie- 
girlie show. 

Or an out-of-the-way 


family type restaurant fre- 
quented by the locals in- 
stead of armies of tourists. 
Where an opera singer plays 
the piano, and you can see 
the real country Hawaiian. 

Or a song and dance 
show in a nearby park 
where the locals—from tots 
to matrons—doll up in their 
finery and dance their 
hearts out (take your 
camera). 

This unique attitude is re- 
flected in other members of 


gR 
rae 


a, er 


the staff, and the hotel itself. 

We give you Italian mar- 
ble bathrooms instead of 
Polynesian flaming torches. 
Natural flowered gardens 
instead of glaring flowered 
wallpaper. Woolen carpeting 
instead of wooden tikis. 
Another nice thing. Even in 
the peak spring/summer 
season our average room 
rents for under $50 a day. 
Which is a very “un- 
touristy” way of doing 
things. 


THE PRINCE KUHIO HOTEL AT WAIKIKI 


We'll treat you like a guest, not a tourist. 
See your travel agent or call 800 547-8810. In Oregon call 800 452-8960. 


Managed by Village Green Corporation 
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Masterpiece 
Master Baths by 


. ed ys 


The Meister Company of 
Newport Beach, California, 
are master builders who refuse 


So when their designers” called 
for Roman tubs and showers in 
every master bath at Meister’s 
Canyon Creek Development, 
they all agreed that LATCO 
was the perfect tile for the job. 


to compromise on quality in 
A ( () their housing developments. 
e 


LATCO offers a complete line 
of decorator tiles for every 
purpose. See for yourself the 
masterpiece master baths at 
Meister’s Canyon Creek homes 
in Irvine (Yale just north of 
Irvine Boulevard at Hicks 
Canyon). Or write or phone 
LATCO for complete tile 
information, and create 

a masterpiece of your own. 


AICO. 


3371 Glendale Boulevard 
Los Angeles, CA 90039 
Telephone: (213) 664-1171 


Sadi Fe 








Los fi 


Most Impressi 
Collection 


Oriental Ruy 


The Pashaie Gallery has individually selected and impc 
incredible collection of fine carpets unmatched anywt 
our new gallery you will discover a rare combination of 
elegance of antique rugs with the contemporary st} 
modern carpets. 


Designer Inquiries Invited 


PASHAIE RUG GALLERY 
755 North La Cienega Blvd. 
Los Angeles, California 90069 
(213) 657-0250 


337 North Main Street 
W. Hartford, CT 06117 
(203) 233-1619 





THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT: 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be missed. 
Besides, the office you’ve always dreamed of is 
actually a tax deduction. 

Leasing an antique environment 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


taste and inspires their confidence. And why not 
realize increased productivity from an office where 
people enjoy going to work? 

We have the largest museum-quality collection 
of antiques ever assembled-5,000 hand picked 
pieces to provide you with convenient, time saving, 


tastefully co-ordinated confer- 
ence rooms, reception areas, and 
executive suites. Visit us today. 


one-stop shopping. With the help of 
HOU! | our design staff, you can select 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:0' 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 
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Number One Nob Hill... 
all another fine 


= 


71 Inter-Continental address. 


AN INTER* CONTINENTAL HOTEL 
San Francisco 
Reservations: (415) 392-3434 
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TEST YOUR 


(Economics Quotient) 


CAN YOU ANSWER 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


LJ LJ (1.)In 1975, Federal, state 
and local governments spent about 
$7,500 per household. 


L] LJ (2.) Producers of goods 
outnumber producers of services in 
our economy. 


L] LJ (3.) Less than four per cent 
of the U.S. labor force are agricul- 
tural workers. 


CL] LJ (4.)US. coal reserves 
are the world’s largest. 


If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


ANSWERS: LV Lt 2e¢ En 


The American 


Economic System 
We should all learn more about it. 
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ach handmade oriental rug began in a weaver's At Barker Bros. you will find the West's most presti- 
mind long ago...as a vision of the beautiful tte Ot 

; sured pieces have been selected from all over the 
harmony that could be created with color, texture 


; — ; world to please even the most discerning. And 
and design. His inspired hands worked the soft fibers WRULER CORO Tac aC Cnty erect 


into an exquisite pattern that has become a tradition. you are assured of the finest quality and service. 
Today, vou may purchase one of these unique hand- We buy, sell and trade all kinds of oriental rugs 


woven rugs and so catch the spirit of that ancient and have a master weaver who will reweave and 

weaver's dream. repair el rugs with traditional expertise. Visit 
our Oriental Rug Gallery and let our knowledge- 
able experts show you our extensive collection. — 


BYANEA Cd eeecyhC Oc) 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA (213) 624-3355 EXT. 320, 323, 329, 339 



































Antique 


ann ~y 
Estate Jewels (Zp 


wp 
al Possibly the largestand ~* 7—=® 
Ty finest collection in the world 


x 310 N. Rodeo Dr. a" 
Beverly Hills, California ; 
(213) 273-0155 


€\ We purchase Estates and Quality pieces. 
/ ~ ee . r 


Select English & French 
Antique Furniture & Accessories 


Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 


oe RTC OM KUO CULO UROL C RL teil 
(213) 896 SOL2 Cat Ure beach) 
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eMurrey~. 


| Recreational Furniture you can Play on! 





Murrey makes the furniture that more people are play- 
ing on. We call it “recreational furniture”. Attractive game- 
room tables that fit right in with any room decor. Elegant in 
style. Practical in design. Made with the 
hand-carved, turn-of-the-century quality that’s 
a thing of the past to most manufacturers. 

Remember, when you play on a Murrey 
table . .. you play on the best! See the entire 
Murrey line of classic billiard tables, game 
tables and accessories wherever fine recre- 
ational products are sold. Write for a full-color 











product brochure today. - 
Antique Game Table 
a eee oe gah 
op reverses for cards or dining. 
Showrooms and 
= ’ 
“Murrey-.. The Indoor Recreation People: Vieschicieeae ie: 
Los Angeles Chicago Dallas 
| Uf 7} Murrey and Sons Co. Murrey and Sons Co. Murrey and Sons Co. 
id ] ) ‘6 / Main Office Midwest Region c/o Sam Levine Sales Co. 
U 14150 So. Figueroa 1025 Morse Avenue 439 World Trade Center 
Los Angeles, CA 90061 Schaumburg, IL 60193 Dallas, TX 75258 








Prepared by Bear Advertising. Inc.. Hollywood. CA 
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LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. Anda host of — which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you’re the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211-213/659-2980 
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On the island of Oahu, there’s 
an island unto itself. 

Pacific waters dance on 800 feet 
of golden sand. 

‘Tropical fish catch the sun’s 
MCSE m@ CeCe Ee 

Exquisite rooms offer his and 
hers dressing areas. 

Your every request is OTIC 
almost before it’s made. 


The Kahala Hilton in Honolulu. 


The closest life can come to paradise. 
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er ESERV \TIONS CALL YOUR TRAVEL AGENT OR HILTON RESER\ ATION SERVICE. | 





How to find an 
interior designer. 


A checklist. 


LJ Is your home as important to him as it is 
to you, or is this just another job? 

L] Does he try to impose his own personal 
preferences or will the environment be a true 
expression of your lifestyle and tastes? 

CJ Is he a good listener? 

MD Orem Cacselieerelae mes elccem ellis 
needs? 

LJ Can he work within the limitations of 
a budget? 

L] Does his personality reflect good taste? 
L] Is he enthusiastic? 

LJ Is he creative enough to bring out the best 
in your particular home? 

L) Does he look only at the major pieces or is 
he equally concerned with the small details? 
L] How does he respond to the nontangibles 
of contrast, drama, balance, softness? 

L] How does he relate to forms, textures, 
styles, colors, detailing? 

L] Will he be able to create an environment 
that has personality and feeling? 

AY rece tm oso eserecmoelatits 
architectural changes and administration of 
the complete project? 

LJ Does he have the complete showroom 
and interior design facilities essential for 
eeeess eae) masse ers 

DS pace caurede(cerlaantsi masa 
cially when a problem comes up? 

L) What do his other clients say about him? 
L] How does he charge and are there any hid- 
den costs such as freight, delivery, installation? 
LJ Are his craftsmen qualified to carry out 
their specific tasks? 

L) Do his associates have the ability to fol- 
low up on all details of the project? 


a 


INTERIOR DESIGN 


Showroom: 1000 North Bristol Street, Newport Beach, California 92660 Telephone (714) 955-1500 
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AR EE | 
Elegant Schiedmayer 7’ grand piano, handcrafted in Germany of 
beautifully grained walnut. Limited edition. 


Distinctive Pianos — Personal Service 


Wrstside Keyboards 


918 Santa Monica Boulevard, Santa Monica CA 90401 
Telephone (213) 451-5639 


1832 Sepulveda Boulevard 


Exhibit 





BARCLAY 
FERGOSON 


Recent Works 
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48” x 70” Acrylic on canvas 






LOUIS NEWMAN GALLERIES 


4th and Figueroa : Bonaventure Hotel 
Los Angeles, CA 90071: (213) 687-3200 





Opening Soon in 
Beverly Hills 
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ENERGY TRANSFORMED ... 
Limited edition sculpture of 25; designed by noted 
artist Bijan Bahar; executed by Baccarat Crystal. 


BUS Cllr ce lke her Nees 
LIPPE/WAREN FINE CRYSTAL pre: 
LAGUNA BEACH, CALIFORNIA © 714 / 494-2800 a 
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Antiques. Hand-cut crystal. Old 
silver. Fine art. They’re classics. 
But can a resort also be clas- 
sified as a classic? Most defi- 
nitely... when it’s California’s 
one and only renaissance resort. 
Silverado. 

Take a 55-mile drive from San 
Francisco to Silverado...to the 
wine country... to Silverado. 


At your service. 

At Silverado, it’s totally your 
advantage. Whether you're a 
tennis pro or novice, there are 
20 courts ready for aces. 





feast to the eye as well as to the condominiums and studios with 
palate. For your dining comple- fireplaces, patios, secluded 
ment, fine wines that represent pools and privacy? Nowhere else 
(as — the more than 40 wineries sur- but at Silverado. Because as a 
4 ene. Atruede- © %§\ Classic, Silverado offers you 
—— ligh ne afficionado. CQ, what no place else can 
EX duplicate. For Reservations 
Call 800/227-4700 (from 
California 800/622-0838) 
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ARTHUR ELROD ASSOCIATES INC | 


850 North Palm Canyon Drive Palm Springs, California 714 325-2593 






HAROLD BRODERICK, A.S.1.D. 
PHOTOGRAPHY BY: CHARLES SCHNEIDER 
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Set on nearly two acres of expansively gracious, gated 


- ~~. ee ill - 
Bel-Air grounds, this stunning two-story red brick colonial 


offers privacy and an ultimate in luxury. Originally designed and crafted by the revered Hap Gilman, the residence 
has been newly restored and refurbished with no expense spared. Richly appointed throughout, its features 
include fine woods, marbles, fabrics and window treatments. There are 4 bedrooms, which includes a tastefully 
fashioned master suite, 4 baths plus maid's and bath. A custom pool, complete guest house, terraced vineyards 
and temperature-controlled, cedar-lined wine cellar add the final touches of perfection. (BH-503) $2,200,000 


Ute Wishan 278-1345 


We sell investments 
you can live in. 


Whether it’s anew home with a viewora 
Bel Air estate, property in Fred Sands 
Country is about the best investment you 
can make in today’s market. The territory 
encompassed by Fred Sands Realtors is 
the prime real estate market in Los 
Angeles. There are homes ranging in value 
from $150,000 to several million dollars. 

There are other types of valuable 
properties as well — condominiums, 
apartment houses and a wide variety of 
commercial properties — all increasing in 
value daily. 


= Fred Sands 


Realtors 


Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Malibu (456-3638), Marina del Rey (822-6622), 
Pacific Palisades (459-2766), Venice (822-2223), Westlake Village (991-4511) West Los Angeles (391-6721), Woodland Hills (888-3603), 
Auction Division (820-8675), Commercial/Investment Division (820-6855), Condominium/New Housing Division (820-8991) 


We have the sellers. People who live in 
the community and know that listing with 
Fred Sands Realtors is the surest way to 
find qualified buyers. If you're interested in 
real estate in the best parts of town (see 
below) we're the people to talk to. 

Our 550 high calibre professionals 
Know their way around every section and 
every street. They list or sell one house 
every 15 minutes of every business day. If 
you're already here and want to move up — 
or if you’re looking forward to moving in — 
call us today. Let our success work for you. 
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LIVE IN THE NEIGHBORHOOD 
OF 55 RESTAURANTS, 13 HOTELS 
17 THEATRES, 65 GALLERIES, 
12 NIGHTCLUBS, 150 STORES, 3 PARK 
AND TWO CABLE CARS. 


L“ GALLERIA 


The very finest in San Francisco culture and 
commerce. 

You can live among It all when you select your 
luxurious condominium home at La Galleria. 

Whether you choose a sophisticated studio or 
a plush 2-story, 2-bedroom penthouse, La Galleria 
will offer you the utmost In city ea SIAN GAIA omslNe 
gracious living. 

o]0){e1f=) a eLeTe4N| ks Olin OTM N(01c16]MMICOLL816(eMoL NCHA 


marble lobby, cityscape views, private health club, 


heated swimming pool and a 24-hour doorman. 


SPRING 1981. YOULL ENIOY SAN FRANCISCO MORE BECAUSE YOULL ENJOY MORE OF SAN FRANCISC\ 


MS. LOWE, LA GALLERIA, 800 BUSH ST. SAN FRANCISCO, CA 94109 - (415) 981-2800 


A development by Foxcroft Associates 








Your finest opportunity to rediscover the ease 
and elegance of city living will be available for 
occupancy in the Spring of 1987. 

To assure you the widest selection we are no’ 
accepting serious inquiries. 

If you would like to know more about how 
beautiful La Galleria can fit into your future. plea: 
call Ms. Lowe at (415) 981-2800 or send us 
the coupon. 

Remember Spring 1981. Your time to start 
enjoying more of Americas favorite city 









‘Symphony to a Geranium’ 
Original Hand-Pulled Serigraph 
Pencil Signed and Numbered 
Edition 325 
Image size 34” x 44” 


& 


\\ 


Wis 


SS 


Exclusive International Publishers 


EDWARD WESTON GRAPHICS 


PARIS-LOS ANGELES: NEW YORK MILAN 


19355 Business Center Drive, Northridge,California 91324 (213) 885-1044 
149 Mercer Street, New York, New York 10012 (212) 226-4141 
Complete EWG color catalog available — send $10.00 domestic — $15.00 foreign 
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Add soft elegance 
and beauLy 
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with this 19°x 25" VLADEK original 
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Superbly handcrafted in walnut 
and highlighted with ash 


Very limited editions of 50 
are numbered and signed 


$485.00 


Photo by Brian Bennett 


Order now to insure Christmas delivery 


26485 Carmel Rancho Boulevard, Suite 9, Carmel, California 93923, (408) 335-4087 
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Fg Showroom of 
7 fine Italian imports 
featuring 
fountains * statues 
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Seen LUTE Dabiga ymport 


The essence ot Old Italy 


416 South Robertson Bouley. 
(South of Burton Way) 

Los Angeles CA 90048 

(213) 858-8266 
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Elegance 
Staal ot erh 7 
The true touch of realism in the style 
of the old masters 


Two recent works by a new master — 
Frederik Grue. And here. in this special limited 
edition, an Oriental Suite. printed on 100% 
acid-free rag. prints that are actual size of 

the original paintings 


The kind of articulate artistry that mirrors 
a subtle beauty, and elegance .. simplicity. 
and taste 


Each print is signed and numbered by the artist. 
and is accompanied by a certificate of 
authenticity 








ORIENTAL STILL LIFE “PLUMS” 
18" X24" 

Price — $125 00 

Edition size. 1.000 


This offering of limited prints is being 
made available to the public on a first come. 
first serve basis. To order, please send 
check or money order to 


Frederik Grue Fine Arts 
6859 ValJean Ave.. Suite 9 
Van Nuys, CA 91406 


Dealer inquiries invited. 
California residents add 6% sales tax 


ORIENTAL STILL LIFE “ONIONS” 
18" X24" 

Price — $125 00 

Edition size: 1.000 
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Unmistakably the finest...Surprisingly affordable! 


Wood Mode cabinets have all vinyl lined interiors 
with lustrous hand rubbed, no wax finishes. A 


: 
: 


valuable addition to your home at sensible prices. CUSTOM KITCHENS AND BATHS 

Wood Mode cabinets are available in Spanish, 743 N. La Brea Avenue 

Early American, Contemporary, and twelve other Los Angeles, CA 90038 

Ta MW AAAs MLC Uo nen aceon (213) 937-1660 
KITCHENS AND MORE KITCHEN DESIGN CENTER OF Nein ni = ken DESIGNER CABINETR 
208 Cottage Grove Avenue 3578 Riverside Plaza Drive 453 N. Anaheim Blvd. 9102 Fletcher Parkway 
Santa Barbara, CA 93101 Riverside, CA 92506 Orange, CA 92668 La Mesa, CA 92041 


(805) 966-3163 _~ . (714) 682-9700 (714) 634-4601 (714) 697-1421 





The Summit above Beverly Hills. 
Anyplace else 
would be beneath you. 
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You've always wanted to build a home. The 
Summit is where yours belongs. 

The Summit, Beverly Hills. 

City lights and country living, privacy and 
seclusion, 1008 ft. above Kodeo Drive. 

There are less than 100 homesites at 
The Summit, from $260,000. | 

Now you don't have to look anyplace else. 

The Summit. Created by Tecon Corporation. 

~ Sales by Jon Douglas. Please telephone for an ! 

appointment. (2135) 276-6288. | 


ii 
BEVERLY HILLS ) 
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Monterey History and Art Association 


ANNUAL 


ANTIQUES® 
SHOW 


and 


SALE 


INE JEWELF 


October 10-11-12, 1980 


MONTEREY CONFERENCE 
CENTER 


Del Monte at Alvarado, Monterey, California 


Friday & Saturday Sunday 
12-9 p.m. 12-5 p.m. 


DA WISS JEWELER 
MCARMEL, CA 93921 © (408) 625-2444 ed 
PIERRE BRANDT ss Admission $3.00 Donation 
WIS 86 re oe 








Mr. Myers, well Known as a serious sculptor in the 
Southwest, is now creating architectural weathering 
steel Works for residential, commercial, and institu- 
tional commissions. For more information, phone o 
write Gallery 10 in Scottsdale. 


A show featuring his Canyon De Chelly Cor Ten Petroglyph 
Sculpture will be held in the Scottsdale Gallery, September 
5-30. 


LEERY 





INC. i 

| 
7045 3rd Avenue ¢ Scottsdale, Arizona 85251 ® (602) 994-0405 
525 East Cooper Avenue ® Aspen, Colorado 81611 ® (303) 925-9044 
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ICKHOUSE 


151 Umion Street San Franasco, CA. 941) 
(415) 421-6300 


A BARKHORDARIAN ENTERPRISE 
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9600 


-465- 
6464 
and Plant: 1017 


efficient and immediate 
Landing Circle, Larkspur, 


estimate service, call: 


our 
General Offices 


Larkspur 


CA 94939 
Stephen Adler Photography 


Los Angeles Area: 213 
Bay Area: 415-461- 


craftsmanship and superior quality to 
home. 
For 


add an enduring elegance to your 
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Custom wood shutters — offering you more ‘dec- 
orating freedom than you ever imagined. Discover 
distinctive shutters for both traditional and con- 
temporary interiors. Discover Americana for an ex- 
tensive selection of handmade traditional or wide 
louver custom shutters in dramatic lacquers or clas- 
sic wood tones. Depend upon Americana’s expert 
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I. 19th Century Figure of a Cavalier by Rancoulet. G. Woodall. 8 1/4" high. 31" high, 51” wide, 29" deep 
a 4. One of a Pair of Signed Linke Pedestals with 6. One of a set of Four Opulent Bronze Palace 
2. Fine 19th Century Bronze Dore Clock. Attributed Marquetry Inlay and Finely Chased Armoule. Torcheres. Original Cut Baccarat Crystal Shades. 
. Linke, is. 24" high. : 10 feet h ; 
to Links, Paris. 24° high 5. Exceptional French Bureau Plat. Bronze Dore and ll ae 
3. Extremely Rare English Cameo Glass Vase. Signed Kingwood with Sevres Porcelain Plaques. 7. Signed Linke Bureau Plat 
Ween 





CORINTHIAN 
STUDIOS 


2056 Saratoga-Los Gatos Road Post Office Box 385 Saratoga, CA 95070 (408) 867-4630 





Circle #24 for brochure 
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| 1. Signed Lalique Vase “‘The Archers’’. Rare Amber 5. Six-Light Bronze and Favrile Glass Lamp. Signed and Carved Legs. Signed Majorelle. 29" high, 30" wide. 
Red. "* high Tiffany. 16 1/2" high. 
fae 20 1/4" high ifany : 9 ' Mae 10. Fine Porcelain Plaque after Raphael's ‘‘Madonna 
2. Turtle Back Table Lamp. Signed Tiffany. 6. One of a Pair of Magnificent 19th Century Chinoiserie _ of the Chair’’. Signed Hans Schweizer, 1800-1869. 
. French in Palace Vases. 82" high with stand. " di 
3. 18th Century Bronze Dore Pendule D’Officier noe oe — en = o are nai 22" diameter. 
Repeater. Alarm and Musical Mechanisms. Signed 7. Amusing Bronze of Two Girls Playing Leap Frog. 11, 19th Century White Marble-Top Table in the 
Courvoisier & Comp. Original Case with Signed Ernest Rancoulet. 24” high. Louis XV Style. 44 1/2" high, 54 1/2" wide, 17" deep. 
ee Monogram. 8. Signed Galle Blown Out Vase. 12. Signed F. Linke Marble-Top Table. Kingwood and 
4. Art Deco Polychrome Bronze and Ivory Figures 9. French Art Nouveau Table with Marquetry Inlay top Bronze Dore with Parquetry Inlay. 29" high with a 


of Russian Dancers on Marble Base. Signed Demetre 20 1/2" diameter. 


Chiparus. 17”' high. 


es 
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CORINTHIAN 
STUDIOS 


2056 Saratoga-Los Gatos Road Post Office Box 385 Saratoga, CA 95070 (408) 867-4630 
Circle #24 for brochure 
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I. One of a Pair of Japanese Buddhist Monk's Temple 
Chairs. Burnished Red Lacquer and Etched Bronze Hard- 
ware. Back Panel of Gold-Leaf Diaper Pattern with 
Leather Seat. Early 19th Century. 32 1/2" wide, 

24" deep, 39" high. 


2. Japanese Arita Imari Porcelain Figure of Dancing 
Geisha Standing Beside Arita Imari Petal-edged 
Charger. Early 19th Century. Figure, 23" high. Charger, 
22" diameter. 


3. Japanese Silver-wire Cloisonné Covered Koro 
Standing on Delicately Carved Pierced Wooden Base 
Early 20th Century. 21" high, 14 1/2" diameter 


4. Chinese Carved Light Green Jadeite (Sakyamuni) 
Buddha Serenely Seated on Lotus Pedestal Base. 9 1/2" 
high, 7" wide 

5. Japanese Bronze Incense Burner Surmounted with 
Winged Phoenix Bird Handles and Elderly Gentleman 


Entertaining Small Monkey Atop Cover. 19th Century 
31” high 


6. Early Huang Hua Li (Rosewood) Ch-wang (Small 
Couch) with Cherrywood Burl Inserts on Back and Side 
Panels. 43” wide, 23" deep, 34 Ht 















Pair of Chinese 
Lamps. Delicately Pt 


Period. 21" high, 9" diameter 


F llé Rose Porce 


” 





From Tao Kuang 





reed and E 


Warveen Smpous 


1910 South Coast Hwy., Laguna Beach, CA 92652 P.O. Box 325 (7 


or Cast ieee C Asta 


>> 


1) 494-6505 


166 North Palm Canyon Drive, Palm Springs, CA 92262 (714) 325-1070 
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1. Faded Mahogany American Sheraton Bureau Desk 


Satinwood Inlay on Drawers and on Inner Compartments. 


Original Hardware. c.1790. 41°" wide, 45°" high. 
19%" deep at Drawer Level. 


2. Mahogany Arm Chair. Rich Patination and Carving 
Throughout. New Silk Velvet Upholstery. Dublin. 
¢.1740. 31" high, 21°’ wide at Seat Level. 


3. One of a Pair of Superb Canton Covered Jars. Painted 
in Enamel Over White Porcelain. Rose Medallion 
Design. 19th Century. 18° high Including Teak Stand. 
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4. Mid 19th Century Chinese Ancestral Portrait in 
Watercolors of Manchurian Offical. Predominantly 
Blue. 45°" high, 30°" wide. 


5. Ancient Continental Oak Chest. Hand Wrought 
Iron Bands, Hand Carved and Wood Pegged. Probably 


300 Years Old. French. 5° wide, 27” high, 23%" deep. 


6. English Oak Longcase 8-day Clock with Inased 
Carving. Made 1791 by John Massingham. Painted 
Dial with Date; Second Hand. 7°4"° high, 19°" wide 
at widest, 10°" deep. 

















7. Wiliam and Mary Chest. English, 1690. Original 
Brass Drop Pulls, 33°" wide, 32°° high, 22°" deep 


8. One of a Pair of All Yew-wood Stick-Back Windsor 
Chairs. ““Crinoline’’ Stretchers, Country Sheraton Arm. 
England, c.1790. Matching Chair Varies Slightly. 

38°" high, 17°" wide at Seat Level. 


9. Country French Fruitwood Chest. Early Louis XV. 
Two Upper Drawers Felt-lined for Silver. Magnificent 
Original Period Hardware in Ornate Brass. 4° wide, 
22°" deep, 34°” high. 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea 


Grde #1 for brochure. 


510 North Camino Real, San Clemente. CA 92672 (714) 492-5130 
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1. Japanese Lacquer Cha-dansu with Mother-of-Pearl 4. Birds on Gold Background. 19th Century. Tsuitate 8. Birds, Birdcages and Flower Baskets on Gold 
Inlay. Cedarwood. : a ee Background. 18th Century. Kano Shigenobo 

| pene Oe 5. Chinese Export Porcelain Bidet, c. 1840. 38” high 106” wi te Six-fold Screen . 

2. Buddhist Sculpture. Gold Leaf on Wood with Pierced : ; iy . 


Gilt Headdress. Kamakura Style Kei School. 16th Century. 


| 3. Japanese Tansu, c. 1860. Kiri Wood. 7. Momoyama Lacquer Box. Daimyo, 17th Century. 


the Galle 


6. Japanese 19th Century Brass Lantern. 9. Jade Water Buffalo. Suna Dynasty 














Japanese Folding Screens Specialists 


In Tokyo and Palos Verdes 


| 35 Malaga Cove Plaza, Palos Verdes Estates, CA 90274 (213) 375-2212 
| Add: 11-6, Akasaka 1-chrome, Minato-ku, Tokyo 107 585-4816 585-5019 Cable: Gallery Co. Rkye 
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1. @2. Selection of Fine Satsuma by the Greatest Masters. 
Tallest Figure is 29" high. 


3. Marasali Shirvan Prayer Carpet. Early 19th 
Century. 47" x 50". 


4. 19th Century Ivory Netsuke. 
5. A Four Color Tiffany Nasturtium Vase. 5%" high. 
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6. An Original La Cloche Compact in Agate, Jade 
and Diamonds. 


7. An Archaeological Sculpture from Central India. 
Approximately 9th Century A.D. 12" high. 


8. A Japanese Marine Ivory Carving. 8 ¥2" high. 


From Our Retail Collection 
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9. A Hannah Barlow Royal Doulton Saltglaze Vase 
c. 1880. 19" high. 


10. Oil on Panel ‘‘Fete Champetre’’ by Joseph Lies 
Belgium, 1821 — 1865. 30” x 38" 


Ming Dynasty Glazed Stoneware Figurine. 15" high 


SaGalerteAuctions 
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John @ Renee Boehme 


5521 La Jolla Boulevard, La Jolla, CA 92037 (714) 459-0256 


Auctioneers, Appraisers, Select Real Estate 



































1. Louis XV Country French Armoire from the Normandy 4. Provincial Tole Lavabo from 19th Century. Mounted Chairs from Normandy, France. Louis XVI Half-Circle 


Region of France. Walnut, with Basket of Flowers sur- on Oak, with Brass Fixtures and Painted with a Table. 18th Century. 
round , D Sti ; OL r Sc ; 
ied by Ribbon Carving. 18th Century. Coty See 7. French Bench of Oak with Carving of Nesting 
2. Reproduction of 18th Century Panetiere of Oak. 5. Mid 19th Century Aviary from France, built in Doves and Basket of Flowers. 19th Century. 
Carved i le of Lou V Music he Sty h Cloc Center. ; , 
in the Style of Louis XV with Musical Instruments. the Style of a Castle, with Clock in Center 8. Country French Clock of Pine. Inner Workings from 
3. Marble Fireplace from Paris, France. 19th Century 6. 18th Century Walnut Vitrine. Two 19th Century Side Loibourne. Dated 1830. 






LaFille du Roi; 


Antiquites Francaises 
San Carlos between 7th @ 8th P.O. Box 1873, Carmel-by-the-Sea, California 93921 (408) 625-3313 
Monday - Saturday, 10-5. Charleen Matoza, Proprietress. 


Circle #52 for Brochure. 
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1. ‘‘Drop Rose’’ Luncheon Plate. Deep Rose Color. 5. Gravy Boat with Under Plate. Pink Roses with Brown and Blue Border. Available for Service 
Green Garlands. of six. c. 1920. 


2. Famous ‘‘Baltimore Rose’’ Chocolate Pot, Cup and 
9. Milk Pitcher. Multi Colored Flowers with 


Saucer. Pink, Green and Gold. 6. Covered Sauce Boat. Green, Black and Orange i 
3. Art Deco “Arcadia” Dinner Plate. c. 1920 Border. Flowers resembling Carnations in Yellow Cream Background 
Multi Colored with Bird and Flower Pattern. and Orange. Black Buds. 10. Coffee Pot. Embossed H & C Markings 
‘ ; ; 7. Covered Sugar and Cream Pitcher. Brownish-red Decorated in Gold 
4. Covered Soup Tureen. Gold Trim with Turquoise. . ; ” mich-Creen Leaves. ¢ 
Roses Touched with White. Green Leaves with Turquoise Chrysanthemums with Brownish-Green Leaves. ¢. 1890. 1h Rare Butterfly Cup and Saucer with Butterfly 
Ribbon. Available for Service of six. 8. Art Deco Tea Pot. Pink and Yellow Roses. and Wheat Design in Pale Aqua-marine. c. 1870 
MLM meaamdts 
Nat ff Oo E. Ss 
405 Third Street, San Juan Bautista, Californ S045 (408) 623-438 
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Circle #21 for brochure 


c58 CALIFORNIA EDITION 





el 

—— at 

at. 
ss 





L Oak bri by Standort. Flag Decree. Cizs 4 Lames” Desk marie Saw Oak. American 
Fee, Bres Hardware and Beveled Move Amero - c 1900's. 29" kagh. £5" wade. 27" deep 





BSG0's. $7” kagk. 22° wade. 19" deep ae a es 7 cs 
3 > 32S Bee Soe Urea wr Lavimg 

2 ¢ Wierieoer “DOS Jl G sae of Winead Grifines and the Nortkewond. Ameerioge c. 1880's. 8. Grandiather Clock by Bailey, Banks & Biddle of 
ix J Comer ee:* L 5, G O y Bale 

Remora’ Ageriooe c 1950's. 60” igh. 32" wade 35° kagk. 65° wade. 23” dory Pialadripbic. Emgkiksk Workings. Time, Strike and 

‘ Calender. American c. 1880's 


= oo? 6 Maehagan Litman 
3. ~S~ Garve Bolltey Desk oe Quarter Sows Oak wk Mont Drower Handi 
Carved Wood Bonde ond Brame Pedecck wot iE" aeeg 
Golwees, Fall beri, Averricee c. ISM's. 6" I 
SB?” wade. 36" deep 








555 Sie Soret. Sacraments. CA. 95819 (916) £52-7934 
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1. Stacking Lawyer's Bookcase. 4. Mahogany Dressing Table. c. 1890. 7. Tigar Oak Hall Tree. 
2. Late Victorian Pram with Parasol. 5. One of Our Many Nautical Prints. 8. Round Oak Table with Pressback Chairs 
3. Ornate Double Mirror Buffet. 6. Victorian Office Group. 


ha 
Marina 
Antiques 


34146 Coast Highway, Dana Point, California 92692 (714) 496-9486 


Circle #53 for brochure 





c60 CALIFORNIA EDITION 


























































I. Combination Highchair with Cane Seat 4. French Walnut Armoire. c. 1870. 95" high. 40" wide, 7. English Chippendale Walnut Chest of Drawers with 


- ag Inlay, c. 1790. 40” high "wi 19” de 
2. Art Nouveau French Lamp. a rem ae as bi 
q Sil -glaze Vase ed. 20" } 8 The Dive igned, c. 192 li 
3. English Pine Settle. 70” high, 27" wide, 18" deep ee ee ee a a eee 
6. English Brass Inkwell, c. 1870. 7 1/2” tall 9. French Oak Bed with Caning, c. 1900. 72” wide. Head- 


board 64” tall 


EGENCY 


Antiques & Interiors 





Importers of Select English and French Antiques 
6820 Pacific Avenue, Stockton, CA 95207 (209) 957-1722 


Monday - Saturday, 10-5 Thursday ‘till9 Sunday 12-5 William F. Kruse. Interior Designer 
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1. English Oak Country Primitive Corner Chair, 63" high, 40" wide, 19" deep. 6. English Oak Cabinet with Paneled Construction 
Legs with C ing § hers. ae a , are prfly Hinges Wrougi on. c. 1720. 

ee es Connecting Stretchers. Rush Wooven 4. English Honey Colored Oak Corner Chair. kin ieieiae Wed it Iron. c. 172¢ 

cai al ; Turned Legs with Connecting Stretchers. Rush Wooven 7 Tah . 

2. English Cherry Stretcher Base Table with Ball Seat. c. 1830. 7. English Oak and Ash Gate Leg Table with Trestle 

. . ” 2 ” : ”" : ae ,. ¢. 9 ?. 34” 5 gen ° 27" } Ae 
Thrnings. ¢. 1680. 26" high, 31° wide, 18” deep. 5. English Oak Stretcher Base Table, All Original. =a oe 7 
3. William and Mary Chest on Stand. c. 1680 c. 1680,.25" high, 28" wide, 15" deep. 8. English Oak Wheel Back Windsor Chair. c. 1860 


Edwards 


SEVENTEEN NINTY-NINE ANTIQUES 


1799 Union Street, San Francisco, California (415) 928-2919 


Circle #19 for brochure 
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call, 


and I will Register you with any of the 
following antique dealers. Circle the items 
you want and include $1 for handling and 
I will do the rest. I will process your 
requests and forward them on to the 
companies you indicate. 


Dear Tad: 

Enclosed you will find $ _________ which 
includes the $1 for handling as well as 
any costs requested. My check is made 
payable to Tad Gilmore. 








1. Colby Antiques Brochure Free 


19. Edwards 1799 Antiques 
Brochure Free 


21. Lillian Johnson Antiques 
Haviland Matching Service 
Brochure Free 


Corinthian Studios 
Brochure Free 


Warren Imports 
Brochure Free 


47. English Period Antiques 
Photographic Catalog $2 


51. Old Oak Trading Company 
Brochure Free 


52. La Fille du Roi 
Brochure Free 


53. La Marina Antiques 
Brochure Free 











Name 
1. English Oak Master's Chair with Rush Bottom. 4. English Oak and Ash Broadarm Windsor Chair. 
Turned Legs and Ladder Back. c. 1820. Turned Legs with Hand Shaped Solid Seat and Address 
2. English Oak Geometric Chest. c. 1720. 38” high, ee eee Tere Phereed phat... 1800. 
37" wide, 21" deep. 5. English Oak Corner Chair with Plank Seat. c. 1800. Gity 

i 

3. English Oak Settle with Paneled Back. c. 1730. 6. English Oak Queen Anne Dressing Table. Drawers 
38" high, 72" wide, 32” deep. Crossbanded in Mahogany. c. 1720. 27" high, 





31" wide, 22” deep. 


English Period sat 


Antiques ee 


‘ots Vowels, Administrator {Ih 
Ruby Gilmore, Coupon Manager 
Edith Marshall, Coupon Manager 


State Zip 


Mail coupon to: 
Tad Gilmore 
P.O. Box 42345 
San Francisco, CA 94101 
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1799 Union Street, San Francisco, CA (415) 928-2919 
Circle #47 for catalog. 
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Heriz 


Antique Serapi 


Capture its beauty. 
Seize its colors of fire. 
Gaze on the perfectec 
loveliness 

of this intriguing carpé 


An original masterpiece 
from the 


J.H.Minassian Collection. 





0d aos 
Circa 1860 





THE EXCLUSIVE ORIENTAL RUG STORE 


Our Service Department offers expert cleaning, repairing, 
re-weaving, and free appraisals. We invite Decorator inquiries. 


a ORIGINALLY AND NOW AT THE SAME LOCATION SINCE 1 
LOS ANGELES ¢ 401 SOUTH VERMONT ® CA 90020 ® TEL (213) 383-1397 ¢ ZURICH * TEHER 


ie fhe 





Now Continental makes it easier than ever 
to visit the many faces of Australia and New 


Zealand with better schedules and faster flights. 
Plus new service between Sydney and Auckland. 


The land Down Under is a world like no 
other. There are the unforgettable faces of 
Australia’s aborigines who eke out a living on 
the barren outback. And the ruddy faces of 
schoolboys in New Zealand, looking terribly 
proper and British. Then there are the furry 
faces of nature’s endearing clowns — the 
kangaroo and koala. But most important, 


©1965, 1969 Cy Coleman, Dorothy Fields, Notable Music Co. Inc., Lida Enter., Inc 


CONTINENTAL TAKES YOU TO _ 
FARAWAY FACES. 





Ss pa \) —¥e 


there are the warm, friendly faces of the people 
themselves. 

Australia and New Zealand have never 
been more affordable. Continental offers a 
wide range of tours, from low-cost 7-day fly/ 
drive plans to all inclusive deluxe tours up to 
a month long, featuring visits to Fiji, Samoa, 
Tahiti, Moorea and Tonga. 

Call your travel agent or Continental Air- 
lines for more information. Start planning the 
most exciting vacation on the face of the earth. 


YOU SHOULD SEE US NOW. 





The Proud Bird with the Golden Tail. 


CONTINENTAL AIRLINESS 


U.S.A./Canada/Mexico/Hawaii/Micronesia/Australia/New Zealand/Fiji/Samoa/and the Orient. 
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CLASSIC 
AND 
ELEGANT 
FURNITURE 
AND 
ACCESSORIES 








Ambienti has an exciting The versatile YoYo series 
collection of fine Italian of couches and chairs Is 
furniture and accessories. designed by Brunati with 
This California showroom covers in wools, cottons, 
presents the best work of silks and leathers. Its dis- 
recognized international tinctive ash table lends 
designers committed to scale and a unique appeal 
producing pieces of strik- in its simple detailing. Yo Yo 
ing beauty, precise details, invites use in classic or 
and elegant materials. contemporary homes. 


PAV Vi=)) a 
310 

South 

Catalina 

Redondo Beach 
376-0447 

Daily 10-5 

Monday and Friday 
Evenings until 9 
Sunday 12-5 





Have you visited 


G. R. DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrane 


An advance call is suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 


Bronze & Glass Table 
Diego Giacometti, circa 1922 
| ye 2) ee Le Yo 


@iatbeetor:! 


Fine Oriental & European Antiques 


1807 Polk Street San Francisco 94109 (415)441-0326 











Let our artistry in light transform your nig nt into a magical moonlit 
wonderland, created individu - arti 






nighttime leisure. Our a ight Rett ras 
energy efficient comp NGS ri Tees operate 
with little maintenan adows ... for a new 
exciting nigh lal Nationwide — 

Los Angeles (213) 473-2 wae OFC CAE oS Clr asod, 





ere else can you get 
Db year guarantee? 


It’s not your usual warranty, that’s for 
sure. Because Sotheby’s is no ordinary 


antique dealer. 
MD 






We were the first international 
~. auction house in 
. 
o 














America. And we've 
always been the largest. 
) With worldwide 
4 offices and all that 
experience, no one tops 
us 1n sales. Or in knowledge 
of fine art, furniture, 
jewelry, rugs and tapes- 
tries, gold and silver. 
We've come a long way 
since our humble begin- 
nings in 1744, as booksellers 
in England. And were 
delighted to share all of the 
expertise weve acquired. 
Come to the exhibit preceding 
the next Sotheby auction, and 
our specialists will answer your 
“very question about origin, authenticity and value of the items 
we'll be auctioning. Call us at (213) 937-5130 for the date and time. 
Since we've been leaders in the fine arts field for 236 years, 
ve know what were selling. So you'll know what youre buying. H 
That’s what we mean by our 236 year guarantee. i 


Sotheby Parke Bernet | 








Auctioneers and appraisers of fine art since 1744. 7660 Beverly Blvd., Los Angeles, CA 90036. 


PASHGIAN BROTHERS 


Our new Royal Jahan is rich in its ancient Persian design, 
rich in its color and positively luxurious in its creation: from the 
purest woolen yarns and the finest color fast dyes, it’s hand- 
designed, hand-woven and hand-knotted into a carpet to last 
you all of your tomorrows. Yet despite such extravagance, it’s 
surprisingly affordable. 
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A PASHGIAN FAMILY ENTERPRISE SINCE 1889 


California (213) 796-7888 +(2 


993 East Colorado Boulevard, Pasadena, 
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South-ltalian amphora 
of panathenaic shape. Ca. 400 B.C 





Price and catalog upon request Tae i 5a 
342 North Rodeo Drive Beverly Hills, California 90212 ‘Telephone: vA Whore Reyes) 































A set of six 16” x 20” full color lithographs of costume 
sketches from the famous film Gone With the Wind is | 
available from J.C. Enterprises, P.O. Box 3006, Redondo Bez 
California 90277. Telephone: (213) 379-8164 


These lithographs are from —~ 
the personal collection of ) 
Walter Plunkett, the famed 
costume designer of that ) 
film. A list of his films is 
included. 


Each lithograph is numbered 
and signed by the artist. 
Beautifully reproduced on 

art paper, each is very | 
suitable for framing and | 
decorating. 


The price is only 
$250.00 per set. 


Suggested list price 
is $500.00 





Name __ te 








Address 
City State _._ Zip 


Please send me _ sets. Enclosed is... FOF eee sets. 





,, COUNTRY. STYLE. 


Fairbanks Ranch. Over one thousand master- 
mned acres at Rancho Santa Fe. Estate homesites in excess of one acre on 
ate streets with access controlled by electronically activated gates. A 
eside clubhouse, tennis and boating facilities and full equestrian center. 
Panoramic views of the gently rolling coastal 
sthills from the valley to the sea. Towering eucalyptus forests, orange groves, 
1e-covered hills and beautiful meadows. All homesites will be fully improved. 
Fairbanks Ranch holds every promise of 
oming one of the most desirable and prestigious custom home communities 
Southern California. It offers, in fact, one of the last opportunities to enjoy 
tuly elegant, rural lifestyle. 


ch tours by appointment only: 
tbanks Ranch Realty Company PO. Box 2012, Rancho Santa Fe, California 92067 


ephone (714) 756-3795 
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Henredon. For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to write for 
the names of those nearest you. Please enclose $8.00 for 
catalogs of the six collections shown or $2.00 for individual catalogs. 
When ordering separately, please specify desired collections. 


Henredon, Dept. A100, Morganton, NC 28655. 
Henredon 


an Asian collection. Designs for bedroom, pean motifs. ¢ and d. Henredon Upholstered century England adapted for 20th century homes 
g room and living room inspired by themes Furniture. e and f. Folio Ten. Very special accent h. Scene One collection. Contemporary forms for 
the Far East. b. Folio Fifteen. Furnishings for pieces spanning several styles and periods. g. 18th bedroom, dining room and living room; includes 
entire home in distinctive 17th century Euro- Century Portfolio. Varied design elements of 18th modular display/storage systems. 
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Henredon. For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to write for 
the names of those nearest you. Please enclose $8.00 for 
catalogs of the six collections shown or $2.00 for individual catalogs. 
When ordering separately, please specify desired collections. 


Henredon, Dept. A100, Morganton, NC 28655. 4 d 
enreaon 


An Asian collection. Designs for bedroom, pean motifs. ¢ and d. Henredon Upholstered century England adapted for 20th century homes 
g room and living room inspired by themes Furniture. e and f. Folio Ten. Very special accent __h. Scene One collection. Contemporary forms for 
the Far East. b. Folio Fifteen. Furnishings for pieces spanning several styles and periods. g. 18th bedroom, dining room and living room; includes 

entire home in distinctive 17th century Euro- Century Portfolio. Varied design elements of 18th modular display/storage systems 
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People Are the Issue 16 and Wallcoverings 
Guest Speaker 28 Design Dialogue 
Diana Vreeland The World of Rudi Gernreich 
Houses I Have Loved Sa 
anna Objects 212, 
Russell Lynes Observes 42 James Amster 
Architecture and Illusion The Designer’s Choices 
International Art Market 56 Designer’s Travel Notes 230 
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Tour de Force 72 Interior Design by Thomas Britt 
Conquering the Restrictions of Space New York City 
A Finca in Extremadura 80 Interior Design by Duarte Pinto Coelho 
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Functional and Sophisticated Apartment for Manhattan New York City 
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Antiques: Oriental Chests 156 The Subtle Variations of Far Eastern Craftsmen 
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Architecture: Robert Venturi 88 Bermuda 
The Collectors: A Distillation of Taste 96 Interior Design by William McCarty j 
Douglas Cooper in Monte Carlo Monaco 
Architectural Digest Visits: Mr. and Mrs. Mike Douglas 136 Interior Design by Ron Wilson 
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ke - - | 
Gardens: The Woodlands at Bodnant 142 With Green and Terraced Grace . 
Wales | 
Historic Houses: Memories of Jean Cocteau 150 The Poet's Presence Strongly Felt at Milly-la-Forét . 
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furniture hand-crafted in italy for the wicker works 


hand-printed fabrics from the PAVIMENTI collection 
designed by FBAAGOT/ ROCCHIA 
for wicker works /COWer 


send $1 for illustrated furniture brochure to 


the wicker works 


650 potrero avenue, san francisco, california 94110 
telephone (415) 285-6400; telex 330408 


showrooms: 


san francisco, los angeles, seattle, denver/kneedier-fauchere; 

portland/ wayne martin, inc; dallas, houston/ walter lee culp assoc; 

chicago, troy (mich.)/rozmallin; boston/ george and frances davison; 
philadelphia, washington/duncan-huggins, |td; miami, atlanta/jerry pair & assoc; 
new york/jack lenor larsen; honolulu/stephen mcclaran; 

london/homeworks; paris, stuttgart, zurich/jack |enor larsen; 

rome/the wicker works italia. 
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| u are welcome to visit any McGuire Other showrooms: New York, Dallas, M . 
Howroom accompanied by your interior Chicago, Boston, Atlanta, Miami, cGGU IRE 
fesigner, furniture dealer or architect. For Tampa, Los Angeles, Portland, 
: new 36-page, full color booklet, send Seattle, Denver, Toronto, Montreal, 

3.00 to McGuire, Dept. AD-8, 38 Hotaling, Bielefeld, Antwerp, Lucerne, Milan, 


bckson Square, San Francisco 94111. London, Paris, Athens. 





How to 
Decorate with 
mreldeelaee 


Your personality is best expressed through the 
urs you choose to surround you — colors, textures, 
designs . ..and home Tmvoneeni ae many forms. 
Select a fragrance to suit the mood, the season, 
the occasion. Make your selection from 
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Claire Burke Fantasticks 


. placed in a vase 

or holder, these 
slender, elegant sticks 
release a lovely, 
Tayceaiaremimlielaree 
WVAATI Cem UALS ANSTO TEA 





Claire Burke Pot Pourri 


create a focal point 

of fragrant beauty. 

Lift the lid to scent 

the room; close 

to renew. ...add a personal 
fragrance statement to 
your decor by misting 
the air with a subtle 
veil of fine quality 
Parmar 





Claire Burke VaPourri 





To perfume the pulse points of your home. 
i Available at fragrance counters of fine department stores 
~ and exclusive specialty shops. Call toll free (800) 328-5926 
or write Box TA, Minnetonka, Minnesota 55343. 

















Pair of laquered 7-leaf screens and coffee table by Jean Dunand; desk by E.J. Ruhlmann; desk lamp by Daum; serpent lamp 
and potiche by Edgar Brandt; sculpture by Miklos; and bergére by Follot. 


Important Art Deco and Art Nouveau 
Saturday, October 4, 1980 at 10:00 a.m. & 2:00 p.m. 


Morning: Collection of Lalique Glass 
Afternoon: Jewelry, Furniture, European 
Art Glass, Tiffany Lamps. 









November 15, 1980 American Arts and 
Crafts, Art Nouveau and Art Deco. 

We are still accepting consignments for the 
sale. Inquiries to Alistair Duncan 
212/826-9286/7 


seein enn 
__Christie’s |. 


502 Park Avenue New York, N.Y. 10022 212/826-2888 S<817665> / 








Jewelry by Boucheron 
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Jean-Paul Guerlain: 


“With Nahema | have tried to give 
PM aa lcoe econ iar Bice 
is one of the most mysterious and 
most fascinating attractions of 
a woman: the disturbing, 
enchanting charm; the excitement... 
passionate, tender, violent or 
gentle in turn...of the play of 
feminine seductiveness in its 
most subtle nuances...” 



































LETTERS FROM READE 





The editors invite your comments, suggestions and criticisms. 


Address: Letters, Architectural Digest, 


5900 Wilshire Boulevard, Los Angeles, California 90036. 


I recently purchased my first edition of 
Architectural Digest. Your magazine left 
me breathless. It is every interior de- 
sign magazine on the market, and 
much, much more. Now a subscriber, I 
thank you for the experience. 
S. Fanning Rakestraw 
Atlanta, Georgia 


My husband and I would like to thank 
Mr. Russell Lynes for his beautiful 
article capturing the soul of the true 
collector—his dreams, ambitions, and 
above all his passion for collecting that 
can only be love. It was a realization to 
know that there are others who share 
with us these same innermost feelings. 
He truly speaks for all, but especially 

those who collect for “love.” 
Dr. and Mrs. Bruce B. Brauston 
Strongsville, Ohio 


Just wanted you to know that the June 
1980 issue gave me a great deal of 
pleasure. I like all your issues, but this 
current one was special: your ‘Guest 
Speaker,” short articles, the true world 
coverage. The total effect on me was 
sheer pleasure and delight. 
Lucy Victor 
Miami, Oklahoma 


I involuntarily shivered from the chill I 
felt, looking at the pictures of Ralph 
Lauren’s pristine and sterile interiors 
designed by Angelo Donghia (July/ 
August 1980). For me, the impressive- 
ness of the “purity and order of the 
apartment” would last about one min- 
ute without the color and warmth of 
some tasteful art on the walls—old or 
modern. Surely there is some art to be 
found to match anyone’s taste. I can- 
not imagine living in a private world 
without beautiful works of art sur- 
rounding me, and books galore. How- 
ever, it is interesting to see the 
opposite extreme, and thereby to rein- 
force my feelings toward art. 
Beth R. Temkin 
Los Angeles, California 


I think the Manhattan apartment of 
Ralph Lauren is the.most refreshingly 
clean space I’ve ever seen. There is 
something so compelling in this ex- 
ample of a home where clutter has 
been abolished. I can truly appreciate 
the pleasure it must give this fashion 
designer and his wife. 
Justine Thompson 
Boston, Massachusetts 


More and more when I open the pages 
of your magazine I find large photo- 
graphs of views from apartment win- 
dows. It’s becoming excessive. I read 
Architectural Digest to see interiors. 
Endless views of skyscrapers are 
hardly newsworthy. 
Jay B. Crimms 
Greenwich, Connecticut 


Oh, how much I do enjoy your maga- 
zine! I am always looking forward to 
my next issue. By nature I am a 
dreamer. So you provide me with a 
game; yes, I pretend to live in some of 
your exquisite castles and homes and I 
simply feel great. Vive la réverie! 
Marie Hoekstra 
Tokyo, Japan 


Although the influences of East and 
West can be gracefully combined, | 
have just one thing to say about de- 
signer Alex Fradkoff’s Manhattan 
apartment, which appeared in the Ap- 
ril 1980 issue of Architectural Digest: 
Oriental artifacts do not necessarily an 
“Oriental Peace” make. 
Satoko Watanabe 
Santa Barbara, California 


“Oriental Peace: Tranquillity and Sub- 
tlety in Manhattan’ —the apartment of 
Alex Fradkoff that you showed re- 
cently is, I feel, poetic and very beauti- 
ful. Further, it seems to me a unique 
and viable design for a small city 
space. I am inspired by it. 

Gregg R. Taylor 

New York City 


After three years as a faithful suk= 
scriber to your fine publication, I mus 
congratulate you on the fine 
presentation of interior design an 
architecture. As an amateur photogr 
pher, I look forward to the visual rich 
ness that is portrayed in every issue. 
often spend many quiet moments anz 
lyzing every photograph and I am al 
ways surprised that rarely a lamp co 
or an electrical outlet is present. 
thank you very much for your 
1980 cover, complete with electric 
outlet. My search has ended. I agai 
look forward to the next issue. 
David A. La 

Santa Cruz, Californi 
The photography and reading materia, 
in Architectural Digest have been a con 
stant source of enjoyment through® 
many years—my compliments to youg. 
Of special interest to me, in your Apri 
1980 issue, was the article about 
George Sand’s homes, in which the 
bust of her by Aimé Millet was sho 
Aimé Millet was my great uncle, an¢ 
little known in this country. It was 
surprise and a thrill to see his work ¢ 
the pages of your magazine. 

Virginia Millet Hawes 

Winnetka, Illinois 


How delightful to relive those long age 
summers in George Sand’s count 
home in France, when her friends ar- 
rived in handsome carriages to share a 
bohemian, creative holiday through 
the thoughtfulness of their gracious | 
and generous hostess. What a colorful 
tapestry of ideas these artists must, 
have shared as they walked in the 
garden and gathered at the friendly 
table with their children to savour 
Sand’s gourmet cooking! Your well- 
rounded story, in addition to the pic- 
ture details, brought out facts not gen- 
erally known about George Sand. 
Thank you for the magic! 

Dr. Pauline M. Clinchard 

Glen Ridge, New Jersey 
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One rainy evening, a man with 
Gaelic on his breath delivered to my 


door a case of Glenfiddich. ‘Aon 


Braich;’ he murmured. No one here 
by that name, I mused. When I 
looked up, he had disappeared. 





A sudden revelation struck me like 
a belt from Savile Row. Perhaps the 
peat-stained pages of Mac Turf’s 
‘Scotch On The Lochs’ would hold 
the explanation. I reached for my 
volume — but-the book was gone! 


GLENFIDDICH @ 


ae ie * 


mooMN BRAICH 


CROCS 


Upon cracking the cache of 
Glenfiddich with my Scottish Rites 
hatchet, I found each bottle of this 
distinctive malt whisky to be of 
triangular shape. Evidently, there 
were more sides to this story still. 


It was then my friend MacIntosh 
rang. “Aon Braich!” he intoned. 
That strange name again! “I'd have 
returned the book myself, but with 
this downpour...” Then I saw my 


MacTurf tucked ’midst the malts. 





Scotch Whisky 





Examining the label, I detected a 
most intriguing clue: Glenfiddich is 
Gaelic for ‘Valley of the Deer.” Had 
this peculiar charade been nothing 
more than a cleverly staged stag 
party invitation? 





A newly-marked page revealed that 
it was the Glenfiddich that was 

‘aon braich, or single malt. One sip 
confirmed its singular character. 
Rarely had a case led me to such a 
splendid solution. 


SAN-GLE MAET 


Glenfiddich Highland Unblended, Single Malt Scotch Whisky. 86 Proof. Bottled in Scotland. © William Grant & Sons, Inc., New York, N.Y. 10020. 
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the discriminating buyer. 

For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 

Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 

Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 


For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 








Elsa Peretti Designs for the Home 


Three new candlesticks, three new ashtrays, from Tiffany's 
exclusive Peretti collection of crystal and silver objects. 
“Bone” candlesticks: 11142” crystal,*160 each. 14” crystal, *200 each. 15” silver, * 1,800 each. 
Ashtrays: Large crystal, *75. Medium crystal, *50. Small silver, ‘355. 


TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57TH ST. « TEL: (212) 759-9110 - ATLANTA + CHICAGO - HOUSTON - SAN FRANCISCO « BEVERLY HILLS »* Designs © T. & Co 
Toll-Free: N.Y. State, 800-442-8262 - Outside N.Y. State, 800-223-7775 
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by George Constant. 
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Recently, on the ‘Today Show,” I was 
asked what interior design trends I had 
noticed lately. That brought to mind the 
way in which design concepts and tastes 
move in cycles. For example, we are begin- 
ning to see the return of color in interiors, 
after a long period of what someone re- 
ferred to as being “‘beiged to death.’’ Bright 
color was very much a part of the design 
sense of the 1950s (remember chartreuse?) 
and it continued with even more cheerful 
exuberance in the 1960s. Now it is surfac- 
ing once more. This is not to say that the 


Tour de Force 

“T like a room to look glamorous,” an- 
nounces designer Tom Britt, ‘““whether 
the style is eighteenth-century Eng- 
lish, French or Oriental.” The de- 
signer does have an undeniable dash 
about him as he moves about one of 
his interiors, describing every detail 
dramatically. Mr. Britt’s services have 
long been in demand in New York, 
and in his native Kansas City, where 
he bases his firm, and farther afield 
in Bogota and Mexico City. He is also 
one of the great international shop- 
pers we know, enthusiastically trav- 
eling the world in search of new 
objects and materials that often find 
their way into his designs, adding the 
exotic to the glamorous. See page 72. 


A Finca in Extremadura 

It is always a pleasure to encounter 
Duarte Pinto Coelho, in Europe or 
wherever his travels take him. His 
first appearance in our pages oc- 
curred several years ago, when we 
showed his flat in Madrid, with its 
particularly memorable dining room 
(see Architectural Digest, September/ 
October 1975). Now we know his 
country house in Trujillo, in western 
Spain. The area is rich in old houses 
and castles, including one that Sr. 
Pinto Coelho restored for Americans 
some years ago. And when he began 
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Skrebneski 


Fabian Bachrach 





Thomas Britt 


Ss “ 


Robert Venturi 





’ 

f 
use of color is a fad. It is natural to want 
color in our environment, since it can 
stimulate and nourish us. Just as natural — 
is the need to have respite from color—to be 
soothed by placid and neutral surround- 
ings. It is the opportunity of every decade 
to rediscover the basic elements of design, 
reshuffle them with a fresh hand, and add 


something we perceive as new. 


“bee Beall 


Editor-in-Chief 


looking for a country estate for him- 
self, he naturally came to this ancient 
and beautiful town. See page 80. 


Architecture: Robert Venturi 
The first time we showed Mr. Ven- 
turi’s work was in the January/ 
February 1978 issue—one of the first 
in our series showing new residential 
projects by leading contemporary ar- 
chitects. In this issue, the house we 
show is in Bermuda. Principal part- 
ner in the Philadelphia firm of Ven- 
turi, Rauch and Scott Brown, Robert 
Venturi is one of the most influential 
architects of his generation. He is 
rightly credited with beginning the 
so-called postmodern movement. 
His humanistic approach has formed 
the basis of much in present-day 
architecture. See page 88. 


The Collectors: 

A Distillation of Taste 

Douglas Cooper is not simply a col- 
lector of art—he has long been an 
important figure in the world of art 
itself. The great of the world were his 
guests at his Chateau de Castille, where 
the wall by his friend and neighbor 
Picasso is an abiding legend. He is 
particularly well known in the Unit- 
ed States for “The Cubist Epoch,” 
the landmark museum show and its 
definitive catalogue. In this issue we 





continued on page 20 
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“THE DIANA’ 
Victorian Oasis. 


lestal lavatory sleekly sculptured in vitreous china. 
) bring you water and wonder. In a wide spectrum 
lid or two-tone shades (a Crane exclusive) to match 
it's in your mind. With decorative faucets that are 













For more details about “The Diana” 
and matching fixtures Contact 
Crane Co., Plumbing Divisron 

300 Park Avenue, New York, NY 40022 
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The extraordinary in a cologne for men 
Patou pour Homme’ 





JEAN PATOU 


| wae aS 








SS SS 





—s 6S ess SS OSS SSS SOS OS SSO eee 


TTT SE STS TE TT SS ES TE SS x — SS SS SS = 




















show Mr. Cooper’s present home, an 
apartment of three rooms in Monte 
Carlo. The designer for this apart- 
ment was Billy McCarty, who has 
had the benefit of a long association 
with Mr. Cooper. See page 96. 


Unorthodox Mixture 

The apartment of designer Gérard 
Bach was one of the surprises un- 
earthed in the quiet city of Geneva. 
Mr. Bach has shown that he pos- 
sesses a bold hand with color, and he 
does not hesitate to use it in his own 
residence. One thing we noticed was 
his ability to create a harmonious 
visual effect by bringing into play an 
entire range of colors, from high pas- 
tels to somber shades, without ever a 
jarring view or note. See page 102. 


Beach House on the Pacific 

When he bought a home in Hawaii a 
few years ago, designer John Cottrell 
officially began his retirement from 
the design field, announcing that he 
was taking on only those projects 
that interested him especially. One of 
those is a grandly scaled beach 
house, shown in this issue, which 
used to be the oceanside retreat of 
Louis B. Mayer. Mr. Cottrell has 
closed his offices in Los Angeles, but 
happily he always seems to come out 
of retirement for just one more inter- 
esting project. See page 114. 


An Ambassador at Home 

A happy chain of events brought us 
into contact with Portugal’s ambas- 
sador to the United Nations, Vasco 
Futscher-Pereira, and his talented 
wife, Maria Lucia. We met them first 
at a dinner party given by Emily 
Landau, and then again, quite by 
chance, after their New York home 
had already been photographed for 
the magazine. Mrs. Futscher-Pereira 
is a designer, a profession that has 
undoubtedly made diplomatic life, 
with its constant moving, infinitely 
more agreeable. “Experience, I sup- 
pose, made me a designer,” she told 
us with great modesty. See page 120. 
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John Cottrell 








Ambassador and Mrs. 
Vasco Futscher-Pereira 





Russell MacMasters 


Russell MacMasters 
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John Stefanidis 
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Mr. and Mrs. 
Mike Douglas 





Robert Metzger 


Angler's Haven 
London-based John Stefanidis al- 
ways manages to come up wit 
something novel and intriguing 
When he mentioned a house in 
north of Scotland to our London 
correspondent Elizabeth Lambert, 
dark baronial halls and the persistent 
chill of granite-clad rooms came to 
mind. But it became apparent that he 
meant something quite different—a 
fishing lodge on the river Dee, in 
Aberdeenshire, a Norwegian log — 
house with rooms of honey-colored ~ 
wood. It was quite different, and ~ 
quite to our liking. See page 128. 


Architectural Digest Visits: 
Mr. and Mrs. Mike Douglas 
We first got to know Mike Douglas 
as a guest on his television show— 
twice; in fact, when it still originated 
in Philadelphia. Since then, the show 
has moved to Los Angeles, and so 
have Mike and Genevieve Douglas. 
With designer Ron Wilson, they 
have restored the former estate of the 
late Harry Cohn, legendary president 
of Columbia Pictures. Mike Douglas 
keeps up-to-date on his guests’ latest 
films in the screening room where 
Harry Cohn once reigned. Says Mr. 
Douglas, “I wish I had tapes of the 
conversations that have gone on in 
this room.” See page 136. 


Sophistication 
“This is a very New York apartment, 
for very New York people,” says 
Robert Metzger, of the design we 
show in this issue. “I wanted to create 
a totally modern, sophisticated en- 
vironment,” he continues. The de- 
signer has a solid background in 
antique furniture, having worked in 
that field for seven and a half years 
before forming his own interior de- 
sign firm. This residence is fully con- 
temporary, however, showing his 
same sure touch, without the benefit 
of spectacular individual pieces. 
Much drama and visual interest here 
derive from startlingly deep and mys- 
terious gem colors. See page 162.0 
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Collect Luxor. The 








e cristal 








See how it sparkles. 
How it reflects light. 
How it illuminates your table. 
Touch it, too. 

Feel the perfect balance. 
Hear the unmistakable ring 
of fine French lead crystal. 


cristal 


CGarques 


fine French lead crystal 


Catalogue upon request. 
Write J.G. Durand, Millville N.J 08332 
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asign the Shade nia want with Levolor Weaves. 


You'll love designing with Levolor Weaves. You shape of a valance, the choice of a trim. You 
get the look you want in the color you want. never had such freedom before. You never had 
You also get the long wear they're famous for such oa woven shades before, either 
First, select a weave style. Then team it 
with a color for the aluminum strips. ® | For more information and a Levolor Weaves color Bre 
There are over 100 Levolor Ss LEVOLOR | Levolor Lorentzen, Inc. 720 Monroe St, Hoboken, N.J 
choose from. Do you want shades that Made better Looks better | Name 
ll up? Do fer Roman shades? | 
roll up? Do you prefer Roman shades: Ia trcrs 
It's your decision. Just as it is with the ! 
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China 
The essence of ancient Chinese art captured on china to be treasured, to be prized for generations to come. 
—in the grace of its figures, the fragility of their colors, Ol } Shown here with Sevres green border. Also available 


the enameled border, so like a jeweled diadem. A bowl ‘ with Sevres blue. SHERLE WAGNER 
( hina 60 East 57 Street, New York, N.Y. PL 8-3300 


1 $5 to Dept. AD 
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THOUGH I HAVE SPENT my working life 
in the so-called world of fashion, I 
am as susceptible to the charm of 
places as to the charm of clothes. 

I was born in Paris, spent part of 
my early married life in London, and 
have lived for many years now in 
New York. So I feel equally at home 
in all three cities. But I feel almost the 
same way about Rome—even if I can’t 
walk two blocks there and find my 
way back—simply because I love the 
atmosphere, the beauty of the build- 
ings, the quality of the Romans’ lives. 


Living with Style 

When I became editor of Vogue, in 
1962, one of the things I enjoyed 
most in my work was the feature 
called “Fashions in Living.” I started 
a series of articles about well-known 
and lesser-known houses and apart- 
ments, estates and gardens in Europe 
and the Americas, and about the way 
those places were lived in and loved 
by the human beings to whom they 
belonged. It was a subject I person- 
ally found absorbingly interesting, 
so I assumed it would interest the 
magazine’s readers, too. After all, I 
was the average woman—with, let us 
say, “special opportunities.” Many 
of the articles were about the homes 
of people who were my longtime 
friends—but not all, by any, means. 
Yet not one single homeowner said 
no, when I asked permission. No 
doubt the times were favorable: it 
was no longer considered “bad taste” 
to allow one’s possessions to be de- 
scribed and photographed. I can’t 
help thinking those articles started 
quite a fashion themselves. 

My interest in the subject devel- 
oped when I had a home of my own. 
Of my room in my parents’ house in 
Paris, when I was a child, I remember 


Horst 


Houses I Have Loved 
by Diana Vreeland 





Diana Vreeland relaxes amid the elegance of 
her Park Avenue apartment’s vivid décor. 
Here she recalls her homes and those of friends. 





nothing except that it overlooked the 
Bois de Boulogne—but otherwise it 
was terrible. The reason was that my 
mother wasn’t remotely interested in 
her material surroundings. She was 
bored with domesticity and was al- 
ways dreaming of going off to Nai- 
robi or Alaska or one of the other 
places that seemed remote and excit- 
ing in those days. She did enjoy 
entertaining and she served wonder- 
ful food, but that was as far as my 
mother’s idea of home life went. 
After I married Reed Vreeland, our 
first home was in Albany, New York. 
It was a miniature house, part of the 
mews of Mrs. Lulie Van Rensselaer’s 
house, designed by Stanford White, 
on State Street. Lulie Van Rensselaer 
was the last Dutch-American grande 
dame. She gave impressive dinners to 
learned professors to whom she dic- 
tated on matters of scholarship. But 
in one respect she was very avant- 
garde. At her dinner parties, gold- 
tipped cigarettes were offered to the 
guests, including the ladies. In our 
own little house, I did over the whole 
ground floor in yellow, painted the 


front door scarlet, and had a sofa 
upholstered in black satin—a racy 
color combination for Albany then. 


A Home in London 

The house where Reed and I lived 
in London in the 1930s was at 17 
Hanover Terrace, Regent’s Park. It 
had been built by John Nash, and a 
previous owner had been Sir Ed- 
mund Gosse, the distinguished critic 
and literary host of late-Victorian 
and Edwardian London, from whose 
widow we bought it. When we 
moved in, there was hardly a spigot 
or a faucet in the place. I can’t imag- 
ine how the Gosses had their dishes 
washed, let alone all the rest. The 
first thing we did was install five 
bathrooms—one for Reed, one for 
me, one for our two young sons, and 
one each for the nurse and the butler. 
I loved that house. It had windows 
down to the floor, the high-ceilinged 
rooms overlooked our garden giving 
onto the park, and I carpeted as 
much as possible of the floor space 
with flowering plants. (We had a fine 
gardener—in my opinion one of the 
most important luxuries in life.) On 
either side of the front door stood a 
bear, in clipped box; on the balcony 
above there were bizarre boxwood 
animals with cropped tails and little 
heads; and window boxes on the 
balcony of the drawing room, on the 
garden side. The entrance to the gar- 
den was through the kitchen door. 
Close by, below ground level, was 
one of my favorite spots of all—the 
larder. People who are only used to 
refrigerators don’t realize how much 
better food keeps in an old-fash- 
ioned larder’s fresh coolness. And it 
always smells so good, too, 

In our London drawing room I had 
the walls painted the color of the 
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What your home could have 


in Common with the 
Met, the Tate, and the Louvre 












Jean-Paul Donadini’s La Perdrix Bleue, origi 
lithograph. Signed limited edition of 225. 


In your own home, you can 
exhibit original work by artists who 
are represented in the world’s great 
museums and galleries. 

Artists like Calder. Chagall. Dali. 
Miro. Picasso. Vasarely. 

At the Original Print Collectors 
Group, we offer moderately priced 
limited edition prints by these and 
other well-known artists. 

Our offerings include signed origi- 
nal etchings, engravings, lithographs, 
woodcuts, and silkscreen prints. 

Each print we offer is signed and 
numbered by the artist. Custom-framed. 
Accompanied by a certificate of authen- 
ticity and a full money-back guarantee. 

And each print has been chosen 
not only for its beauty but for its 
investment value. 

(Works by the artists we offer tend 
to appreciate, sometimes as much as 
30% ina single year. Perhaps that’s 
why The Wall Street Journal, Business 
Week, Money, AP, Barron’s and UPI 
have quoted us as an authority on 
investing in art.) 

For more information, send in the 
coupon. There’s no obligation. 

You'll find out about the special 
pleasure of owning original art, 
instead of just visiting it. 
ae ee 
| g Original print collectors group, Ltd. q 
-| 420 E. 56th St, Dept. AD-8, New York. 10022 


i PLEASE SEND ME YOUR FREE COLOR CATALOGUE 
i AND LATEST NEWSLETTER WITHOUT OBLIGATION 





i Name 
i Address 
City State Zip 


© 1980 Original print collector's Group 
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| Hey ward House, 


Division of Heygill Imports, Inc., Charleston, S. C. 


909 COMMERCE CIRCLE, P. O. BOX 10545 
CHARLESTON, SOUTH CAROLINA 29411 


Heyward House available through fine furniture stores, 
lamp dealers and professional interior decorators. 


Permanent Showrooms: Atlanta, Dallas, High Point, N. C. 
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Champion Pictures 


Objects enliven a living room corner: an heir- 
loom mirror, silk embroidery pictures, the tiny 
gold crown once worn by dancer Karsavina. 





faces on a coromandel screen. All the 
doors were in orange lacquer, and so 
were the risers of the stairs. On the 
children’s floor, each door was 
painted a different color—delicious 
lavender, blue, pistachio green. The 
maids had rooms over the garage, 
with their own baths, too. We in- 
stalled steam heat throughout; that 
was something many of the English 
weren't used to then. Two of our 
housemaids later went on to employ- 
ment at Buckingham Palace. 

After we returned to America in 
1937, we lived in a succession of New 
York apartments, and for twenty 
years we had a house in the country 
at Brewster, New York. It must have 
been the only house in the United 
States with an “elephant barn” on 
the premises; the place had once 
been P.T. Barnum’s summer head- 
quarters. But what | chiefly remem- 
ber—and miss—was our garden. Reed 
was head gardener. | was gardener’s 
boy. We planted masses—but mas- 
ses—of bulbs, made white-lilac walks, 
stuffed the herbaceous borders with 
the scarlet poppies that are my 
passion. We had two ponds, and our 
woods were full of wild violets. 

As everyone knows, until at least 


conh tinued on page 34 





Te In the life of every woman's skin 
we there comes a turning point, a time when 
her face begins to look older. 





Now there is an alternative. 


MILLENIUM. 


It makes your skin look, feel and 
actually function younger. 


el eal CliLem (ocer 1110S BLOW'e Cale N eRe )m als 
primary characteristics of aging skin are 

(1) a slow-down of the skin cell renewal 
process and, 

(2) a decrease in the skin’s youthful ability 
to care for itself. 


MILLENIUM OFFERS AN ALTERNATIVE TO BOTH. 


(1) It actually accelerates the natural skin cell 
renewal process to make your skin look 
and feel more youthful, supple, resilient. 

(2) MILLENIUM recalls your skin’s youthful 
ability to effectively conserve and use its 
inner moisture. Little dry lines relax, sleek 
out. Your skin takes on a new radiance. 
Now, the future of your face has just changed. 
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Champion Pictures 


A Louis XVI mirror reflects Mrs. Vreeland’s 
bed, designed by Syrie Maugham, and fabric 
made to echo the living room’s bold pattern. 


some time after World War II most 
people didn’t have interior decora- 
tors to do their homework for them. 
Before then, we just made our own 
mistakes. Today, capable decorators 
abound, and | am all in favor of that— 
even if it does help to have a rich 
godmother if you want to have your 
rooms done over professionally. For 
me, a good decorator is someone 
congenial who can “change” things, 
who is familiar with the best work- 
men, who doesn’t mind being told 
what I want, who has the practical 
knowledge that I lack. Like doctors, 
they exist to be used, when required. 
My old friend Billy Baldwin kept our 
Park Avenue apartment up to scratch 
until he retired. Now all I need is a 
lad who knows the good workshops. 

I have mentioned that I love Rome, 
so it is understandable that I was 
delighted when one of my sons, not 
long ago, bought himself an apart- 
ment there. But I should add that 
there is no chance of his inviting me 
to stay. For years now I have never 





ae been allowed to stay with my rela- 

ebay tives. My only sister wouldn't dream 

rh & Rehs, Inc. of inviting me inside any house of 
305 East 63 Street, New York City 10021 (212) 355-5710 hers for more than a cup of tea—for 
Chicago @ Dallas ¢ Los Angeles good reason: I am famous in my 
America’s largest importer to the trade 
of fine 18th, 19th and early 20th century original oil paintings. continued on page 36 
Illustrated Catalog—$5.00 













Name the piano 
you really want. 





You know the piano. 
ee It’s the one preferred by nearly every concert 

whose tone, touch, and musical tradition have virtually 

You know the piano. It’s the one you think you can’t afford. 

But look at it another way. No good piano is inexpensive. And your banker can 
show you how the best one may be more affordable than you think. 

And since it’s the piano that you want, it’s also the piano other people want. So it 
depreciates very slowly. And with proper care, it will last for generations. 

The piano you really want is, really, the only one you should buy. 

To learn more about this piano, write to a man whose name is on it, John H. Steinway. 
His address is Dept. 01, 109 West 57th Street, New York 10019. 


pianist you can think of. The one 
defined what a piano is for 125 years. 
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BARBINI 


The Barbinis have been making glass in 
Murano, Venice's glassmaking island since 
the seventeenth century. 

This collection has special significance 
because of the blending of creative Italian 
contemporary design and 
functional American technology. 


Nebula 
22" high. 16” diameter. Hand-blown 
saline etched glass. Matching glass base. 
Chrome stem. Amber or rose quartz. 1-150W. 


1 Tod LF) 

22" high. 11" diameter. Hand-blown 
varied intensity white and clear glass; 
varied thicknesses of concentric 
rings. 1-150W. 


Through your designer. 


Miele ot ims ciel (ecie | 
New York, N.Y. 10021 
(212) 751-0575 
Philadelphia: 1.S.C. Inc., Marketplace 
Los Angeles: Janus et Cie., P.D.C 
Dallas, Houston: Waitman Martin, Inc 
Chicago: Rozmallin, The Mart 
Miami: Bob Sapan’s 39 East, Inc 
San Francisco: Wayne Guthrie, The lce House 
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Mrs. Vreeland recalls the rare hospitality at 
Mouton, where Pauline and Philippe de 
Rothschild provided luxurious appointments. 


family for being the world’s most 
difficult houseguest. I have to have 
the ultimate in sensual comforts, 
such as an electric fire in my bed- 
room to get me out of bed around 
noon, and another in my bathroom. 

Surprisingly, however, there are 
one or two houses where | have been 
asked to stay. Lady Mendl’s Villa 
Trianon at Versailles, in the 1930s, is 
the first to come to mind. It was the 
most comfortable house in France 
then. After a rocky flight from 
London on a rainy day, I would be 
shown into one of her little toile-de- 
Jouy bedrooms, where my dressing 
gown was already laid out, my bath 
was drawn, and a maid came in on 
the dot to tell me when it was time to 
dress for dinner. Elsie Mendl had the 
nerve to improve the French eigh- 
teenth-century atmosphere with a 
touch of twentieth-century Ameri- 
can efficiency. I used to be maddened 
when certain French friends com- 
plained about the simplicity of her 
cuisine. Many beautiful Parisians 
would have lasted much longer if 
they had eaten more of her shepherd's 
pie and less of their sauce béarnaise. 

The other haven of hospitality that 
I love to recall is the chateau Mouton, 
near Bordeaux, where Philippe de 
Rothschild and his late wife, Ameri- 
can-born Pauline, together created 
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Well-equipped antique desks in Mouton’s 
guest rooms were incentives for Mrs. Vreeland 
and others to handle their correspondence. 


an atmosphere, an interior, a whole 
way of life, unique and unsurpassed 
for its beauty, luxury and sense of 
ease. Consummate care and atten- 
tion to detail were the keynotes of 
Pauline de Rothschild’s treatment of 
her guests. Everything was out-and- 
out perfection—from the soaps and 
bath essences, the flowering plants, 
the lamp beside the tub for reading, 
to the meals—in an ever-changing 
succession of lovely rooms. Some- 
times the sheer luxury of it all was 
almost too much even for me. Every 
morning on waking at Mouton I 
would find that several of the multi- 
tude of exquisite ribbon-laced pil- 
lows from my bed had cascaded to 
the floor during the night. 

Few if any people today, in their 
wildest dreams, would attempt to 
emulate Mouton. Yet everyone with a 
house or an apartment or a room is 
free to enjoy the search for his or her 
private version of perfection. It has 
been my good fortune to see many 
marvels—including brilliant solu- 
tions to incredibly difficult design 
problems. We learn from seeing and 
observing, again and again.O 


Former editor Diana Vreeland, now special 
consultant to the Metropolitan Museum's Cos- 
tume Institute, discussed her thoughts on inte- 
rior design with Architectural Digest’s editor- 
at-large Valentine Lawford. Mrs. Vreeland’s 
book Allure will be published this month. 
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A classic couple...made for each other 
Wade Shoulders® SMR TE fe 


Evyan'Perfumes, Inc. 
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The Spirit and The G 


If they weren‘t such sound investments, the 


Here are the perfect volumes for 
colleagues and clients. for collectors of great 
books. great motor Cars or both. for anyone 
who appreciates the experience of owning a 
valuable possession that’s almost certain to 
appreciate in value. 

Here is The Spirit. 

\ limited-edition art anthology of the 
great Rolls Royce motor cars: 24 full color 
renderings in pe ‘riod settings by the 
renowned artist. Ken Dallison: a foreword 
essay by Lord Montagu, founder of the 
National Motor Museum of England; the 
portfolio bound in genuine Rolls-Royce 
leather; each portfolio numbered and 
signed by the artist; the binding permits 
removal of individual prints for framing 
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In sum, 7he Spirit is quite magnificent. 
Described by the New York Times as 
“luxuriously produced.” it is sufficiently 
magnificent to have been 
plac ed on display at the 
Royal Mews. Buckingham 
Palace. 

And what magnif 
icent motor cars! The 
hunting car of the 
Maharajah of Bikaner; 
the armoured Rolls-Royce 
that Lawrence of Arabia 


Rolls-Royce motor cars, including today 
Corniche convertible . . . faithfully capte 
exclusively for The Spurt. 

Limited copies of 
The Spirit (only 2,008 
will be produced are 
priced at US $400. 

And here, The @ 
tmerican Classics. 

| lere are the class! 
motor cars the nich 
and famous of the 192! 
and °30's held in highe 
esteem 

The Great Ameria 
Classics: 24 orginal. t 
color renditions in opul 
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CASBAH: 100% cotton print. 
Available in 6 colorways. 
Shown: 37542, multi on blue. 
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BLACKGLAMA® IS THE WORLD’S FINEST NATURAL DARK RANCH MINK BRED ONLY IN AMERICA BY THE GREAT LAKES MINK MEN 
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MIAMI BEACH is a strip of sand more 
readily associated with beach um- 
brellas and bikinis than with cultural 
history, and especially architectural 
history. To a conscientious, civic- 
minded and nostalgic group of Mia- 
mians, however, it comprises “the 
finest collection of Art Déco build- 
ings in the United States and perhaps 
the world.” It has had a good deal of 
publicity in the last two or three 
years, and for several good reasons. 


The Art Déco Revival 

Not the least of these is the revival 
of interest in a style of the 1920s and 
1930s that retired into the shadows of 
disrepute after World War II, and 
among sophisticates of the arts, be- 
fore that. The revival is said to be 
partly a nostalgia for the Jazz Age 
of the 1920s, which spawned Art 
Déco—an age social critics today are 
inclined to insist was more simple- 
minded than our present frenetic one 
and more secure. I am not sure it was. 
It ended, after all, in a depression 
followed by a war. There were many 
who thought that civilization was 
going to the dogs then, just as there 
are those who think so now, and for 
the same reason—failing morality. 

But the Art Déco revival is also a 
sensible concern with not wanting 
the past to slip away because of ne- 
glect or greed, an attitude evidenced 
by the recent spread of Landmarks 
Preservation Commissions to hun- 
dreds of communities, by the need of 
cultural historians to have something 
new to explore, and of dealers to have 
new/old wares with which to beguile. 

The name of the style, like the 
names of many styles—Gothic, Ba- 
roque and the new one, Luminist, for 
American landscape painting of the 
nineteenth century—was an after- 
thought. It derives from what domi- 
nated an exposition in Paris in 1925 
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Architecture and Illusion 


Russell Lynes comments on two intriguing 
Pop styles: the Art Déco revival and the current 
phenomenon he has dubbed Art Disco. 





A soaring prow colors the Art Déco facade of 
the Plymouth Hotel (above), built in 1940, in 
Miami Beach; nearby, the simplified Bass 
Museum (below), 1936, also recalls that style. 
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that was called L’Exposition interna- 
tionale des arts décoratifs et industriels 
modernes. It was essentially a “ma- 
chine art” in looks, if not necessarily 
in manufacture, and it supplanted 
the turn-of-the-century fashion for 
Art Nouveau, which, to oversimplify 
it, was an art of floral forms as prac- 
ticed by such masters as Hector 
Guimard—who designed the en- 
trances to the Paris Métro—and 
America’s Louis Comfort Tiffany. 

Those of us who espoused, some- 
times sceptically and halfheartedly, 
the doctrines of the Bauhaus and Le 
Corbusier’s ‘machine for living,” 
and defended “functionalism,” 
thought of the Style Moderne—as Art 
Déco was then called—as ““modernis- 
tic,” and dismissed it as an aberra- 
tion. Much of it was “streamlined,” a 
word adopted from the design of 
locomotives and other vehicles in 
which wind resistance is a factor to 
be reckoned with. It produced wind- 
resistant teapots, toasters, bookcases, 
coffee tables and steam irons that 
weren’t going anywhere. They are 
now much admired as period pieces— 
but not for their streamlining. 


A Rich Simplicity 

Art Déco, as it first flowered and is 
now being refurbished in Miami 
Beach, is Pop architecture. It was not 
for highbrows, as Bauhaus modern 
and the International Style were. Art 
Déco was an architecture that had a 
clean, up-to-date look and was not 
afraid to use ornament and bright 
colors for their own sakes. It had a 
chic simplicity with an element of 
luxury built in, modern and sybaritic 
at the same time. At its best, it was 
very rich indeed—as in the lobby of 
the Chrysler Building in New York, 
with its vibrating combinations of 
metal and inlaid woods, or in the 
interiors of Radio City Music Hall, 





continued on page 44 
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ata name of the authorized Ferrari oer nearest you, call these 
umbers toll-free: (800)447-4700 or, in Illinois, (800)322-4400. 
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Architecture and Illusion 
continued from page 42 







designed by Donald Deskey and re- 
cently refurbished. Murals of gar- 
landed, floating, sinuous nudes orna- 
mented grand staircases in hotels in 
those days, and etched-glass panels 
of stylized flowers enclosed tele- 
phone booths. It was—to use a cliché 
of the thirties—“rich but not gaudy.” 
And there was gaiety in its fantasy. 














Russell Lynes 





Another small Miami Beach Hotel, the Abbey, 
1940, displays Art Déco architectural styling. 









After World War II, Art Déco was 
forgotten for about twenty-five years. 
Examples of it began to turn up in 
dealers’ galleries some years after 
Art Nouveau was enjoying a revival. 
It was in the late 1960s that it re- 
emerged as something interesting to 
collectors, and the first American ex- 
hibition devoted to it was held at 
Finch College in New York in 1970 
and subsequently traveled to Min- 
neapolis. It has not, so far as I know, 
been seriously revived as a style of 
interior design, though pieces of it— 
tables, chairs, mirrors, rugs, textiles 
and lamps, some of splendid crafts- 
manship and design—have found 
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RUSSELL LYNES OBSERVES 


Architecture and Illusion 


themselves welcome and at home, 
just as Art Nouveau objects have. 
As I suggested in this column 
when writing about the Queen Eliz- 
abeth 2 (Architectural Digest, April 
1980), there seems to have been a 
new, ephemeral style that displaced 
Art Déco; I called it “Art Disco.” 
(The names of styles are usually 


The Cardozo Hotel (above), 1939, also in 
Miami Beach, features a “streamlined” exte- 
rior and Art Déco interior detailing (below), 
which lately have been undergoing restoration. 


afterthoughts, invented, like this one, 
when the style is dead or dying.) 
Disco dancing is on the way out, it is 
said, and so, perhaps, is Art Disco. 
Small loss, but not uninteresting. 

It is a style of illusions—illusions 
outside of space and time, illusions 
of frenetic motion. It is there, but it is 
not there, like the colors that spatter 
around a dance floor and on the 
dancers from a revolving mirrored 
ball in the ceiling. It is a conjuring 
trick: the light is quicker than the 
eye. Now you see it, now you don't. 
Psychedelic is a word in its vocabulary. 
The flashing of strobe lights, which 
destroy space and time, are part of its 


continued on page 48 
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The Chivas Regal 
Of Liqueurs: 


Chivas Brothers make the world’s finest Scotch. 


And the same renowned Chivas quality and tradition goes into its 
cqually-regal Lochan Ora Liqueur. With a unique taste all its 
own. Lochan Ora ts to be lingered over—sipped slowly. savored fully. 
Teo pen Sh ce DELON GR MEU OOORC NCR NTEH OBIS 


Lochan Ora. 


The Imported Liqueur from Chivas Brothers. 


70 PROOF + IMPORTED BY GENERAL WINE & SPIRITS CO _NY_NY 
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Doomed at 17, hes 
for immortality hough nil 
music. Andtricmph 


At 17, young Frederic Chopin watched helplessly 
as his beloved sister, Emilya, succumbed to 
tuberculosis. He knew her tragedy foreshadowed 
his own, for he had already detected the symptoms. 


Perhaps it was the knowledge of his fate that 
released him...inspired him...drove him to create 
some of the most moving and passionate piano com- 
positions the world has ever known. Because, when 
death claimed him at 39—Chopin had produced a daz- 
zling array of masterworks that would ensure immortality. 


And now, you can hear the greatest of Chopin's passion- 
filled works for 10 days free as your introduction to GREAT 
MEN OF Music. 

Here is a “connoisseur’s choice” of Chopin's exquisitely 
flowing art, recorded by today's most celebrated concert musicians. 


You'll hear Van Cliburn’s unforgettable performance of the majestic 
Piano Concerto No. 1 in E Minor, with Eugene Ormandy conducting 
the Philadelphia Orchestra. John Browning's expressive solo rendition 
of the 12 Etudes, Op. 10. The inspired performance by Gregor 
Piatigorsky (cello) and Rudolf Firkusny (piano) of the romantic Cello 
Sonata in G Minor. And more! 


Chopin is only the beginning of TIME-LIFE RECORDS ' unparal- 
leled GREAT MEN OF Music series. In future albums, you will thrill 
to the genius of Beethoven, Bach, Tchaikovsky, Mozart, 

Brahms, Mahler and more—performed by 
leading artists of our time. And you'll 

listen with richer understanding — wa 
because each album is enhanced = 
with a color-filled booklet on the 
composer's life and times...plus 
program notes so you know 
exactly what to listen for. 













































© 1980 TIME-LIFE BOOKS INC 
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Hear the passion of Chopin for 10 days FREE! 
TIME-LIFE RECORDS, Time & Life Building, Chicago, IL 60611 


YES! | would like-to audition Chopin. Please send me this four-stereo-record album along with The 
Golden Encyclopedia of Music, and enter my subscription to the GREAT MEN oF Music series. If | decide 
to keep Chopin, | will pay $24.95 plus shipping and handling, and The Golden Encyclopedia of Music 
will be mine to keep at no additional cost. | then will receive future albums (each containing four 12-inch 
stereo LP records) in the GREAT MEN oF Music series, shipped one album at a time approximately 
every other month. Each album will be $24.95 plus shipping and handling and will come on the same 
10-day free-audition basis. There is no minimum number of albums that | must buy and | may cancel 
my subscription at any time simply by notifying you. If | do not choose to keep Chopin and The 
olden Encyclopedia of Music, | will return the complete package within 10 days, my subscrip- 

tion for future albums will be canceled and | will be under no further obligation. 


() Please send four Dolby-encoded tape cassettes instead of records. 
($4 extra and $5 in Canada.) 


Pola 


emis, 
HOWVH 


heya Cee 


R2AFD3 


(with purchase of Chopin album) Name 
* $19.95 retail value » 720 pages, 81/2”x 11” 
* More than 800 illustrations, 24 pages Oe _ 
in full color + More than 1,000 musical 
examples + Separate glossary of 1 000 | City pee ee. ey ee 30 ee eee Zip 


famous names in music Send no money: Mail this form today. (orProv.) (or PostalCode) 





























Cabinets 





Entire room settings 


Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using Our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder ‘Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd. 
Culver City, CA., 90230, 213/559-4310. 
In the East, call 212/682-8775. In the 
Midwest, call 312/664-5362. 


vy 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 
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RUSSELL LYNES OBSERVES 








Architecture and Illusion 
continued from page 45 


structureless nature. It is more than a 
style of comforting fantasy; at its 
extreme it is a style of frantic escape. 

It seems to me likely that Morris 
Lapidus, the architect of the Fon- 
tainebleau Hotel in Miami, was the 
father of Art Disco. He was frankly 
interested in making illusions of lux- 
ury and of providing a setting in 
which hotel guests might live a fan- 
tasy existence. Things were not what 
they seemed; they were what they 





Marc Schreibman 





Marc Schreibman 


seemed to have been in the movie 
sets of the 1930s. Grand staircases 
were not for walking up, but for 
walking half way up and, like a prin- 
cess or a movie queen, sweeping 
down. There were steps up to a plat- 
form at the entrance of a dining room 
so that one could look down on those 
who were there (and be looked up to 
by them) as one came down a few 
steps to the level of the tables—a trick 
also used in the QE2. Stylistically it 
was a happy hodgepodge, a theatrical 
concept by a man who had trained at 
the Beaux-Arts and planned to be a 
set designer. Obviously Las Vegas 
took Lapidus’s ideas of fantasy and 
pushed them to the edge of hysteria, 
both in the dark caverns inside and 
the gigantic electric signs outside. 
Motion with lights and reflections 
and sound is an important element of 
Art Disco. Think of the early Wur- 
litzer jukeboxes (primitive Disco) 


and the pinball machines that buzz, 
ring and imitate fireworks. Think 
of the background of the Academy 
Awards last April—multicolored 
whirling and flashing elements in 
an illusion of unlimited space. 

If Art Disco is a style at all, it 
reflects this particular moment in our 
national restlessness. Mobility, both 
physical and social, has always been 
an American characteristic, but the 
jitters has not. Art-historically, one 





The contemporary style Mr. Lynes has labeled 
Art Disco was epitomized in the set designs by 
Ray Klausen for this year’s Academy Awards— 





Marc Schreibman 


an illusory blend of light, motion and limitless 
space that provided, as did Art Déco archi- 
tecture, a stylized fantasy environment. 





could say that it is a stylistic by-blow 
of Op Art and of kinetic sculpture. 
One might also say that Pop Art is a 
parody of Art Disco. In science-fic- 
tion films Art Disco reaches its peak, 
as in Star Wars, where illusion with 
the saving grace of humor is carried 
beyond the brink of belief. Like much 
Art Disco, Star Wars kids itself. 

A friend of mine, an art historian 
and collector of Art Nouveau, with 
whom I talked about Art Disco, said, 
“I see what you mean. It has to do 
with ambiguity of space.” After a 
moment, he added, “What's more, 
you can’t collect it any more than you 
can collect conceptual art.” 

That, we agreed, was quite proba- 
bly the best thing about it.O 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19th 
Century America, Good Old Modern, and The 
Tastemakers, which recently was republished 
by Dover Publications. He is now at work 
ona book about the Cooper-Hewitt Museum. 








Have a Toronado built for you. For you alone. 





CMebemolite 


HAVE ONE BUILT FOR YOU. | A 









EDWARD HOPPER (1882-1967) 
The Martha McKean of Wellfleet, 1944 
Oil; 32 x 50 inches; signed lower right: “Edward Hopper’ 


Founder of The American Art Journal 


Ke NNEDY GALLERIES 


40 West 57th Street (Sth Floor) New York 10019 (212) 541 9600 
Monday - Friday 9:30 - 5:30 





The most beautiful works of art in the world are auctioned 
at Sotheby’s. 


Sotheby's 








DA V Db W ECE Wis 


New York, 7 East 57th Street Houston, Galleria II melamersrach. 215 Worth Avenus 
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Paul associates 


takes a new turn.“Argo” 





Paul Associates, 155 East 55th Street, New York, N.Y. 10022. (212) 755-1313 
Represented by Donghia, Inc.; Chicago, Miami, Los Angeles and Troy, Michigan; 
David Sutherland, Dallas and Houston; James Goldman, Seattle: 
Shears & Window, San Francisco. 
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Baroque Tea Service in Silverplate. 





stbeautiful i investments youll ever make. 


het Si. artistry and rings. You can add to your collection, with over 

which we have been one hundred opulent pieces from which to choose. 
detail is sculptured for And, in years to come, youll find yourself 

a ) hag pattern is as pleased by your wisdom to have chosen Wallace. 

n the back as it is face up. Each For our standards are as 


precious as the metal itself. 
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rande Baroque Sterling Silver. 
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The Sustained Appeal of Impressionism 
by Howard L. Katzander 


AT THE APPROACH Of each new auction 
season, collectors, dealers and auc- 
tioneers look back on their successes 
and failures, and forward to the 
months ahead, their minds buzzing 
with questions: Should they have 
sold at last season’s peak prices, in- 
stead of waiting to see just how 
much higher the market would rise? 
Should they have bought in spite of 
last season’s high prices, instead of 
waiting to see if the market would 
break? Will consignments continue 
to meet the apparently insatiable de- 
mand? What will the market bear? 
The test always comes in the first 
major painting sales in October. This 
month the focus will be on the sale at 
Sotheby Parke Bernet of Impression- 
ist and old master paintings from the 
collection of the late André Meyer, 
who headed Lazard Freres, the invest- 
ment banking firm. This sale will be 
particularly important because of the 
stunning results of the sales during a 
week last May, in which Christie’s 
and Sotheby’s rolled up a majestic 
total of just under $56,000,000 
for Impressionist, Modern and 






Courtesy: Christie, Manson & Woods 


A partial view of the horse emphasizes the importance of its rider, in 
Manet'’s Portrait de Guillaudin a cheval, 1870. It brought Christie’s $650,000. 


Courtesy: Sotheby Parke Bernet 


Unprecedented success heightened Christie’s 
and Sotheby’s recent 1980 sales of Impression - 
ist paintings. Degas’s Danseuse basculante, 1883, 
sold at Sotheby’s for a substantial $600,000. 





Contemporary paintings that sur- 
passed all previous auction records. 

The property of three people 
whose great fortunes stemmed from 
the automotive industry was the cen- 
ter of attention. Ten paintings were 
consigned to Christie’s by Henry 
Ford II, and forty works were left by 
Edgar William and Bernice Chrysler 
Garbisch and sold at Sotheby’s. 


Courtesy: Christie, Manson & Woods 





The ten Ford paintings brought 
$18,390,000, a record that wiped out 
the achievement of Sotheby’s on the 
Garbisch Collection, which sold the 
night before for a mere $14,835,500. 
Eight paintings sold for $1,000,000 or 
more in the two sales; five of them 
were in the Henry Ford Collection. 

The star of the two events was a 
van Gogh landscape, Le Jardin du 
poete, Arles, one of four scenes 
painted for the bedroom that was to 
be occupied by the artist’s friend 
Paul Gauguin, at Arles. In a letter to 
Gauguin, van Gogh wrote, “I have 
expressly made a decoration for the 
room you will be staying in, a poet's 
garden. ... “ Christie’s sold it for 
$5,200,000, the second highest price 
ever paid for a painting at auction. 

Eugene Thaw, a dealer acting for 
the Kimball Museum of Fort Worth, 
won an important Henry Ford 
Cézanne, Paysan en blouse bleue, for 
$3,900,000. A beach scene by Gau- 
guin, La Plage au Pouldu, painted in 
Brittany in 1889, brought $2,900,000; 
and a Renoir landscape painting of a 
flowering garden with a greenhouse, 





Renoir’s La Serre, 1876, which sold at Christie's for $1,200,000, presents 
a wide range of color by depicting a lush and flowering French garden. 





continued on page 60 





_ Eldorado 1981 answers today’s needs 
with tomorrow’s technology. 


(American technology) 


x 


Trust Cadillac to lead the way with Eldorado 1981. A motor car on 
the cutting edge of anew automotive technological revolution. A 
revolution that utilizes materials, techniques and advance- 
ments of the U.S. space program. 











All new for 1981...exclusive 
V8-6-4 Fuel Injection is standard. 


Very simply, Cadillac’s new V8-6-4 Fuel Injection is like three 
engines in one. It works like this: As you start out, all 8 cylinders 
are in operation. As your power needs lessen, the car automati- 
cally goes to 6 cylinders . . . and then to 4 cylinders. When you 
need it, the system instantly reverts to 8 cylinders again. V8-6-4 
is offered by no other carmaker—foreign or domestic. 


MPG Sentinel to help you 

become a more efficient driver. 

Push a button and Cadillac’s MPG Sentinel displays how many 
engine cylinders are active at that moment. Push another button 
to see your average mileage and instantaneous mpg. Using this 
information, you can help yourself to become a more efficient 


- driver. MPG Sentinel is also standard. 


New Digital Instrument Panel 

for digital accuracy. 

Cadillac's state-of-the-art Digital Instrument Panel is available 
for precise driving information. With everything from your exact 
speed to gallons of fuel remaining. From estimated driving 
range to average mpg. And more. Even the temperature setting 
is displayed to the exact degree. 


Approximate Driving Range 
on Fuel Remaining 
(V8-6-4 only) 


Gallons of Miles Per Hour 


Fuel Remaining 


Electronically Tuned 
AM/FM Stereo Radio 
(also with time-of-day readout) 


New Memory Seat with “his and her” settings. 
This available Cadillac exclusive remembers two preset driver's 
positions. Just push a button and the seat automatically as- 
sumes the position of your choice. 


Let it snow, sleet, rain. 
Eldorado has front-wheel drive. 
The engine's weight is over the wheels that 
drive the car...giving Eldorado impressive 
traction in a wide variety of weather condi- 
tions. Naturally, four-wheel independent 
suspension, electronic level control 

and four-wheel disc brakes are also 
standard. And for spirited performance that 
doesn't have to be imported, Eldorado is now available with a 
sports car-like Touring Suspension to provide added road feel. 


Expanded Computer Diagnostic System... 

a spin-off of the U.S. space program. 

Cadillac On-Board Computer Diagnostics helps take the 
guesswork out of servicing. It enables a service technician to 
find and correct possible problem areas quickly. Simply by push- 
ing buttons in the car, referring to a code book, then taking 
corrective action needed for repairs. The system will also show 
when the problem is properly resolved. 


Drive into tomorrow. Drive into your Cadillac dealer's 
today. ..to buy or lease 
your 1981 Eldorado. 








Number of Active 
Cylinders...8, 6 or 4 


Electronic Climate Control and 
On-Board Computer Diagnostics 
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It's a whole new breed of portable television. 
TravelVision from Panasonic. 

It's TravelVision because with this slim 172” TV 
(meas diag), you Can watch programs in more than 100 
countries. From Alexandria, Virginia to Alexandria, 
Egypt and just about anywhere in between. In 
North, South and Central America. Europe. Australia. 
Asia and Africa. 

It's TravelVision because you can use it in airports, 
Cars and train stations waiting to get to all those places. 
Not to mention your own backyard or bedroom, or just 
about anywhere else. 


Slim it fits into your attaché case or pocketbook, so you 


And it’s TravelVision because it’s so sleek and 


can take it almost anywhere. And it can play almost 
anywhere because it comes with both a universal AC 
adapter and a built-in rechargeable battery. There's | 
even an optional car-adapter cord available. 

Snap on the magnifying lens and you'll enjoy 
an even larger picture. Or, if you get tired of TV, enjoy 
superb AM or FM radio. 

TravelVision. Electronic tuning. Automatic voltage 
regulator. And more. Which all makes it amazing by any 
standard, even OUrS. tv picture simulated. 





ACTUAL SIZE 
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Courtesy: Sotheby Parke Berne! 


Courtesy: Christie, Manson & Woods 
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aBove: Van Gogh’s Portrait of Adeline Ravoux, 


1890, which captures the pale fragility of a 
young girl, sold at Sotheby’s for $1,800,000. 


La Serre, 1876, brought $1,200,000. 

[he high point of the Garbisch 
Collection was Picasso’s i923 paint 
ing Seated Acrobat with Folded Arms, 
which was executed in the Neo-Clas- 
sical style. It brought $3,000,000. A 
Gauguin lahitian scene in that sale, 
which had been expected to top the 
price for the beach scene in the Ford 
Collection, just missed its mark at 
$1,800,000. Tahitian Women Under the 


Palms was painted on Gauguin’s 


60 


Courtesy: Sotheby Parke Bernet 


Courtesy: Christie, Manson & Woods 





The Sustained Appeal of Impressionism 
continued from page 56 
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teFT: Paul Cézanne’s humble subject Paysan en 
blouse bleue, 1895, brought Christie’s a proud 
$3,900,000. BELow: The primitive life of the 
South Pacific is boldly rendered in Gauguin’s 
Tahitian Women Under the Palms, 1891. It sold at 
Sotheby’s for $1,800,000. ricHT: Seated Acrobat 
with Folded Arms, 1923, which embodies the 
serene culmination of Pablo Picasso’s Neo- 
Classical style, sold for $3,200,000 at Sotheby’s. 


initial visit to Tahiti, in 1891, and was 
first exhibited at the famous Armory 
Show in New York, in 1913. The 
Garbisch van Gogh Portrait of Adeline 
Ravoux, which was painted at Auvers 
in June, 1890, brought $1,800,000. 
For Christie’s, that week in May 
netted $30,016,370, while Sotheby's 


Courtesy: Sotheby Parke Bernet 
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asove: Van Gogh’s Le Jardin du poéte, Arles sold 


at Christie’s for $5,200,000. It was the second 
highest price ever paid for a painting at auction. 
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sold a total of fine art in the same 


period for $25,808,400. It was the 
first time that Christie’s New York 
topped Sotheby’s in any major sense. 

In looking for a sale analagous to 
that of the Ford Collection, it is nec- 
essary to go back to the seven Im- 
pressionist paintings of Jakob Gold- 
schmidt, a New York collector, which 
were sold by Sotheby’s London in 
1958. That sale marked the begin- 
ning of the rise in prices for the 


continued on page 62 





Introducing The 1981 Caprice Classic. 


impressive V6 power. Superb road noise isolation. Advanced on-board Computer 
Command Control system. Available individually controlled front - seat reading 
lamps. Over six feet of combined front-and rear- seat leg room. Available Cruise 
Control with automatic resume feature. Available quartz - halogen headlamps. 
26 separate corrosion-resistant treatments. Available overdrive automatic trans- 


You can spend more. 


Chevrolets are equipped with GM-built engines produced by various divisions. See your dealer for details. 





COME OINE 
eb tse dies 


The origin of the famed Blue Fluted 
porcelain, just as it was made 200 years 
ago. From Royal Copenhagen, the White 
st lim Oem leelimrlecoa mec ie 
ingly regal at an affordable price. Shown 
here with Canute steel flatware by Georg 
Jensen. Send $1 for illustrated literature 
displaying appointments that grace the 
tables of the great houses of Europe. 


ca % 


% 








ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN DENMARK 
Suppliers to the Royal Danish Court 


Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 
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The Sustained Appeal of Impressionism 
continued from page 60 


Impressionists and is regarded by 
some observers as the start of 
Sotheby’s ascendancy over Chris- 
tie’s. Ford’s $5.2 million van Gogh 
was part of that collection and 
brought $369,600 at that time. The 
Goldschmidt sale was marked also 
by a wager between Peter Wilson, 
then head of Sotheby’s, and the con- 
signor. In order to clinch the consign- 
ment, Mr. Wilson agreed that if the 


In 1965 Toulouse-Lautrec’s Woman Seated 
in a Garden, circa 1891, brought $105,000. 
Bother: s sold it again this Syeans for $600,000. 


sale brought less than $1,000,000, 
there would be no fee, but if it 
brought over that figure, the con- 
signor’s fee would be increased. The 
total was an outstanding $2,186,200. 
This is definitely a seller’s market. 
While some of the important collec- 
tions coming up for sale are from 
estates, the sales of paintings by vari- 
ous owners have been of unusually 
high quality—an indication that col- 
lectors are parting with treasures in 
anticipation of record sums at auc- 
tion. If this were Wall Street, the 
knowledgeable would be wary of the 
future, for a seller’s market often 
precedes a slump. But this is a differ- 
ent marketplace, and it follows no 
recognizable pattern. Only the major 
painting sales of the new season will 
determine what will happen. | 























Note how the finish reveals 
the natural fire and richness 
of precious Honduras Mahogany. 
How the banding beautifully 
frames the shaped top on the 
Sheraton 


and Table. 





Study the hand- 
inlaid marquetry 
along the 
sideboard. 

Just one of the 
special qualities 
you can expect in 
furniture this 
exceptional. 









What 
better way to 
add a final touch to classic 18th- 
Century furniture than solid brass 
hardware. . A lasting t t mlue and 
special focal point to drawers 

and doors. 
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entire sixty-three 
prece Mahogany Couecnion 


retype & : , woe’ 
write for OUT O2- Page 


full ct lo : alo 

Send just $2.50 to: Mahogany 
Thy soille Furniture 

Dept. OATAD 

Thomasville, N.C. 27360 
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The Mahogany Collection, 


that masterful Thomasville touch in 18th-Century elegance. 


The timeless appeal of Hepplewhite, Chippendale, and Sheraton, captured in a 
sixty-three-piece collection for living rooms, dining rooms, and bedrooms. 
For the dealer nearest you, call toll-free 1-800-447-4700. (In Illinois, call 1-800-322-4400.) 





FROM THE INDOOR WORLD ® ra OF (Arm strong 








...for Our ARCHITECTURAL DIGEST* readers. 


eeatds) your busy schedule, you don’t have to shop from store to store. Architectural Digest 
invites you to select these exclusive gifts...in the comfort of your own home. 


‘Architectural Digest is the registered trademark of Knapp Communications Corp., used with permission. 





To Order Call Toll 

Free 800-421-4448 

Mon.-Fri. 7-am to 7pm, _ 

Sat. 7 am to 1 pm pacific oe 

In California call 800-252-2071. 
— 
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1. Acrylic 

Slipcase. Function 

meets beauty in this cleanly designed, 
easy-to-see organizer. Two cases 
to hold one dynamic year of 
Architectural Digest. 

“00150 Acrylic Slipcase $20 each 
($1.90) 


2. A Personal touch. Graceful wine 
stems are deeply hand-etched with a 
classic 3-initial monogram. Set of 6, 14% 
oz. glasses also double as stunning des- 
sert goblets! Please specify initials and 
allow 6 weeks for shipping and han- 
dling. 

“40733 Monogrammed Goblets s/6 
$40 ($2.75) 


3. The Architectural Digest Soft Slip- 
case. What a beautiful way to safely 
store your Architectural Digests! Two 
cases protect 12 issues in plush- 
padded, coffee case. Smart gold stamp- 
Thymes mee comes Theme) PILE Loe 

“()0149 Slipcase $7.95 each ($1.50) 
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4. Reading Stand. Keep 
your current Architectural Digest = 
right at your fingertips for easy reading. 
There’s even room to display several 
magazines in our clear acrylic stand. 
Ideal for desks, countertops and cof- 
fee tables. 9%"W x 6"H x 11'2"D. 
“()0153 Reading Stand $19.95 ($1.60) 


5. Domed cheese server for entertain- 
ing holidays. For cheese that stays 
fresh and inviting throughout the party, 
we suggest our domed cheese server. 
Compact and attractive, with prettily 
designed no-slip base. 

“40781 Domed Cheese Server $35 
($3.75) 


6. Bound to be treasured. Now every 
issue of Architectural Digest from 1977 
through 1979 is beautifully bound in a 
two-volume set. A classic addition to 





any library. 

Navy silk-screened cloth 

with handsome gold stamping. 
“00140Bound Edition 1979 s/2 $5, 
Ghiem) 

“(0136 Bound Edition 1978 s/2 $6 
(incl.) , 
“00142 Bound Edition 1977 s/2 $7. 
(incl.) 


7. Iced Elegance! Our Icy Appetizer 
set mixes beautifully with fine china of 
informal tablesettings. Set of four icert 
and liners to use separately or togethe! 
“40779 Icy Appetizers s/4 $22 ($3.0) i 


8. Decorating for Celebrities. This, th¢ 
latest book from Architectural Diges*? 
by Paige Rense, Editor-in-Chief, offers 
TOC Milem Neale Mm 7 CMmel Mii emia 


Decor; rating 


Celebrit See 


th fears s Unth Twenty of 
Iiterior Desiener, 


Side meer lala) 

scinating and candid 

terviews with twenty of the world’s 
‘st interior designers who share tips 
1 everything from how to give one 
om a multitude of uses to the best 
cooler lelerem behcaniena ties 

0100 Decorating for Celebrities 
7 Ae YALED 


The Architectural Digest Engage- 
ent Calendar for 1981. Here in one 
mvenient volume is everything you 
‘ed to keep your busy life beautifully 
vanized! Highlighted with superb 
kotographs that capture the essence 











of today’s 

design trends, this 170-page 

calendar is one volume that delights 
the entire year. Elegantly bound in 
midnight blue linen, stamped in gold 
with bound-in silk bookmark. 

“00158 Engagement Calendar $19.95 
($1.75) 


10. A simple vase for classic versatility. 


The perfect height, 11‘ for a wide variety 
of seasonal favorites in a Classic shape 


for any occasion. 
“40780 Classic Vase $23 ($1.85) 
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11. Magazine Bin. It stacks up as one 
beautiful storage catchall designed in 
sturdy acrylic. Perfect beside ita prare ae 
or favorite reading chair. 2 
“00154 Magazine Bin $37.50 
($2.50) gee 
12. Back Issues and Pee eco 


(Please see the Dees Card for 


a ks 
ordering information.) <~ 
ata 
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The mellow tones of this 
handpainted panel complement 
the handsome lines of a fine 
18th Century rosewood chair. 


GRACIE 


Oriental Wallcoverings, Art & Antiques Since 1898 
Brochure Available 979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 


























“Even if we go all over the world, 
Bermuda will always be our special place’ 


Bill and Vicki Peters talk about the Peters’ second visit to Bermuda. 


“We met so many terrific people. It’s one 
yen of the things that 


makes Bermuda 
ay special. 
* mel | 
4 f 






“The diving is fascinating. 
So many shipwrecks — 
mostly in shallow water. 
And each one has a little 
history behind it.” 









“There’s so much to do, 
you never get bored.” 


See your travel agent or write Bermuda, Dept. 069, 630 Fifth Ave., New York, N.Y. 10020 
or Suite 1010, 44 School St., Boston, Mass. 02108 
or 300 North State St., Chicago, lil. 60610 














A dash of drama and beauty with dimen 
sion. A Naturescapes photomural adds t 
visual spectacle of nature to either the resi 
dential or contract environment. 


These works by America’s most renownet 
naturalist/photographers are reproduced 0 
the highest grade synthetics. 


A Naturescapes photomural is durable 
dry-strippable and meets all commercia 
institutional standards. 


For full color brochure on the finest sele ; 
tion of photomurals available, please write: 
» 


Naturescapes Inc., Brenton Cove, Newport 
Rl! 02840. (401) 847-7464. 


4d v Top: Canyon, by Steve Solinsky. 8 1/3" X 10%" 
= Bottom: Pines, by Philip Hyde, 8 1/3" X 10%" 
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A NATIONAL TRAVEL-GUIDE DIRECT§ OF fg ANTIQUE AND FINE ART DEALERS 












DISCOVER IF YOU WILL 
THE PRAISEWORTHY ANTIQUES OF 


CORINTHIAN STUDIO 


20506 SARATOGA- LOS GATOS ROAD /SARATOGA / CA 95070 / (408) 867-4630 
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Open 9 ’til 5:30 Monday thru Saturday. 12 ’til 5 


Cameo Glass Vase. 






Post Office Box 385 Saratoga, Ca. 95070 (408) 867-4630 


1, Six-Light Bronze and Favrile Glass Lamp. Signed 5. Extremely Rare English 8. Exceptional French Bureau Plat. Bronze Dore and 
Tiffany. 162" high. Signed G. Woodall 84" high. Kingwood with Sevres Porcelain Plaques. Circa 1840. 
2. Art Deco Polychrome Bronze and Ivory Figures of 6. 18th Century Bronze Dore Pendule D’Officier 9. One of a Pair of Magnificent 19th Century Chinoiserie 
Russian Dancers on Marble Base. Signed Demetre Repeater. Alarm and Musical Mechanisms. Signed French Porcelain Palace Vases. 82" high with stand 


Sunday. 







Chiparus. 17" high. 
3. & 4. Pair of K. 


California 


LA JOLLA 


La Galerie Auctions FS 
John & Renee Boehme ¢ | 
5521 La Jolla Blvd 

Zip 92037 Ph (714) 459-0256 
Hrs Tu-F 12-5 or by appt. 
Rare art objects for 
investment. Paintings, 
Orientalia, carpets, 
jewels, silver and real 
estate. Please visit 
our retail showrooms. 
Appraisers, buyers, 
brokers and sellers. 
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French Enamel 
Minute Repeater. 
c. 1880 













Exceptionally 

fine Japanese 
Silver Cloisonne 
Insence Burner. 
20" h. c, 1900 

From Warren 
Imports of 
Laguna 
Beach 





Courvoisier & Comp. Original Case with Royal Monogram. 


10. 19th Century French Bombe Commode. Marquetry 


.M. Porcelain Plaques Representing 
Traditional Spanish Costumes. 14” by 18". 


LA JOLLA 





Thomas R. Ladner Antiques 

414La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt. 
Select English, Continental period furniture. 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID. 


LAGUNA BEACH 


Warren Imports - Far East Fine Arts 

1910 S. Coast Hwy. 

Ph (714) 494-6505 Hrs. 9:30-5:30, cl Sun. 
Jade, porcelain, ivory, lacquer, netsukes, snuff 
bottles, bronzes. Since 1937 one of the finest 
Oriental art collections. Also in Palm Springs. 
Circle #30 for brochure. 


7. 19th Century French Bahut Mounted with Light Blue 
Sevres Porcelain Plaques. Circa 1840. 


LOS ANGELES 


Gene Dickinson Antique Imports 2 
900 Muirfield Rd. (mid-Wilshire) )ee2 ay 
90019 Ph (213) 933-3381 eA ¢ 
for appointment please 
Asian porcelains and de- 
corative accessories from 
Japan, China and Indonesia, 
English and continental 
antique furniture; custom ¢ 
screens. Dealers accommo- w 
dated. Estates and fine art 
purchased. 


The Srednick Collection 

638 N. La Peer 

Ph (213) 659-4402 Hrs 11-5, 7 days 

An extraordinary collection of Ch'ing Dynasty 
antiques. Porcelains, cloisonne, bronzes 






Foo Dogs and much more in a warehouse set- 
ting. Every piece carries a certificate of au- 


thenticity. Possibly the largest collection for 
sale outside of China. Send for “History of 
Authentic Chinese Antiques” and “How to Buy 
Chinese Antiques” booklet. Circle #31 
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Roman Divan Couch with Drop Arms. As Advertised in the 1902 Sears Catalog 
“This beautiful divan couch is one of the most attractive and at the same time 
serviceable pieces of furniture ever manufactured. it is so constructed that 


both ends can be adjusted to any angle 


One of ten in stock, From Old Oak 


Trading Company of Sacramento. Circle #51 for brochure 





Inlaid with Ormoulu Trim. Signed Zweiner. Circa 1870. 
Circle #24 for brochure 















LOS GATOS 


Berg's Antiques 303 N. Santa Cruz #” 
Ph (408) 354-3716 Cl Sun, holidays 

Finest in china, porcelains, glass, 
with 30 plus years of experience 


PALOS VERDES ESTATES 


The Gallery 

35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun 
Established in Japan since 1964 s 

in. Oriental antiques. Situated in @ 
guished shopping area. 17th, 18th C. Sc 
Ming furniture, kitchen chests, pai 

rics, jade, Mongolian and Chinece jou 
cessories. Appointments suggested. Es 
purchased. In Tokyo at 11-6 Akasaka For 
Minato-Ku, Tokyo 107. Ph 585-4816. 


SACRAMENTO 


Old Oak Trading | Com ny 

855 57th Street Zip 95819 

Ph (916) 452-7914 Hrs Tu-Sa 11-5, cht 
One of the most reliable sources of authy 
19th and 20th century antiques and Com 
tems. Serving California for over @ Gee 
Specializing in highly carved unusual An 
n oak, walnut and mahogany. Roll top G) 
and office accessories, complete Gi 
bedroom sets commercial fixte 
ukeboxes, and upholstered furniture 
trees, mirrors, round oak tables and o® 
chairs. Hoosier cabinets and other fing 
of-the-century kitchen furnituré 
appliances. Circle #51 for brochure 


SAN CLEMENTE 


Colby Antiques of San Clemente 
510 N. El Camino Real Zip 92672 
Ph (714) 492-5130, 492-2620 Hrs 105 
Investment quality antiques are stressed. 
19th C. English and European. Formerly at 
O'Call Pasadena. Circle #1 for brochul® 
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Three Locations of hiported 





SAN FRANCISCO 


ge Place 44 Gough St 
en Market and Mission 

5) 431-6950 Hrs 10-5, Su 12-5, clM 
this old biscuit factory rare antiques 
iscovery. More than 50 of California's 
prestigious antique dealers call this 
and each has its own showroom. Large 
ions of English, French and other fine 
ental furnishings, objets d'art and nos- 
treasures fill to overflowing this once 


factory 
SAN JOSE 
ic Antiques 2210 Lincoln Ave 
08) 264-0604 Hrs 10-5 daily 
eral line of fine antiques, glass, furniture 


SAN JUAN BAUTISTA 
Johnson Antiques 405 Third St 

8) 623-4381 Hrs 10-5, cl M, Tu 

and matching service specialist with over 
patterns in stock. General antiques also 
today for free brochuretelling how youcan 
our want list for your pattern and missing 
ps. We buy and sell. Circle #21 for 


ure. 
SANTA MONICA 

Chait Gall 2409 Wilshire Bivd 

13) 828-8537 Hrs. 11-5, cl Su 

jalists in Oriental fine arts featuring jade 

plains, enamels, ivories, netsuke, carv- 

bronzes, snuff bottles, lacquer. Member 

aisers Association of America, Inc. Expert 

aisals. Circle #3. for brochure 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 







BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 

ART GLASS BRIC-A-BRAC 


DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


, 
lic 


and American Antiques Wholesale & Retail 
301 South, Wilson, North Carolina (919) 237-1508 
996 Old Versailles Rd, Lexington, Kentucky (606) 254-5335 
Hwy 207% M. East of | 95 Exit, Ruther Glenn, 
Virginia (804) 448-2500 Circle #5 for brochure 





SARATOGA 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:30 
A gallery of fine antiques for discriminating 
collectors. The very best in every category 
Estates purchased worldwide. Send for our 
publication “The Iliustrated History of French 
Furniture and the Decorative Arts." Here is the 
best way tokeep straight the different periods of 
French antiques. An easy to understand illus- 
trated history. Circle #4 for’ ‘History and #24 
for general brochure 


Florida 
MIAMI 
1 Ching 3035 Grand Ave 
Ph (305) 448-3111 Zip 33133 


Oriental antiquities and decorative acces- 
sories of the highest quality. Fine porcelains 
jade, netsuke, cloisonne, bronzes, Satsuma 
ivory, Old Oriental furniture. In the Coconut 
Grove area of Miami. Circle #39 for brochure 


Kansas 


WICHITA 


Shelton Galleries 550 N. Rock Rd 
Suite 6 Ph (316) 683-2532 *y SS 
Hrs Tu-Sa 10-5:30 . 
in Mill Creek Village We AS YP 
Louis XV French armoire es 
from the Normandy region. (4 
Wainut and pine, pegged 
construction, disassembled 4) 
and signed E. C. c. 1760 
Other fine investment quality #y/ 
European, Oriental and American antiques 
bronzes, cut and art glass, period furniture 
Circle #55 for brochure 


Kentucky 
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Lexington Rd. Zip 40422 

Ph (606) 236-6582 Hrs 9-5, Sa 9-12, cl Sun 

Over 50 years of dealing with 17th, 18th C 
English and continental furnishings. Direct im- 
portations. Specializing in country oak and 
early walnut. Complete interior design service 
Circle #26 for brochure 


LEXINGTON 


Boone’s Antiques of Kentucky 

4996 Old Versailles Rd. Zip 40504 

Ph (606) 254-5335 Hrs 8:30-5:30, ci Su. 
27,000 sa. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


LOUISVILLE 


Glasscock Interiors, Inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs. 


Brass Ornamentation 
with Ormolu Trim on 
Black Ebony Frame; 


33” w and 22%" o at 
desk level, 5' 2¥2"h 















French Boulle 
Bonheur du Jour 
Intricately Inlaid 





in Tortoise shell 


Serpentine drawer 
with slide above 


Circle #1 for brochure 


COLBY 


ANTIQUES 
OF SAN CLEMENTE, INC. 


in Our Showrooms By-The-Sea, 510 North Camino Real, 
San Clemente, California 92672 (714) 492-5130 


Missouri 


KANSAS CITY 


Brookside Antiques 
6219 Oak Zip 64113 
Ph. (816) 444-4774 
Oriental specialist 
featuring quality 
Chinese furniture 
ivory, woodblock 
prints, cloisonne 
Satsuma, porce- 
lains, and jade 
Also fine English 
and Continental 
18th and 19th 
Century furniture 
art glass, bronzes 
and accessories 
8,000 square feet 
of hand selected 
antiques. Circle 
#41 for brochure 


North Carolina 
WILSON 


Boone’s Antiques, Inc. 

Box 3796 Hwy 301 South 

Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl Su 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale 
Circle #5 for brochure 


Dear Tad: 





Just send me this coupon and | will register y 
following Antiq 


Enclosed you will find $ = 2 
for handling 2s wel! as any costs requested My check is 
made payable to Tad Gilmore 





Virginia 
RUTHER GLEN 


Boone’s Antiques, Inc. 

Hwy 207 East vYe'mile East | 95 Exit 

Ph (804) 448-2500 Hrs 9-4, cl Su, M 
Largest selection in the area of fine period 
American and English furniture. 45,000 sq ft 
Dealers welcome. Circle #5 for brochure. 


WILLIAMSBURG 


TK Oriental Art and 
Anti tiq ues 






1785 Jamestown Rd. 
Ph (804) 229-7720 
Send for our BIJIN-GA 
Catalog illustrating 
Japanese woodblock 
prints of beautiful 
women. Museum and 
investment quality 
Circa 1820-1845. 
By famous artist. 
Also paintings, 
porcelains, Oriental 
objects of art, fine 
Oriental furniture. 
Circle #43 for a 
catalog 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 
Ph (414) 966-2182 

The shop for people who love 
antique carrousel horses and 
animals. Always ay. - 
large _ selection. 
Send for brochure a - 
with photos, prices «& f 

and descriptions N : 
Circle #27 for 
a brochure 














= ENGLAND 


Now You Have A Choice .. . 
Buy direct in England and save up to 66% over 

¢ prices by dealing direct with the source of 
many state side retailers of Architectural Ant- 
ques. Make your selections from 10,000 sa ft of 
stock. Fine panelings, important doors and 
mantles and stained glass. Complete bars, 
shops and commercial interiors. Important 
collections from country mansions. Transpor- 
tation from both London airports and 
Cotswold; accommodations cheerfully ar- 
ranged. Shipping organized. Interior design 
trade encouraged. Dealer's courtesy. Circle 
#54 for illustrated brochure. Open seven days 
a week by appointment 

Architectural Heritage of Cheltenham 

Bayshill Lodge, Montpellier, Cheltenham, 
Gloucestershire, England 
Phone (0242) Cheilt: 22191 


Saran EA ee ee 
Antique Register Coupon 


[will make it ensy Toyo. 


ou with any of the 


ue Dealers. Circle the items you want and 
clude $1 for handling and | w } 
equest and forward them on to the companies you indicate 


Go the rest 


process your 
which includes the $1 


1.Free 2.Free 3.Free 4.$2 5.Free 21.Free 
24.Free 26.$2 27.$5 30.Free 36.$5 39. Free 
41.Free 43.Free 51.Free 54.Free 55. Free 
Name Address __ : 
City State Zip 





Mail coupon to: 
Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 Phone (415) 673-3644 
i ee | 
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KIRSCH 
WARM UP EVERY ROOM... 
EVERY DECOR 


Kirsch Woven Woods are right at home throughout the home. 
Give your windows that natural warmth. ..in both appearance 
and insulation value... with custom-fitted Kirsch Woven Woods. 
With patterns designed to suit every decor, from Early American 
to Contemporary. A total of over 80 beautiful patterns are now 
available, including the gold and white Kingswood design shown. 
For more decorating ~- -=y Or send $2.50 
ideas, get the new | to Kirsch Co., 
Windows Beautiful, Vol. VII + Dept. CV-1080, 
from your Kirsch dealer. Sturgis, MI 49091. 


MAKING WINDOWS BEAUTIFUL SINCE 1907 




















THE TASTE BEYOND 
12-YEAR-OLD PREMIUM SCOTCH 


Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 

Vv Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 

—~ you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


The Glenlivet 
\ Unchanged since 1824. 
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Mawalo 


The Pride of Italy Comes to America. 


Mazzucato does a modern & coffee set in sterling. Five pieces, $20,000. 


This and other Mazzucato originals available through these fine stores: Betteridge Jewelers, Inc., Greenwich, Connecticut; 
Ginori, Fifth Avenue, New York, New York; Mayor's, Miami, Florida; Thomas Paine, Everett, Washington. 


Mazzucato. Fine Art in Sterling 


» 
Also by appointment at the Mazzucato Gallery, A.G.S., 52 East 76th St., New York, N.Y. 10021,~ (212) 570-6550 
Illustrated catalogue, $12.00. 





Renaissance revisited. 
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Handcrafted watches in rare, limited editions. 
DM orTM OLR ean Lag DLL 
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The watches from left to right: Ladies’ 18kt. white gold surrounded by 22 full-cut diamonds. Men’s 18kt. 
Ma OORT tell ATM CIM Clana CRIME ONT muse 
Write for brochure. Rolex Watch U.S.A., Inc., Dept. C140, Rolex Building, 665 Fifth Avenue, New York, New York 10022. e 
Geneva - Bombay « Brussels - Buenos Aires « Caracas - Cologne « Dublin - Hong Kong - Johannesburg - Moyers (yi A. 
Madrid « Mexico City - Milan - New York - Paris - Sao Paulo - Singapore - Sydney - Tokyo - Toronto 
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Conquering the Restrictions of Space 
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INTERIOR DESIGN BY THOMAS cad 


PHOTOGRAPHY BY JAIME ARDILES AB 


Designer Tom Britt used spatial sleight of 
hand in a compact Manhattan pied-a-terre, 
to achieve a mood of expansive elegance. 
PRECEDING PAGES, ABOVE AND OPPOSITE: Thai 
silk wall and furniture upholstery and 
mirrored walls are used in the Living Room 
and throughout the apartment to create 
continuity and an enhanced sense of space. 
Low furniture and a lacquered ceiling 
increase the sense of height and underscore 
the vertical grace of a carved Balinese 
sculpture, fluid roof carvings from a Thai 
temple and Gene Davis's striped lithograph. 
Illuminated by the glow of Hansen wall 
lamps, antique Chinese paintings and Thai 
covered jars inject an Oriental accent that 
contributes to the sense of tranquillity. 


THE PIED-A-TERRE is by definition “a 
home away from home.” At best it 
provides an oasis of the familiar for 
anyone who has to spend a good deal 
of time in a strange city, and because 
the owner is often absent, efficiency 
is a prime requisite of design. The 
original purpose of providing an ex- 
tra bit of comfort, however—in con- 
trast to more sterile options like the 
hotel room—can sometimes come 
into conflict with the need for easily 
manageable and functional space. 


Interior designer Thomas Britt 
confronts this problem in his recent 
décor for a pied-a-terre in New 
York’s Olympic Tower. The owners— 
Mexicans, who travel frequently to 
New York—were obviously looking 
for easy maintenance in their final 
choice of a one-bedroom apartment. 
However, they also needed some- 
thing that could provide room for the 
kind of generous entertaining to 
which they are accustomed. In addi- 
tion, they wanted the apartment to 





have the sort of flexibility that would 
allow for visits by whole family con- 
tingents. “In case any member of 
their family comes with children, 
they want a place for the children to 
sleep,” Mr. Britt explains. Naturally, 
to provide for such flexible accom- 
modations in the context of a small 
Manhattan apartment requires a cer- 
tain amount of ingenuity on the part 
of the designer. It became more than 
a challenge, and Mr. Britt explored 
every possibility that was available. 


Throughout the design 
Mr. Britt aims at overcoming the limitations 
of minimal space. 








The designer’s solution lies in ex- 
panding the feeling of space. With- 
out actually increasing available 
space—by taking down walls, for ex- 
ample—Mr. Britt employs touches 
that maximize the use of marginal 
areas. Many small apartments have 
the kind of sharp angles that can 
fragment an already limited space. 
The designer plays down these an- 
gles by emphasizing connections. 
From any vantage point of a room, 
the visitor is made aware of the total 


space, instead of simply seeing divi- 
sions and enclosures. In the manner 
of all apparently easy solutions, there 
is little that appears complex in what 
the designer has done. He has, how- 
ever, managed to provide the re- 
quired effect with the minimum of 
rearrangement and restructuring. 
One way this effect has been 
achieved is by using colors, textures 
and patterns that play upon the rela- 
tionship between adjacent areas. For 
instance, a brown-and-white pattern 
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is constantly repeated throughout 
the dining room/living room space. 
The chocolate brown of one wall 
facing a dining table contrasts with 
off-white chairs; a brown sofa and 
ottoman in an adjacent sitting space, 
contrasting with eggshell-white 
walls, plays the same pattern in re- 
verse. Other permutations of the 
brown-and-white theme soon make 
the dining room and living room into 
one great area, instead of the two 
separate spaces as dictated by their 
original L-shaped configuration. The 
feeling of connection between these 
areas, and the rest of the rooms as 
well, is emphasized by the use of the 
Siamese silk that appears on all the 
apartment’s furniture and walls. 

Another major device used by Mr. 
Britt in opening up the space is the 
prevalence of mirrors. There is a wall 
of mirrors along one side of the 
dining area that reflects to a mirror 
set on a diagonal in the living room 
space. The result is that portions of 
each space become an added visual 
element of the other. Cross mirrors in 
the bedroom have a similar effect. 
From any side of the bedroom a 
variety of other spaces, normally out 
of view, greet the eye. “Wherever you 
sit, you are looking at a vista,” Mr. 
Britt says, in explaining the function 
of mirrors in his design. “Wherever 
you look, you have a feeling of space. 
Wherever you sit down, you see a 
generous vista of the other part of the 
room you're not looking at.” 

With this emphasis on area, Mr. 
Britt is naturally not oblivious to the 
question of height. As a complement 
to the increased sense of length and 
width created by color patterns and 
mirrors, he works to increase the 
importance of the apartment's verti- 
cal components. One of the means 
by which he does this is the use of 
low-standing furnishings that under- 
line the distance between floor and 
ceiling. ““The sofas and tables are 
low, to give a feeling of greater height 
than actually exists,” he explains. 

The amount of symmetry neces- 
sary in extending the sense of space 
runs the danger of seeming some- 
what sterile. But Mr. Britt avoids this 
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by counterbalancing the strong ele- 
ments of order and pattern with 
flamboyant art objects and artifacts. 
For example, tall Thai and Balinese 
sculptures in the living room area 
offset the effect of the contrasting 
round and square disks on which 
they stand. Red lacquer Japanese 
fish, Japanese candlesticks and in- 
cense burner present a play of ornate 
pattern in the midst of more simple 
juxtapositions of colors and shapes. 
The mixture, of course, relates to the 
designer’s casual approach to period 
styles: “I like a mix of things,” he 
says. “I think doing all one period is 
boring.” In other spaces he uses such 
disparate objects as an abstract color- 
field painting and Elizabethan chim- 
ney tops, to ensure the décor against 
the dangers of predictability. 

This joining together of spacious- 
ness and exoticism is unusual for 
most small apartments. But it is ac- 
tually at the heart of what this suc- 
cessful pied-a-terre is all about. 
Throughout the design Mr. Britt aims 
at overcoming the limitations of a 
minimal layout, and the glamorous 
décor he provides helps to make op- 
timal use of all available space. The 
element of glamour is also an essen- 
tial part of that feeling of enticement 
and comfort he feels to be important. 
“T like a room to look glamorous, 
whether it is done in eighteenth- 
century French furniture or English 
furniture or Oriental. Basically, I 
think a room should have the feeling 
that you really want to go into it and 
sit down in it and use it freely. This is 
surely what design means.” 0 

—Francis Levy 


PRECEDING PAGES: Understated glamour 
prevails in the Dining Room, where spar- 
kling crystal goblets, Tiffany service 

plates and antique Chinese dishes encircle 
Japanese crane candlesticks and an 18th- 
century Chinese enamel incense burner. A 
pair of Ch’ing Dynasty paintings present 
images of subtle color and simple charm. 
RIGHT: Antique Chinese carved wood 
figures—Kuan Yin and two double figures— 
preside with serene benevolence in the 
Master Bedroom. Parallel mirrored walls 
bestow an illusion of airy depth, punctuated 
by Hansen wall lamps. The simplified 
background accentuates the lively pattern of 
Persian-style paintings, a carved Indonesian 
low table and the glittering urban panorama. 
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A Finca in Extremadura 
Designer's Own Country House Southwest of Madrid 


INTERIOR DESIGN BY DUARTE PINTO COELHO 
PHOTOGRAPHY BY JOSE LUIS PEREZ 
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EXTREMADURA, a region of western 
Spain comprising the provinces of 
Caceres and Badajoz, lies along the 
Portuguese border. It is an area rich in 
history, and much of the countryside 
and many of the towns are filled with 
ancient towers and palaces and large 
rambling houses whose facades are 
emblazoned with heraldic devices. 
Some of the buildings date from 
Roman times, more from the Gothic, 
the Renaissance and the Baroque. 
One of the most interesting towns 
in the region is Trujillo, some hun- 
dred and fifty miles southwest of 
Madrid, beyond Toledo and Ciudad 
Real. Lying at the foot of the Sierra de 
Guadalupe, the ancient town—as 
well as the surrounding coun- 
tryside—is famous for having been 
the birthplace of many of the con- 
quistadores who sailed off in the 


sixteenth century to discover the 
riches of North and South America 
and the Caribbean. In fact, the palace 
of Francisco Pizarro, the conqueror of 
Peru, is in the main plaza of Trujillo. 

In recent years, attracted by the 
charm of the ancient town, many 
Spaniards and others from every part 
of the world have come in search of 
country houses, and in the process, 
some of the old buildings and the 





opposite: Stone chips native to Spain’s 
Extremadura region give a timeless indigen- 
ous flavor to Duarte Pinto Coelho’s 
Trujillo residence. The designer, serving as 
his own architect, realized his vision of a 
country villa suited to a gentleman farmer. 
asove: A large granite fireplace offers a blazing 
welcome in the Entrance Hall, where an 
Austrian tapestry over the door ensures 
warmth. Objects from varied cultures— 

a Dutch chandelier, a Persian rug and Span- 
ish pottery—join an 18th-century grand- 
father clock to establish the eclectic theme. 


palaces have been beautifully re- 
stored. One of the most appealing is 
the ancient palace of the Chaves fam- 
ily, a sixteenth-century building that 
was in a state of near ruin when an 
American couple, Mr. and Mrs. Cor- 
nelius Vanderbilt Whitney, acquired 
it, and with the help of interior de- 
signer Duarte Pinto Coelho, trans- 
formed it into a gracious mansion. 
Other Americans have been as en- 
thusiastic about Trujillo: the painter 
and author Fleur Cowles; the count 
and countess de Romanones (the 
countess is American); and the late 
portraitist Channing Hare. 

These enthusiasts soon came to be 
called the “Friends of Trujillo,” and 
one of the first among them was the 
interior designer who helped the 
Whitneys restore the Chaves palace, 
Duarte Pinto Coelho. He, too, 





wanted a house for himself in the 
area, and he soon found an appropri- 
ate finca, a country estate located near 
the town, in an enchanted setting 
filled with ancient oaks. He knew it 
would provide a welcome relief from 
the urban life of Madrid, where he 
has an apartment. (See Architectural 
Digest, September/October 1975.) 

When time permitted, he could 
take up the life of a gentleman 
farmer in Trujillo, and he achieved 
his goal with the speed and enthusi- 
asm that are his characteristics. On 
the finca he soon had a respectable 
cellection of cows and horses and 
dogs, and he indulged in many irri- 
gation projects, building reservoirs 
and small aqueducts. Naturally he 
built a large house with numerous 
guest rooms for his many friends 

In creating the house, it was to be 
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expected that he bring into play all 
his ideas and talents as a professional 
interior designer. Portuguese by 
birth, Senor Pinto Coelho spent 
many years in Paris as a young man, 
and he began to spend a good deal of 
time in Spain as well. Finally he 
decided to settle in Madrid. Even asa 
small boy he had a fondness for 
rearranging furniture, and interior 


design has always been his passion. 
He brought all his intensity and ex- 
perience to the design of the country 
house in Trujillo. “The first thing I 
had to do,” he explains, “was to 
make very certain that the house 
conformed to this particular region 
of Spain. I wanted to give the impres- 
sion that it had always been here. 
Next were the obvious elements of 


comfort: livability, enough space.” 

The completed house—indeed, it 
does look as if it had occupied the 
land for many generations—consists 
of a central part with two floors, an 
adjoining service wing, a patio and a 
swimming pool with pavilion. The 
main, or north, facade is covered 
with dark slate, a characteristic of 
many of the houses in the area, and 





the other facades are whitewashed. 
The first floor contains the entrance 
hall, the large salon, the dining 
room/kitchen, a gaming room, the 
master bedroom and two guest 
rooms. On the second floor are the 
remaining guest rooms and a solana, 
converted into a sitting room. The 
solana is a kind of sun gallery found 
in many old houses, used for storing 
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ABOVE LEFT AND ABOVE: The Living Room’s warm and cool tones mingle in a pageant of 

detail. Eighteenth-century Chinese wallpaper, which once graced the home of Sir Walter Scott, 
joins winsome Chinese porcelain figures, filling the room with fanciful presences. Against this 
lively background, the colors of printed cotton upholstery fabric, multihued Indian pillows and 
kilim rugs intensify the sense of abundance. Indo-Portuguese tables with ivory inlay add pointil- 
listic sparkle, while a pair of 17th-century carved wood figures recall caryatids. trop: Wrought 
by prisoners of the Napoleonic wars, the Living Room’s collection of paille marquetry 
objects forms a poignant link to the past. FOLLOWING PAGES AND Cover: Inimitably cheerful, the 
rustic Dining Room/Kitchen is enhanced by architectural detailing—a beamed ceiling, indoor 
shutters, tile flooring and painted tile architraves. Invitingly displayed pottery, baskets and 
gleaming copper implements further the informal mood, while foot warmers beneath each 
table blend necessity and whimsy, illustrating the designer’s emphasis on comfort. A 1920 
painting offers a visual pun on dining. Outdoors, the patio serves as a kitchen garden. 
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grain or as a place in which to put 
clothing and linen in the sunshine 
during the winter months. 

The approach, of course, is simply 
a reflection of his simple but rigid 
belief that houses are “to be lived 
in.” Obvious enough, perhaps, but 
there are many interior designers 
who sometimes overlook this basic 
concept. Duarte Pinto Coelho, on the 


other hand, has his own particular 
credo: ‘A house should, at the end, 
look as if a designer had never set 
foot in it.” And of course it is this 
credo that explains much of the 
warmth and charm of the country 
house he has created for himself in 
Trujillo. In addition, luck played a 
certain role in the décor itself. For 
example, many years before he 


thought of building a house in Tru- 
jillo, the designer had acquired an- 
tique Chinese wallpaper, which had 
been at one time in a house belong- 
ing to Sir Walter Scott. When Seftor 
Pinto Coelho came to put it on the 
walls of his country house salon, he 
found that it fitted perfectly. 
Certainly one of the most graceful 
and comfortable rooms in the house 








asove: A collection of Neapolitan gouaches, 


many immortalizing Vesuvius’s pyrotechnics, 


provides an intriguingly graphic backdrop 
in the Master Bedroom. There, 18th-century 
fabric reinforces the historical tenor and 
gently complements the related pattern of 
a point d’Hongrie rug. tor: Other views of 
Naples mingle with antique wood doors, 
Persian rugs and a gilt bamboo settee, 
adding appealing comfort to the Master 
Bath. asove ricut: Around the swimming 
pool, urns and finials grace the native 
stone detailing of the walls and pavilion. 


It is in every way 
warm and rustic and simpaitico. 


is the dining room/kitchen. There is 
little doubt that it is the perfect il- 
lustration of the designer’s concept 
that comfort and hospitality and 
livability are all-important. The 
room looks out over a patio, and the 
atmosphere is in every way warm 
and rustic and simpatico. 

Easy enough to understand is 
Duarte Pinto Coelho’s enthusiasm 





for country life and for the region of 
Extremadura. Indeed, he projects the 
definite feeling that this has always 
been his life. The house he made for 
himself in Trujillo gives an immedi- 
ate sense of permanency, and this 
derives from more than his talent. It 
derives from devotion to his friends 
and his enthusiasm for life. 
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PRECEDING PAGES AND ABOVE: Near a 
spectacular Bermuda beach, the ram- 
bling house designed by Robert Venturi 
harmonizes with local architectural 
traditions, recast in a highly individual 
way. The white exterior, typical of 
Bermuda, gives pristine unity to diverse 
forms, from the striking rooflines and 
broad porticos to the forecourt’s white 
picket fence. opposite aBove: Stylized 
Ionic columns punctuate the upstairs por- 
tico, displaying the architect's symbolic, 
almost whimsical use of traditional forms. 


“THIS IS THE FIRST White house I’ve 
ever built, but then, it’s the first 
house I’ve ever built in Bermuda,” 
says architect Robert Venturi. “All 
my buildings look quite different 
from one another, since they reflect 
not only the site, but the symbolism 
of the specific location as well.” 
Bermuda’s distinct architectural 
style can be seen on the road leading 


to the house, following the steep and 
winding seacoast. Along the route, 
eighteenth-century-style houses of 
stucco appear through thickets of 
green foliage. Each house seems 
quite similar to the next: All are 
made of pale-colored plaster and 
have stepped roofs to catch rain- 
water, since the island has no natural 
wells. Dark-painted shutters at every 








window modulate the strong midday 
sun. These unifying characteristics 
exhibit a clearly identifiable architec- 
tural tradition—a tradition that is as 
much a part of Bermuda’s visual 
landscape as its pink beaches. 

At first this house does not seem 
very different from these regional 
dwellings, since it incorporates all 
the basic ingredients of a Bermuda 


house. However, like other designs 
by Robert Venturi, these vernacular 
ideas are used only symbolically— 
they are historical references, rather 
than literal imitations. This is the 
work of an architect willing to adapt, 
in his own style, to any given en- 
vironment. “What I’ve done is take 
traditional elements and combine 
them in unusual ways,” he explains. 
Dramatically poised on an isth- 
mus, high above the Atlantic Ocean, 
this home was designed for a site that 
extends from water's edge to water’s 
edge. It is really a cluster of wings 
loosely connected to form a crescent. 
The sections include the two princi- 
pal building types of the island—neat 
compact cottages and the two-story 
living room section with that hall- 
mark of traditional colonial “great 
houses,” the colonnade. The various 
wings are clearly articulated, result- 
ing in a disparate collection of roof- 
lines that stand out with geometric 
precision against the blue sky. The 
crescent-shaped configuration was 
designed to take advantage of views 
in as many directions as possible. 
The sense of geometric form is 
heightened by the architect’s choice 
of white as the exterior color. It is not 





the cold white that typifies the great 
International Style houses of the 
1920s and 1930s, nor the pristine 
white seen in the work of con- 
temporary architects such as Richard 
Meier and Charles Gwathmey. Here, 


the white-painted stucco looks 
flexible, rather than brittle. It has an 
amicable solidity—a look that is 
welcoming, clean and wholesome. 
The use of traditional details 
seems at first to give this house a 
timeless quality, but a closer look 
reveals an original and thoroughly 
contemporary design. Robert Venturi 
has written in his book Complexity and 
Contradiction in Architecture, “An ar- 
chitect should use convention and 
make it vivid. I mean that he should 
use convention unconventionally.” 
Today these statements sound like a 
commonplace of postmodernism, 
but it was Robert Venturi who first 
formulated, articulated and put these 
ideas into practice. In 1966, when the 
book was published, this humanistic 
approach to architecture—acknowl- 
edging history, a sense of place and 
reassuring traditional symbols—was 
highly controversial and widely con- 
demned. In time, this book, and his 
influential buildings, helped change 
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RIGHT: The entrance facade culminates 

in a scalloped pediment that contributes 
curvilinear grace to the angular collection 
of rooflines. The architect incorporated 
such traditional features of Bermuda 
architecture as dark shutters, and the 
stepped roofs long used to channel rain- 
water into storage tanks. srtow: Varied 
tries outlined in dazzling relief 
an abstract 


e 
purity. opposite: An oversize fanlight 
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“...take old 
elements and 
combine them in 
unusual ways.” 
— Robert Venturi 
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one of the outbuildings, rising above 
the rest of the house. This shape is 
well known in Bermuda, since it has 
long been used for butteries, special 
houses where food was stored and 
kept cool, before the days of re- 
frigerators. Like the column, this 
once-functional shape has been pre- 
served by the architect for purely 
ornamental purposes; also like the 





column, it is a sign of continuity with 
the past and with the familiar—yet at 
home in a present-day design. In a 
similar vein, a scalloped “Baroque” 
gable tops the main entrance. 
Overscale—particularly for win- 
dows—is a way in which Mr. Venturi 
often plays with tradition. The most 
striking feature of the house is an 
oversize fan-shaped window imme- 
diately visible from the entrance hall. 
Ornamented in eighteenth-century 
fashion, it is larger than any eigh- 
teenth-century fanlight could ever 
be; it is also placed where no fanlight 
of the period would normally be 
placed—at floor level. Through the 
colonnade, the window reveals the 
sea with such immediacy as to give 
the viewer the feeling of peering 
through a fishbowl. A large-scale 
bull’s-eye window, a common fea- 
ture in Mr. Venturi’s designs, is an 
exaggeration of the traditional ocu- 
lus—alluded to, but not duplicated. 
Another interesting and charac- 
teristic touch is the color of the walls. 
Interior walls are painted pale blue. 
“We purposely chose a blue that is so 
pale you're not sure it is blue—it just 
might be the reflection of the water,” 








says Mr. Venturi. Painting interior 
walls to blend with the landscape is 
not a new idea for Mr. Venturi. In one 
of his Shingle-style houses set in the 
woods of Westchester County, New 
York (see Architectural Digest, Janu- 
ary/February 1978), the walls are 
painted a pale green. “In the summer 
the reflection of the light in the 
woods takes on a slightly greenish 
haze that I wanted to capture and 

suggest inside the house,” he says. 
In Bermuda, as in numerous other 
locations with traditions of their 
own, Robert Venturi has shown the 
possibilities of what he terms “non- 
straightforward architecture.” It is an 
approach so much of today that it 
makes strictly “modern” buildings 
look dated; still, it is independent of 
the wealth of history from which it 
draws so freely. “I believe the valid 
course is not strictly the historic 
one—I use traditional forms that are 
not too correct, too accurate,” says 
Mr. Venturi. “This house in Bermuda 
is both traditional and modern, since 
I have tried to combine the tradi- 
tional elements in a way that no tra- 

ditionalist would think of doing.” C 
—Carol Vogel 
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The Collectors: 
A Distillation of Taste 


Douglas Cooper in Vonte Carlo 





PHOTOGRAPHY BY DERRY MOORE 
TEXT BY LESLEY BLANCH 
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ART HISTORIAN Douglas Cooper’s 
apartment in Monte Carlo juts out 
over the Mediterranean and appears 
to be setting sail for some far hori- 
zon. It combines selective luxury, ex- 
treme eclecticism and a down-to- 
earth sense of daily living. At first 
glance these are the rooms of an 


The Neo-Classical luster of a William 
McCarty design complements an outstanding 
trove of modern masters in art historian 
Douglas Cooper’s Monte Carlo apartment. 
opposite: Palms, sea, sky and a sweep of 
Italian coastline contribute to the visual 
pleasure of life in the principality of 
Monaco. opposite asove: Backdropped by 
bookbinder’s marbleized paper, framed, a 
1933 Miré program design for the Ballets 
Russes de Monte Carlo adds an exuberant 
note to the Entrance Hall. asove: The 
design’s inventive architectural detailing 
reveals itself in the Entrance Hall’s pillars 
and cornices. The stately color scheme 
and marbleized paper set off a 1961 
colored drawing by Picasso, at left. 


ardent collector, though Mr. Cooper 
shouts down that label. A closer look 
reveals none of the rigidity generally 
associated with eclecticism. Beside 
the richness of Picassos, Braques, 
Légers and Klees runs a thread of 
counterpoint: for example, a collec- 
tion of bronze medallions made by 
the nineteenth-century sculptor 
David d’Angers—profiles of André 
Chénier, Marat, l’abbé Grégoire, mu- 
sicians and pamphleteers. “Largely a 
revolutionary lot,” says Mr. Cooper. 
“Writers should have dynamic 
people like that around.” Besides 
such sophistry, more counterpoint: 
rustic touches, a straw basket full of 
lemons 4 la Zurbaran—“A still life I 
shall presently consume,” he says— 
and beside the Directoire dinner 
table a hatch giving on to a minus- 
cule perfectly organized kitchen. His 





cooking is imaginative, reflecting his 
travels and the years spent in Prov- 
ence, at the unusual Chateau de 
Castille near Pont du Gard. (See Archi- 
tectural Digest, July/August 1980.) 
Here he amassed his immense art 
library, paintings and drawings and 
much memorabilia of Picasso, a close 
friend and neighbor. Here he drew 
round him that circle of painters who 
shed a special luster over the first half 
of this century, so that their work— 
which he began acquiring around 
1928, in his ambulant years between 
London, Paris and Berlin—became 
less collector’s trophies than records 
of personal relationships. ‘The Cha- 
teau de Castille was a noble house, 
and people came there, and I was 
able to ennoble it,” says Douglas 
Cooper, describing the legendary Pi- 
casso wall, which ran the length of an 
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‘T've never been so perfectly comfortable.” 
— Douglas Cooper 








open loggia used as a summer dining 
room. Its concrete surface was orna- 
mented with five 1962-63 drawings 
by Picasso, projected by magic lan- 
tern, traced and then sandblasted— 
the lines being created by black 
basalt chips embedded in the grout. 
The subjects, which were specially 
chosen by the artist, had a personal 
meaning and relevance for him. 
Abandoning a life of such dimen- 
sion for the restrictions of an apart- 
ment might appear daunting. It is 
certainly surprising to find this pro- 
foundly cultivated, yet rumbustious 
force de la nature among the high rises 
of the principality of Monaco. “‘It 
was a question of timing,” he says. 





LEFT AND ABOveE: Demarcating the Dining 
Area and the Living Room are open shelves 
projecting from wall-to-wall bookshelves. 
The one at left frames a terra-cotta seated 
woman by Henri Laurens, a Neo-Classical 
Neapolitan urn, and an Eskimo bone sculp- 
ture; the one at right, Laurens’s Flower 

Seller, a Bambara gazelle and a small Picasso 
drawing. Book-lined walls underscore the 
collection of Cubist masterpieces, including 
a 1912 Picasso still life surrounded by four 
Léger drawings, and, focal point of the 
facing wall, the vivid Juan Gris Harlequin. 
Three more Picassos ascend a wall of the 
Dining Area, while a Giacometti sculpture in 
bronze rests before the Living Room window. 





“You know, about ten years ago I did 
manage to foresee the problems of 
inflation, taxation and staff shortages 
closing round. Besides, when you 
have created something, and per- 
fected it, it’s time to move on. Life is a 
cyclic affair. Most of those who came 
to the chateau had died. Can you see 
me stagnating among the bour- 
geoisie in the small town of Nimes?” 

He chose his apartment when the 
block was a skeletal frame not yet 
parceled out into rooms. Together 
with William McCarty, the Ameri- 
can interior designer, an old friend 
and therefore aware of Cooper idio- 
syncrasies, he disposed of the void 
into ingenious angles and areas de- 
signed to contain the essential bag- 
gage of a lifetime—in this case, books 
and pictures. “The tools of my trade, 
and like any good artisan I cherish 
them and need them round me.” He 
keeps strict working hours; not for 
him the luncheons and lolling life 
associated with Monte Carlo. His 
books and blazing critical reviews are 
written from a boxlike study over- 
looking a far sweep of the lovely 
Italian coast lying to the south. 

The problem of condensing while 
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retaining an impression of space was 
solved by Mr. McCarty’s subtle use 
of false perspective in the sense of 
architectural planning; that, and his 
axiom that cupboards must come 
before trimmings. His elegant, yet 
entirely practical, pillared bookcases 
are the key to the whole apartment. 
They line and link each wall 
throughout, and by an ingenious sys- 
tem of rods and rails, paintings can 
be hung or shifted at will, superim- 
posed over the books—a picture gal- 
lery and a library all in one. 

The apartment sits cornerwise, 
from east to southwest, and prisms of 
sunlight play over the rooms like so 
many spotlights, picking out each 
object. “Which do you value most?” 





aBove: Highlight of another art-filled 

corner of the Living Room is a 1912 Cubist 
portrait of the artist’s mother, by Juan Gris. 
Portrait medallions by David d’Angers reflect 
a less revolutionary aesthetic. Spanning 
more than half a century, two small sculp- 
tures comment on Picasso’s illustrious ar- 
tistic evolution: He produced the bronze head 
in 1906 and the lithe gold dancer in 1960. 
RIGHT: In the Study, colorful gouaches by 
Picasso (top) and Léger mingle with a subtle 
Cubist collage by Braque and a sensitive still 
life painting by Picasso. Photographs of 
Picasso and Braque recall Mr. Cooper’s friend- 
ships with the progenitors of modern art. 
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Douglas Cooper is asked. “Value? In 
what sense? Some Picasso drawings 
are beyond price, but do I value them 
more than a Cocteau scribble of Pi- 
casso that catches a moment I like to 
remember? Take that Juan Gris 
sketch of his wife, a study for the big 
portrait—a masterpiece. Last year | 
presented it to the Prado, for Juan 
Gris has been dead more than fifty 
years, yet there was nothing of his to 
be seen in Spain! So I value my 
sketch for that special association. 
“Y’m much attached to that ma- 
hogany swivel chair by my desk. It’s 
said to be one of four commanded by 
Napoleon. Rooms this size need only 
one really superb historic piece. Inci- 
dentally, it’s extremely comfortable. 
But then, I’ve never been so perfectly 
comfortable as here and now. Since 
I’m not obliged to know my neigh- 
bors, the anonymity of a big apart- 
ment block is fine for work. And 
thanks to Billy McCarty’s planning, I 
have retained my favorite posses- 
sions and my basic way of living.” A 
distillation of experience, every ele- 
ment is most successfully in place. 
And there is no doubt that the apart- 
ment is vintage Douglas Cooper. 0 























Unorthodox Mixture 


Designer's Fresh Approach in Own Geneva Apartment 


INTERIOR DESIGN BY GERARD BACH 
PHOTOGRAPHY BY FRANCOIS MEYER 


GERARD BACH is well known for his 
fresh approach to interior design. In 
his decorating philosophy there are 
combined, in addition to a respect for 
the classical tradition and a sen- 
sitivity to form, proportion and line, 
a talent for innovation and an engag- 
ing sense of fun. The latter is ex- 
pressed in the unexpected mixture of 
seemingly unrelated materials and 
objects that are often used in unor- 
thodox ways. The result, although it 
may divert and amuse, is always held 
within limits and keeps its proper 
place within a design scheme. 

The designer lives in a quiet resi- 
dential quarter of Geneva, where he 
occupies two floors of a Victorian 
house set in a small garden. When 
asked how he found the house, he 
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says, “Quite easily. I saw an adver- 
tisement in the paper; I answered it 
and then discovered that the owner 
of this house was looking for a tenant 
just like me: a bachelor with no pets, 
who would be away from home dur- 
ing the day. Another bit of luck: The 
lady wished to keep the top floor for 
herself, whereas I wanted the two 
lower floors and the garden.” 

The next question, of course, was 
what to do with the space, and this 
matter was also rather easily solved. 
“I liked the high ceilings and the 
French windows, and some of the 
architectural details, so there was no 
need for great structural change. | 
only opened two doors on the 
ground floor, rebuilt the stairway and 
raised the level of the entrance hall in 





Designer Gérard Bach deftly juggled light, color and architectural elements to create his contemporary duplex 
apartment in a Victorian Geneva residence. Opposite: A contrast to coconut fiber matting and stone slab walls, steel 
strips unify a Sitting Room. The stairway continues the linear emphasis. Accents include kilim rugs on sofa and pouf, 
an antique Indian bird and an Indochinese lacquered cabinet. The painting is by Joel Rigaud. asove: In the Salon, M. 
Bach inventively alternated lacquered panels with mirrors, to form a fireplace surround and angled shelves that display 
his collection of mercury glass. Marguerite Hettier’s patchwork wall backdrops an amusing Italian paraso! |amp 
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ABovE: The Salon’s scale of light tones, amplified by another patchwork wall by Marguerite Hettier, accentuates the 
colorful intricacy of an antique Indian pechwai painting on silk. A flourish of straw containers atop a Chinese lacquered 
and rattan table lend textural interest. oprosite: Gérard Bach underscored the Dining Room’s original Victorian pro- 
portions and detailing by brightening the walls and ceiling with gleaming lacquer. Chairs and an array of unusual 
Italian dishes echo the light hue, while a silk tablecloth vividly complements a bountiful still life of fruit and flowers 
Within illuminated niches, winsome French terra-cotta busts rest on pedestals devised from sections of tree trunks. 








It all adds up toa 
contemporary and understated version 
of a period piece. 


order to successfully accommodate 
both the fountain and the bar.” 
Indications of Gérard Bach's predi- 
lection for original solutions are first 
encountered in the entrance hall. 
Here the walls are faced with pierre du 
Gard, a yellowish-beige stone that 
comes from the south of France. 
Floors are of a plastic substance 
much used industrially for its anti- 
static properties and for easy mainte- 
nance. Poured onto a base, as cement 
is poured, it attains the hardness of 
stone when dry. Since the designer 
uses it throughout the ground floor 
of the duplex, he has divided this 
large area at intervals with rustproof 
iron strips, producing a definite dec- 
orative effect. Placed against one wall 
of the entrance hall is an eighteenth- 
century English canapé covered in 
suede, above which hangs a contem- 
porary tapestry that was made by the 
American artist Christopher Hills. 





Off-white is the dominant note in 
the salon. There are white walls—all 
but one, covered by a patchwork of 
fabrics ranging from black to white— 
white-lacquered ceiling, and large 
sofas covered in white canvas. Add- 
ing sparkle and sheen are the 
chimney breast and adjoining wall of 
mirror, and the owner's collection 
of mercury glass. A pair of Paralum 
lamps—tall aluminum tripods fitted 
with white parasol shades, the same 
as those used by photographers— 
give muted, indirect light. Strong 
color comes from the large eigh- 
teenth-century Indian pechwai paint- 
ing on silk, whose high pastel tones 
are repeated in sofa cushions, and 
from the punctuation of an Andy 
Warhol portrait of Mick Jagger. 

In the dining room, the same 
scheme is repeated, but color is 
added in soft green draperies and ir 
the kilim rugs covering two smal! 
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tables. The crystal and amethyst 
chandelier and a pair of lighted 
niches containing nineteenth-cen- 
tury busts shed a diffused light on 
the scene. The stairway is the most 
amusing part of the duplex. Con- 
structed of steel grating planks 
covered with matting, and without 
risers, it affords a view of the pool 
underneath it, from which jets of 
water spray with cool grace. 
Upstairs, the library offers more 
surprises. Above the mirrored fire- 
place, for instance, there is a wall 
sculpture composed of electronic 
elements of the stereo set, which 
become mobile when the electric 
current is turned on. In this room, 
textures and colors of sharp contrast 
are effectively juxtaposed: Beige co- 
conut floor matting with walls and 
ceiling lacquered indigo blue; a wall 
panel of glass with a diagonal design 
in silver, bronze and blue; a pair of 
armchairs covered in patent leather 
of darkest brown; walls of vari- 
colored books; a pale beige, life-size, 
antique goddess figure in an indigo 
frame. The décor is rich and varied. 
In the guest room all is Art 
Nouveau. The bed, chairs and chests 
that furnish it were acquired by the 
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designer long before they became 
fashionable. The room’s dominant 
color is bois de rose. Matte surfaces— 
such as suede-covered walls and a fur 
bedspread—serve as foils for the dark 
gleam of polished wood. And there 
are Tiffany glass and bronze lighting 
fixtures, and window shades of 
chintz in a striking print. It all adds 
up to a contemporary and under- 
stated version of a period piece. 

Naturally, Gérard Bach has made 
the most of his garden. For outdoor 
entertaining—rain or shine—he had a 
square tent constructed. Of white 
canvas, with a parasol roof, it is cen- 
tered by a large square table made of 
wood and covered with Japanese 
straw matting. Surrounding it on 
three sides are banquettes covered in 
a brightly colored African cotton 
fabric. The tent’s entrance is guarded 
by two statues of ferocious lions. 
And on the lawn outside are chaise 
longues and café tables and chairs of 
white-painted metal. On gala eve- 
nings, tiny multicolored lights twin- 
kle among the foliage of the trees. 

It can be said, and with conviction, 
that in Gérard Bach’s philosophy the 
cliché surely does not exist.O 

—Helen Barnes 








opposite: Exuding the elegance of Art Nouveau, a 1917 French mirror and armchair, both signed Majorelle, 
herald a distinct change of tone in a Guest Room. The designer’s own interpretation of Art Nouveau includes a 
contemporary window shade and antique velvet pillows in roseate hues. A touch of whimsy: Windows left open 
allow a vine to send its tendrils indoors from the garden. asove: A romantic refuge, the square canvas tent with 
parasol roof affords nomadic hospitality in the garden. Comprising a medley of patterns are draperies and ban- 
quette upholstery of African cotton, Japanese matting on the table and floor, and seats of Portuguese straw 
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The Drawing as a Study for Painting 


“THERE IS no artist’s studio, even a 
mediocre one, in which a study may 
not be found superior to [a] finished 
work,” wrote English painter/sculp- 
tor Alfred Stevens in the nineteenth 
century. The value and charm of 
preparatory sketches and designs 
have long been recognized. Forty-five 
hundred years ago, in Babylonia, 
studies for sculpture were incised 
with stone tools on shell plaques. 

An astonishing quantity of artists’ 
studies for final works, usually draw- 
ings, have survived through the ages. 
To regard them merely as incomplete 
renderings of painted or sculpted 
masterworks-to-come is to miss the 
rewards deriving from direct access 
to the creative process. Preparatory 
studies have been aptly and irresist- 
ibly likened to private diary entries. 

One of the earliest known refer- 
ences to the subject was Aristotle’s 
assertion that “the creator begins by 
drawing.” By that he intended to 
suggest the primacy of thought and 
design in the making of art, an ac- 
tivity seen as comparable to the crea- 
tion of the world by the gods. This 
belief that drawing is not only the 
initial, but the most important, phase 
of the art-making process has per- 
sisted throughout history. 

In Aristotle’s day, however, draw- 
ing meant using brushes and paint to 
produce the liney, tinted drawings 
visible on early Greek vases. Tech- 
nology eventually came to the artist’s 
aid in the fifteenth century, with the 
proliferation of paper as a replace- 
ment for parchment and vellum. A 
boom in artists’ notebooks, drawings 
and designs resulted. Renaissance 
thinking on paper yielded not only 
studies for finished works, but wildly 
imaginative solutions for real and 
imagined problems. More unusual 
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TEXT BY ROBERT ATKINS 





ABOVE: Marthe soins de beauté, Pierre Bonnard, 


circa 1923. Pencil on graph paper; 5%” x 4%”. 


A series of quickly realized strokes suf- 
fuses an intimate moment with an aura of 
feminine grace. Marilyn Pink, Los Angeles. 
opposite: Le Chapeau a plumes, Henri Matisse, 
1919. Pencil on paper; 13%” x 11%”. 
Matisse’s clarity of line captures the inten- 
sity of a woman’s gaze in this work from 

a series. Acquavella Galleries, New York. 


examples are Leonardo da Vinci's 
plans, conceived in his dotage, for 
the manufacture of wings for lizards! 
The modern arsenal of drawing 
media also became available during 
the Renaissance. By that time, artists 
could choose between charcoal, pen 
and ink, chalk and pastel, ocher, tem- 
pera and watercolor. This ultimately 
led to the elevation of works on 
paper to a status independent of 
painting. The apotheosis of drawing 
is symbolized by Francois Boucher’s 
exhibition of drawings at the Paris 
Salon in 1745—the first such event in 
the history of that august body. 
This moment also marked the 


emergence of the not-always-clear 


distinction between the “finished” 
drawing or watercolor, designed to 
be exhibited and collected, and the 
more traditional and sketchy study. 
The gap between the two has wid- 
ened over the years—particularly 
since the time of the Impressionists. 

The intriguing and paradoxical 
quality of the drawing-as-study 
stems from the nature of drawing 
itself and the vast difference between 
a drawing and a painting or a work of 
sculpture. Drawn studies tend to be 
intimate, spontaneous and, like 
shorthand, simplified to the point of 
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abstraction. They often stand apart © 


from historical styles, simply be- 
cause they are not primarily intended 
for public viewing. Around 1910, 
Picasso filled numerous sketchbooks 
with drawings containing no refer- 
ence whatsoever to the cubistic vi- 
sion of fragmented reality he was 
simultaneously pioneering in paint. 
And while a drawing may embody 
the essential solution to a painter’s or 
sculptor’s artistic dilemma, it is still 
subject to the limits and possibilities 
peculiar to drawing itself. Matisse 
could magically imply the texture of 
skin or hair with one deft stroke of 
charcoal, but he needed another kind 
of magic to translate that tactile sen- 
suality into paint. Drawing’s empha- 
sis on control, gesture and line make 
it calligraphy’s first cousin. 
Preparatory drawings are, in curi- 
ous fashion, both satisfying indepen- 
dent works and the best evidence of 
an artist’s intentions as he treads the 
hazardous path of the creative pro- 
cess.They are essential tools for 
the art-historical identification and 
evaluation of an artist’s output. Not 
incidentally, they often delight 
viewers when exhibited. And they 
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RIGHT: Hercule enfant étouffant 
les serpents, Hugues Taraval, 
circa 1784. Pen, brown wash, 

black stone, sanguine on 
paper; 14” x 20”. Jacques 
Petit-Hory, Saint-Ouen, 
France. BELow: Studies of 
Peasants Working, Vincent 
van Gogh, 1890. Pencil on 
paper; 9%” x 124%”. The 
Lefevre Gallery, London. 
opposite: A Bearded Man in 
Cloak and Hat, Giovanni 
Battista Tiepolo, early 
1750s. Pen, ink, wash on 
paper; 844” x 5%”. Thomas 
Agnew & Sons, London. 









































RIGHT: Etudes d’amours, Francois Boucher, 
circa 1750. Sanguine with white chalk high- 
lights on paper; 12%” x 8”. Galerie Cailleux, 
Paris. BELow: Karl, Andrew Wyeth, 1971. Pen- 

cil on paper; 12%” x 13%”. Frank E. Fowler 
Company, Lookout Mountain, Tennessee. 
Bottom: Le Saltimbanque, Honoré Daumier, 
mid-1800s. Pen, ink and charcoal on paper; 
6%” x 8%’. Galerie Robert Schmit, Paris. 
opposite: Study for ‘The Music Lesson,’ Gustav 
Klimt, 1899. Pencil on paper; 17%” x 12%”. 
Robert Miller Gallery, New York. 


seem to act as a form of visual 
thinking—for most artists. 

Noted sculptor Henry Moore ex- 
plains his reasons for drawing: “My 
drawings are done mainly as a help 
toward making sculpture—as a 
means of generating ideas for sculp- 
ture and as a way of sorting out ideas 
and developing them. | find drawing 
a useful outlet for ideas which there 
is not time enough to realize as sculp- 
ture. .. . And I sometimes draw just 
for its own enjoyment.” 0 










































Robert Atkins often writes for California and 
national fine arts publications and at present 
is a lecturer in art history in San Francisco. 
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when he first saw it. “It had been 
ruined,” he explains. “The ceilings 
had been lowered and the fireplaces 
had been walled up. The house had 
been remodeled several times since 
the Mayer days, and all the wonder- 
ful original details were covered up. I 
didn’t even know whether they were 
still underneath or had been de- 
stroyed.” Worse yet, the house—a 
rather pretentious pile of bricks and 
mortar—seemed very wrong for the 
young couple, the parents of three 
children, who were buying it. ‘““These 
people are close friends of mine,” 
says John Cottrell. “They choose to 
live a very clean life, and they didn’t 
want the house to be filled with 
opulent furniture and antiques.” 
Putting this healthy and family- 
oriented clan into a house that had 
once echoed with the antics of movie 
stars seemed to require the efforts of 
an exorcist, rather than the talents of 
an interior designer. “I begged them 
not to buy the house. But they lived 
only two doors away, and such prop- 
erties rarely come on the market. 
One day | got the telephone call that 
the house was theirs, and they 
wanted me to do the interior design,” 
adds Mr. Cottrell. “Our tastes are so 
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much alike that I looked on the proj- 
ect as if I were designing my own 
house. The first thing I did was to rip 
everything out and take the house 
back to its original state. Removing 
the false ceilings exposed the heavy 
dark beams and elaborate detailing 
of the 1920s. Molding and fireplaces 
appeared behind false walls installed 
during the bland period of the 1950s. 

“T had all the plumbing and wiring 
torn out and replaced. The roof tiles 
were repaired with old tiles that 
matched perfectly. A new kitchen 
was one of the first things to be 
completed, but the whole project 
took about a year. In the end, every 
detail of the house was authentically 
restored.” Well, not exactly. Instead 
of the expected Picassos on the walls, 
there are framed examples of the 





aBove: Late afternoon sunlight spills 
through French doors into the Dining Room, 
a buoyant blend of traditional furnishings 
and light-toned setting. ricut: In the cir- 
cular Master Bedroom, a broad window and 
French doors reveal a crisp composition of 
sky, sea and sand; the doors give access to a 
balcony and the large upstairs sundeck. 
Fabric from Charles Barone embellishes the 
tranquil horizon with floral gaiety. An 
English butler’s table, topped by an array 
of blue and white porcelain, anchors the 
commodious conversation grouping. 
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owners’ children’s art, and every wall 
and molding is painted white. “1 
know this is not always the style 
today,” says the designer. “But I like 
white.” The dark stain of the heavy 
beamed ceilings was sandblasted 
away, bringing the aged wood back 
to its natural color. All this blends 
with the sand, the white, and the 
ever-changing hues of the Pacific. 
The furniture in the living room is 
covered in green and white. The mas- 
ter bedroom, with its high-ceilinged 
turret wing, is filled with pink and 
white prints. “This isn’t a formal 
house anymore,” says the designer. 
“While the owners are very social, 
their parties are informal—sort of 
everyone-help-themselves variety. 
This is refreshing here in southern 
California, where people often don’t 
seem secure unless everything is lav- 
ish, with a great many servants.” 
The ornate mansion by the sea is 
now a home filled with children and 
comfortable furniture. It is a place for 
relaxing and having a good time. 
Still, some of the old Hollywood era 
survives behind the pristine white 
walls. The sound and projection 
booth has been updated in its niche 
in a living room wall, but the old 
screen has been replaced by an elec- 
tronic one that disappears into a ceil- 
ing beam. A full stage, discovered 
underneath the living room floor- 
boards—in the old days a push of the 
button raised it eight feet, so that Mr. 
Mayer could watch legitimate theater 
productions—was not restored, be- 
cause it would have required in- 
stalling the mechanisms for two 
elevators. “I like the house now,” 
John Cottrell admits with no reluc- 
tance at all. The mansion from an- 

other era has become a home.O 
—Jason Thomas 


Working from old photographs, the 
designer eliminated previous modifications 
and restored the house’s original appeal. 

In the Master Bedroom, as elsewhere, a low 
plaster ceiling was removed to expose hand- 
some wooden beams, while aluminum-frame 
windows and sliding doors yielded to more 
elegant traditional designs. The rugged 
beauty of simply finished wood—including 
a rustic Irish cabinet—combines with cheer- 
ful fabric to evoke an airy seaside cottage 

















An Ambassador at Home | 


Portuguese Art and Imagination Brought to Manhattan 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 





An international mood permeates the spacious Manhattan duplex of Portugal’s envoy to the 
United Nations, Ambassador Vasco Futscher-Pereira, and his wife, Maria Lucia. apove: An exper- 
ienced designer, Mrs. Futscher-Pereira enjoys mixing periods and cultures; in the Entrance Hall 
she used a Louis XV-style table to enhance the beauty of 3rd-century Gandhara sculptures. 
OPPOSITE AND FOLLOWING PaGEs: A palette of earth tones unifies the Drawing Room. Five coats of 
glaze produce a deep basketweave texture on the walls; oak floors were bleached to echo the hue 
of moldings and draperies. The Portuguese sensibility reveals itself in the choice of two 
contemporary paintings, by Dourdil and Menez, and recurs in the banquette and grouping of 
low tables, created in Portugal for Mrs. Futscher-Pereira. Other lands are represented—from 
France, a Régence commode and Louis XVI fauteuils; from Italy, a Venetian mirror and an inlaid 
cabinet; from China, a coromandel screen and famille rose and famille verte cachepots. 


THE PREVAILING STYLE Of today’s air- 
line-connected world seems to be 
international eclecticism. And no- 
where is it more logically expected 
or more appropriate than in the resi- 
dences of ambassadors, since the 
very nature of diplomatic service is 
based on international exchange. Yet 
an atmosphere with some degree of 
national regionalism is also to be 
expected in the official residence of 
an ambassador, since his home will 


be seen as a design representative of 
the country for which he speaks. 
How can two stylistic statements be 
expressed in one interior: interna- 
tional eclecticism and national re- 
gional flavor? On the surface, they 
sound completely irreconcilable. 
The design world, however, like 
the diplomatic corps, is filled with 
surprises. For in the residence of Am- 
bassador and Mrs. Vasco Futscher- 
Pereira in New York City—he heads 


the Portuguese mission to the United 
Nations—an international collection 
of furnishings has been assembled 
against a Portuguese-style back- 
ground. The combination has the 
exuberant voluptuousness that is his- 
torically associated with Portuguese 
design and gives the apartment a 
distinctive and national flavor. 

Most of the credit for this com- 
bination is due directly to the owners 
themselves. His career has taken 














aBove: A luminous abstract canvas by the ambassador, a serious painter, adds sophistication to the Dining Room. 
The formal elegance of the tablesetting reveals Mrs. Futscher-Pereira’s artistry: Tall tapers and long-stemmed freesias 
lend lofty beauty amid crystal, silver and porcelain—all from Portugal—while the antique mirror tabletop redoubles 
the gleam and sparkle. Faux-marbre pilaster and moldings frame recessed shelves aglow with Chinese Export 
porcelains. opposite: In the Loggia, stone Buddhas preside atop lacquered tables adorned with chinoiserie patterns. 
Beneath one table, a fragment from an Indian temple relief rests on sisal carpeting by Stark. The Library, glimpsed 
through the doorway, exhibits a painting by 17th-century Dutch artist Marten van der Heemskerk and a lacquered 
screen illuminated by a Hansen lamp. Restating the Portuguese theme is a needlepoint rug known as an Arraiolos 
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ABOVE LEFT: The Library, with its extensive collection of art books, affords pleasant alternatives: serious study at a 
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marbleized Parsons table attended by Queen Anne chairs, or relaxed browsing on a sofa covered with raw silk from 
Schumacher. An 18th-century ivory statue of Saint Francis, from India’s Portuguese colony of Goa, affirms the 
aesthetic tenor. ABOVE RIGHT: A confluence of textures animates a Loggia composition. The modulations of the age- 
etched Gandhara Buddha gain emphasis from its base of hewn stone and the rough linen finish of its pedestal. 
Louvered draperies wrapped with linen underscore the play of surfaces, while a verdant quiver of foliage enlivens 
the arrangement. opposite: A fanciful Oriental scene unfolds on an 18th-century English screen of gilded leather, 
providing a vivid backdrop for the neutral tones predominant in the Master Bedroom. Lamps are by Hansen. 


Ambassador Futscher-Pereira to such 
locations as Morocco, Zaire, West 
Germany, Brazil, Madrid, Lisbon and 
San Francisco. While serving in 
Pakistan, he collected a group of 
sculptures from Gandhara, in north- 
western India, which date from the 
third century a.p. It was, after all, his 
namesake, Vasco da Gama, who 
opened the Indian continent for the 
Iberian peninsula. His collection 
speaks for international eclecticism. 
Mrs. Futscher-Pereira also is wide- 
ly traveled, having previously lived in 
Mexico, Argentina, Spain, New York, 
Paris, Rio and Brasilia. It is a for- 
tuitous surprise that she is, in addi- 
tion, an experienced interior de- 
signer. For five years in the Brazilian 
capital she maintained a studio and 
shop for the design and installation 
of facilities for the diplomatic corps— 
embassies, houses of ministers of 
state, and offices of governments. 
She says that she adores “mixing 
periods and pieces. There are so 
many beautiful things from different 





centuries, from different periods, 
from different countries, that mixing 
them is the fun of designing a house 
or an apartment.” In her living room, 
for example, stands a twelve-panel 
Chinese coromandel screen—it was 
commissioned for the birthday of a 
celebrated Chinese scholar in 1687— 
alongside an engraved antique Vene- 
tian mirror, flamboyantly festooned 
with glass feathers and leaves. Below 
the mirror is a marble Régence man- 
telpiece, and nearby is a seventeenth- 
century Italian cabinet, inlaid with 
rich ivory and tortoiseshell. 

In arranging the apartment, how- 
ever, a solid Portuguese foundation 
became the order of the day. All the 
new furnishings were designed by 
Mrs. Futscher-Pereira and made un- 
der her supervision in Portugal. 
Among them are the dining table, 
occasional tables, sofas, ottomans 
and rugs. The specifications for these 
pieces sometimes required detailed 
drawings, and the ambassador him- 
self contributed his drawing skills to 


produce some of them—in order to 
ensure precision cabinetmaking at 
long distance. For work done in New 
York City, the owners canvassed the 
Portuguese community in the north- 
east and assembled a crew of Por- 
tuguese artisans to do carpentry and 
painting and general installation. 
“We were lucky to find such fan- 
tastic Portuguese craftsmen,” Mrs. 
Futscher-Pereira says gratefully. In- 
deed, they carried on that tradition of 
Portuguese craftsmanship represent- 
ed by the eighteenth-century Don 
José bed in one of the bedrooms. 
Made of carved rosewood, with silver 
mounts, the bed is a glorious fantasy, 
with carved feathers on the head- 
board, and four twisted posts. It is, as 
Mrs. Futscher-Pereira says, “insanely 
wonderful.” A touchstone for the 
entire apartment, it represents the 
originality of Portuguese ornament, 
the tradition of Portuguese crafts- 
manship and the international am- 
bassadorship of good design. O 
—C. Ray Smith 
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A Fisherman's Paradise in the Highlands 








John Stefanidis hewed to the unaffected spirit of a Norwegian log house in his design for the Govett 
family’s fishing lodge in the Scottish Highlands. opposite: The river Dee cuts a shimmering swath 
behind the house. Here members of the family frequently fish until midnight. ror anv above: The 
house is an exact replica of the family’s lodge in Norway, which was copied log for log in an adja- 
cent field. Shipped to Scotland, the parts were reassembled later on a grassy knoll beside the river. 


“IT LOOKED SO like a matchbox, sitting 
on its green knoll. That was my very 
first impression of the house, and 
we've kept it that way.” Penny Govett 
is describing the Norwegian log 
house her husband’s family built in 
Scotland twenty-four years ago. Now 
interior designer John Stefanidis has 
made this fishing lodge more com- 
fortable, and prettier, too, and has 
entirely banished the usual Spartan 
implications of other log houses. 

“My husband’s parents were avid 
fishermen,” explains Mrs. Govett, 
“and they once had a similar house 
in Norway. They wanted to re-create 
the same house on a stretch they 
already owned in Scotland, on the 
Dee.”” So Norwegian craftsmen du- 
plicated the old house log for log in 
an adjacent field in Norway. Each log 
was numbered as it went into place; 
the roof was raised, then taken down 
again, and the walls followed. Work- 
men put it all, and themselves, on a 
coal boat heading across the North 
Sea. In Scotland they reassembled 
the house on the new site overlook- 
ing one of the best fishing pools in 
the area. The numbers can still be 
seen on the logs, and marks from the 
studs of the boatmen’s boots still 
bear traces of coal dust. Time and 
weather have softened the exterior of 
the lodge, but little else has changed. 
In reality, the alterations made by 
John Stefanidis have been more in 
the nature of simple evolution. 

Some of the most important 
changes involved comforts like heat- 
ing and rewiring and plenty of hot 
water. These improvements cannot 
be seen, but they are more than wel- 
come on a cold morning in the High- 
lands. Other additions, cupboards 
and specially designed furniture, are 
in pine, complementing the walls. 

“If a house has a certain atmo- 
sphere, you have to be very careful 
not to lose that atmosphere for the 
sake of decoration,” explains Mrs. 
Govett. “It’s a great mistake when 
people throw out things that have 
been dear to others. When our older 
generation returns for a visit, I hope 
they find all the familiar bits—pe: 
haps in different places—bu 
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“You have to be careful 
not to lose atmosphere for the 
sake of decoration.” 


Top LEFT: Traditional jigsawed balustrades on the stairway in the Hall recall the home’s Scandina- 
vian lineage. Piscine portraits immortalize spectacular catches from days past. Top RIGHT: A 
lacquered chinoiserie clock stands sentry in the Hall, while antique wicker stretchers for wading 
boots indicate the entrance to the Tackle Room. aBove AND RIGHT: “If a house has a certain 
atmosphere, you have to be very careful not to lose that for the sake of decoration,” says Mrs. 
Govett. “Each generation should add to a house like this. Nothing should be taken away unless it is 
worn out.” In the Sitting Room, as elsewhere, Mr. Stefanidis used comfortable furniture in neutral 
colors to maintain the air of simplicity. Straw baskets and sisal matting create a textural resonance 
with the honey-toned pine of walls and ceiling. In contrast, a grouping of Graham Sutherland 
aquatints adds aesthetic sophistication, and at the hearth, a Persian rug lends Eastern exoticism. 
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top: Baskets cluster on the walls of the Flower Room, where Mrs. Govett arranges bouquets of wild 
flowers gathered during her frequent strolls along the riverbank. asove: In the Tackle Room, well- 
wrought shelves house rods and reels; wines are stored in built-in bins. Functional cork tiles are 
used for flooring. riGHt: Henry Moore etchings in the Dining Room attest to the artist’s fondness 
for sheep, a predilection understandable in a Yorkshireman. Animal images persist in the fabric 
covering the dining table and chairs, a subtle cotton print of tiny fishes. An Edward Burra 
landscape overlooks the rectangular pine table, which has been pressed into service as a sideboard, 
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somewhere. The lacquer clock, for 
instance, has always been around, 
and the house wouldn’t look the 
same without it. Each generation 
should add to a house like this, and 
nothing should be taken away unless 
it is worn out. The only things we 
removed were old curtains that were 
dropping off their hooks, and thread- 
bare covers. John replaced the cur- 
tains with blinds, which make sense, 
since there are radiators in front of 
every window, and curtains would 
interfere with the heating. All the 
colors are very soft and gentle.” 
The trellised front door and a stair- 
case with flat, jigsawed balustrades 
are traditional Scandinavian decora- 
tions and are still in their accustomed 
places. Oil paintings of some record 
fish caught here and in Norway are 
now massed on the walls of the stair- 
way, evoking memories of some that 
“didn’t get away.” The Govett chil- 
dren are a fourth generation of en- 
thusiastic fishermen and the keenest 
of all when the season starts on Feb- 
ruary 1. They wait only for the ice, or 
grue, to disappear from the river— 
concerned for their fishing lines, not 
cold toes. At midsummer, when days 
are long, they are likely to dine early, 
then continue fishing until after 
eleven, when long evening shadows 


finally darken to night. Some are out 
before breakfast. For guests who do 
not share this enthusiasm, there are 
also glorious walks, but most fish 
until lunch is brought down to a 
small log hut at the river’s edge. The 
ghillie is there to give newcomers 
advice on how to fish the pools. 
During the winter the days are 
short, and the family appreciates the 
indoor life, coming in to be warm 
and cozy after long walks. In the 
spring and summer the riverbanks 
are knee-deep in wild flowers, from 
the earliest anemones, primroses, 
cowslips and daisies to the lupine 
and rose-bay willow herb of summer. 
Mrs. Govett gathers them as she 
walks along the bank to fish. In April 
the petals from single-flowered cher- 
ries fill the air like a spring wedding, 
and the garden is bright with scented 
narcissus. It is not an extensive gar- 
den, simply a well-ordered surround 
for the house. Grass and beautiful 
trees and bulbs are the essentials; 
bottle-green forests are the back- 
ground. At one time there was a rose 
bed, but it looked inappropriate, for 
this is not a place for elaborate gar- 
dening. It is, rather, a place for se- 
rious fishing—and for a comfortable 
matchbox of a log house. 
—Elizabeth Lambert 
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tert: Cheerful colors predominate in the Master Bedroom. Crisp bed draperies enclose the pine 
four-poster, while a rug of snowy wool adds warmth. A 17th-century walnut table and Russian 
country chairs contribute a note of gentle refinement. aBove ert: A selection of nineteenth-century 
English pottery blooms fragilely on a small table in the Master Bedroom. A ceramic lamp softly 
illuminates the rough, grainy walls. asove ricut: Bright window frames accentuate the dark log 
structure. Fishing rods lean against the front porch, holding the promise of another day’s excursion. 
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above: Television talk show host Mike 
Douglas shares a quiet moment with his 
wife, Genevieve, in their Beverly Hills home, 
designed by Ron Wilson. aBove riGHT: Mr. 
and Mrs. Douglas created a gathering place 
for family and friends in their Tuscan-style 
residence, formerly the home of movie 
mogul Harry Cohn. opposite: Idaho ice- 
quartz tables and a Japanese-style hand- 
painted screen punctuate the Living Room’s 
medley of patterns. A handmade Chinese 
rug and striped taffeta from Brunsch- 

wig & Fils offer geometric interest, counter- 
pointed by a Clarence House floral chintz. 


Pio eo IRAL DIGEST VISITS: 


Mr. & Mrs. Mike Douglas 


INTERIOR DESIGN BY RON WILSON 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 


CERTAINLY the great house of gener- 
ously proportioned rooms and mu- 
nificent decoration has been brought 
to flower in southern California by a 
coterie of owners unique to this part 
of the world: entertainment industry 
luminaries. Their profession de- 
mands that they live and entertain 
lavishly, and on a practical level their 
homes often serve as settings for 
countless meetings. It is obvious that 
houses of this kind fall into a special 
category. They are at once personal 
and professional in nature. 

In the mansion-filled area of Bev- 
erly Hills, for example, there are per- 
haps only thirty or so establishments 
fitted with such exterior requisites as 
bricked parking courts large enough 
for a baker’s dozen of exotic foreign 
automobiles, well-manicured lawns, 
bountiful gardens and, on the inside, 
large bedrooms, servants’ quarters, 
generous living rooms and salons, 





morning rooms, atriums, powder 
rooms and the greatest of all extras— 
the screening or projection room. 
So, when television talk show host 
Mike Douglas and his wife decided 
to move home and headquarters 
from their Philadelphia estate, al- 
ways described as “baronial,” to Bev- 
erly Hills, a house hunt of major 
proportions began. And along with 
that search went the search for just 
the right interior designer to convert 
the house to their tastes and way of 
life. When news reached the indus- 
try that Mr. and Mrs. Douglas had 
purchased the estate of the late Harry 
Cohn, who was president of Colum- 
bia Pictures and a legendary figure, 
the sale seemed fitting, indeed al- 
most poetic and somehow inevitable. 
As perfect as the marriage of fam- 
ily to house was the choice of interior 
designer Ron Wilson to turn the 
fifty-year-old residence into the 
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“This house, more 
than their equally 
spacious Philadelphia 
home, is a retreat for 
Mike,” says Ron Wilson. 


Douglas domain. “‘Mike’s a great 
deal more concerned about the 
house than his wife is,” says the 
designer. “She thinks first of her 
husband, then the house. They gave 
me complete freedom in every way.” 
“The house,” Mr. Douglas elabo- 
rates, “looked like a chandelier store 
when we moved in. And can you 
believe there were eight coats of 
black enamel covering a beautiful 
solid oak door?” He is chatting at 
breakfast in an enormous dining 
room normally reserved for dinners 
or large luncheons. Ron Wilson has 
transformed it with trompe I’oeil 
paneled walls, portraits, a half-dozen 
Buddhas, and gargantuan palm-filled 
baskets. It is a dining room worthy of 
an English country house, with its 
regal table and high-backed chairs. 
“There are more decorators in Cal- 
ifornia than any state I have visited,” 
Mrs. Douglas adds. “And this is all to 
the good, for when we went house- 
hunting, almost everything we saw 
really needed decorating. But I chose 
Ron because we loved the work he 
had done on Cher’s home. Also, | 
wanted someone who could work 
with the old and the new, and some- 
one who wasn’t set in his ways. Once 
Ron began, I enjoyed sitting back and 
watching him work. You see, my role 
as I understand it is to provide a 


In anticipation of frequent gatherings 
the spacious Living Room was divided into 
several comfortable conversation areas 
Aureate accents lend formality: Near an 
ornate rimmed table, a gilded 18th-century 
French mirror, sconces, and Louis XVI 
bronze-doré candelabra lamps are silhou- 
etted against combed wallpaper from Louis 
Bowen. Illuminated by a pair of cut-crystal 
lamps, the piano attests to musical inter- 
ludes when Mr. Douglas sometimes enter- 
tains family and guests with his singing 


A tall Chinese vase graces the window 
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Swathed in neutral hues, the Master 
Bedroom provides a serene retreat for Mr. 
and Mrs. Douglas. Flowered draperies 
and a checked fabric, both from Brunsch- 
wig & Fils, subtly enliven light-toned 
linen upholstery and bed draperies from 
Franciscan Fabrics. Backdropped by wall 
upholstery from Stroheim & Romann, a 
table covered in Scalamandré silk bears a 
fond selection of family photographs. 


Douglas on one of his first visits, he 
made an astonishing discovery. He 
kept it to himself, but made certain 
before his next visit: The house was 
almost identical to the one he had 
arranged for Cher, five years before, 
the house Mrs. Douglas had liked so 
much. (See Architectural Digest, May/ 
June 1974). The same architect, in 
fact, had created both. “It has the 
same front door, same stairs, same 
main hall, same dining room and the 
same living room—except that it was 
paneled,” the designer says. “The 
morning room is identical to the oval 
room Cher had. For me, in 1974, the 
development of the Cher house was a 
milestone in my career. Now, five 
years later, I have the opportunity to 
do almost the same project all over 





again! However, I’ve grown in five 
years, and I was able to do things 
from a very different point of view.” 
The Douglas residence, located 
near the Beverly Hills Hotel and 
guest cottages, seems almost a minia- 
ture of that landmark, except for 
color. The hotel is pink, the Douglas 
residence white. The tile-roofed 
Douglas home also has four guest 
cottages, one of which will soon be 
occupied by one of the Douglas 
daughters and her husband. “We are 
a close family,” explains Mrs. Doug- 
las, as she pauses to answer the third 
family phone call in fifteen minutes. 
“We are never so happy as when our 
children are here. This new house 

will be family headquarters.” 0 
—Camilla Snyder 
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Gardens: 


The Woodlands at Bodnant 


PHOTOGRAPHY BY TIMOTHY BEDDOW 


Broad terraces, dense woodland and water 
everywhere make the garden at Bodnant, in 
North Wales, a majestic display through- 
out the seasons: A National Trust property 
since 1949, Bodnant remains in the care 

of the third Lord Aberconway, who, with his 
wife, Ann, presides over the garden his 
forebears developed. asove: The succession 
of terraces cut civilized swaths into a hillside 
below the residence. From the highest ter- 
race, the river Conwy appears in the dis- 
tance. opposite: In the Dell, a waterfall 
enlivens the course of the tiny Hiraethlyn. 


With Green and Terraced Grace 


IT IS POSSIBLE to drive past Bodnant 
without noticing it, so naturally does 
it clothe a Welsh hillside with tall 
trees. The distant view is of sliding, 
crossing hills and the sandy estuary 
of the river Conwy looped like a 
flung ribbon below them. The gables 
and turret tops of a large house above 
the nearer trees could be dismissed 
as the self-assertive residence of a 


TEXT BY NIGEL NICOLSON 





Victorian tycoon (this would be right 
to assume), set off by lawns and a few 
cedars, which have probably become 
tatty from neglect and the im- 
poverishment of his descendants 
(this would be a terribly wrong as- 
sumption). To drive on without paus- 
ing would be to miss one of the most 
glorious sights in all of Britain. 
Bodnant was the conception of 
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a certain Henry Pochin, who made a 
fortune from Cornish china-clay. In 
the 1870s he planted the conifers, 
which now soar to over 100 feet, and 
devised a long curving tunnel, cage 
or pergola covered by dripping 
yellow laburnum, which is still one 
of the most original and successful 
features of this amazing place. 
Pochin’s daughter, herself a great 
gardener, married the first Lord Ab- 
erconway, and three generations of 
this family, Aberconway I, II and III, 
transformed the hillside into a cor- 
nucopia of delight. The present Lord 
Aberconway, like his father, is a man 
of strong will and wide knowl- 
edge. He and his American wife, Ann, 
live surrounded by the garden, which 
he tends with a sublime mixture of 
delicacy and masterful control. Nor 
must be forgotten Puddles I and II, 
father and son, successive head gar- 
deners from 1920 until the present 


Like great steps leading from the vine-clad 
residence are Bodnant’s five terraces, each 
with a distinctive feature. err: Midway 

in the sequence, below the Rose and 
Croquet terraces, is the Lily Terrace, with its 
formal pond where hybrid water lilies 
blossom. top: A French sphinx lends her 
enigmatic presence to the Rose Terrace 
asove: Highlight of the Canal Terrace— 
named for its narrow stretch of water—is the 
picturesque Pin Mill, originally built as a 
garden house in Gloucestershire in 173C 














day, who were both awarded the 
highest honor of the Royal Hor- 
ticultural Society, of which Abercon- 
way II and III served as presidents. 
It is Puddle | and Aberconway II to 
whom most of the credit is due. 
Harry Aberconway was a man of 
aristocratic hauteur, great charm, 
deep culture, immense driving force 
and a stupendous knowledge of ev- 
erything that grows. He was also a 
garden designer of genius. When his 
mother inherited Bodnant, a lawn 
sloped steeply down from the house. 
He cut into this slope as though it 
were cake, forming five terraces, each 
leading by a stairway to the one below. 
A terrace can be a modest elon- 
gated step. The Bodnant terraces are 
major platforms, each one with its 





Three generations of the 
Aberconway family transformed the hillside into 


a cornucopia of delight. 


special plant or feature—the Rose 
Terrace, the Croquet Terrace, the Lily 
Terrace, the Lower Rose Terrace and 
the Canal Terrace—each a tray of 
flowers or shorn grass held out at 
waist level. Water is everywhere, fall- 
ing in cascades, spouting from foun- 
tains, or forming still pools, curved 
or rectangular. The grandest is the 
lowest, where a long “canal” is termi- 
nated. at one end by a “‘theater”’ 
formed by yew hedges and at the 
other by an elegant eighteenth-cen- 
tury pavilion known as the Pin Mill, 
which Lord Aberconway boldly 
transported here from Gloucester- 
shire. The date of this terracing is 
pre-World War I, so pre-Puddle I, the 
achievement of a young man, Aber- 
conway II, possessed of great wealth 




















and an unerring sense of noble scale. 

This is the end of Act One, with its 
five scenes. Act Two completely 
changes the mood. The descent from 
the Pin Mill leads into a controlled 
wilderness held by the banks of a 
deep valley known as the Dell, but 
the word is too gentle to convey its 
vigor. The view outward to the 
mountains of Snowdonia is lost. It is 
now the view inward and downward 


ABOVE LEFT AND ABove: Within the controlled 
woodland wilderness, tall pines make a stately 
backdrop, and ferns a gentle foil, for vivid 
floral hues. Believing that a garden should 
be planted extensively with flora well suited 
to its soil and climate, the second Lord 
Aberconway gave pride of place to rhodo- 
dendrons, azaleas, magnolias and camellias. 
opposite: The intertwining branches of 

tall oak trees create an arch that shades a 
stream’s quick passage through the Dell. 





that counts, between the mastlike 
trunks of Pochin’s pinetum and 
down to the little river called Hir- 
aethlyn, a tributary of the Conwy, 
and itself fed by rushing streams. 
The name, the scene and the sound 
of all this urgent water suggest the 
Himalayas, more than Wales, and it 
is from the Himalayas that many of 
the rhododendrons originally came. 

But the rhododendron has a tend- 
erer cousin on these banks, the azalea, 
and among the azaleas grow magno- 
lias with leafless flowers perching 
like hummingbirds on twig ends, and 
above all, the camellia. Have you ever 
looked at a camellia? I mean really 
looked, and had the joy of discover- 
ing in a perfect specimen (for it is 
easily flawed) the impeccability of its 


color, texture and flounced design? 
Bodnant is the place for it. 

Or, for those whose pleasure is in 
man’s capacity to tame nature, but 
never wholly tame it, the Dell is a 
superb manifestation of the art. Seek 
the long slow millpond above the 
cascade, where, in a second, sus- 
pended water drops suddenly into a 
curtain of shimmering steel. Or fol- 
low the serpentine paths upward to 
the Old Park, where sheets of daffo- 
dils and blue gentians convincingly 
suggest the entrance to Elysium. 

Bodnant is all this in springtime 
and early summer. Later the darker 
greens and more brilliant reds give it 
a different character. In October it 
changes again, when the patient trees 
wear their lovely widow’s coloring. 


The terraces, their work done, are 
cleared, readied for another winter 
and the promise of another spring. 
But the Dell now comes into its own 
again with hydrangeas, some slowly 
shading from white to pink, others 
blue and violet. Maples and birches 
turn orange and deep red, and carpet 
the grass with fallen leaves. The ever- 
greens, scorning such alchemy, pro- 
vide a dark back-cloth to all this 
brilliant color, and remain unchal- 
lenged masters of the Dell till the 
rhododendrons return. O 


Each season is a magician showing Bodnant 
in a different guise. asove: The little river 
Hiraethlyn, rushing by, reflects nature's 
impermanence in its ever-changing surface. 
opposite: In autumn, bulbs planted for 
spring flowering in the Chapel Park hide their 
promise beneath a carpet of maple leaves. 
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Historic Houses: 


Memories of Jean Cocteau 
The Poet's Presence Strongly Felt at MMilly-la-Foret 


PHOTOGRAPHY AND TEXT BY BRUNO DE HAMEL 





apove: Jean Cocteau, whose genius encompassed writing, films, set design and art, made the Bailiff’s House in the French town of 
Milly-la-Forét his first real home. Discovering the 17th-century residence in 1946, he immediately purchased it, illustrating his axiom 
“One finds, first; afterwards one looks.” tor: The writer believed the stone angel in his garden to be the one missing from the base of 
Saint Peter’s tomb. opposite: In a Drawing Room photograph, Cocteau joins Picasso and Edouard Dermit, the writer's adopted son and 
heir. A Picasso portrait of Cocteau counterpoints another in charcoal by Christian Bérard, who also drew the scene from Cocteau’s La 
Machine infernale. opposite above: In the Entrance Hall, near a merry-go-round blackamoor, Cocteau installed a portrait of his mother 





| 


THE ESSENCE OF THE SPELL Cast by the 
\Bailiff's House—at Milly-la-Forét, 
i where Jean Cocteau died in 1963— 
is that he is still, so to speak, living 
there. A visitor to the emperor 
Napoleon’s rooms at nearby Fon- 
tainebleau, on the other hand, look- 
ing over the ropes at his bedroom, 
would never visualize him undress- 
ing there, kicking off his slippers, 
actually getting into the bed. 

| But Jean Cocteau—his long bony 
face half hidden by a large red 

| lampshade—is still writing away in 


the drawing room. In the dining 
room a table laid with china table- 
ware of his own design expects him 
to lunch. The shelves are full of his 
books; his study is littered with 
them. Beside his tiny canopied bed 
are objects his eye fell upon that 
morning, and in the garden there is 
the feeling he will soon be remarking 
how the leaves are changing. 

Of course, the Bailiff’s House is no 
museum, but a private house still: the 
residence of Jean Cocteau’s adopted 
son and heir, Edouard Dermit, who 
































prefers that the house should remain 
as they both knew it, as if they were 
still talking together. M. Dermit has 
kept it almost exactly the way it was. 
But, preserved in amber, it still 
breathes. Hanging in the air is the 
spirit of that many-sided man: poet, 
playwright, scenario writer, film pro- 
ducer, designer, artist, onetime opi- 
um addict—a rebel all his life and at 
his death considered the dominant 
name in French literature. 

Cocteau was born in Maisons- 
Laffitte, on the outskirts of Paris. 


When he was ten his father, a bank- " 
rupt money broker, committed sui- » 
cide. At seventeen, haunted by his ¢ 
father’s death and dependent hence- 
forth upon his mother, but deter- 
mined to be a poet, young Jean left 
home. There followed forty years in 
furnished rooms. These years 
spanned a period that ended just 
after World War II. By then, craving a 
roof of his own and flushed with the 
proceeds of a successful film, The 
Eagle With Two Heads, he began to 
search the Ile de France for a house. 


Unlike his stage sets, Cocteau’s home evolved without a plan—an intimate harvest of artworks by friends, mementos, gifts 

and objets trouvés. ror: On a Drawing Room windowsill, a Lipschitz terra-cotta bust of the writer's friend Raymond Radiguet pre- 
sides between busts of Cocteau by Lipschitz (left) and Apelles Fenosa. asove: Though known for defying the conventions, Cocteau 
established a relatively traditional setting in his residence. The Drawing Room unites his predilection for varied textures, rich 

colors and walls covered in distinctive patterns. Metallic accents include two gilded lamps and Cocteau’s horseshoe-shaped inkwell. 
opposite: Amid prints in the Dining Room, unique rattan chairs attend the table set with plates bearing Cocteau’s own designs. 





| 
| Milly-la-Forét is a quiet country 
‘town of great antiquity, celebrated 
| for its herbs and simples. There is a 
| Medieval castle there, once a British 
'stronghold and long since ruined. 
Beside the moat, now stagnant, the 
castle owners built a house in the 
seventeenth century for the bailiff of 
their estate. It was 1946 when Coc- 
teau came upon the house. He fell in 
love with it, and bought it. 
Here, then, is the home of a poet 
who was both the enfant terrible—his 
own words—as well as one of the 


most gifted designers of his time, yet 
nothing about the house is more 
remarkable than its reticence. It was 
never, M. Dermit tells us, designed as 
a whole, as a set piece. It just grew. 
An extraordinary variety of objets 
trouvés jostle gifts from friends. The 
objects include theatrical gilt palm 
trees from India, a sperm whale’s 
eight-foot ivory tusk, a merry-go- 
round blackamoor on a barley sugar 
pole, an encrusted antique vase 
dredged from the Tiber, and, in the 
garden, the pride of this collection, 


the stone head of an angel that Coc- 
teau found in a Roman antiques shop 
and which he believed, unbelievably, 
to be the head mysteriously missing 
from the base of Saint Peter’s tomb. 

His friends can be found in draw- 
ings and paintings: Picasso in a por- 
trait done in Rome in 1917; Mir6 ina 
typically inspired squiggle drawn on 
the back of a letter; Christian Bérard 
in a charcoal portrait and in the 
mural in the drawing room, depicting 
a scene from Cocteau’s play La Ma- 
chine infernale. There were two men 


























who played a more intimate part in 
Cocteau’s life: Raymond Radiguet, 
the young writer, and actor Jean Mar- 
ais. It was the early death of the 
former that drove Cocteau to seek 
oblivion in opium. Radiguet’s head, 
modeled in terra-cotta by Lipschitz, 
rests on a window sill in the drawing 
room, and Marais is remembered by 
his painting of the enchanted castle, 
on the wall of Cocteau’s bedroom. 
But no one, it is probably fair to 
say, meant more to Jean Cocteau than 
the woman who first took him to the 


theater, who early recognized and | 
encouraged his talents and who en- — 
joyed, in return, his utmost devotion. ~ 
So it is she, his mother—most hand- 
somely portrayed—who dominates _ 
the entire little entrance hall. 

In creating his own home, one of | 
the greatest designers of his age es- 
chewed all specific design effects. 
The house is not a stage set. On the 
contrary, so private is it that the 
appeal of the house was to him 
largely sentimental, and quite delib- 
erately so. Jean Cocteau was a lonely 


tor: The Library includes the only piece of sculpture the writer ever did, a faun modeled after actor Jean Marais. A close friend, Marais 
starred in Cocteau’s film Beauty and the Beast. asove: With artistic aplomb, Cocteau scattered starfish on the walls of his Study and even 
on a surrealistic relief over the mantel. On the table near a portrait of his mother, a marble bust of Byron summons the poetic muse. 
opposite: Beside the classical baldachin bed that the writer designed for his Bedroom, three works by Renoir flank a Cocteau cartoon, 
while a Dufy drawing rests on a table. The large gouache is by Georges Mathieu. orrosrre asove: On the Bedroom mantel, drawings by 
Cocteau exhibit his distinctive line quality. To the fanciful Jean Marais landscape he added his own finishing touch—a tiny putto. 





an. He had genius and fame, for- 
june and the love of many friends, 
but his refusal to bow to the intellec- 
al and aesthetic conventions of his 
ime set him apart. The ensuing 
truggle with his critics is of no con- 
ern here, but it suggests why, at 
ome, Cocteau devised a décor that 
bwed so little to the theater and so 
uch to a host of mementos, to 
hich he added year by year. 

In this reassuring atmosphere Jean 
octeau passed seventeen years 
rowded with achievement: scenarios 


for such films as Orphée, Les Enfants 
terribles, Les Parents terribles; a flood of 
poetry; innumerable designs, includ- 
ing the one for the famous Aubusson 
tapestry Judith et Holopherne; and what 
is probably his most influential prose 
work, La Difficulté d‘étre. All these 
were created at the Bailiff’s House 
and brought to Milly-la-Forét a fame 
that now eclipses the renown of its 
herbs. The poet is buried in the 
village, in a chapel whose walls he 
decorated, fittingly enough, with 
myrtle and rosemary and thyme.0 




















Antiques: Oriental Chests 


The Subtle Variations of Far Eastern Craftsmen 


TEXT BY MARIO AMAYA 
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Opposite: Storage chest (tansu), Japan, mid- 
19th century. Kiri wood; 40%” high x 37” wide. 
The stark appeal of striated wood tones 
punctuated by iron fittings enhances the 
functionalism of this two-part chest, which 
displays drawers in the lower section and 
doors above. Bernard Captier, Paris. ror AND 
ABOvE: Sea chest (funadansu), Japan, 19th 
century. Keyaki wood; 17%” high x 32” wide. 
Iron mountings of scroll-like design echo the 
wood-grain pattern of this portable piece 
whose removable front panel conceals two 
long drawers. Nicholas Grindley, London. 


AS FAR BACK as Marco Polo, chests of 
every shape and size from the Orient 
made their way West as a result of 
increasing export trade. But the chest 
is a type of household object that 
seems to have made an appearance in 
various countries, East and West, 
since time immemorial. 

As a common receptacle for items 
of clothing, linen, and household 


valuables, the chest evolved naturally 
from the box, and then became the 
“chest of drawers.”” Soon there were 
“case” pieces. But it is the chest, 
whether American, Tudor, Renais- 
sance or Oriental, that still exerts a 
peculiar vestigial fascination. 

Two main types of chests exist in 
the Far East: the domestic kind, for 
storing household goods, and the 

















SUIIJOD LY 





kind that held money, valuables and 
documents. The latter had a profu- 
sion of complicated locks and hasps 
and was ironbound, both for safety 
and travel, with decorated mounts. 

In the West, enrichment of chests 
reached unheard-of degrees. Cassones 
in fifteenth-century Florence, used as 
wedding chests to hold dowries, were 
decorated by Botticelli and other 
great artists; English chests were 
elaborately carved with architectural 
motifs; and in France, eventually 
Boulle and others worked their cas- 
kets into gorgeously adorned objects 
inlaid with such materials as ivory, 
tortoiseshell, ebony or ormolu. 

In the Orient the history of domes- 
tic life reveals that room layouts and 
their furniture were ruled by rigid 
standards. The chest remained ex- 
tremely noble and simple. Even if 
worked in rich woods and mounts, it 
hardly ever assumed exaggerated 
shapes, almost always being rec- 
tangular and foursquare. These de- 
signs expressed a restraint in orna- 
ment, a power of line and cubic 
proportion that is second nature to 
the Chinese builder. In the most lux- 
urious dwelling, comfort yielded to 
the sway of wood, structure and dig- 
nity. Even in Japan, where mounts 
reached a high point of decoration in 
the late nineteenth century, chests 
still retained a geometric restraint. 

Considering ancestral veneration 
for inherited heirlooms in the Ori- 
ent, it is not surprising that many 
antique chests that survive today are 
made from earlier pieces handed 
down from generation to generation. 
To keep an antique intact was not as 
important in the Eastern mind as to 
keep it functioning for daily use. 

These chests were often used as 
seats, and indeed in its origin the 
chest substituted in great measure 
for the chair, which was a luxury 
object in the household at a time 
when the chest was already a univer- 
sal possession. Oriental chests, like 
those in the West, were used as port- 
manteaus and were carried about 
from room to room or place to place. 

George Kates, in his excellent book 
Chinese Household Furniture, makes a 


Tom Crane 
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opposite: Blanket storage chest (mouri-jang), Korea, circa 1800. Elmwood; 34” high x 37%” 

wide. A sophisticated form of woodcraft, this chest is held together with bamboo nails and 
ornamented with white brass fittings, fish-style lock and bat-wing handles. Warren Imports 
Far East Fine Arts, Laguna Beach, California. top: Fur storage chest (hsiang), China, 17th century. 
Camphorwood; 18%” high x 39%” wide. Of timeless Ming design, a brass padlock shield 
becomes a foil for the plain sweep of carefully crafted wood forming this chest, a variety com- 
paratively rare in the West. Gary Bachman Oriental Works of Art, Philadelphia. asove: Document 
chest (bandaji), Korea, 18th century. Ashwood; 16” high x 20” wide. Rare in its size and quality, 
this finely figured wood chest, made without nails, of tongue-in-groove construction, is 
adorned with the original brass mounts. Johnstone-Fong, Oriental Art, Philadelphia. 



















Reval eeicaeemeatacies 
...uncommon examples of beauty 
wedded to function. 


opposite: Storage chest (tansu), Japan, 19th century. Kiri wood; 

26%" high x 24%” wide. Movable furniture is kept to a minimum 
in the traditional uncluttered style of Japanese living. This type of 
functional compartmented chest is decoratively dramatized by 
shaped and engraved iron fittings. Ariane Faye et Cie, Paris. 
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point about Chinese chests that 
could refer to Korean and Japanese 
pieces as well. A way of life that 
involved large families, numbers of 
servants and little privacy “‘is re- 
flected” he says, “in the use of a large 
variety of chests of every conceivable 
size and material which, when it was 
considered necessary, could gener- 
ally be securely locked.” These 
chests invariably were hinged at the 
back, had a pair of handles at the 
sides, and also a typical lock shield 
and hasp for a type of padlock at the 
front. These fittings were in varied 
forms based on geometric shapes— 
circles, rectangles, or squares. They 
also were cut in the shapes of leaves 
and stylized bats, or incised with 
flower, cloud, or dragon motifs. Chi- 
nese furniture has always retained its 
architectural character and dignity 
throughout the changes of taste in 
the days of a dying tradition. Its 
popularity remains due to its simple 
forms and sober material, so suited 
to today’s aesthetic criteria. 

Even today, most families in the 


Orient store clothing or seasonal ob- 
jects not required daily in such 
chests, which are kept stacked. One 
type, a late Ming chest lined in cam- 
phorwood, was used for the storage 
of furs. The Korean bandaji, “half 
door,” was an eighteenth-century 
chest used for storing documents, 
while the Japanese naga-mochi, or 
“long box,” originally held bedding, 
in the nineteenth century. 

Korean chests, like Japanese types, 
often displayed extremely elaborate 
hasps and hinges, even though the 
profile was straight and well dis- 
ciplined. Most of the antique chests 
found in Korea today, usually in rural 
areas, were made in the latter part of 
the Yi Dynasty, which ran a long 
span from 1392 to 1910. Because of 
their movability, very few early ones 
have survived. These chests, which 
are usually stationary, were inspired 
by those of the Ming Dynasty in 
China. They were designed primarily 
for storing robes, blankets and a va- 
riety of personal belongings. 

Japanese chests are prized today 





ABOVE: Long chest (naga-mochi), Japan, 19th century. Kiri wood; 

27%" high x 67” wide. The sleek honeyed warmth of aged wood, 
graced with an understated use of iron hardware, fashions a portable 
trunklike chest, one of the earliest types of hitsu, which was used 

for the storage of personal belongings. Bernard Captier, Paris. 


for their clean-lined look, relieved 
with geometrical decorative fittings. 
In construction, such chests, particu- 
larly in the nineteenth century, often 
resembled sea captains’ chests of the 
West, designed in two parts, the 
lower one with drawers, the upper 
one with either doors or a lid. With 
their simplicity of form and func- 
tional design, these chests represent 
the soul of Japan at its purest, and in 
an expression that has a particular 
appeal to contemporary taste. 

Along with the current popularity 
of early American and provincial Eu- 
ropean eighteenth-century case 
pieces, Far Eastern chests, exhibiting 
a timeless appeal with their pleasing 
emphasis on mellow-toned wood 
grain patterns coupled with sculp- 
turesque iron or brass fittings, have 
entered twentieth-century interiors 
not only as exotic decorative works, 
but as uncommon examples of 
beauty wedded to function. 0 





Mario Amaya is a critic, author of three books 
and writer on the arts. He is former director of 
the Chrysler Museum at Norfolk, Virginia 
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The Urban Image . . 


Functional and Sophisticated Apartment for Nfanhattan 


INTERIOR DESIGN BY ROBERT METZGER *e 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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“Without proper lighting,” 
says the designer, ‘neither my design nor the 
clients will look their best.” 





Designer Robert Metzger’s assured use of color and texture endows a Manhattan 
apartment with urbane vitality. precepinG paces: In the Living Room, neutral-hued 
walls highlight a large canvas by Helen Frankenthaler, Joel Perlman’s tall metal 
sculpture and a shaped painting by Kenneth Noland. Extending the contrast of 
tones, diagonally textured sofas underscore brilliant pillows in satin from 
Brunschwig & Fils. A sleek multitiered table serves as the unifying focal point, 

its transparent layers bearing a cinnabar box and Lorin Marsh’s triple-tube vase 
and glass ashtray. Distinctive K’ang Hsi armchairs complement the delicate 
motifs of an antique Oriental rug and the burnished gleam of a brass lotus vase 
from Karl Springer. Both wall and sofa upholstery are from Clarence House. 
ABOVE AND opposite: Recessed strip lighting and reflective surfaces establish a 
sophisticated mood in the Dining Room and the adjoining Foyer. A cinnabar table 
screen atop a sandalwood altar table—both 18th-century Chinese—mingle with 
19th-century blue and white porcelain to instill Oriental grace. Shimmering with 
mystery, lustrous lacquered panels backdrop tables that permit dining flexibility. 










“UNLIKE SOME APARTMENTS that could 
be located in Dallas or Chicago, the 
clients and I wanted this one to per 
sonify New York urban life—sophi 
ticated, functional, with no frills,” 
interior designer Robert Metzger 
says, as he views the panorama of 
Manhattan from his latest project. 

“I loved doing the apartment, sine 
it provided me with a definite change 
of pace. You see, I think it is death for 
a designer to be associated with only 
one look. This is a contempora 
apartment, with a mixture of tex- 
tures, as opposed to my past work, 
which has been a mixture of objects 
and antiques. I’m going through a 
period of growth—a slow but careful 
and constant metamorphosis. 

“People have walked in here and 
said, ‘I don’t believe Robert Metzger 
did this.’ I think it’s funny and sad at 
the same time. It’s sad that people 
don’t credit designers with the 
growth potential that is within us all. 
And, speaking of metamorphosis, 
this apartment went through some 
drastic changes. We gutted the space 
totally and replaced the marble floors 
with wood ones. It helped to warm 
and to lighten up the space. 

“I like to work with people from 
whom I can learn, and who can learn 
from me. In this case I learned the 
‘less is more’ principle to its fullest 
extent. There are no fillers in this 
apartment simply for the sake of 
beauty alone. I am hired to edit and 
interpret my clients’ needs. I always 
strive to maintain a state of coopera- 
tion during the installation and after 
all the work is finally finished. 

“You see, what my work really 
deals with is people’s lives, and in 
this case it was a domestic unit for 
which I worked out a solution that 
was dramatic and in good taste. The 
owner relies on professionals. She 
knows her limitations and her ca- 
pabilities. Though she allowed me 
great freedom, we discussed every- 
thing. I’ve always felt that if a client 
will not listen to a designer, then he 
or she has no right to engage one. 
You hire professionals to do all the 
things you are not capable of doing. 
I can never understand when clients 





























































High contrast and controlled lighting create 
a beguiling chiaroscuro effect in an informal 
Bedroom. An engaging diagonal emphasis 
prevails, introduced by an angled wall that 
forms a study nook and conceals storage. 
Striped carpeting boldly restates both the 
diagonal thrust and the color contrast of 
walls and ceiling, and a broad window shade 
in Connaissance canvas; the crispness of 
pattern finds a fluid counterpart in sensu- 
ous tie-died fabric. A painting by Robert 
Goodnough echoes the vibrant harmony and 
adds a random note to the forceful geometry. 
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say they've had trouble with their 
designers, and have used more than 
one to finish a job. I look at it this 
way: The relationship between the 
designer and client is a sort of mar- 
riage. In the case of the first marriage, 
the husband could have died. The 
second marriage could have been 
incompatible, but by the third mar- 
riage, ‘where there’s smoke, there’s 
fire.’ Installations are difficult 
enough, without the added aggrav- 
ation of a rift between client and de- 
signer. The element of respect is 
essential for both parties. And the 
designer must learn to adapt.” 

The concept of marriage in design 
is exemplified by Mr. Metzger in the 
living area, where the interplay of 
fabrics is harmonious—upholstered 
woolen walls serving as a backdrop 
for the silk, satin, cotton and velvet of 





the furnishings. Further counter- 
points can be seen in the eighteenth- 
century chinoiserie chairs and the 
Frankenthal painting, which blend 
well with an extensive collection of 
Japanese, Chinese and Korean ar- 
tifacts. The placement of these ob- 
jects divides space and illustrates 
limits, but it in no way inhibits or 
curtails the openness maintained 
throughout the entire apartment. 
The library area is an extension of 
the living area, combining the con- 
temporary color schemes of both 
rooms. The blue mohair velvet sec- 
tional sofa provides additional seat- 
ing for those waiting to play at the 
bleached and burled game table, il- 
luminated from all sides. “I'm always 
very aware of lighting,” says the de- 
signer. “It has to do with vanity, I 
suppose. Without proper lighting, 


neither my design nor the clients will 
look their best. But you can’t be a 
maven on everything. If I can’t do 
something, | call a professional imme- 
diately! That's part of the reason this 
‘marriage’ worked. I insist on perfec- 
tion; I insist on maintaining my stan- 
dards. And I nearly killed myself 
finding the right print, the right ac- 
cessory, the right painting. Today you 
have to, if you want the best, and | 
won't settle for anything less.” 

The dining room, comfortably 
seating from four to sixteen, perhaps 
best illustrates Mr. Metzger’s insis- 
tence on care. The walls and re- 
cessed, hinged folding doors with 
innumerable layers of hand-mottled 
blue lacquer seem to form a jewel, 
shining from the inner brilliance of 
brass, stainless steel, parchment and 
ivory combined in the expandable 


dining tables. “I love creating visual 
mysteries,” says the designer. 
Musing over the finished project, 
Mr. Metzger goes on to say, “It was a 
year of my life, and the end result is 
so satisfying that I’d do it again. For 
me, everything is perfect—as perfect 
as humanly possible. The problem 
with people today is that they have 
learned to accept less. We still pay, 
but we’ve learned—actually been 
conditioned—to accept less in all 
areas. We seem to have forgotten that 
there can be such a thing as perfec- 
tion. It is entirely possible.” 
Commenting on recent design 
projects in Europe, native New 
Yorker Metzger says, “I'll go any- 
where to work, but I won’t move 
from this city. New York’s my lifeline 
and my whole inspiration.” 0 
—Gerrold A. Turnbull 





The Master Bedroom is a roseate bower, 
with sofa upholstery from Manuel Canovas 
enhancing Terri Roese’s handpainted silk 
wall upholstery and lively primrose fabric. A 
19th-century Japanese lacquered table, and 
porcelain displayed in recessed shelves, 
accentuate the color scheme, while a sim- 
plified window treatment gives full play 

to the urban panorama. Adorned with 
mother-of-pearl, a 19th-century Moroccan 
mirror continues the room’s exuberant 
pattern and gleam. Carpeting in both bed- 
rooms is from Patterson, Flynn & Martin. 
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An Exotic 
Splendor in 
Bikaner 











Eccentric Design 
for a 19th-Century 
Merchant Prince 


PHOTOGRAPHY 
BY DERRY MOORE 


ee ae 7 
Pry 4 
ras 


eth 


-: 
> | 
+ bs 
: 
nf 
: 


THERE ARE BUILDINGS Which, although 
small, seem to the visitor to have the 
scale of something grand and monu- 
mental: a villa that looks like a pal- 
ace, or a church like a cathedral. 
More rare is the reverse: a palace that 
seems like a house—not because it is 
mean, but because it does not seem 
quite full-size or real. Such is the 
Kothari Mohalla in Bikaner, an ex- 
traordinary house that is almost like 
a model, a toy, or even—in its strange 
and lavish intricacy—like a palace 





OPPOSITE ABOVE: In India, amidst ancient 
Bikaner’s multitude of sand-hued rooftops, 
the Kothari Mohalla stands apart like a 
flower in the desert. The residence, built by 
merchant prince Bhairudan Champalal 
Kothari, between 1890 and 1919, reflects the 
elegant design of Calcutta’s grand palaces. 
ABOVE AND Opposite: Surrounding an open 
courtyard, an arcade’s mix of styles achieves 
unique harmony. Luscious tones 
complement festoons of painted plaster, 
marble columns, carved capitals, a 
balustrade and a trompe |’oeil wall. 


that is remembered from a dream. 

Bikaner is not the kind of place 
where the traveler immediately ex- 
pects to find the extravagant resi- 
dence of a rich merchant. It is the 
capital of one of the Rajput states of 
India, an ancient fortified city set ina 
barren and dusty desert. Traders and 
bankers—low ranking in the Hindu 
caste system—were not much re- 
spected in these martial and feudal 
principalities, which survived, in 
both their glory and their corruption, 
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until absorbed by an independent 
India in 1947. Fortunes were not to be 
made in Rajputana, but elsewhere— 
in Calcutta or Bombay. Bikaner, how- 
ever, was remarkable in that it had a 
middle class, unlike, for example, the 
desert states of Jodhpur or Jaisalmer. 

The prosperity and stability of 
Bikaner were due chiefly to its en- 
lightened maharajah, Sir Ganja 
Singh (1880-1943), who was anxious 
to encourage a middle class. Through 
benevolent autocracy, he made the 


Elaborately carved wooden doors open to 
a long passageway optically vibrant with the 
geometry of marble floor tiles. Doors of 
different sizes at the far end illustrate the 
asymmetry that pervades the residence. 
Paintings, distorting mirrors, stained glass 
windows, rows of tables and a richly detailed 
ceiling complete the visual profusion. 


state a model of good administration 
and modernity. He took steps to irri- 
gate the desert, to build schools and 
hospitals, and he remained on the 
best of terms with the British. 
Wishing to beautify his city, Sir 
Ganja Singh encouraged the wealthy 
to settle and to spend money on 
buildings, by exempting the business 
community from many taxes. A large 
number of Marwaris—the “Lom- 
bards of India,” bankers and 
traders—therefore retired to Bikaner. 





These Marwari merchants are so 
called because they originally came 
from Marwar, or Jodhpur, but made 
their fortunes elsewhere. They are 
Jains, following Jainism, a variant of 
Hinduism, whose adherents are con- 
spicuous for their charity and for 
their respect for all living things. 

The builder of Kothari Mohalla— 
Bhairudan Champalal Kothari, 
whose grandson now lives in the 
house—was such a merchant prince, 
who had his business in Calcutta, 


Fanlights and a glazed and coved cabinet 
extol the love of surface adornment in an 
enchanting Bedroom. In colors of a dream 

garden, delicate floral designs ornament 
walls, plasterwork and ceramic tiles. From 

the ceiling’s mirrored mosaic, a chandelier of 
pendant crystal flowers consummates this 
cornucopia of Bikaner craftsmanship. 


where he admired the grand palaces. 
Determined to build his own, he did 
so according to tradition on the old 
family site in Bikaner. Work began in 
1890 aud stopped in 1919. The house 
is said to be unfinished, but it is one 
of those whose potential elaboration 
seems limitless to the imagination. 
The decision not to erect a large 
new house on open ground, but 
rather, to build on a cramped urban 
site, explains one extraordinary qua!- 
ity of the house: its small and most 
































oe. o@eertepertnpesee#ebrpeefpefrerpeyfFegerFyTtTes. 


ABOVE: Roof terraces at different levels, 
joined by a network of marble staircases, 
recall the overlapping perspectives of 
Indian miniatures. Lert: Exquisitely com- 
posed, ancient subtle-toned patterns in 
marble unify a passageway. RIGHT: Bold 
checks provide a foil for floral motifs, enliv- 
ening a medley of staircase tile designs. 
opposite: Each architectural element is em- 
phasized within the intricate plan: a portal 
stands in sculptural relief against the sky. 
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intricate plan. The carved stone fa- 
¢ade typical of the city, with its pro- 
jecting oriels and asymmetry, gives 
few hints of the delights inside: a 
series of rooms lavishly furnished 
with colored decoration, plaster- 
work, carving, marble and a range of 
colored tiles. These tiles, doubtless 
imported from England, give an im- 
pression of exotic coolness in the 
heat, as well as suggesting the cos- 
mopolitan glamour of Florian’s in 
Venice. Some of the marble, indeed, 


non 





came from Italy, but all the intricate 
and excellent detail was carved or 
modeled by local craftsmen. Room 
after room is elaborately decorated— 
walls, floors and ceilings—in a varied 
style that is an indescribable mixture 
of traditional Bikaner and Indian; of 
European Baroque and Rococo. Pic- 
tures also enliven the walls, but one 
room is lined with picture frames 
that contain only distorting mirrors, 
a room emphasizing the fantastic 
character of the interior. The other 


furnishings confirm the words of one 
traveler of the 1930s, on the Marwari 
houses of Bikaner: “a mixture of 
Bombay and Birmingham.” 
Perhaps the most remarkable 
mélange is in the upper part of the 
house. The arrangement of space is 
so clever that there is an arcaded 
courtyard open to the sky, and above 
this a whole series of flat roofs on 
different levels. Each of these levels 
has a marble floor, and they are z 
connected by a network of mart 




















staircases that create an enchanting 
secret world. It is a roofscape of 
delicious, almost surrealist absurdity. 
What entertainments, what elabo- 
rate games, were intended to take 
place in this strange landscape of 
colored marble high above the nar- 
row streets of the old city? It is hard 
to believe that the architecture is real 
or the house at all functional. 

The Kothari Mohalla, however, 
was not planned for entertaining; 
guests are put up not in this house 


Shadows play upon a roofscape’s mar- 
ble carpets, while sunlight illuminates the 
highest terrace. Upon this extraordinary 
stage—a confection of ornamental 
flourishes—imagination paints a rendez- 
vous of silk-clad Bikaner lovers. 
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but in another—the kotri—where were 
found the servants and the bath- 
rooms. This strange building was 
created only for Bhairudan Cham- 
palal Kothari, his wife, and personal 
servants; there may be plenty of mar- 
ble and tile, but there is no bathroom. 
It is rather like Queen Mary's Dolls’ 
House at Windsor Castle, which has 
everything but the really necessary— 
perhaps because it was not built in 
the usual way for ordinary mortals.O 

— Gavin Stamp 





Sole U.S.A. Distributor, Foreign Vir yee Inc., Jericho, N.Y. 
raed orted by Remy Martin Amerique, Inc., N.Y., N.Y. 80 Proof 








VSOP. 


“INE cHaMPAO™ 


/ 





COGNAC 


FRANCE 





d AND BOTTLED ay p.REMY MARTIN 5 © Olu 
le Ate ee 








THE FIRST NAME IN COGNAC SINCE 1724. 








——————E A eee 



















44 Dover Street 

London W1X 4JQ 
01-493 7997/491 3277 
Telex : 25796 GREEN G 


RICHARD GREEN 


John Frederick Herring Senr. (1795-1865) 
The stableyard at Meopham Park, Kent 
Signed and dated 1847 


15 October — 8 November Canvas: 28x38in/7196.5cm 


Price of fully illustrated catalogue 
$30 including airmail postage 


Annual Exhibition of Sporting Paintings 


including works by the following artists: 


H. Alken Senr. J. Ferneley Senr. B. Marshall B. E. Swebach 
S.H. Alken J. F. Herring Senr. Sir A. J. Munnings PRA J. Thompson 
W. Barraud E. L. Lami J. Pollard C. Towne 


R. B. Davis RBA Sir E. Landseer RA J. Seymour J. Ward RA 


DIDIER AARON tac. 


32 East 67th Street New York New York 10021 
(212) 988-5248 


| 
; 
| 
| ‘& | LO ON LO LALO AOL ON TONG TOG TO LOIS OE 
J | : . . . : 
a 
| | tsa? 
| s . : S a ‘. iM 4 
; . _ » 


PRICE GLOVRINC. | 


I s7th Street, New York, N.Y. 10022 (212) 486-9767 


















ir l) 
An English | ealers 


hanging lantern 


with smoke bell Ct ssocation , | 


A Continental 


othe 7 ae 
made for the 
Indian market. of Amenca, etna 
coon oss \ Height 6’, Width 4’ 
and brass fittings. C NC ’ 
Height 28” as shown. eo" 
Circa 1820 











Earle D.Vandekar of Knightsbridge 
8485 Melrose Place, Los Angeles, CA 90069 (213) 655-4353 
New York: By appointment; call 212-570 9830. 








DILDARIAN, Inc. 


595 Madison Avenue, New York, N.Y. 10022 (212) 288-4948 














An unusual Chinese 
blue and white vase 
of archaic form. 
Circa 1780. 
Height approx. 1742” 





soft ivory field 
covered with large scale ‘‘boteh” designs enclosed 
within pink borders. Size 11.5 x 8.2 













825 Madison Avenue NX 
New York, N.Y. 10021 
(212) 879-3344 
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Established 1906 


















Ritz Carlton Hotel Boston, Mass. 02117 
(617) 266-5276 
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Association Secretary 
59 East 57th Street 
New York 10022 











Fine George III 
silver teapot and stand 
made by John Harris, 

London, 1788. 









A Regency mahogany wine cooler 
with exceptionally vigorous carving; 
original lead lining. Circa 1820 
Height 23”, Width 26”, Depth 2012 
Fall 1980 illustrated catalogue: Five dollars. 



















Jf RALPH M . CHAIT Galleries 59 East 57th sud 
New York, N.Y. 10¢€ 
12 East 56th Street New York, N.Y. 10022 (212) 758-0937 (212) 355-7620 


























God of War. 0 _Amenca,, writing desk of 
9 superb quality. 


K’ang Hsi period. | 
: inc, England, 
'. circa 1790. 


A.D. 1662-1722 
Height 10 inches 





| & COMPANY 
he ke ‘ . Rare three-color . . faa 
| FATA” pscuporcein TC ASsoctalion | win certun 
ane figure of the pcos 
ed] 











James Robinson 


INC. 


15 East 57th Street, New York, N.Y. 10022 (212) PL 2-6166 _ 











15 East 57th Street New York, N.Y. 10022 (212) 759-3715 
































An early 20th century 
Roumanian carpet 
of Dragon Design, 

measuring 106” x 6’, 
in old gold, ivory, 

green, rust and 
some midnight blue. 






A fine 19th century 
French gold bangle bracelet 
set with turquoise, ruby and diamond. 





GARRICK C. STEPHENSON 


50 East 57th Street, New York, N.Y. 10022 (212) 753-2570 
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A fine English 

Chippendale mahogany 
gallery table with 

bird cage mechanism 
above carved and 
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A select Association 


of the most fluted stem, cabochon 
eminent dealers and foliage carved 

in their field. knees and pad feet. 

Informative Circa 1765 





Diameter 24”, 
Height 2944” 


membership booklet 
upon request. 








Unusual Indo-Portuguese 
Chest of Drawers: 
coromandel wood inlaid with ivory 
and having ivory pulls. Circa 1820, 
Width 56”, Depth 24”, Height 42” 








S. J. SHRUBSOLE 


104 East 57th Street. New York. N.Y. 10022 (212) 753-8920 
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* FRED B. NADLER 


31 East 64th Street, New York, N.Y. 10021 
(212) 744-6165 
















A fine Paul Storr 
coffee jug on stand 
with lamp. 
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a Date: London 1810 
_ SS Weight: 66 ozs. 
+ ~ = Height 12” 
- . > ' 
rataecnee” FS Dealers 








One of a pair Chinese Export porcelain 
sauce tureens and stands with the arms of 
B Escayrac impaling Nassau. Circa 1770. 











49 E. 53rd St. 2nd FI.. New York, N.Y. 10022 
(212) PL 8&-1400 






















743 Fifth Avenue New York, N.Y. 10022 (212) 753-8130 
CABLES BERRYHILL NEW YORK 
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Antique 
Daghestan Prayer. 
Intricate patterns 
of soft beige on 
navy background 

Accents of light blue 
and subtle green 
Border in rust 
and pumpkin 
3.5x 5.11 


Louis Remy Mignot [1831-1871] 
Twilight on the Passaic 
Oil on canvas, 16 x 24 inches 
Signed and dated: Mignot 1861 





















\ LAVIEILLE RUSSIE. 


filth Avenue, New York, N_Y_ 10022 (212) 752-1727 






ISRAEL SACK nc 


15 East 57th Street, New York, N.Y. 10022 (212) PL 3-6562 





Meissen bell, painted with 


- + Kakiemon flowers, the base 
with yellow ground. 


> German, circa 1735 
Ex-collection: Renee de Becker 
Exhibited: Metropolitan 


Museum 1949 
Height 5%” 
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Association Secretary 
59 East 57th Street 
New York 10022 






Chippendale mahogany 
serpentine-shaped card table 
New York, circa 1760-1770 




















ANTIQUES NOTEBOOK 





Where the Art of the Czars Still Reigns 
by R. Everett Rutherford 


AT A RECENT EXHIBITION of Russian 
works of art, Paul Schaffer of A La 
Vieille Russie admired a late-seven- 
teenth-century parcel-gilt chalice 
studded with twenty-four enameled 
medallions depicting religious sub- 
jects. Beyond its grace and beauty, 
there was something about the chal- 
ice that intrigued him, and the gal- 
lery bought it. Paul and his brother, 
Peter, gave the piece a close examina- 
tion. They found that the medallions, 
rather than being silver-gilt, were ac- 
tually 20-karat gold, which raised the 
value of the chalice many times over 
what it cost them. “The only com- 
parable thing I can think of,” says 
Paul Schaffer, with a twinkle in his 
eye, “was a snuffbox we bought a few 
years ago that we were told was 
carved from a chunk of garnet. The 
color seemed unusual for garnet, and 
when we tested it, we found it wasn’t 
a garnet at all, but a huge ruby.” 





All photography Feliciani 


; Ooo abe i 
The refined tastes of Mrs. Ray Schaffer and her 


sons, Paul and Peter, add to the rarefied atmo- 
sphere of their gallery, A La Vieille Russie. 





The sensitivity that makes pos- 
sible this rare kind of discovery is 
what distinguishes great antiques 
dealers from those who merely look 
upon their merchandise as some- 
thing to be turned over as quickly as 
possible. In many ways, this distinc- 
tive Fifth Avenue gallery run by the 
Schaffer brothers and their mother, 
Mrs. Ray Schaffer, is a museum. 





asove: Diamonds are deftly arranged as stylized rose baskets for a pair of brooches from the 
Russian crown jewels. ricut: Hercules boldly defeats the Nemean lion on the grip of a gold and 
enameled smallsword designed in 1780 by Augustin Simon Toussaint for Rundell & Bridge. 


Mrs. Schaffer’s husband, the late’ 
Alexander Schaffer, opened his first 
gallery in New York in 1934. In 1941 | 
he merged his New York shop with © 
the Paris establishment of A La 
Vieille Russie, which, until a few © 
years after World War II, occupied 
space on the rue du Faubourg Saint- 
Honoré, in a building shared with” 
Lanvin. Now there is only the New 
York gallery to carry on the tradition. 

Despite its name, A La Vieille Rus- 
sie puts no limits of geography or 
culture on its trade. “We have fine 
eighteenth-century French furniture; 
antique jewelry of all origins; snuff- 
boxes—Fabergé, of course; objects of 
gold in all its colors—things that are 
utterly unimportant to everyday ex- 
istence,” says Paul Schaffer, “includ- 
ing such things as stone-mounted ~ 
pen rests and glue pots with little | 
sable brushes—because no one could © 
possibly use the tongue to lick the 





continued on page 184 
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At Whirlpool, we're always looking for new 
ways to make your life a little easier. By 
making our products alittle better, 

Our latest innovation is a new Delay 
Timer. It lets you program our new dish- 
washer to start washing up to eight hours 
after you turn it on. So you can do the 
dishes when you don't need the water for 
laundry or baths. 

But that’s just one of the features that 
makes this Whirlpool dishwasher so attrac- 
tive. The top rack tilts for awkward items. 


<=> 
Whirl 


Home 


ashes while you slee 





The silverware basket goes in the door— 
out of your way. You even get the quality 
of an all-porcelain tub. 

And of course it gets your dishes 
really clean. And does it with Whirlpool 
dishwasher quietness. 

Stop in at your nearest Whirlpool dealer 
for a closer look at this new dishwasher. 

You can load it up after dinner, add 
snack dishes later, then go to bed. 

You'll be soundly sleeping when your 
new Whirlpool dishwasher starts washing. 


pool 


ppliances 


Quality. Our way of life. 
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Virca 1900. 
the winchester Collection. 
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tat agat mee muah 

completely water- resistant 
smoothness. The brass — 
polished to the richest 


Circa 1900, a few people in this 
eT TiAwe ae Tie atm eet me ee 
created fabulous lifestvles using only the 
LIL AY MITER eae kee LCR ay 


fine grained wood for the bath : The (est 

Winchester Collection. A complete collection of bathroom 
We used the wood of the handsome fixtures and accessories are offered in 

ash tree to create this elegant ashwood Circa 1900 — The Winchester Collection — 

and brass collection —to remind us of that by Artistic Brass. The entire collection 

wealth, that splendor, that incredible is also offered in all other Artistic Brass 


tune. The wood, of course, ts finished and _ finishes. 


eo a 


A Division of Norris Industries, ——_~. 
3136 East 11th Street, Los Angeles, CA 90023 


Free Brochure available upon request. For complete catalog and nearest 
Artistic Brass showroom send $5.00 to Dept # 90 








TRAVEL 
WITH US... 





Architectural Digest 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me —__________ off Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 2 
Street an 
City 


State Zip 


Please allow 4-6 weeks for delivery. 
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ANTIQUES NOTEBOOK 





Where the Art of the Czars Still Reigns 
continued from page 180 


back of a stamp or an envelope. 

“We consider snuffboxes, pri- 
marily eighteenth century, to be the 
ultimate in jewelry. Originally they 
were objects of adornment for both 
men and women, one of the most 
prized, given by heads of state from 
one to the other and to members of 
their families. They were always 


Rare jewels and Russian works of art grace the shelves of the main showroom at A La Vieille Russie. 
In the foreground, on a case enclosing precious stones, is a silver-on-enamel Fabergé desk set. 


regarded as part of the crown jewels. 
At Topkapi or the Hermitage, there 
are cabinets filled with snuffboxes 
and other small jeweled objects.” 
The segment of the antiques world 
encompassed by A La Vieille Russie, 
essentially dealing in objets de vertu, is 
extremely small. There is not another 
house in the United States that deals 
in such precious objects on quite the 
same level as this New York gallery. 
However, there is one in London, 
Wartski’s, and one or two in Paris, 
Milan and Rome. Because their 
world is so small, the important gal- 
leries devoted to this segment coop- 
erate closely, both in buying and 
selling. ‘“Of the sales of Russian 














































objects of art that are held each 
son here and in Europe, there are 
very few that offer things of top 
quality,” says Peter Schaffer. “Very 
often we buy at auction with Euro= 
pean dealers, and if a piece, say 

cigarette case, for example, would 
sell better in London or Paris than 
over here, which is likely to be the 





case, we send it abroad to be sold.” 
The number of clients who are 
interested in really extraordinary 
precious objects has not changed in 
recent years, both brothers agree. But 
where objects are simpler and less 
rare, the number of clients of the 
house has increased enormously. “In 
a way, we are like bankers to the 
affluent,” Peter Schaffer comments. 
“Not that we lend them money, but 
in that we enjoy the same confidence 
among our clients, in their choice of a 
precious object, as they would put in 
the banker who advises them on 
their investments. That is a status 
that is as precious to all of us as the 
finest object we have ever sold.“ 0 








MARBRO PRESENTS 
GOLDEN DRAGON 


A SOLID BRASS VASE WITH STYL- 
IZED DRAGON HANDLES AND FEET 
ALL AGLOW IN SUNSET GOLD. 








‘LE COEUR DE 
CRISTAL’ 


IN THE HEART OF CRYSTAL BEATS A 
PULSATING FIRE WHICH) BURSTS 
WITH ALL ITS SPECTRAL MAJESTY 
INTO A BRILLIANT FLAME WHEN 
FACETED BY THE BESEECHING 
HANDS OF A MASTER CRAPTSMAN 
A TRIBUTE FROM NATURE, DEFINED 
IN THE CRUCIBLE OF A MAN‘S MIND 
AND SHAPED BY HIS HAND INTO A 
UNION SURPASSING THE SINGU- 
LAR ACHIEVEMENT OF EITHER 
FOREVER. 





PHOTOGRAPHY BY ART WALDINGER 


MARBRO LAMP COMPANY 


firm committed to constantly creating a trustworthy tradition through dedication to the highest possible artistie ne 
rendered in materials of tantamount value with consummate Pate ‘rence to the most challenging work eae 


1625 So. Los Angeles Street - bos Angeles -— California 90015 — (213) 748-6226 








ONE OFA KIND, 
DO 


The 290 Chair. Light yet strong, it stands 
up to the rigors of acafeteria. It’s stackable 
and can be coupled together, simplifying 
work in the convention hall. It’s comfort- 





able and best of all it’s beautiful, which 


makes it nice to have around. 
a eee eee > ee eee 


CADO/ROYAL SYSTEM, INC. DEPT. C-124. 155 

Helen St., So. Plainfield, NJ. 07080. Showrooms: 

D&D Bldg., 979 Third Avenue, NYC/Chicago 

Merchandise Mart/Dallas, Oak Lawn Plaza/Los , 
Angeles, PDC/Atlanta/Cincinnati/Denver/Houston/ " 
Miami/Philadelphia/San Francisco/Seattle. 






SS 

aaa C Tis a, DIY 
lag 

Se x Fi a) 






2901 NORTH HENDERSON AVENUE, DALLAS, TEXAS 75206 
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The 
Guaranteed 
Investment 


Collection 


DANIELB. 
GROSSMAN 
INC. 


An 
important 
investment 
concept 

for the 
serious 
collector. 


William Adolphe Bouguereau (1825-1905), L'Amour et Psyche, 
signed and dated 1899, oil on canvas, 64 x 40 inches. 


We guarantee in writing the following: 


On request, at any time within the next twelve 
years, we will buy back any painting in The 
Second Guaranteed Investment Collection for 
the original purchase price. 


The Second Guaranteed Investment Collection 
is comprised of twelve museum-quality 19th 
century European paintings, including the 
above. 

We have selected these paintings based both on 


their aesthetic merit and on our belief, as experts 
in the field, that their values will rise. 


Our first Guaranteed Investment Collection at- 
tracted international attention when introduced 
in early 1980. Paintings were purchased by 
knowledgeable, investment-minded collectors 
from Europe and Japan, as well as the United 
States. 

The Second Collection may now be viewed at the 
gallery by appointment** Paintings are offered 
individually, at prices ranging from $6,000 to 
$110,000. We invite your serious inquiry. 

Daniel B. Grossman, Inc. 1100 Madison Avenue, 
New York, NY 10028. (212) 861-9285 

in unchanged condition, from the original purchaser 

painting shown subject to prior sale 


© 1980, Daniel B. Grossman, Inc. All rights reserved 


You'll find Pacific Furnit: 
memorable series o 
display at these fine sic 


Alaska 
Anchorage - Design C 


Anzona 
Phoenix - Danica 
Califomia 
Beverly Hills - Danica 
Laguna Niguel - Californ 
Long Beach - Fra 
Modesto - Rouse Jacks 
Monterey - Frank Lek 
Richmond - Rouse Jack 
Sacramento - 
San Jose - Interio 
San Pedro - D 
Santa Barbara - Californ 
Sherman Oaks - GT 
Westminster - California of 
Whittier - Crossroads 


Florida 
Boca Raton - Wellington D 
Fort Lauderdale - Ve 
Lauderhill - Bea Hartman Inte 
North Palm Beach - V : 
Palm Beach - W 
Tallahassee - Shaw's 


Hawaii 
Honolulu - RH Tom Inter 


Illinois 
Arlington Heights - Petersen 


Louisiana 
Baton Rouge - Kornmeyer 
New Orleans - Kirsc 


Maryland 
Baltimore - Sandy Shochet Ass 


Michigan 
Southfield - Gormans Gallery of F 


Minnesota 
Minneapolis - JB Larson 


Missouri 
Kansas City - Glenn Brown 


LS aay 
Morristown - Greenbaum 
ito ele) 
Paterson - Greent 
Design Center 


Nevada 
Las Vegas e 
Las Vegas - Ir 


eric 
7 
Renc 0 OL ois 


Oregon 
Portland - Lioyd’s Inter 


Texas 
Is - Brook 
Furniture Ga 


Dallas - Contempo 


Utah 
Salt Lake City - Copenhag 


Washington 
seattie - intenors inte 

Sys 0] Saeco 
Spokane 


Washington, D.C 


Canada 
Vancouve Desig 








The Series 1800. 
From two points of view. 


Take a close look. Designer Dorothy Blowers created this softly curved form as the basis for her 
perfectly proportioned modular. Imagine the comfort. And imagine all of the ways you can arrange our classic 


living group. The possibilities are endless. Take another look. Everything’s scaled to fit beautifully into 
today’s smaller living environment. So remember. No matter how you look at it, it looks good. 


the pacific-condi focus 
our furniture has a future 







the pacific collection is available only to the trade at the following showrooms: pi peeae 
Chicago - the Pacific -Condi Focus at the Merchandise Mart, Space 995; Dallas - the Pacific -Condi Focus CN iol.) fo lol— amy 
Center, Space 9009; Los Angeles - the Pacific -Condi Focus at the Pacific Design Center, Space 219; San Francisco + 
Pacific -Condi Focus at the Galleria/Design Center, Space 449; Seattle - the Pacific-Condi Focus at the Design’ 
Northwest, Space 222; Factory - Pacific -Condi Furniture Mfg. Co. - P.O. Drawer 12,Compton, California 90220 - Ceti 











ee 
; eT 
s F - r 
ie 
i) 


WITH A HONEYWELL SECURITY SYSTEM 


. gs eR TT a ae ae 7 





THERE’S ALWAYS SOMEBODY HOME. 


Your home and many of the things you treasure— 
objets dart, antiques, silver, jewelry—are more 
valuable and more vulnerable today than ever. 
When you're away, you want someone to care for 
them. Honeywell can be your somebody at home. 
We offer you a security system @y4 et 
that links your home directly to a 
Honeywell monitoring station in 
your city. 

Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day, 
to keep watch on your home, 
whether you're there or not. It’ll 
help protect against loss or dam- 
age to your valuable property. 


Honeywell security specialists can design and 
install a security system to meet your specific 
protection needs. The system's master alarm panel 
is specially crafted for the home. The total system 
is reliable, convenient and easy to use. 

You should know about 
Honeywell's security service and 
the high standards of protection it 
can provide you. Call us. We're 
listed in the Yellow Pages under 
“Burglar Alarms” or call collect 
to Ann Wade at (612) 870-5483. 
Together we can discuss how 
Honeywell helps keep your home 
safe and secure, even when you're 
not there. 


Honeywell 
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Pe ee al earl eelar ae lee lle me] oa, Our Zeiloset furniture, designed exclu- 
\ 


netry has always appealed to those 
whose concept of the ideal kitchen 
environment includes the ultimate in 
design, form, and function. Now we 
are pleased to offer the ideal comple- 
ments to this total environmental concept. 


sively to blend in complete harmony 
with our cabinetry. And our Studio “A”’ 
collection—coordinated, quality stone- 
ware, countertops, tiles, and tableware 
as shown here with our Fuenen Carree 
kitchen. 





The fantastic kitchen Ne arias 


allmilmo neeceepaeee 
fo) dale (ll Tata Fe ty aol] write: P.O. Box 629A10, F. if 2 






























































TROMPE L OEIL has a long and honor- 
able history. The Romans painted 
gardens on the walls of cramped city 
courtyards; Renaissance villas were 
peopled with imaginary servants 
peeping around painted doorways; 
the American painter Charles Will- 
son Peale created a painting in 1795 
depicting his two sons climbing a 
stairway, which was so compelling 
that the visiting George Washington 
was said to have bowed to the boys; 
and part of the thrill of Salvador 
Dali’s surrealist work comes from the 
illusion that his limp watches might 
just be melting at the very moment 


they are being looked at in wonder. 
It is illusion that is the watch- 


word—quite literally—in trompe 
l’oeil—an illusion that engages the 
viewer and stimulates his imagina- 
tion beyond previous limits. And 
surely, since engagement and stim- 
ulation might be considered two of 
the best criteria for successful inte- 
rior design, it is no wonder that 
trompe l'oeil fabrics and wallcover- 
ings never lose their fascination. To- 
day, interior designers are recon- 
sidering this traditional technique, 
which depicts architectural details 
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IN THE SHOWROOMS 


Enduring Deceptions —Trompe |’Oeil 1 


Feliciano 





Fabrics and Wallcoverings 
by Jeffrey Simpson 


TS 





A plain surface can be transformed into a richly 
compelling Oriental scene by Louis W. Bowen’s 
Crescent Design on handpainted wallpaper. 


The desire to have a visually lush setting year 
round is satisfied with Greeff’s blooming cot- 
ton fabrics, Chinaberry Tree (left) and Villa Livia 
(right). On the left, butterflies flit near flower- 
ing vines; on the right, the fabric re-creates a 
garden taken from an ancient Roman mural. 


and scenes from nature so real- 
istically that they fool the eye, giving 
the illusion that they actually exist. 
Crescent Design, a handpainted 
wallpaper at Louis W. Bowen, is an 
elaborate re-creation of traditional 
trompe l'oeil style. It recalls both the 
eighteenth-century English summer- 
houses known as “follies,” and the 

































handpainted wallpaper New Engla 
ships’ captains brought home from 
the Orient to their brides. There a 
three arched panels that appear to 
border a veranda looking over an 
Oriental scene of rocks, houses, and 
a lake with two people pushing a 
small boat across it. The archite 
details of the arches extend to steps 
rising to a balustrade, and to a bri 
wall visible beyond the balustrade. 
At the top of the arches straw baskets 
of flowers hang down from Rococo 
moldings. While the arches and rail- 
ings are meticulously realistic, the 
scenes beyond them are done in a 


stylized Oriental way, thus recalling 
the best trompe |’oeil, where the fan- 
tastic, the representational and the 
three-dimensional are combined. 
Simpler, but nonetheless evoca- 
tive, is the Louis W. Bowen wallpaper 
La Librairie, showing rows of books 
with brightly colored spines behind 
wire mesh doors. Recalling Oscar 
Wilde’s dictum that “books do fur- 
nish a room,” La Librairie plays with 
the viewer, offering faintly legible 
titles and a variety of sizes that are 
not quite as representational as the 
mesh that covers them. The books, 


continued on page 196 
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ALBERT LYNCH ecexn. 1890 - 1901) 
“Femme Composant un Bouquet” 

Oil on Canvas 45" x 22" 

Signed lower right 





Old and Modern Paintings for Museums, Foundations and Private Collections 


CIM aL 


510/520 St. Louis Street « New Orleans, Louisiana 70130 « (504) 524-5462 


By appointment only 
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Puccio Puccio developed and cabinets; and, for the first 

creates patented a revolutionary EAN ACES Cece 
new technique, of struc- tables of marble and onyx 

fs whole turally strengthening res p 
marble and onyx, tocreate ee the entire Puccio col: 

new look Ree eae tiie lection at our Manhattan 

Hn mt showroom in the Fine Arts 

in marble : 3 Bidg., 232 East 59th St 

he result is anexcitingcol- (Tel 212 688-1351) 
and onyx. lection of tables, chairs and By appointment 
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Main office and plant 
EUROPEAN MARBLE 


WORKS 


661 Driggs Avenue 
Brooklyn, New York 11211 
(Telephone 212 387-9778) 


America’s leading pro- 
ducer of onyx and marbie 
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Member of ASIC 
Foundation 








“There are more diamonds, jewels, gold and silver 
at Fortunoff, the source, than there are lights on Broadway.” 


Lauren Bacall 


681 FIFTH AVENUE at 54TH STREET, New York City: Mon.-Sat. 10AM to 6:00PM, Thurs. to 8:00PM, Sun. noon to 5PM, Call (212) 758-6660 
Out of New York State call toll-free (800) 223-2326. WESTBURY, L.I.: 1300 Old Country Road, Mon.-Sat. 10AM to 9:30PM, Sun. noon to 5PM, 
(516) 334-9000. PARAMUS, N.J.: Paramus Park Mall, Mon.-Sat. 1OAM to 9:30PM, (201) 261-8900. We honor the American Express Card. 





























GREAT GIFT 
IDEA... 


from the 


Publishers of 
ARCHITECTURAL DIGEST 
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on Appétit 
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Bon Appétit 


Reward those special people in your life 
who enjoy cooking and fine foods with a 
gift subscription to Bon Appétit. It is the 
perfect gift for birthdays, weddings... 
any occasion. Bon Appetit is the kind of 
gift that keeps on giving, month after 
month, all year long. 
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IN THE SHOWROOMS 





Enduring Deceptions—Trompe I|’Oeil Fabrics and Wallcoverings 
continued from page 192 


which are also available in white or 
rust colors, bear the relation to real 
books that silk flowers do to the 
blossoms of nature—they are meant 
to be pleasing compositions on their 
own, which recall the original; they 
are not meant to be substitutes. La 
Librairie is evocative of an age when 
calf-bound libraries were seques- 
tered behind gilt-mesh doors. 
Suggestive of eighteenth-century 
decorative arts when chinoiserie was 
the fashion, Greeff’s Chinaberry Tree 
reveals elaborately potted flowering 
trees, situated between window 
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Inspired by bamboo treillage at Brighton’s 
Royal Pavilion, Brunschwig & Fils creates Pa- 
vilion Fret Glazed Chintz fabric and wallpaper. 





frames designed in an Oriental 
motif. The butterflies around the 
edges of the trees appear to have 
alighted there momentarily. This 
English cotton fabric is available in 
five color combinations: mist green 
and blue; warm copper and robin’s 
egg blue; sandalwood and terra- 
cotta; citron and rose; and a cool 
pewter and olive combination. 

Villa Livia, also at Greeff Fabrics, 
has taken for its namesake one of the 
earliest, most famous examples 
of trompe l'oeil, the Roman wall 
paintings executed circa 20 B.c., in the 


villa belonging to the empress Livia. | 


This Greeff cotton fabric from En- 
gland shows an idyllic garden scene 
bordered by pillars. Birds fill the gar- 
den, some bathing in a sunlit fountain 
overshadowed by a rose tree. The 
bronze and coral colors of the pillars 
and fountain recall Roman hues, 
although the view itself is sketched in 
a lighter way than the ancient painting 
that inspired it. The fabric is also 


available in a Chinese red/orange | ; 





Smooth spheres are thrown into relief by their 
shadows in Rose Cumming’s Art Déco glazed 
chintz, Japanese Balloons or Pearls on a Platter. 





combined with a eucalyptus green. 

At Brunschwig & Fils is Pavilion 
Fret Glazed Chintz, which is part of the 
Brighton Collection. This confection 
of a building was the Brighton palace 
of the Prince of Wales, later King 
George IV, erected when the vogue 
for Oriental motifs was popular, in 
the early nineteenth century. The 
bamboo lattice, with its painted 
joints and shadows, could be a piece 
of fretwork brought from the Orient 
by a seafaring grandfather or picked 
up as a prize in a Paris flea market in 
the 1920s. In this fabric it is pictured 
against a dark screen with its lacquer 
lustrously restored. There are eight 
color combinations of the Pavilion 























| INTHE SHOWROOMS 
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“ret Glazed Chintz: two with the ‘natu- 
al yellow of the bamboo on either 
ade or black background; one that is 
ilded on red; and five that are 
ainted coral on blue, bran on gray, 
rown on green, blue on pink, or 
reen on peach. This pavilion design 
s also available as a wallpaper. 

Small objects in a pattern, real- 
istically depicted, illustrate trompe 
l'oeil as well as large architectural 
compositions. There is a glazed 
chintz at Rose Cumming that illus- 
trates this point. It is entitled Japanese 
Balloons or Pearls on a Platter—pearls, 


Trompe |’oeil wire mesh painted over rows of 
books adds a realistic depth to Louis W. 
Bowen’s multihued wallpaper La Librairie. 





of course, being most exquisite Jap- 
anese balloons. The fabric shows 
white spheres thrown into relief by 
their shadows and underlined with 
what might be a tiny ivory flute. 


from an Art Déco design, the fabric 
_ Tepresents perhaps the farthest 
extension of trompe l'oeil. The realis- 


tic detail, originally the confirmation | 
of the technique, has become the | 


entire design. Whimsical, dispropor- 
tionate, the pearls hover out of space, 
out of time, but with that mysterious 
shadow asserting dimension. The 


continued on page 198 





Made in Switzerland and derived | 








If you enjoy Jack Daniel's, drop us a line. We'd like to get to know you 


JACK DANIELS MILLER spends a lot of 
time just waiting for his type of grain 
to come in. 


What he needs is young, clean corn with 
no cracked cobs at a moisture count of under 
fourteen. And the surest way to get this kind 
is from farmers way off in Illinois. Of course, 
he grumbles a bit when 
these Illinois boys don’t 
arrive on time. But they do 


| CHARCOAL 
have a good distance to MELLOWED 
come. And as long as their b 
corn stays up to standard, star 
our miller will always be & Ge. 





waiting. 


Tennessee Whiskey * 90 Proof + Distilled and Bottled by Jack Daniel Distillery, 
Lem Motlow, Prop. Inc., Route 1, Lynchburg (Pop. 361), Tennessee 37352 
Placed in the National Register of Historic Places by the United States Government. 
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The creme de la creme. The quintessence. The finest of finery... 
now showcased in a unique collection, The Creme de la Creme 
Book. An exquisite gallery of specialty shops known the world over. 
Featuring the creme de la créme in fine jewelry, fashion, porcelain, 
Silver, leather, lingerie, crystal, and more. 

To introduce you to this intriguing shopping concept, we invite 
you to whet your appetite with a taste of the creme de la creme. For 
your complimentary holiday edition, write us at Creme de la Creme, 
845 N. Michigarr Avenue, Suite 903, Chicago, Illinois 60611. 


Greme-de ha Orme 


The Panasonic Microcassette recorder 
Pe Ua nel [foe 
For people who get tired of 
terete Reel 


You're never alone with this Panasonic RN-500. It brilliantly combines all the 
convenience, portability and fun of a Microcassette recorder with a high-powered, 
sensitive, great-sounding AM/FM radio. So any time you've i 

heard enough of your own voice, you can switch to some- it 

body else's. Take a news break. Or listen to some music. 

And if you don't like what's on the radio, you can 

switch right back to yourself. For up to 3 hours *of 

recording on a single tape. The RN-500. Another 

small miracle from Panasonic! 


SSHSCKRSSHS SKS SSHS HE SSH SSH HSS HHEERS 
eee eee SHSSS Se Seeeeeseeae 

SSS HSH esse Gessesee e 
ee ° 


Panasonic. 


just slightly ahead of our time. 


+ You can record for up to 3 hours with new Panasonic Angrom"™ tape, 
or for up to 2 hours with any standard tape. Batteries not included. 


IN THE SHOWROOMS 


Trompe I’Oeil Fabrics and Wallcoverings 
continued from page 197 


pearls are available on a cinnamon, 
gray or cream background. 
Contemporary in its visual style, 
Wilderness, at Stroheim & Romann, 
displays a thicket of trees with the 
sky as background. The darker 
leaves combine with a feathery, pale 
green verdure to suggest a woodland 
in several stages of growth. The 
fabric is a hand-printed cotton, and 


= Ti gaan 6 aR ae 


eee tad 
o 
Dime re ir 
Se a) P , 


Py 
oA Nu Cae 


ae 
NS 
y Rens 


he 
D 
ys 
; 
a 


+E 
| 


Seis | i FD Se WR 
; ee Set a, we 
eA SR OY, Se oe 
“ * ohh Oonwt > 
he Fs ‘ 
7 Fr. 


( ah SH 


aay 
Be ae 


a 
, 


, 


Da 


Van Nes Studio 
7 
fet Se 


us 
Te 


A 
A 
Se 


ae 


eked 


uty 
ian 


Stroheim & Romann’s Wilderness, a hand- 
printed cotton fabric in five earthy colors, 
brings a gentle vision of a forest to a room. 
is available in five color combinations 
from sage on aqua, which sug- 
gests deeper summer, to the vari- 
ous shades of brown seen in a forest 
in late autumn and early winter. 
Dimension and time, the elements 
of our lives, are the elements of 
trompe l'oeil. The ironic comment 
implicit in Salvador Dali’s painting 
of the melting watch—that time no 
longer has a stable meaning—is more 
subtly present in the traditional 
trompe l'oeil scene forever in view 
beyond those arches—but forever in- 
accessible. Trompe l'oeil teaches us 
to ask again what a character in Jean- 
Luc Godard’s film A Band of Outsiders 
once murmured: “Is the world a 
dream? Or is a dream the world?” 0 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 





| OReGC TIONAL... 





SECTIONAL SEATING-DESIGN: AL DI MAGGIO-SHOWN IN ULTRASUEDE® FROM DIRECTIONAL’S EXCLUSIVE FABRIC COLLECTION 


NEW YORK: 979 THIRD AVE. D&D BLDG. CHICAGO: 6-121] MERCHANDISE MART LOS ANGELES: PACIFIC DESIGN CENTER SAN FRANCISCO: 171 RHODE ISLAND STREET 
MIAMI: D&D CENTER, 3841 N.E. 2ND AVE. DALLAS: WORLD TRADE CENTER, 2050 STEMMONS FREEWAY 
PURCHASES THROUGH YOUR INTERIOR DESIGNER, ARCHITECT OR DEALER. BROCHURE AVAILABLE. 
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! in fine stores everywhere. 

(305) 821-3717 for name of your 
rest authorized Key Largo dealer. 
full color catalog send $1.00 








Those who recognize quality will identify 
Key Largo instantly. It stands supreme 
Fer ee ae 
bright gleam of fine brass. Clean, deep, 
sculptured details. Handwaxed, solid 

es hardwood blades. Available in tasteful 
a design combinations certain to enhance 
- the finest furnishings. It is the first 


and developed exclusively for people of 
discriminating taste. 

In operation, Key Largo is just as 
perfect. It is reversible (at the flick of a 
Cem CORE M tise mmol ag 
direction; forward for Summer, reverse 
emma mie Cm Cort com acs 
the owner select the ideal low speed. 
From then on, the two speed pull chain is 
WET Sere lM eee ae ms ace Rela 
Key Largo’s extra cooling power high 
erase 

Key Largo is the ultimate ceiling fan. 
ROO eb mec im ee) de) 
extraordinary 10-year warranty. 

It doesn’t pay to buy anything less than 
Key Largo. You can’t buy anything more. 


a 1 = — American-made ceiling fan designed 


eRe eee eee 


» 


REY LARGO CEILING EF 


7475 W. 4th Avenue, Hialeah, Florida 33014. 305-821-3717 


Equipped with General Electric motors. BB 


















































































RONIN GALLERY 


605 Madison Avenue (57th-58th Streets) 
New York, NY 10022 © (212) 688-0188 


The largest 

~ selection of 
fine 17th-20th 
century 
Japanese 
woodblock 


prints in 
the U.S. 





: Coleman E. Adler & Sons, Inc. 
Color Christmas Brochure 722 Canal Street 
“Gifts That Appreciate” New Orleans, LA 70130 
$1 00 Tel: (504) 523-5292 


Armstrong’s 

150 E. Third Street 
RONIN GALLERY 605 Madison Avenue, New York, N.Y. 10022 AID) Pomona, CA 91766 
Please send me your Christmas Brochure. O My $1.00 is enclosed. Tel: (714) 623-6464 


Brielle Galleries 
707 Union Avenue 
Address : — Brielle, NJ 08730 
Cir. ceFe Tel: (800) 631-2156 


Name 











Byerly’s Gallery 

ae aa 3777 Park Center Blvd. 
St. Louis Park, MN 55416 
Tel: (800) 328-3975 









































THERE’S NOTHING “NEW” ABOUT 
Art Directions... An Established Merchant 
of Authentic Architectural Antiques 








Derbyshire’s Craft Gallery 
124 La Mirada Mall 

La Mirada, CA 90638 

Tel: (714) 522-2101 


The Gazebo 

529 Parkway 
Gatlinburg, TN 37738 
Tel: (615) 436-4064 










Hummel Gift Shop* 
Garfield Road 

New Springfield, OH 44443 
Tel: (216) 549-3728 


Kruckemeyer & Cohn 
309-311 Main Street 
Evansville, IN 47708 
Tel: (800) 457-3536 


The Old World 

130 The Quadrangle 
2800 Routh 

Dallas, TX 75201 

Tel: (800) 527-7820 


Maxine’s Ltd. 

6579 University Avenue 
Des Moines, tA 50311 
Tel: (515) 276-7204 


Exclusively distributed 

in the U.S. by 

House of Goebel 

350 Fellowship Road 
Moorestown, New Jersey 08057. 
Also available in Canada 


* Not attihated with Goebe 










Send $3.00 for our Art Directions 314-863-1895 
comprehensive color catalog 6120 Delmar Blvd. &t. Louis, Mo. 63112 






CriNe al 











Goebel 





Whistling Swans 


(Cygnus columbianus) 


The splendor and tender harmony of nature, reflected in ‘‘First Moments.” 
This remarkably life-like porcelain sculpture, produced in a limited edition of only 200 
pieces world-wide, is one of seven magnificent works of art in the new 
“Wings of the Wetlands” series. Each spectacular figure is sculpted by the world-renowned 
naturalist artist Gunther Granget, and produced in W. Germany by the skilled artisans 
of Goebel. Each sculpture bears the famed Goebel hallmark and the artist's 
signature, along with the world-wide production limit. :. etme 


‘‘First Moments’ suggested retail $4500. ie e: 


For a copy of the complete ‘‘Wings of the Wetlands” color catalog, ee, fa 
kindly visit or send two dollars to the dealer of your choice. de 












































AVANT-GARDE, OUTSPOKEN, something 
of a maverick in the fashion industry, 
Rudi Gernreich is also a four-time 
Coty Award winner. In recent years, 
however, he has turned his innovative 
thoughts to designing for the home, 
and has become less involved with 
fashion. “And with good reason,” he 
says, with typical directness. “The 
fashion industry has grown so elitist 
that I don’t want much to do with it. 
Besides, the current passion for nos- 
talgia—not only in clothing, but in 
architecture, entertainment and 
many other areas—is staggering. It’s 
very boring, repetitive, and the op- 
posite of what I value in design.” 


New Concepts for the Home 

“Yet Iam always very hopeful that 
design will clarify itself. I still be- 
lieve—although I admit that much of 
it looks dated—that the Bauhaus has 
had the greatest influence on good 
design in our period. All architects 
and designers of objects for the 
home are Bauhaus-oriented, even if 
their designs deviate into different 
shapes. The basis is still Bauhaus. 

“What is changing,” Mr. Gern- 
reich explains, “is the cubic quality 
of the Bauhaus tradition. It’s not nec- 
essary to build cubes anymore. 
We’re technically advanced to the 
point where we can do round things, 
and we can build curves very well.” 

At present, Rudi Gernreich is busy 
designing home furnishings “in new 
shapes and materials, not the usual 
decorative overlay on an old pat- 
tern,” he stresses. ‘““That’s what hap- 
pens when designers create home 
furnishings for purely commercial 
reasons. The companies don’t want 
to create new shapes or use new 
materials that they may have trouble 
developing or marketing. That isn’t 
good design, and I won't do it. 
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The World of Rudi Gernreich 
by Charles Lockwood 





Long a forward-thinker, fashion designer Rudi 
Gernreich rejects the romantic revival and 
reaffirms his dedication to Bauhaus basics. 





“I have great admiration for Italian 
design in home furnishings,” Mr. 
Gernreich adds. ‘“They’re way ahead 
of anybody else in the world today. 
So I think they can use some good 
competition!” He recently completed 
designs for bathroom accessories in 
ceramic, which are now being 
manufactured, and is working on 
furniture concepts for next year. 

The designer, who came to Cali- 
fornia from Vienna shortly before 
World War II, when he was sixteen, 
trained in New York for a fashion 
career and then returned to the West 
Coast. “For me it’s been a refuge 
here,” he admits. “I prefer to work 
in a very quiet atmosphere.” 

For the past twenty-five years Rudi 
Gernreich has lived in the same 
house in the Hollywood Hills, and it 
conveys much of the reticence, even 
wariness, that is part of his person- 
ality, along with his charm and ob- 
vious warmth. From the street, all 
that can be seen is a high white 
stucco wall, softened a bit by the 
foliage of a few trees—reminiscent of 
Spain or Morocco. A gate opens into 
a terra-cotta tiled patio, with potted 
shrubs, a small pool, and the L- 
shaped house beyond; large windows 





take advantage of the view. “I really § 
like what I’ve done to this house 
Mr. Gernreich says, with obvious de 
light. “It reflects my taste and m 
personality, and that’s essential fe 
a pleasing interior design.” 

The designer’s home, like much ¢ 
his fashion design, looks comfort 
able and functional, and is a reposi- 
tory of the classic Modern style he 
admires. Most of the furniture has 
been designed by such major Bau- 
haus figures as Marcel Breuer, Mies 
van der Rohe and Le Corbusier, and 
there are Charles Eames pieces. He 
has added personal touches, such as 
Brazilian leather tile floors. “It’s very 
sensual when you walk around bare- 
foot. And the older the leather gets, . 
the more interesting it looks—like an 
old bookbinding,” he says. 































A Modernist Viewpoint 

The leather floors offer soft con- 
trast to the glass and chrome 
furniture, as do a number of brightly 
colored Moroccan rugs. “I’m a mod- 
ernist,” Mr. Gernreich explains. “I 
don’t collect antiques, but | do appre- — 
ciate ethnic objects in which form 
and decoration transcend a specific 
time and place. The rugs, for in- 
stance, have colors and abstract sym- 
bols that appear in primitive art and 
handicrafts all over the world.” 

The designer counterpoints his 
own philosophy: “Though I think 
design for private residences should 
be very individual—without limita- 
tions—I have very definite ideas 
about public spaces. They should be 
totally anonymous in color and tex- 
ture, so that when random things 
happen in them—such as people 
coming in wearing a mix of color and 
pattern—there will be no jarring note. 

“The backgrounds I use profes- 
sionally—in my showrooms and my 





continued on page 206 
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My tol 


A discriminating selection of Picasso's finest graphics and 
unique works chosen from the Harcourts Collection. 


MJHARCOURTS 


535 POWELL ¢ SAN FRANCISCO, CA 94108 (415) 421-3428 
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The World of Rudi Gernreich 
continued from page 204 


of fices—are totally neutral in color. | 
When something is presented, the | 


colors and textures are not confused 
by a rattling background. Also, since 
I’m so involved with design, I find 
I’m comfortable in a non-color en- 
vironment that never interferes.” 
Characteristically, Mr. Gernreich 
likes to wear black—“because it’s a 
non-color to me”’—in the form of 
many-zippered jumpsuits: authentic 
paratrooper uniforms in canvas, 
dyed from their original khaki shade; 
versions he has interpreted in lux- 
urious flannels and camel’s hair; 


“T’m comfortable in 
a non-color environment 
that never interferes.” 








black velvet ones for evening. “I have 
dozens of them,” he says. “They’re 
comfortable and practical—just as 
design should be for furniture and 
homes, as well as clothing.” 

The designer entertains fre- 
quently—usually hosting small din- 
ner parties for eight or ten—and does 
most of the cooking. “It’s becoming a 
part of our life style to have interest- 
ing, well-prepared foods from all 
over the world, and I present them 
within the framework of a theme. My 
glass-topped dining table lends itself 
to great flexibility, and I enjoy think- 
ing in terms of a particular color or 
texture or theme,” he remarks. 

Rudi Gernreich contends that, de- 
spite the prominence of his designs, 
his work has always been more ab- 
stract in thought than in actuality. Yet 
his thought, over the years, has bro- 
ken barriers and freed attitudes. He 
admits: “In my own field, I've always 
that have 
cannot 


questioned methods 


worked so far. You neces- 
sarily defy experience, but you can, 
perhaps, do something else—and 
then something happens that’s new— 


that’s never been touched before.” 
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THE TEXAS WHITE HOUSE 
LaPorte, Texas 


HEATHCOTE FARM 
Millbrook, New York 
410-acre Hunt Country estate ideal 34-room residence with water 
as a thoroughbred facility; 2 hours views, suitable as hotel or club; 25 
from Manhattan. LE BIJOU miles from Houston. 
$1,100,000. Brochure #AD 1-77. Beverly Hills, California $975,000. Brochure #AD 15-16. 
Magnificent 9-room residence with pool, offered com- 
pletely furnished and equipped ; Rolls Royce included. 
5 minutes from Rodeo Drive shopping. 
$3,750,000. Brochure # AD 21-09. 








GOOSE LAKE THE RODGERS ESTATE 
Westchester County, New York Fairfield, Connecticut 
Country retreat on 195 acres offering every recrea- Custom-built contemporary with sophisticated main- 
tional amenity; 45 minutes from Manhattan. tenance systems, set on 10 acres; 70 minutes from 
$3,250,000. Brochure # AD 1-79. Manhattan. 
$1,250,000. Brochure #AD 4-12. 


SKYLANDS 
=—§ Seal Harbor, Maine 

B Secluded 65-acre estate with 
3-level stone main residence; 


15 MEETING PLACE 
Charleston, South Carolina 
Historic and well-maintained 
Georgian double townhouse, 


located in Charleston's most 10 miles from Bar Harbor. 
distinguished district. $650,000. 
$525,000. Brochure #AD 10-12. 
Brochure #AD 16-06. 





Sotheby Parke Bernet International Realty Corp: 


980 Madison Avenue, New York 10021, Tel. 212/472-3465 
NEW YORK * PALM BEACH * LOS ANGELES * WASHINGTON, D.C. * WARRENTON, VA. 
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Antique Aubusson 
No.604 Size 18’x 11°10” 


From the Stark collection 
of antique and semi antique rugs. 


a% 


New York, D&D Building, 979 Third Ave.; Boston; Chicago; Troy, Mich.; Miami; Dallas; Houston; Los Angeles; San Francisco. 
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- Design Notes from Not 


JACK LENOR LARSEN 






Color the 1980's with spectacular 
cloths from NEW BRILLIANCE. 
Furnish palaces and centers of business 
with luxury cloths from the 
SILK EXPLOSION. — 







Sueded pigskin is hand knotted for 
GALLOP, most luxurious of the 
new Larsen Carpets. 





: ; BRile ste st-l enn 
\ ptm _ Collection now 
.* 4 includes Cane-back 
> | RITZ CHAIRS, 

tables ranging from 
conference to coffee, 

and new woods and 


fess 


vr Talal Ms Te tat 
<f new Larsen Furniture 
rm at Designer's Saturday. 
: , P mn e 
] 
| WY i 
» 
4 y - 
Se “” 
| / Y , LARSEN FURNITURE LARSEN CARPET LARSEN FABRIC | 
i / PA 


Sa WRITE TO: 232 EAST 59TH STREET, NEW YORK, NEW YORK 10022 (212) 674-3993 * 
BN NY PARIS, STUTTGART, CHICAGO, DALLAS, LOS ANGELES AND OTHER PRINCIPAL CITIES OF THE V 





The unmistakable 


presence of Greenbaum... 
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Greenbaum*4¢* 


The Interior Design Center 


101 Washington Street, Paterson, N.J. 
Route 202, 5 miles south of Morristown, N.J. 
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James Amster —The Designer’s Choices 
by David Halliday 


A COLLECTION OF oBjECTS is seldom 
assembled arbitrarily. If the owner is 
at all sentient of the world around 
him, and of the restraints, tastes and 
economic circumstances of his time, 
then his collections are bound to be a 
reflection of these conditions. James 
Amster’s lifelong interest in, and 
search for, the rare, the obscure and 
the overlooked is the perfect illustra- 
tion: His collections are very much of 
their moment in terms of prevailing 
fashions and _ availability. 

Mr. Amster’s “moment” has been 
much of the twentieth century. Now 
in his seventy-third year, he remem- 
bers his first purchase at the age of 
thirteen—a Ming Buddha—which he 
still possesses. This in itself is signifi- 
cant. A true lover of objects is quite 
likely to retain certain pieces all his 
life. In Mr. Amster’s case, his love of 
collecting was inherited, and began 
well over fifty years ago in Boston, 
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above: Detailed accessories of a domestic nature also appeal to the designer, a preference 
thoughtfully realized here in an inlaid walnut lift-top tea caddy whose ivory medallions 
depict a wreath, a dove and a lamb—symbols of peace. riGut: “I’ve always loved tiny 
chairs,’ Mr. Amster says of a Victorian miniature chair. Originally made for Lady 
Mendl’s brother, Edgar de Wolfe, its ornate mahogany form is 1742” tall and 9” wide. 


N 
N 





All photography: Feliciano 


To James Amster, objects are enhanced as they 
are able to tell a story: A Japanese marble 
rabbit pleases him, being a gift from a friend. 





where he absorbed his parents’ 
passion for collecting—an interest 
that was amplified through their 
friendship with Isabella Stewart 
Gardner. He recalls helping Mrs. 
Gardner hang moldings over the 
doors of the house that subsequently 


became the museum bearing her 
name, and which is still an important 
part of Boston’s cultural ambience. A 
stable and comfortable childhood in 
Brookline, and subsequently in New 
York, was no doubt a key factor in 
the designer’s continuing affection 
for objects that are delicate in scale 
and often domestic in intent. There is 
a sense of affection in many of his — 
choices that seems to amiably echo 
the pleasures of life in America be- 
fore the “crash’’—which changed ev- 
erything for Mr. Amster’s generation. 

But it was specifically the euphoria 
of the years before 1929, and the 
infatuation of those years with the 
eighteenth century, which lead to the 
early shaping of the designer’s tastes. 
“You see, good pieces of the eigh- 
teenth century—which was what one 
was supposed to collect at the time— 
were simply way beyond my means,” 
he explains. “In any event, I never 





continued on page 216 





PANDE CAMERONS ROYAL JAHAN: 
ELEGANCE FROM YESTEKDAY 
FOR TOMORROW AND TOMORROW, 


Our new Royal Jahan is rich in its ancient Persian design, 
rich in its color and positively luxurious in its creation: from the 
purest woolen yarns and the finest color fast dyes, it’s hand- 
designed, hand-woven and hand-knotted into a carpet to last 
you all of your tomorrows. Yet despite such extravagance, it’s 

| surprisingly affordable. 


Look for the medallion. It’s your guarantee that 


For a full-color illustrated booklet of our beautiful 
India hand-made carpets, send $3 (U.S. funds) to: 


PANDE, CAMERON AND COMPANY OF NEW YORK 
Dept. AD100, 200 Lexington Avenue, New York , New York 10016 
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“THE TENNIS PLAYERS" Bronze 14” x 18” @ Black Marble Base EDITION 200 ¢ $3000. 


22541-A Pacific Coast Highway, Suite 17 
THETA INTERNATIONAL EDITIONS Malibu, cA 90265 (213) 456-3478 


DEALER INQUIRIES INVITED ® VISA/MASTERCHARGE ACCEPTED 
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THE PUBLISHERS OF 
ARCHITECTURAL DIGEST BOOKS 
ANNOUNCE 


COUNTRY INNS 
OF 
AMERICA 





Come share a world of gracious living 
and warm hospitality as you sample the 
delights of America’s finest country inns. 
The Knapp Press brings you the newly 
expanded paperback version of Classic 
Country Inns of America, one of The 
Knapp Press’ most popular publications, 
presented in four handsome guidebooks. 


Upper New England 
Lower New England 
New York and Mid-Atlantic 


California 


They will travel with you tothe more 
than 180 inns featured in these handy 
guides. Over 500 brilliant color photo- 
graphs plus easy-to-follow maps and 
directions will guide you on your way as 
you visit secret havens tucked away in 
scenic backwaters. Each quality guide- 
book measures a full 10”x 734” with 96 


pages and more than 45 inns. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me sets of Country Inns 
of America @ $24.95 plus $1.95 shipping and 
handling each. (California, New York, and 


Illinois residents add applicable tax.) 


My check or money order for $_ 
is enclosed. 


NAME 
STREET 
Cily 


STATE ZIP 


Please allow 4-6 weeks for delivery 
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James Amster—The Designer’s Choices 
continued from page 212 


cared much for palace pieces. I can 
leave the Louis’ alone, all of them! 
No, I found myself in the nineteenth 
century and, truth to tell, have never 
regretted it. I’ve always loved Bieder- 
meier—perhaps because my parents 
were of German ancestry—and I’ve 
found many handsome specimens 
over the years, of tables, sideboards, 





The memory of its fortunate discovery adds 
significance to a bronze armored torso, 34” 
high, found in an abandoned Thai temple. 





all sorts of things. Once I even found 
an Art Nouveau chair and painted it 
black to resemble Biedermeier. Sac- 
rilege now, when Art Nouveau is 
being avidly collected, but at the time 
considered good clean fun. I soon 
developed another interest that 
found wide expression in nine- 
teenth-century things: miniatures. 
Little replicas of obelisks, fountains, 
statues; you'll find them all over my 
house. Since I have a small house, | 
thought I’d better think in scale.” 

It was James Amster, of course, 
who almost single-handedly saved a 
small group of buildings on Manhat- 
tan’s East Side from dereliction— 


creating an intimate little court of 
buildings, in the shadow of sur- 
rounding skyscrapers. Named Am- 
ster Yard, it is now a designated 
New York City Landmark, and, fit- 
tingly, one of the houses is occupied 
by the designer and his objects. 

“I suppose what I look for most in 
objects is their human interest,” he © 
says. “I’m attracted to a piece that has 
a story attached to it, or that ex- 
presses something lovable or eccen- 
tric or just plain bizarre. I also think 
that I was honest enough with myself 
to realize that, much as I am attracted 
to painting and sculpture, I could do 
neither well. So, in a sense, assem- 
bling objects becomes a sort of sub- 
stitute. And as an interior designer, I 
tend to think in terms of objects, 
rather than of space. That’s why I 
regret the fact that nowadays very 
few designers work with architects 
on projects—although I understand 
some of the young ones are begin- 
ning to recognize the importance of 
collaboration. When I came to New 
York and began to work for Charles 
Duveen—a famous decorator and the 
brother of Lord Duveen—we always 
worked closely with an architect. It 
was considered de rigueur. So even 
today I tend to deploy objects in a 
room and make them its entire focus. 

“By now I hope I’ve made it clear 
that above all I’m a realist,” he re- 
marks. “I’ve never wanted what I 
couldn’t have, so I’ve always col- 
lected what was within reach. I'm a 
very simple person, and | think most 
of the things I have are very direct 
and to the point. They appeal to 
nostalgia—I think I’ve been appeal- 
ing to nostalgia all through my ca- 
reer—and they all have a certain 
patina; I love signs of wear, of reality. 
And by all means, let’s be eclectic. I 
admire what young people are doing 
today—mixing modern lighting with 
old pieces, mixing East and West.” 

What distresses Mr. Amster is the 
virtual disappearance of his kind of 


continued on page 218 
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James Amster—The Designer’s Choices 
continued from page 216 


object from the market. “Oh, I’ve ge 
an eye, I can still find the odd thing 
that’s not too costly for a client,” 
contends, “but essentially, the d 
when you could find a little treasure 
for a song are gone.” The designe 
agrees that the opening up in receni 
years of Art Nouveau and Art Déco 
as serious areas for collectors wi 


979 THIRD AVENUE, NEW YORK, N.Y. 10022 
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CARRY-ONS FROM THE PEOPLE WHO INVENTED CARRY-ONS. 


Iwo fo sult your taste from our exclusive 
selection of fine leathergoods. In rio 
or Passat Cowhide, the one-suiter is 
$640 or $586 respectively and sear wee 4 oo a 
Me overnighter is $ 450 or INS Orass aera of Lord Nelson, 1% 
$430 respective Each is high, was awarded to Mr. Amster for preserving 
available in a choice of ‘ a threatened historic area, now Amster Yan 
CONONS. Prices subject fo —_—— 
change 
help redress the balance somewhat 
but it is clear that his heart remains 
with the early and middle nineteenth 
century. “It's what | grew up with and 
what I'm comfortable with, and that 
should, in the final analysis, be the 
only criterion to apply. You have? 
say: ‘This speaks to me, this is some= 
: . . . ~. ” 
thing that touches a chord.” Simple 
One of the objects Mr. Amster has 
chosen is a paradigm of his tastes and 
ideals—an elaborate little confection) 
a perfectly detailed replica of a statue 
of Lord Nelson, the English naval 
hero. “It was given to me by Dorothy 


Hammerstein, as a kind of house 
warming present, when | moved into 


Amster Yard,” he explains. “That 
project was a great personal triumph 
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The things you own reflect your personal standards. | 
™, Protecting them should reflect those same standards. | 

That’s why it’s important to select an insurer who, | 

for generations, has made protecting personal | 

treasures a specialty. q 
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MELANIE PLAID 
MELANIE 
LES FLEURS PARISIENNE 


The Stockwell look is the total look. 
Choose from a vast selection of fabrics 
with complementary wallcoverings to 
reveal luxury. Carefully selected furnish- 
ings and accessories enhance the look that 
is just right for today’s living. Available 
through your interior designer. For color 
brochure, send $1.00 to: 320 North Madison 
Avenue, Los Angeles, CA 90004. 
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James Amster—The Designer’s Choices 
continued from page 218 


for me, and my friends all wanted to 
show that they appreciated what I 
was doing.” Skillfully modeled, 
Nelson figure is of brass on a marb 
base, and has an intricacy that would 
be arch if it weren’t so endearing. 
Another of the designer’s accesso-= 
ries is an exquisite eighteenth-cen-= 
tury box in amboyna wood, inlaid 
with porcelain panels painted by An- 
gelica Kauffmann. “My father 
bought this tea caddy years ago, ata 
sale in New York; it came from the 


Mr. Amster uncovered another unusual find, a 
Meissen Jacob Petit country paté dish, in the 
dusty window of an antiques shop in Havana. 


old Koopman collection. It’s some- 
thing I’ve always admired because it 
is sumptuous, yet very simple.” 

A covered country paté dish with 
brilliantly painted trompe l’oeil 
vegetables is another piece with a 
very personal history: “A friend and 
I found this in Havana, many years © 
ago. I spotted it in a dusty shop © 
window as we were walking. It’s 
Meissen and quite rare.” A particular | 
pleasure of collecting is, of course, | 
the circumstances of the discovery— 
the chance moment when a unique 
object is uncovered. Such pieces still 
seem to vibrate years later with the 
excitement of the moment. 

Before the tidal wave of leisure 
travel swamped even the remotest 
countries, it was possible to make 
extraordinary discoveries at historic 
sites—a practice that might be 
frowned on today, but which prob- 
ably has been responsible for the 
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po Carrara seating 


Aesthetically pure in form, function and beauty. 
Look at Carrara Seating. From any angle—front, 
back or side—its avant-garde styling is unique. 
Sit in a Carrara unit; its comfort is unequalled. 
And, the collection is functional in design. Each 
unit has a rolled back that easily adjusts to a 
high or low position. 

Shown with it is Gran Marmo- in travertine, 
available in square or rectangular sizes. 

Both designs eS nufactured for Cy Mann 
by Rolf Benz. 








Cy Mann Designs © 
es DECORATION & DESIGN BUILDING 
979 THIRD AVENUE (at 58th St.) NEW YORK ee Tee 
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Porcelains 


© CYBIS 1980 


Where children and flowers bloom forever and beauty transcends nationality. 
Your passport awaits... Porcelains that Fire the Imagination, a 124 page 
guide to the enchanted world of Cybis. Enter the world of Cybis. 

Send $19.95 to Cybis, 65 Norman Ave., AMO, Trenton, N.J. 08618. 


Good news travels better 
in a letter 
with the right ZIP. 


gm Sammy De Davis, Jr. 





— 


When you’ve got something to always use a return address. 
write home about, you want it to Remember: The time it takes to 
get there fast. find the right ZIP Code is meh 

And the best way to help speed shorter than the time it 
your mail along is to use the right takes your good news 
ZIP Code on everything you send. to travel without one. 





Also, be sure to write clearly and 
©USPS 1980 
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James Amster — The Designers’ Choices — 
continued from page 220 


saving of many modest pieces 
might otherwise have been lost in 
onslaught of history. A finely mod- 
eled miniature bronze torso from 
Thailand is one such item. “I found 
in an abandoned temple, lying on the 
floor,” the designer recalls. “I | 
the sight of those splendidly dressed 
monks so scared its owner that the 
poor dear just dropped it and ran!” 
Mr. Amster describes another 
rather touching artifact: “This Vic- 
torian miniature chair was given to 
Edgar de Wolfe, Lady Mend1I’s broth- 


er, when he was an infant. It’s in 


This personal dimension 
gives his objects 
such point and depth. 


rosewood, with exuberant carving. 
As for the needlework cover, which 
has Edgar’s initials and birthdate on 
it, that was added many years later 
by my friend Robert Moyer. I always 
have been attached to it, and when 
Edgar died he left it to me. He once 
told me that since I was the only one 
who ever admired it, I might as well 
have it! In any case, I’ve always loved 
tiny chairs. Even today, whenever a 
client has a new baby I always buy 
the little one a chair in miniature.” 

It is this vivid personal dimension 
that gives James Amster’s choice of 
objects such point and depth. And 
again, in a curious way, it places him 
and them in time. He is of the gener- 
ation that was passionately devoted 
to the droll anecdote—the well- 
turned story that animates an object, 
a room or a house and makes it seem 
more tangible, more intimately asso- 
ciated with human experience. As he 
himself says: “I look for the human 
dimension. Unless something has 
been loved or has the potential to be 
loved, I'm unmoved by it. Imagina- 
tion, wit and the capacity to amuse 
are qualities as important in an ob- 
ject as they are in friends.” 0 














Arare gift 


One single diamond. 
Set simply and elegantly, to sparkle on its own. 
The diamond solitaire. 
A jewel that becomes more precious with 
every passing year. 
The gift that makes a rare and beautiful 
moment last a lifetime. 


A diamond is forever. 


The % carat diamond shown is enlarged for detail. DeBeers. 

















The new Chambers Magnawave§ 
does for cooktops | 
what microwaves did for ovens. 





We've revolutionized 
surface cooking. If you 
think Magnawave is 
an ordinary smooth- 
top, look again. 
Induction Heating: 
Perfected. 
Magnawave uses 
induction —the attrac- 
tion between electro- 
magnets and ferrous metal —to 
create heat directly in metal cook- 
ware. It’s like turning the pot on— 
without hot coils or flames. 

With less heat loss. 


a 









I If 





Precise Heat Control. 

Chambers built in a microcomputer 
“brain” to give you touch controls 
and 100 precise heat settings. And, 
Magnawave responds instantly. And 
better control means better results. 
Safety. 

The only heat in the unit comes from 
the cookware. The surface stays cool- 
er, safer. Even when it’s boiling water, 
Magnawave won't burn paper, plastic, 
cloth or people! And it turns itself off 
automatically if your pot boils dry. 





Chambers Corporation/Oxford, MS 38655 
Subsidiary of Rangaire Corporation 





Easy Cleaning. 
Because the surface stays cool, Sp 
don't bake on or stain. Even the c¢ 
trols wipe clean, smooth and ez 
Chambers 5-Year Warranty. 
We put product confidence in writinigiam 
—with a five-year limited warranty 
on parts and two on labor. & 
Seeing is believing. One demonstrasam 
tion will convince you. The Chambersams 
Magnawave belongs in your kitcheniaas 
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Hand-Painted Silks 
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Antique Silk Sene 
Unique design 6’ x 4'3’’ 
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Antique Mirasalli 
Very early piece 5’1'’ x 3'6" 





Antique Chinese 
Excellent color 8’ x 6’ 


# 





vec Tells 
Superb quality 68" x 4'6" 
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PORE BE Liye 2 
Exceptional quality 12’ x 9” 


Antique Farehan 
Precise design 6'9"" x 4'5” 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING. . . 


Owning an antique, semi- 
antique or fine new rug is a 
majestic experience. 


Our knowledge and expertise 
have built an inventory of un- 
paralleled quality and taste. 


At the Fred Moheban Rug Com- 


pany, helping you select a classic 
rug has been our custom for 
many years. 

The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 

WE ARE CONTINUALLY ADDING TO 


OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


See Dest pte aCe 


295 FIFTH AVENUE + 6th FLOOR + NEW YORK, N.Y. 10016 
(212) 725-2076 + 725-2077 
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Semi Antique Kashan 
Silk foundation 12'3"" x 8'8"' 


Delicacy of pattern 10' x 7'4" 





Semi Antique Kashan 
Extremely fine weave 7’ = 4°] 





Fine example of Antique Kaz 
7/10" x 5'8” 


Semi Antique Serap! 
Distinctive pattern 12° « 10 





Extra fine 100 line 9° = 12 
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The breathtaking scope of a Flair of California design creates an environment that combines a unique silhouette with a 
pattern that compliments the individual in coloration and scale. Each piece of Flair of California must meet exacting standards 
of quality; with meticulous attention to tailoring, comfort and proportion. 


During this limited time, draw upon your imagination and save 20% on the vast selection of Flair of California styles and with-it fabrics. 





ARIZONA DANIELS INTERIORS OCEAN'S WEST INTERIORS W & J SLOANE’S NEVADA McDOUGAIL’S 
WOODLOVER’S INC. EL CAJON ANTA MONICA BEVERLY HILLS LYLE B AUSTIN 

TEMPE DAVIDSON'S PERN K INTERIO! PALM SPRINGS LAS VEGAS STAR FURNITURE 
TUCSON SAN LUIS OBISPO SANTA ROSA coLonaDo oRnacon BRYAN 
CALIFORMIA DESERT DESIGN SOURCE NOVATO CORNWALL FURNITURE FISHEL’S FURNITURE COLLEGE STATION 
BASICS 7 PALM DESERT RUBENSTEIN’S DENVER PORTLAND HOUSTON 
MONTEREY FURNITURE SHOWCASE SACRAMENTO NAWAI Texas WAREHOUSE GALLERY 
BEAL’S SANTA CRUZ ROUSE JACKSON THE MIND’S EYE INTERIORS ALTHAUS ACRES FURNITURE RICHARDSON 
FULLERTON HOME ZONE INTERIORS RICHMOND LAHAINA, MAUI FREDRICKSBURG UTAN 

LOS ANGELES ALAMEDA SLATER’S FURNITURE OKANO FURNITURE CONTEMPORARY COLLECTIONS ROGER PEDERSON INTERIORS 
NEWPORT BEACH INTERIOR DESIGN OF ANAHEIM FRESNO HILO DALLAS SALT LAKE CITY 
NORTHRIDGE ANAHEIM STEPHENS & WHITE c. $s. wo FURNITURE SHOWCASE WwYomine 

WEST COVINA JOHN'S HOUSE OF FURNITURE CYPRESS HONOLULU CORPUS CHRISTI SMITH FURNITURE 
BLUMENFELDS HOME FURNITURE LONG BEACH TOWERS FURNITURE LOUISIANA LONG'S FURNITURE LARAMIE 

HAWTHORNE RVINE SANTA BARBARA BEWLEY’S HOME FURNISHINGS ORANGE 

CHRIS CAMPUS MAJESTIC FURNITURE VIKING FURNITURE SHREVEPORT 

WOODLAND MODESTO HUNTINGTON BEACH 
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Ver inineniti yd ene 


An Invaluabl 
Companion! 


1981 Architectural Digest 
Engagement Calendar 


The Architectural Digest Engag 
ment Calendar is a rare integrati¢ 
of beauty and function. A stunnif 
desk accessory with a wealth of p 
tical features to keep your days bea 
tifully organized. 


Highlighted with superb phot 
graphs that capture the essence 
today’s design trends, this 170-pag 
calendar is one volume that delig 
the entire year. 


Elegantly bound in midnight blue 
nen, stamped in gold with bound= 
silk bookmark, each Calendar is j 
$19.95, plus shipping and handli 
Satisfaction guaranteed or yo 
money back. Order today with 
coupon below. 


S &—€ LEC T tO oN 


ARCHITECTURAL DIGEST 


Dept. A600 , 8460 Higuera Street, Culver City, CA 9025 





Check payable to Architectural Digest Selections 


$19.95 (1.75) 


#00158 $ __ 





(Add 6% sales tax if delivered in California.) 


Nanée —— 
Address — as 

City — 

State Zip 


Signature ae — 
f charging) AGO 
Charge my 

BankAmericard Visa Master Charge 


Diners Club American Express 


CTT TTT TTT Tae 


Exp. Date 


TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 7PM, SAT. TAM TO 1PM PACIFIC TD 
IN CALIFORNIA CALL 800-252-207) 

CREDIT CARD ORDERS ONLY. (MINIMOM $158) 








Offer good in U.S A and Canada rly Allow S\ wee 


; Items m . yO, . : 
w shipment. items Ay De shipped separatery 






W YOUR 
IDLE AND SILE 
IANO 








CAN PLAY ITTSELE 


If no one is playing your 
piano, it doesn’t have to sit idle 
and silent any longer. Because 
with the PANOCORDER™ 
reproducing system, it can now 
be converted into a piano that 
plays all by itself—without the use 
of old-fashioned piano rolls. 

Modern computer technology 
enables tiny pre-programmed 
Cassettes to replace old-fashioned 
piano rolls. They activate a 
small built-in computer that 
actually plays the piano “live” 
with the same touch and feeling 
of the pianist—unlike the 


mechanical sound of the paper 
roll player pianos. 

With thousands of pre- 
programmed selections already 
available, your piano can play 
any type of music, performed by 
the world’s leading pianists. 

With computer magic, your piano 
can even reproduce your own 
performance just as you played it. 

So let your idle, silent piano 
come alive with music. Music 


your family and friends can enjoy. 


It’s like having a professional 
pianist in your own home. 


Pianocorder is a trademark owned by Superscope, Inc., for its reproducing system and components 


Protected under U.S. and foreign patents, others pending. © 


1980 Superscope, Inc. All rights reserved 


Pe ee eee ee ee ee 


The PIANOCORDER reproducing system sounds 
like music to my ears 


1) Please send me more information and 
where | can see and hear a demonstration 


(1) Please let me know where | can buy a piano 
with the PPANOCORDER reproducing system 
already installed. 


Name 
Address 
City 


Phone ( ) 


Send coupon or write to PANOCORDER Division, 
20525 Nordhoff St., Chatsworth, CA 91311. 


OP ses Cc order. 


reproducing system 


Your piano will come alive with music. 
All by itself. 


OO Oph hb uae 






































DESIGNERS TRAVEE-NG#Es 





ONCE OR TWICE A YEAR, for the past six- 
teen years, designer Melvin Dwork 
has traveled to France, where he 
spends as many weeks as possible in 
the countryside. Occasionally he vis- 
its the chateau region, but more often 
he heads straight for Provence. 

“For anyone interested in food and 
art, Provence is the place, in all of 
France, where it all comes together,” 
Mr. Dwork says. “Paintings of van 





Wayne Rowe /After-Image 


Wayne Rowe /After-Image 


Gogh and Cézanne come to life when 
you travel through this region by 
automobile. All of it indirectly influ- 
ences creative people who are con- 
cerned with color, proportion and a 
general sensitivity to the beauty of 
nature. I’m sure I have been influ- 
enced every time I have been there.”’ 

After a few days shopping in Paris, 
Mr. Dwork takes Le Mistral to Avi- 
gnon; the French boast of the cuisine 
offered on this, their most luxurious 
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Melvin Dwork in Provence 
by Stephanie Stokes 


ABovE: Designer Melvin Dwork collects the 
artworks of friends he visits in Provence: 
Robert Courtright’s soft-toned collage and 
Bruno Romeda’s polished bronze sculpture. 
eFT: Field flowers grown to produce essences 
for perfumes surround the town of Grasse. 
riGHT: Mr. Dwork enjoys a typical Provencal 
panorama from his Joucas headquarters. 
BELOW LEFT: Ruins, dating back to Roman times, 
rise from the barren cliffs at Les Baux. BELow 
rIiGHT: A Renaissance castle atop the town of 
Gordes houses Vasarely’s Hard-Edge graphics. 


Wayne Rowe /After-image 


train. Boarding at midday, he enjoys a 
long lunch and arrives at Avignon by 
early evening. The designer then 
stays with friends nearby in the tiny 
village of Joucas. Their house, La 
Commanderie, was once an eleventh- 
century command post (see Architec- 
tural Digest, November 1979). 

From his picturesque headquarters 
in Joucas, Mr. Dwork takes short 
trips throughout the area. Each of the 
several surrounding hill towns holds 
























special interest for him. According t 
the designer, the most enticing i 
Gordes, “because it sits on top of a 
hill and commands a view of the 
whole region. In the center of town is 
a Renaissance castle, which houses 
the Vasarely Museum. It’s fascinating 
to me to see this ancient structure 
that has been stripped down to just 
the bare skeleton, housing Vasarely’s 
Hard-Edge graphics collection.” 





Pascal Hinous 


Many artists and writers live in 
Gordes or in nearby Menerbes. A 
visit to Menerbes is, Mr. Dwork 
comments, “like being transported 
back to the eleventh or twelfth cen- 
tury. Evervthing is ancient there.” 

The designer considers Les Baux, a 
remarkably well preserved village 
that dates back to Roman times, the 
“most mysterious” hill town. “The 
whole village is a museum,” he says. 
“People live at the base of the hill, not 


continued on page 232 
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Mahogany 
Wine Cooler 


A Chippendale Reproduction of 
Octagonal Shape. Bound with 
Traditional Brass Bands 
and Fitted with Brass Handles 
and Zinc Liner. 

18” Wide- 18” Deep-2612” High 





WOOD & HOGAN 


America’s most distinguished wholesale source for Fine Englieh Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 


Authentic reproduction of a classic Georgian chandelier 
of superb quality. Height 39” x Width 34 


ANT] 
ATM 


ANTIQUES * LIGHTING FIXTURES * DECORATIONS 
ROR Re ORAL A ROM MLC RULER 


DU CHICAGO DALLAS/HOUSTON SAN FRANCISCO 
Donghia, inc. John Strauss Int'!|. John Edward Hughes Shears & Window 
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DESIGNER’S TRAVEL NOTES 


Melvin Dwork in Provence 
continued from page 230 
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A brightly lighted gallery window enhances a 
narrow winding street in Saint-Paul-de-Vence. 





in the upper part, because as you go 
higher, the ruins can’t be occupied.” 

Known for its torturous terrain, 
Les Baux was, according to legend, 
Dante’s source of inspiration for the 
Inferno. As Mr. Dwork describes it, 
“Much of the terrain is barren and 
dry, almost bonelike. There are high 
cliffs—strange formations that look 
like Swiss cheese—where the rock 
structure is heavily pitted and looks 
very much like pictures of the moon 
we have seen, while down below, the 
valley is a luxuriant green.” 

Mr. Dwork so enjoys Les Baux that 
he often stays for two or three days at 
Oustau de Baumaniére, an inn with a 
three-star Michelin rating, located at 
the base of the old city walls. “It's 
very luxurious, and designed for 
people who like to eat—it’s noted for 
its haute cuisine. Because this tiny 
fifteenth-century manor house is iso- 
lated, I just walk around the town 
and gaze at the ruins. It’s relaxing— 
there are no other distractions.” 

The designer also spends several 
days of each visit in Avignon itself. 
Once the seat of the Popes, the 
walled town offers him an inviting 








ATLANTA BOSTON CHICAGO DALLAS LOS ANGELES NEW YORK SAN FRANCISCO TORONTO 


I 
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©) S.T. Dupont 1980 


Objels dS Duponl 


ORFEVRES A PARIS 


As our Chinese lacquer certificate indicates, $.T. Dupont still practices the exacting 
art of authentic Chinese lacquering on their pens and lighters. And beneath the 
luxurious lacquered surfaces lies further evidence of S.T. Dupont’s exquisite 
craftsmanship and French design. For example, it requires over 500 steps to 
create one lighter and every fountain pen point is 18-karat gold. In truth, they 
are not mere accessories, but works of art. For the S.T, Dupont Brochure, write to 
our American address: $.T. Dupont, 55 Cambridge Parkway, Cambridge, MA 02142 


DESIGNER'S TRAVEL NOTES# 


Melvin Dwork in Provence 
continued from page 232 
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Mr. Dwork takes pleasure in the haute cuisine 
and Gallic charm of Oustau de Baumaniére 


mixture of ancient palaces, museums 


and ruins, together with a lively at- © 


mosphere. “There are a lot of young 
people around—creative people.” 

Though Mel Dwork sometimes 
goes to Provence in the winter, he 
prefers the summers, “when there is 
theater and ballet at Avignon, an 
international music festival at Aix- 
en-Provence, and opera in an ancient 
Roman amphitheater at Orange. 

“Aix-en-Provence is also architec- 
turally interesting and filled with 
museums, which always have exhibi- 
tions worth seeing,” he says, but 
admits that he prefers the town of 
Arles, for its natural beauty. “It’s so 
picturesque—those avenues lined 
with sycamores. The French are fa- 
mous for the way they prune those 
trees; it has become an art form that 
has inspired many painters.” 

While traveling from village to vil- 
lage, the designer looks for local 
pottery. “It’s the one thing | buy in 
Provence,” he reveals. “It’s like 
stoneware, but not as hard, and it’s 
sometimes red, because they use a 
red clay.” Mr. Dwork has com- 
missioned the potters there to 































































































Berkeley Square 
is an exquisite 
18th Century 
Georgian collec- 
tion. Carvings 
and inlays are 
unerringly re- 
created. Russet 
Mahogany (see 

















photo) or Bristol 


1780 Georgian 


Breakfront is 
77W x 19D x 
ore 94H. See all of 


For showroom 
write Mount Airy 


aa 


ae tell Made by the fourth 
generation in our family for all of 


Mahogany, a lighter, natural look of age. the future generations in your family. 


1980 Mount Ai 
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Berkeley Square. 


Furniture Co., Mt. 
ead Airy, NC 27030. 








© 1980 CHAPMAN, ALL RIGHTS RESERVED 










































DESIGNER'S TRAVEL NOT 


Melvin Dwork in Provence 
continued from page 234 


variously shaped bowls, mugs af 
plates for himself and for clients. 
In the Provencal town of Apt, ay 
unique type of pottery is produced, . 
“Apt is also the name of a soft-past 
porcelain created in the seventeenth 
century,” the designer explains. “The 
marbleized design is not a surface” 
glaze; it goes all the way through the 
piece. Apt always comes in tones of 
brown, cream and terra-cotta—the 
colors of the clay in that region 
Antique Apt is a collector’s item; ] { 


4 
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Wayne Rowe /After-image 


The distinctive pruned sycamores that line the 
avenues of Arles have often inspired artists. 





own one piece and would love to find | 
more. However, the factory there 
produces modern versions that are 
also quite handsome. Friends of mine 
who live nearby have an entire ser- 
vice of the contemporary Apt.” 

Mr. Dwork says that distance is 
not an inhibiting factor in southern 
France. “You can drive right across 
Provence, from Joucas to Cannes, just 
for lunch. That section around the 
Riviera is another favorite area; I 
usually manage to connect the two.” 

Near Cannes, the designer stays in 
the village of Opio, where he visits 
artist friends—Robert Courtright, 
an American painter, and Bruno 
Romeda, a sculptor. “I have two 
pieces of Bruno’s sculpture,” he says. 
‘They are abstract—slightly reminis- 
cent of Giacometti—and most ele- 
gant.” He has also collected several 
of Mr. Courtright’s collages. 

From Opio, his second central lo- 
cation, Mr. Dwork explores other 
nearby towns. “I love dining at La 


continued on page 238 
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Never before in a genuine India carpet have design, color, 
quality and value been so brilliantly brought into balance. 

Made of pure wool, each Indrahma is hand-woven with skills 
fine-tuned by centuries of tradition. And only after the most careful 
inspection do the carpets earn the Indrahma seal of excellence. 

Indrahma by Rahmanan. Available in an inspired array of 
matchless traditional and contemporary designs. And attainable for 
considerably less than you may think. 

For a full color catalogue of the Indrahma collection and the 
name of the dealer nearest you, send $4.00 to Rahmanan, Inc., 


New York, N.Y. 10016. 


Dept. C, 440 Park Avenue South, IN R AHM nN 


Available at fine stores everywhere. | 
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DESIGNERS TRAVEL NOT 


Melvin Dwork in Provence 
continued from page 236 


Colombe d’Or in Saint-Paul-d 
Vence, which is filled with antig 
furniture and paintings,” he sa 
“Years ago this beautiful old inn 
famous for feeding some of the 2 
ists we now know as the Impressio 
ists. Since they had no money, th 
artists gave the owner paintings. Asa 
result, there is a great collection of 
Impressionist works. There are also 
Braque ceramics set into the walls, 
and a huge Calder stabile by the 
pool.” Not far from Saint-Paul-de- 


Feliciano 


Mr. Dwork has Provencal pottery made to 
order. The marbleized piece is antique Apt. 





Vence is the Maeght Foundation, a 
museum the designer often visits. Its 
collection includes paintings by 
Miré, Chagall, Bonnard and Braque. 

In Biot, another village close by, 
“all the pottery of Provence—in fact, 
all the pottery of southern France—is 
available,” he says. ‘“Most of the 
merchandise is ordinary, but by 
searching carefully, some good 
pieces can be discovered. The Picasso 
ceramics are produced there, too.” 

Mr. Dwork also likes to visit 
Grasse, a hill town surrounded by 
fields of flowers that are grown to 
produce essences for perfumes. But 
he enjoys the area near Cannes pri- 
marily for its restaurants. He recom- 
mends Moulin de Mougins, another 
three-star-rated restaurant, situated 
in a sixteenth-century mill in Val de 
Mougins; L’Oasis, in La Napoule, 
near Cannes—also three-star; and La ~ 
Reserve, in Beaulieu. Mr. Dwork ad- 
mits: “I like to indulge myself when I 
travel in southern France.” 
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MOST OF REDWOOD'S NATURAL 
BEAUTY CANNOT BE SEEN. 


With redwoods natural elegance inside and redwoods natural 
handsomeness outside, lifes beautiful. No other wood takes and holds 
a finish better. Or needs as little care. Or ages as gracefully as redwood. 
But theres more to redwoods natural beauty than meets the eye. 


@ Redwood is naturally fire resistant. 
@ All-Heart redwood is naturally resistant to decay and insects. 
@ Redwood is an excellent insulator against heat and cold. 


All of which makes redwood an especially beautiful investment. Naturally. 


t California Redwood Association ¢ One Lombard Street, San Francisco, California 94111 








LIVING WITH NATUR 
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Designers and Manufacturers of Hand Painted Fabrics and Wallcoverings 





Sofa design Yale R. Burge 
Brazila design Carol Rachlin-Siegel 


























Donghia, Inc. 
Chicago 

Troy 

Los Angeles 
Vice Versa 
New York 
Matches, Inc. 
Philadelphia 
Washington, D.C. 
Ostrer House 
Collection 

Boston 

Jerry Pair & 

PNT tolom 

Atlanta 

Miami 

David Sutherland, 
Inc. 

BEES 

Houston 
Concinnity, 
Ltd. 

Montreal 
Designers | || 
Showroom, Inc. jf 
Seattle 




































































The Classic 
Gift 





ARCHITECTURAL DIGEST 


What better way to express your con- 
gratulations and good wishes than 
with a gift subscription to Architec- 
tural Digest? It’s the perfect gift for 
birthdays and other special occasions. 
Your friends and business associates 
will deeply appreciate your thought- 
fulness, month after month, all year 
long. 
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Find your authorized St. Charles designer/consultant below. 
For other states write St. Charles. 





FASHION KITCHENS 


ARIZONA 
Crowe’s Custom Kitchens 
1445 East Indian School Road 
Phoenix, AZ 85014, (602) 266-2429 
Kitchens of Distinction 
1940 East Winsett Street 
Tucson, AZ 85719, (602) 623-5891 


ARKANSAS 
See St. Charles Custom Kitchens 
of Memphis 


CALIFORNIA 
St. Charles of Southern California 
1240 Knollwood Circle 
Anaheim, CA 92801 
(714) 527-2225 
The Kitchen and Bathroom Store 
68-573 E. Palm Canyon 
Cathedral City, CA 92234 
(714) 324-8211 
Shelco Kitchens 
1650 H Street, Fresno, CA 93721 
(209) 233-3763 
St. Charles of La Jolla 
7426 Girard Street 
LaJolla, CA 92037 
(714) 454-9133 
St. Charles of Southern California 
8660 Sunset Boulevard 
Los Angeles, CA 90069 
(213) 655-7812 
Kitchens by Meyer, Inc. 
278 Castro St. 
Mountain View, CA 94041 
(415) 968-8318 
Carefree Kitchens, Inc. 
453 N. Anaheim Blvd. 
Orange, CA 92668 
(714) 634-4601 
Kitchens, Inc. 
1617 18th St. 
Sacramento, CA 95814 
(916) 441-4414 
Continental Home Improvement Co. 
340 West Portal 
San Francisco, CA 94127 
(415) 661-6776 
L & W Home Center 
1119 East Las Tunas 
San Gabriel, CA 94776 
(213) 287-1131 
Cook’s Kitchen Center 
402 West 7th Street 
San Pedro, CA 94731 
(213) 832-2271 
Kitchen Craft of Marin 
50 Belvedere 
San Rafael, CA 94901 
(415) 454-1623 


COLORADO 
Home Center 
27 S. Tejon St. 
Colorado Springs, CO 80903 
(303) 634-6656 
Kitchens by Kline 
2640 East Third 
Denver, CO 80206 
(303) 399-5802 


HAWAII 
Kitchen Center of Hawaii 
250 Ward Ave. 
Honolulu, H! 96814 
(808) 521-7447 
Voell Company 
P.O. Box 309 
Kailua-Kona, H| 96740 
(808) 324-1755 


IDAHO 
St. Charles Northwest 
824 W. Bannock Street 
Boise, ID 83702, (208) 345-8123 
Kitchen Classics 
560 S. Arthur 
Pocatello, 1D 83201 
(208) 232-0432 


IOWA 
St. Charles Kitchens by Friedl, Inc. 
1013 Mt. Vernon Road S.E. 
Cedar Rapids, lA 52403 
(319) 366-7122 
NDS Company 
3839 Merle Hay Road 
Des Moines, IA 50310 
(515) 276-5500 
Kitchens by Krommenhoek 
1916 Pierce Street 
Sioux City, [A 51104 
(712) 252-4402 


. (314) 993-6644 


KANSAS 

St. Charles Fashion Kitchens 

of Kansas City 
4920 Johnson Drive 
Shawnee Mission, KS 66205 
(913) 432-3636 
The Kitchen Place, Inc. 
1634 East Central 
Wichita, KS 67214, (316) 263-2249 


MINNESOTA 
St. Charles Kitchens by 
Contardo 
926 East Fourth Street 
Duluth, MN 55805, (218) 728-5171 
John L. Pierson Co., Inc. 
5221 Lakeland Avenue North 
Minneapolis, MN 55429 
(612) 533-1696 


MISSOURI 
Glen Alspaugh Company 
9808 Clayton Road 
St. Louis, MO 63124 


(also see Shawnee Mission, KS) 


MONTANA 
McPhie Cabinetry 
435 E. Main St. 
Bozeman, MT 59715 
(406) 586-2975 


NEBRASKA 
Nebraska Custom Kitchens 
4601 Dodge Street 
Omaha, NE 68132, (402) 556-1000 


NEVADA 
Appliance and Cabinet Center 
401 E. 4th St., Reno, NV 89512 
(702) 786-4711 


NEW MEXICO 
Creative Kitchens Inc. 
503 Slate Avenue N.W. 
Albuquerque, NM 87102 
(505) 242-8474 


OKLAHOMA 
Kitchen Interiors 
2761 N. Country Club Drive 
Oklahoma City, OK 73116 
(405) 843-9363 
Imperial Kitchens 
3301 S. Harvard Avenue 
Tulsa, OK 74135, (918) 749-7317 


OREGON 
Neil Kelly Co. 
804 N. Alberta 
Portland, OR 97217 
(503) 288-7461 


SOUTH DAKOTA 
St. Charles Kitchen Showcase 
525 North Kiwanis Ave. 
Sioux Falls, SD 57104 
(605) 335-6291 


TEXAS 
Designer Kitchens 
2409 Rich Creek Road 
Austin, TX 78757, (512) 452-0688 
Brad Pence Company 
4508 Lovers Lane 
Dallas, TX 75225, (214) 750-0271 
St. Charles Fashion Kitchens, Inc. 
6630 Harwin Drive—Suite 152 
Houston, TX 77036, (713) 783-7780 
St. Charles Custom Kitchens 
6539 San Pedro 
San Antonio, TX 78216 
(512) 349-5418 


UTAH 
Millet’s Kitchens 
1344 South 2100 East 
Salt Lake City, UT 84108 
(801) 581-0066 


WASHINGTON 
Kitchens by Peterson 
8300 Gage Rd. 
Kennewick, WA 99336 
(509) 735-2303 
Charles (Chuck) Blodgett Co. 
4515—44th S.W. 
Seattle, WA 98116 
(206) 937-7712 
St. Charles Kitchens of Spokane, Inc. 
9206 E. Sprague 
Spokane, WA 99206 
(509) 926-7469 


INTERNATIONAL 
ST. CHARLES INTERNATIONAL 


610 Enterprise Drive, Oak Brook, IL 
60521, (312) 654-4560 








FASHION KITCHENS 


Your visit to our St. Charles showroom is a 
journey into another world—as timeless as 
period traditional or as contemporary as 
the Continental look 





Do you prefer warm furniture woods? Decorative laminates? 
Durable textured steel? Your choice of materials, colors and finishes 
is nearly without limit. Our designer/consultants will artistically blend 
your ideas and desires into a one-of-a-kind masterpiece of enduring 


Deauty and value 


For more than four decades St. Charles has set the standard in 
the design, engineering and construction of high-fashion kitchens 
May we create one for you? 








St. Charles Fashion Kitchens 
St. Charles, IL 60174 


Please send colorful 44-page book on newest kitchen 
designs. I'm enclosing $3.00. (Free if you take 
coupon to local showroom.) For book on Bellaire 
a new cabinetry concept, add $2.00 























Name 

Address a 
City County — aa 
State Zip 

Phone O—A10—641 


DESIGNED FOR READING 


Reviewing Simplicity in Architecture 
by Charles Lockwood 


SIMPLY DESIGNED homes often have a 
great deal to offer in the way of 
intriguing design. Usually built with- 
out the assistance of well-known 
architects or large budgets, vernacu- 
lar architecture can display an un- 
complicated beauty and assured 
sense of style that is valid beyond its 
specific time and place. This month’s 
books depict deceptively simple 
architecture that is indeed fine. 


Wooden Houses, introduction by 
Christian Norberg-Schulz, text and draw- 
ings by Makoto Suzuki, and photogra- 
phy by Yukio Futagawa; 288 pages, 
with 280 illustrations, 31 in color. 
Harry N. Abrams, New York, 1979. 
An enchanting book about the hand- 
somely proportioned, hand-deco- 
rated frame country houses and farm 
buildings of Switzerland, Germany, 
and Scandinavia, Wooden Houses is a 
splendidly laid out book that owes 
much of its charm to the photo- 
graphs by Yukio Futagawa, one of the 
world’s finest architectural photogra- 
phers. In picture after picture he has 
captured the essential forms of these 
houses, their ornament, even some- 
thing of their mood, from a fresh, 
sometimes startling perspective. Mr. 
Futagawa finds beauty in unlikely 
places as well. Through the lens of 
his camera, seemingly plain wooden 
walls, doors and beams become 
richly textured surfaces of grains 
and knots, accented by pleasing 
patterns of light and shade. 

But Wooden Houses is more than 
just a visual celebration of vernacular 
architecture in these European coun- 
tries. The text, by Makoto Suzuki, 
architect and critic, has been keyed 
into the photographs and is provoca- 
tive and fun to read. In the intro- 
duction, Christian Norberg-Schulz 
points out that these wooden houses 
share certain design ideals, whether 
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Garnished with numerous windows and tradi- 
tional decorative elements, this chalet in Wood- 
en Houses achieves a sense of design balance. 





they stand in a German forest or 
along a marsh in Finland. In all the 
houses, thick wooden walls and wide 
overhanging eaves evoke feelings of 
strength and permanence and offer 
protection against the often harsh 
climates indigenous to these areas. 

Yet the people who built these 
houses did not consider Nature as an 
enemy, Professor Norberg-Schulz 
declares. With their earth-hugging 
forms, natural materials and sub- 
dued colors, these wooden houses 
complement, rather than intrude 
upon, their surroundings. The long 
rows of small windows on the gable 
walls of Swiss chalets embrace the 
sunshine and surrounding views. 
When Scandinavians cover their 
roofs with sod, to improve insulation, 
their wooden houses literally be- 
come extensions of the landscape. 

Despite these basic similarities, 
wooden houses do reflect differences 
based on climate and nationalities, 
writes Mr. Suzuki. In Switzerland, 
chalets differ surprisingly from one 
mountain valley to another. In the 
Simmental valley, south of Bern, they 
are more carefully constructed and 
decorated than those in the Valais, 
situated farther to the south. 

Until recently, many Europeans 
considered these wooden houses too 
plain and hopelessly old-fashioned, 
and thousands have been neglected, 


insensitively modernized, and e 

torn down in the name of progres 
Fortunately, attitudes are beginnir 
to change, and many Europeans, pai 
ticularly the Norwegians, are resto 
ing these attractive, irreplaceab 
landmarks. Wooden Houses is ano 

sign of this growing appreciation fe 
vernacular architecture, and it is s 

to delight anyone interested in dis 
tinctive houses and in good desig 


The Elegant Japanese House, text t 
Teiji Itoh and photographs by Yuki 
Futagawa; 218 pages, with 154 illustra 
tions, 33 in color. Weatherhill/ Tankosha 
New York, Tokyo, Kyoto, 1978. 
Whenever Western observers praise 
the understated beauty and unclut- 


tered spaciousness of Japanese 


houses, they usually are talking 
about the sukiya style of architecture. 


This is the subject of The Elegant Jap-| 


anese House, by architectural critic 
Teiji Itoh and famed photographer 


Yukio Futagawa. The sukiya style re- 


flects a deliberate architectural sim- 
plicity, the refined use of natural 
materials, and a meticulous attention 
to detail and spatial arrangement. 

It begins with photographs of 
Kyoto’s Kitamura residence, an out- 
standing recent example of the sukiya 
style, located on half an acre beside 
the Kamo River. As depicted in 
Yukio Futagawa’s sensitive photo- 
graphs, the original late-1930s por- 
tion of the Kitamura residence 
includes such essential sukiya fea- 
tures as an approach on the diagonal, 
so that the house reveals itself only at 
the last moment; moveable partitions 
called fusuma, which allow rooms to 
be adapted to various purposes and 
spatial arrangements; fine hand-fin- 
ished woodwork; and natural colors. 

This home is all the more remark- 
able, according to Teiji Itoh, because 
the Kitamuras respect its sukiya spirit 


continued on page 246 
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in every way. A sukiya house “doe 
not achieve its true being throug] 
perfection of form and desigt 
alone,” Mr. Itoh stresses. “If thos 
who occupy the house fail to reflee 
the elegance of the environment i 
their own daily life, the house wil 
lose its original beauty.” All too 
often, occupants of sukiya houses dis- 
play several art objects in rooms 
where only one piece is called for. 
And imported art objects and West- — 
ern flowers, Mr. Itoh writes, “have | 
no place in the sukiya environment, | 














Twelfth century artistry lives on in this Golden Quail pattern. For a color 
_ brochure and the name of your nearest dealer, send 50¢ to Haviland, 
Dept. AD10, 11 East 26 Street, New York, N.Y. 10010. 


Haviland China. The Proper Setting since 1842. 
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In The Elegant Japanese House, this feudal-period 
structure preserves the sukiya style of architec- 
ture reminiscent of an ancient teahouse design. 










for they are completely alien to it.” 

In one of the book’s most fascinat- 
ing sections, Mr. Itoh explains how 
the sukiya style emerged in the late 
seventeenth century as a reaction to 
Japan’s prevailing status architecture. 
Before the emergence of modern 
Japan, in the nineteenth century, the 
size, style and details of all homes 
were strictly determined by the 
owners’ social position. The rules of 
status architecture were applied to 
everything from city planning to 
room arrangements. The display of 
wealth and religious symbolism, not 
principles of design, determined 
most architectural forms. 

Sukiya was the first style to free 
Japanese architecture “from its 
bondage to religion and rigid social 
order” and “to give free rein to cre- 
ative energy and organization of de- 
sign,” Mr. Itoh explains. Deceptively 
modest, always surprisingly modern, 
the sukiya style today is considered 
the culmination of traditional Jap- 
anese architecture and design. 
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K Accessories so exceptional, 
a ae. an entire home could be 

4’ ¢§——} designed around them 
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The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-1, 
23 Jane St., NY., NY. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 
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English antiques of truly peerless | 
pedigree comprise the Wakefield-Scearce / 























collection. Furniture. silver, Old Sheffield. 
18th- and 19th-century paintings and 

ey ila CMe ele te ee 
decorative accessories are displayed in 
authentic room settings. Included also is 
the work of all the important Limited 
Edition Studios. Luncheon at Science Hill 
Inn and a browse through the Shops of 
Science Hill complete your “day in the 
country” at Wakefield-Scearce. where 
visitors always receive royal treatment. 


Superb 18th century Georgian mahogany 
secretaire bookcase with broken arch top 
and eagle. c. 1785, England 


Early Chamberlain Worchester dessert 
service, hand painted in the “Imari” 
aS TU ae OM ee 


{ HISTORIC SCIENCE HILL (AD) 
rr alae a RRs alia) gut 
, 502-633-4382 
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FURNITURE. SILVER. OLD SHEFFIELD AND 
DECORATIVE ACCESSORIES. 


Wakefield-Scearce .<.. 
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Member of the Art and Antique Dealers League of America, Inc. Write for our new illustrated catalogue, Sete 
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for fiirthar infarmatinn rnantnnrt 9AAR n miami nn minm;: 


100% cotton fabrics and coordinated oe 


vinyl wallcoverings. available in show- 
rooms throughout the united states 


Canada and europe. 
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Casual elegance. Unmistakably Brown Jordan? 


Calcutta....The beauty of an original design. The quality of handcrafted cast aluminum. To be admired .. and used. For year 


At leading stores and interior ce ners. Write for a free brochure, or send $3 for a 64 page catalog and the address of your nearest dealer. Brown Jordan, Dept. DTO43, P.O. Box 5688, E] Monte, CA 917M 
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Innovative design, traditional craftsmanship. 


Wood-Mode’s new Alpha is a beautiful, subtly European 
expression of contemporary style. And it embodies the very 
qualities that keep Wood-Mode number one in custom-built 
cabinetry. 


It’s innovative ... with a special concealed hinge never before 
seen in America. Yet, it’s traditional ... with genuine separate- 
board, tongue-and-groove door construction. 

Learn about Wood-Mode's other styles. Write for Picturebook V of 
the Loveliest Rooms in America. Over 100 color photographs plus 
planning and decorating ideas. Send name and address with $2.00 to: 





WOOD-MODE CABINETRY - DEPT. 64 + KREAMER, SNYDER CO., PA 17833 
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Arthur & Josiane Hanks 
6919 La Jolla Boulevard, La Jolla, CA 92037 i 
(714) 459-7026 


Tuesday-Saturday 10-5 or by appointment te 
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Alfred Baillet 5 Grand Rue 
69 Rue Des Sts-peres Le Tremblay S/Mauidre 
Paris, France Rambouillet, France 
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We currently have 36 Period armoires and bonnetieres on display for 
sale, including 8 highly carved Normand armoires, ranging in price rl 
from $1,200 to $18,000—most in the $3,000 to $5,000 range. Allof We have dozens of chairs and armchairs. including a salon of 8 | + 
Our pieces are perfectly restored (whenever necessary) by ourown’ armchairs and canape in silk and wool tapestry. Period Louis XVI. 
ebenistes in France before shipping to our gallery in La Jolla. We and over a dozen other armchairs in tapestry from period Louis XI! 
have a large stock of librairies, meubles de boiseries, consoles, buf- to Napoleon III. All of our tapestries are completely restored by our 
fets, enfilades, meubles a deux corps, meubles d’appui, and most own tapissiers in France. 

kinds of French Period furnishings from the 16th to 19th century. Our most expensive fauteuil is $5,000. 


We have many antique chandeliers in crystal, bronze, forged iron 

and wood, and a large selection of new solid brass chandeliers from ' 
inexpensive small sconces to a 7’ high, 6’ wide, 600 Ibs solid brass 
chandlier with 34 lights for $6,000. 
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We have a unique selection of ent »\s 9 A superb garniture de cheminee in 

superior quality objets d'art and o m gold over bronze, Period Louis- 

prints, bronzes, clocks, etc. Philippe. Clock 30° x 30 

AY ; Bronzes 21° x 13 
a) 








collection, it's a beautiful new, easier way of life. Decorator 
Trends by Warner, at Fine Wallcovering Stores from coast to 
> coast. 5 
_ The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 


‘Showroom: 6-134, The Merchandise Mart, Chicago, Illinois 
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HOW NOT TO GO BROKE 
ON A SIX-FIGURE INCOME. 


WORLD 
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BOOK 
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The problem is that 
earning six figures 
devours your time and 
energy. You are too 
drained to take stock, 
set goals, make plans. 
You feel out of control. 

The answer is 
professional help — your 
own PBD Banker at 
the Private Banking 


~ Division, the bank- 


©1980 Citibank, N.A., member ED.1.C. 


within-a-bank at 
Citibank. Through 
your PBD Banker, you 
have immediate access 
to all the resources of 
Citibank, to its 
specialists, its 
technology, its 
information. 

If you have a net 
worth of $1,000,000 or 
more, write to 
Margaret Scott, V.P, 
Private Banking 
Division, 

Box 2450, One 
Citicorp Center, 
Lexington Avenue at 
53rd Street, New York, 
N.Y. 10043. 


BANKING 
DIVISION 


CITIBANKS 








FAMOUS 


New Previews Guide 
to the World’s Fine Real Estate 


MORE MAGNIFICENT THAN EVER! 256 pages. Hundreds of unique 
properties lavishly described in text and photos, many in color. Luxurious 
estates, dramatic contemporaries, huge ranches, 
investment properties, and... . 


Previews INC. 


International Real Estate Marketing Realtors 
51-AD Weaver Street 
Greenwich, CT 06830 


Please send me the 1980/81 Guide; $12.00 is enclosed. 
add 7% sales tax. Allow 4 weeks for delivery. Includes supplements as published. 


waterfront retreats, 
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islands, mountain and 
a Japanese palace! 







N. Y. & Conn. residents 













Address 














City 


1 Staten 




































PREVIEWS 





Coming Next— 
in November 


Pascal Hinous 


Architectural Digest Visits: 
JEANNE MOREAU 
in the French actress’s 

century-old farmhouse 
near Saint- Tropez. 





INTERIOR DESIGNS 


A Valerian Rybar concept 
respecting New Orleans’ past. 








Sally Sirkin Lewis melds 
drama and comfort in a 
Beverly Hills canyon home. 


In Westchester, Melvin Dwork 
focuses on flexibility. 














The precision of a Manhattan 
apartment by James Potucek. 









| Michael Taylor evokes a mood 
| of purity in Los Angeles. 


In London, Carleton Varney 
| interprets a cozy townhouse. 









An Indian inspiration for 
a Palm Springs oasis by 
Kalef Alaton and Janet Polizzi. 


Oriental art cherished in 
Charlotte Horstmann’s serene 
Hong Kong apartment. 


Mr. & Mrs.Cornelius Whitney's 
New York City penthouse, 
a Cronin/Stempler design. 












PREVIEWS 


ARCHITECTURAL 
DIGEST 








Shown: Villa D’Este 


Deutsch offers for immediate delivery the most extensive collection of quality 
| rattan furniture in America. We also do all our own custom work, from finishing to 
| covering, on the premises, giving you prompt service on your most exacting 
specifications. Available through designers and architects. 


426 So. Robertson Boulevard, Los Angeles, California 90048 (213) 273-4949. q 
196 Lexington Avenue, New York, New York 10016 (212) 683-8746. | 
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The Collectors: | \\| 

A twentieth-century emphasis W 
‘for Jan Eric Lowenadler’s iH} 
distinguished art collection, | I |) 





in the Hollywood Hills. 








“In the past 15 years, I’ve had | 


ee eATURES __ 3 television sets, 6 picture tubes and | 
tecture: ; iaidai \| 
ee one refrigerator. A Frigidaire.” \ 
studio by Philip Johnson—a ' , i} 






stylistic departure on / i SISGLPIS 2 
his Glass tee estate in 6 . ij Vy, as 
New Canaan, Connecticut. e/ thf” 
Gardens: 
Innisfree, an artist's 
woodland masterpiece near 
Millbrook, New York. 


Historic Houses: 

Whim Greathouse preserves 
the romance and adventure of 
an 18th-century sugar 
plantation, in old St. Croix. 
Art: 

Paintings that celebrate 
man’s animal companions. 


Antiques: 
The enchanting opulence 


of teapots. ____EIFRIGIDAIRE 
a HERE TODAY, HERE TOMORROW. 


One of the White Consolidated Industries. @ef 
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alex (lar HeSIOn @ A KIRSCH COMPANY 


SHOWROOMS: 

LOS ANGELES @ WEST SEVENTH ST. 

SAN FRANCISCO e THE ICE HOUSE 

DALLAS @ TRADE MART 

ATLANTA @ ROSWELL ROAD, N.E. 

NEW YORK @ A&D BUILDING 

CHICAGO ® MERCHANDISE MART 

PHILADELPHIA @ THE MARKETPLACE 

CANADA @ HARTER FURN. LTD., GUELPH, TORONTO, CALGARY 


FOR BROCHURES... 

SEND $3 TO DEPT. CAMP-8 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


MANUFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE © DESKS @ FILE CABINETS © TABLES © BOOKCASES © CREDENZAS © CONFERENCE TABLES 
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art a boliday traaition of your own 


= holidays are the perfect occasion for warm, joyous 
litions. This year, begin one of your own by remembering 
cial friends with ARCHITECTURAL DIGEST holiday gift 
scriptions. 
Your friends will love ARCHITECTURAL DIGEST for 
same reasons you do—exquisitely photographed home 
-riors throughout the world . . . superbly crafted art and 
iques...architecture both daringly innovative and 
aly traditional . . . and so much more. It's a holiday gift 
y'll never forget and one you'll be proud to give. 


ARCHITECTURAL DIGEST is now published monthly, 
and a one-year gift subscription is $36. Until December 31, 
when this special holiday offer expires, each additional 
12-issue subscription is only $29. All holiday gift subscrip- 
tions begin with the January 1981 issue. 

Please use the attached card to order. You may also 
enter or extend your own subscription at this time. And we'll 
be happy to bill you after the holidays, if you prefer. 


Give a year of ARCHITECTURAL DIGEST 


If card is missing, send your order to Architectural Digest, P.O. Box 2418, Boulder, CO 80322. 


This offer good for U.S. and Canada only. Please add $14 for each gift to Canada. 


= - 
- 


a 
~S 




















Share Sea Island’s good Mte<style- 


Renting a superb Sea Island home i is, of course, 
a trust. You share the owner's good taste and 
the exceptional surroundings and 
amenities of world-admired Sea Island and 
its five-star resort hotel, The Cloister. 
Championship sports facilities, an easy pace 
and the unspoiled beach add to a life-style so 
appealing you'll make an extended stay an 
annual highlight of your own. To make your 
arrangements, consult Mrs. Suzanne 
Engel, Sea Island Properties, Sea Island, 
Ga. 31561. Call toll-free 800-841-3223 


or (Georgia) 
800-342-6874 Safland 





An extremely fine 
double bonnet cabinet 
of superb gold and 
polychrome decoration 
ona ground of black 
lacquer with original 
carved parcel gilt stand. 
(Illustrated: Herbert 
Cescinsky, English 
Furniture from Gothic to 
Sheration.) The interior 
is beautifully 
compartmented and fitted 
and is enhanced with 
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marvelous polychrome 





decoration. England, 
circa 1690. Height: 
74%", Width: 41", 
Depth: 21 


Manheim 
Galleries 


Established 1010 


409 Royal St., New Orleans, 504-568-1901 
2520 Fairmount Ave., Dallas, 214-742-2364 
320 Decorative Center, Dallas, (This Gallery for the Trade Only) 








address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. 


UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it's correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $14 per subscription.) 


Please send a year's (]2 issues) sub- 
scription to Architectural Digest at 
$36.00. 


1.) New Subscription [) Renewal 

() Payment Enclosed () Bill me later 

(1) Change of address 

1) Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. 
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Name __ 





OO ——— eS 
a 


ARCHITECTURAL DIGEST 
PO. Box 2415, Boulder, Colorado 80322 


City — _. State. 
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look with 

A new decorating concept For three decades in Europe, 
rom Gardisette” could alter your a e ie re precision has been a Gardisette 

ittitude toward living space. tradition. Every Gardisette drapery 


Sculptured draperies from iS pre-hung at the factory to make 


ca 
3ardisette can change cold walls SUC Bi Brom eat M1) 
and windows into warm, exciting fom evel iCe 
s Ask your drapery consultant 


2xpressions of your own good 








aste for Gardisette’s textures, patterns and fabrics. Or call 
They're more than window trim. Because sculptured 800-845-8755 toll free, for the Gardisette store near you. 

jraperies transform flat, angular space into a living environ- Find out today why sculptured draperies are the 

nent that’s soft, rhythmic and relaxing. look of tomorrow. We ee 
Gardisette’s seamless sculptured draperies pro- C iget? 

(ide an uninterrupted backdrop of gently curved columns. Pe 2445. 

austom-made pleats* form a colonnade that does pee Fe 

vot vary from one careful fold to another. Our patented i Wray 

eee hem assures that Gardisette hangs with The Sculptured Bieler 5 


Jerfect Toole le (eA) Gardisette 1s a worldwide registered Met Te 






















































YOU CAN TAKE IT WITH YOU 
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C5 Telescope 






Tiger — 
750mm f/6 photo 


C8 Telescope with 
35mm camera attached 








35mm photography 
is as easy as adding 

your camera for exciting 

close-ups of your favorite subjects. 


ELESTRON telescopes and telephoto lenses are compact and 

lightweight. The modern Celestron design means you can 
take it anywhere and have it set up and operating in minutes. 
Under clear, dark, steady skies, the amount of detail seen through 
Celestron telescopes borders on the fabulous. As a daytime 
telescope, see or photograph ships, planes, wild- 
life and people at incredible distances with com- 
plete clarity. Apertures available from 3-1/2" to 
14” priced from $295.00. Celestron also has a 
full line of binoculars of astronomical quality. 


Send $2.00 for 32-page full color 
catalog on how to select and use 
a Celestron telescope or telephoto lens. 


C8 one-hand 
portability (DEALER INQUIRIES INVITED) 
CELESTRON INTERNATIONAL, 2835 Columbia St., Box 3578-AD, Torrance, CA 90503, U.S.A 


(213) 328-9560 
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READER'S DIRECTORY _ 


A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 72-79: 
Thomas Britt 


15 East Sixty-third Street 5 
New York 

New York 10021 
212/753-4430 









Pages 80-87: 
Duarte Pinto Coelho 


Calle Don Pedro, 8 
Madrid 5 

Spain 

1-265-8659 


Pages 88-95: 
Venturi, Rauch and Scott Brown 


4236 Main Street 
Philadelphia 
Pennsylvania 19127 
215/487-0400 


Pages 96-101: 
William McCarty Associates 


400 East Fifty-ninth Street 
New York 

New York 10022 
212/486-0386 


18 Rumbold Road 
London SW6 
England 
01-731-3192 





























Pages 102-107: 
Gérard Bach 


Studio Bach 

10, rue de |’Hétel de Ville 
Geneva 1204 

Switzerland 

21-56-78 























Pages 108-113: 
Acquavella Galleries, Inc. 


18 East Seventy-ninth Street 
New York 

New York 10021 
212/734-6300 


Thomas Agnew & Sons 
43 Old Bond Street 
London W1 

England 

001-629-6176 
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What, me worry? 


My carpets got Du Pont TEFLON 
Garpet Protector. 





} When you've got a carpet with 
Du Pont TEFLON’ Carpet Protector, you’ve taken 
alot of worry out of carpet care: 


Du Pont TEFLON Carpet Protector gives invisible 
protection thatlasts and lasts. Carpets actually 
resist Soil. And need shampooing less often. 


When you buy carpet, buy carpet protection: Look for 
the label that tells you the carpet is protected by 
TEFLON Carpet Protector. Only from Du Pont. 
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Our Second Decade 
a, PCM Um ere) 
Arie International Source 
; of African Sculpture 


ic Te Inquiries invited from: 
Ye * Collectors * Galleries 
ee | * Architects * Designers 







Hy * Museums * Corporations 
' Photograph Portfolio $5.00 
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Guardian Statue, Ivory Coast 
Wood 6’ 19th Century 









Photograph : Marshall Sudderth Jr. 


wit) Mahe ey. R as 3 an) | Om 
84 East 10th Street, NYC 10003 
(212) 982-4556 
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Galerie Cailleux 

136, Faubourg Saint-Honoré 
75008 Paris 

France 

1-359-25-24 


Frank E. Fowler 
Representing Andrew Wyeth 
Post Office Box 247 

Lookout Mountain 
Tennessee 37350 
615/821-3081 


The Lefevre Gallery 
30 Bruton Street 
London W1 
England 
01-629-2250 


Robert Miller Gallery 
724 Fifth Avenue 
New York 

New York 10019 
212/246-1625 


Jacques Petit-Hory 
189 Marché Biron 
85, rue des Rosiers 
93400 Saint-Ouen 
France 
22-254-97-90 


Marilyn Pink 

817 North La Cienega Boulevard 
Los Angeles 

California 90069 

213/657-5810 


Galerie Robert Schmit 
396, rue Saint-Honoré 
75001 Paris 

France 

1-260-36-36 


Pages 114-119: 
John Cottrell 
947 North La Cienega Boulevard 
Los Angeles 
California 90069 
213/653-5511 


Pages 128-135: 
John Stefanidis 
6 Burnsall Street 
London SW3 
England 
011-351-3436 


continued on page 264 





Ths Hitchen was designed expressly for 
Mr 6 Mrs. Wiltam B Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, NI 
1-80 







Every Pog genpohl 
kitchen is a inca ave Oras 
Sinla! and numbered. 


The hand of the artist is evident everywhere in a 
Poggenpohl kitchen. 
In the cabinetry. In the design. In the countless other details 
that make each Poggenpohl kitchen unique. 


But the artist's signature appears only once. A small, 
handsome plaque showing that your kitchen is a Poggenpohl 
kitchen, expressly designed and numbered for you. 


Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 


Send $5.50 for our 150-page plus, full color Kitchen & 
Bath Idea Books, the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


poggenpohl MAIN OFFICE 


Poggenpohl USA Corp. 
P.O. Box 10BB 
Teaneck, N.J. 07666 


WEST COAST 
Poggenponhl USA Corp. 
PO. Box 2305, Goleta, CA 93018 
Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 








Please send name of nearest Poggenpohl dealer 


Name 


Address 


tse ee Se 


Phone ( eS 
*Manufactured by FR Poggenpohl KG, Herford, W. Germany 




































































The simple S ring. 
Curved to complement your hand 
in 18 karat yellow gold or platinum 


PHILIP MONROE JEWELER 


527 Pine Street Seattle 98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 


© Philip Monroe design 
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THE WRECKING BAR 


of ATLANTA 


292 Moreland Ave., N.t 
Atlanta, Ga. 30307 
404 §25-0468 


400 years of architectural art 
from two continents 
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Pages 136-141: 


Ron Wilson 
1235 Tower Road 
Beverly Hills 
California 90210 
213/276-0666 


Pages 156-161: 


Gary Bachman 
Oriental Works of Art 
1500 Locust Street-P104 
Philadelphia 
Pennsylvania 19103 
215/732-5281 


Bernard Captier 
25, rue de Verneuil 
75007 Paris 

France 

1-261-00-57 


Ariane Faye et Cie 

61, rue des Saints-Péres 
75006 Paris 

France 

1-222-14-43 


Nicholas Grindley 
37 Bury Street 
London SW1 
England 
01-930-6670 


Johnstone-Fong 
Oriental Art 

1710 Locust Street 
Philadelphia 
Pennsylvania 19103 
215/732-8376 


Warren Imports 

Far East Fine Arts 

1910 South Coast Highway 
Laguna Beach 

California 92651 
714/494-6505 


Pages 162-167: 


Robert Metzger Interiors 
275 Central Park West 
New York 

New York 10024 
212/799-67400 
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JUST PLAIN 


r Designer: Vince Lattuca | jj 7 
apher: Bill Rothschild ) l) : 


CUSTOM WOOL CARPET COMPETITIVELY aes = 
RESIDENTIAL «CONTRACT. a 
FROM WALL TO WALL... FROM ROOM TO ROOM.. BCL, FLOOR TO a! 













929 FACT FOru CTREET ¢ NEW VORK ALY EARS O4 ery 




















Fabrics that let you 
decorate like a professional... 
at half the price! 


The same fabrics you've seen in 
designer showrooms are in stock 
at Calico Corners— at about half 
the price. Hurry in to see our new 
fall arrivals. First come, first thrilled! 











We'll be happy to tell you =—— 
which of our 44 stores is MITT ZO 
nearest you by calling toll free 
800-821-7700, extension 810; and 
in Missouri, 800-892-7655, ext. 810. 


CALICO CORNERS 
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_ SIDNEY JANIS HAS MOVED TO 110 WEST 57 ST. NYC 1001 








Mark it, clip it, use it! 





That's what Bon Appétit 
magazine is for! 


If you love to save fascinating recipes, your 
impulse will be to turn your first copy of Bon 
Appétit magazine into confetti. Every article, every 
page has an idea or recipe you'll want to clip and use. 


But many of our readers hate to cut up such a 
beautiful, color-filled magazine. So we put a recipe 
index in the back of every issue. By saving your 
copies, you'll build up a library month by month 
of do-it-yourself delectables. 


Like Cassata alla Siciliana, an inspired mar- 
riage of cake, chocolate, ricotta, raspberry jam and 
orange liqueur. Cornish Game Hens, stuffed with 
spinach, livers, cheese and bacon, and painted with 
cognac, oregano and oil. A Lime Pie you whip up 
in the blender, pour into a pie shell, and “bake” in 
your freezer. An 80-calorie Créme au Chocolat. 


You'll also find favorites from famous chefs. 
(We convinced Craig Claiborne to share his cele- 
brated Mirabelle Bavarian Cream.) Famous res- 
taurants. (Veal Florentine from The Palace—New 
York’s most expensive restaurant!) Ordinary 
people who tell how they cope when they’re too 
busy to cook. (Try a 10-minute Steak Dijonnaise.) 


With Bon Appétit, you'll never run out of 
tempting recipes to try. And we also give you tips 
on wine, natural foods, microwave meals, food 


processor cooking, the scoop on new cookbooks 
and kitchen tools, famous cooking school tech- 
niques; we also offer recipes from celebrities and 
gourmet trips to foreign cities. 


But, like good food, the best way to appreciate 
Bon Appétit is to try it. And there’s no better time 
than now, because our introductory subscription 
price is just $8.95 for 12 monthly issues—a savings 
of $9.05 off the newsstand price! There’s no risk 
because you may cancel any time. So mail our cou- 
pon today. 


Try it—mark, clip and use it! 

Bon Appétit, P.O. Box 2427, Boulder, CO 80322 
Please enter my Bon Appétit subscription at the 

special introductory price of $8.95 for 12 monthly 

issues. I will save $9.05 off the newsstand price. If 

not delighted, I may cancel at any time and receive 

a refund for all unmailed issues. 62182 


D Bill me. 0) Payment enclosed. 
Name 

Address 

City State Zip 


Offer good in U.S.A. only. Please allow 6 weeks for mailing 
of first issue. NEW SUBSCRIBERS ONLY, PLEASE. 


Bon Appétit 


Where your next meal should be coming from 
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FINE CABINET MAKERS Gs. E 1886 


THE KARGES FURNITURE COMPANY, INC. EVANSVILLE, INDIANA 47710 
Write Dept. AD for full-color Karges Sampler $3. 
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Architectural Digest presents 
products and services especially 
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Exquisite Oriental @ Persian Rugs 
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DAVID 
by Michelangelo 
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ORIENT HANDEL, INC. eo) tay Tal 2) 2 oem ee RUGS OF CHINA & PERSIA 

Sy emy line ae ty ega Boulevard ere haa Division of ORIENT HANDEL, INC. 
Los Angeles, California 90048 San Francisco, California94109 7444 Forsyth Boulevard 
PARR Edi i) ae (415) 885-4530 Clayton, Missouri 63105 
ale fe ERE Reyer ee 








LOS ANGELES 





Perouges by Longchamp, hand-painted faience imported from France. 
The Registry: for consultation on personal, bridal, or corporate gifts, we recommend our 
unique shopping service for china, silver, crystal, stationery, luggage, Bath and Boudoir. 
£ For further information, please telephone (213) 382-6161. 


BULLOCK’ 
WILSHIRE 


WOODLAND HILLS PALM SPRINGS NEWPORT BEACH LA JOLLA 
CALIFORNIA EDITION c3 














Antiques. Hand-cut crystal. Old 
silver. Fine art. They’re classics. 
But can a resort also be clas- 
sified as a classic? Most defi- 
nitely... when it’s California’s 
one and only renaissance resort. 
Silverado. 

Take a 55-mile drive from San 
Francisco to Silverado...to the 
wine country... to Silverado. 


At your service. 

At Silverado, it’s totally your 
advantage. Whether you're a 
tennis pro or novice, there are 
20 courts ready for aces. 


= 





A 4 classic. 


feast to the eye as well as to the 
palate. For your dining comple- 
ment, fine wines that represent 
the more than 40 wineries sur- 
rounding Silverado. A true de- 
light for the wine afficionado. 


, as aebneioin E 





condominiums and studios with 
fireplaces, patios, secluded 
pools and privacy? Nowhere else 


but at Silverado. Because as a 


classic, Silverado offers you 
(, what no place else can 
«, duplicate. For Reservations 
Call 800/227-4700 (from 
California 800/622-0838) 
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INTERNATIONAL 
IMPORTS, INC. 


527 WEST 7TH STREET 
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SHOWROOMS: 
527 W. 7th St. Rm. 1301-2, Los Angeles 


Imported Antique Reproductions, 
Porcelain & Ceramics, 
Chandeliers. 


(213) 628-2799 Wholesale 
Catalogue $8.00 


1355 Market St. Rm. 796, San Francisco; (415) 863-2522 
2301 Trade Mart, Dallas, Texas; (214) 748-2611 


ORIENTAL 


RUG 
GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 


-* 
ONE OF THE FINEST FORMS 


OF INVESTMENTS TODAY 


THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 


- 
THE BEST SERVICE 
IN THE COUNTRY 


> 714.675.4730 
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THE CREAM OF CREAMS. 
ANDROGYNY. 


Specifically, it is an all-day, all-night moisturizer and nutrient cream of uncom- 
promising purity. Aloe vera for moisture; ginseng, camomile, and comfrey for toning 
and softening; apricot kernel, avocado, almond, coconut. and sunflower emol- 
lients; paba; vitamins A, D, and E; rare oil of jojoba 
Nature’s Protectors 
Androgyny contains no lanolin, no mineral oi!, no myths 
Experience the cream of creams. Androgyny. 

Because the one thing you wear every day is your face 


Androgyny is sold exclusively in Texas at Neiman-Marcus, or send check/money 
order to WHEAT'S, Inc., 9705 Shadydale, Dallas, Texas 75238 
Please specify 
skin type: Dry 0 Normal © Oily 0 size: 2-0z.@ 30.000 4-0z @50000 
Please include 1.00 for postage and insurance 


WHEAT S 


aps 


—. 


- 


a 


3 


Re BDF LORE SAN 


ot 


bed 


LO 
- 


et yOu s 
S275 son 
tn emn catia 
° Saree 
Ve 
5 
oneal 


ey 
cf 


“ — 
a ee = 


~ 
x > (ay, 
Pe , ¥ 
__ 
en a Sead (@:) 
NT era ae 


LNs 


2) 
ae 


CS 





ere eam tart WE'VE GOT! 
Made) hs BEGINNING 


OF TIME, WE HAVE LOOKED alata aN WITH WONDER. 
THROUGH Alera CIVILIZATIONS LEARNED TO GET THEIR BEARI 
UNDER, SHOOT FOR AND THANK THEIR LUCKy SAAS 
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FOR 37 YEARS w l. SIMONSON ANNs] 4 aN DEVELOPING A TEAM OF STAR QUALITY 
AUTOMOTIVE PROFESSIONALS TO SELL AND SAG aaa yV's PERFORMANCE 
AUTOMOBILES TO THOSE ENLIGHTENED IPT BTOFV Ks WHO DEMAND AND 

alae cey Ves ala aye | 

IN FACT, WE'VE GOT A SIA SCyL01b)D) 3b HISTORY FOR GOING A LONG WAY TO 
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SREDNICK 


The last word in Chinese 


e|M. 


THE SREDNICK COLLECTION 
638 NO. LAPEER DRIVE, L.A., CA. 90069 
(213) 659-4402 
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erie convemiences. Loan payments? 
Savings deposits? Easy. Use our 
Money Transfer Service to 
make them automatically. 
Need cash in a hurry? We 
have extended-hour facili- 
ties, and our Courtesy-Check “= 
Guarantee Card is honored by 

ICO Maer CEr iene 
all of our branches in California. 


Special banking services. Would you like to 
earn interest on the money you normally use 




















to write checks? Use our Interest /Checking Plan, 
PCM ME CuUElierliMmiruoiamiitel 
from savings to checking as needed. Ask 
Ou wor about our many savings plans, including 
6-month Money Market Certificates. And 
USC ee OME iiaer Ce eeea aia 
an fl TT MUM iris emeisele 
Maer ho ot men mieten eT 
2 with personal | 
Yat iss MONEY | 
TLC Ant) g @accemmrencs te 
They can offer SYSTEM | 
investment assistance with | 
tax-exempt and money market 
fs a instruments, a tax-sheltered retirement program, 
Om em re 
Money. You work hard to make it. Our Money 
, Convenience System™ can help 
P make it work harder for you. 
~~ 
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This masterpiece, designed in 1960 by Thornton Ladd, FAIA, continues to be one of Southerm 
California’s world famous architectural landmarks. Behind its chaste walls any 18th century 
shogun could find repose. The garden entry invites visitors not fo a home but to an experi- 
ence. An award-winning lanterne concept furnishes a sweeping view through glass walls 
to an imperial water garden replete with a pavilion. Here, koi glide like gilded underwater 
kites among great boulders. Steel, concrete and glass italicize Ladd’s sense of soaring 
scale and form while lofty ceilings and cool, creamy terrazzo floors showcase the sparsest 
furnishings. Located on a cul-de-sac in very settled, seclusive Outpost Estates, this home 
occupies its own promontory, with a 270° view of the city, minutes near yet far away. And 
the sea. Sculptured fireplace, formal dining and two bedrooms for a contemporary 


aesthete whose style is highly honed and who 
SHOGUN AIE recognizes utter privacy as the last great luxury. 
$465,000. 





From Cottages and ondominiums to Frank Lloyd Wright 
Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 
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The Most 
Beautiful Lighting 
in the World 








The Magic of Moonlight 


Our professional organization, with 25 years of 
pioneering experience, is internationally 
recognized as the leading authority in our field. 
Utilizing energy efficient lighting components, we 
offer the latest in design of aesthetic and security 
lighting systems to meet today’s concern for 
energy and rising crime. Let the magic of 
John Watson's Moonlight provide you with 

’ anew and exciting nighttime living environment. 
Nationwide — Now in Los Angeles — (213) 475-5547 

















Introducing 
the most extravagant custom wall paint 
ever mixed before your eyes. 


Regency House: 
A private collection from Ameritone Paint. 


Ameritone Paint Corporation, Long Beach, California, a member of the GROW GROUP © 1980 


THERE'S A NEW WAY 
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EIT. 


Antiquarian Traders has made it easy. We eliminate Our desk collection is unequalled: English partners, 
the time consuming search and high capital expendi- rolltops, secretaries, rare Wootons (as pictured), all 
ture. With our unique lease/purchase program you superior examples of their type. Of course, we have 
can have the distinction and prestige of a beautifully everything else for your office: conference tables, 
coordinated antique office setting for a small leather couches, swivel chairs. Plus a mag- 


monthly charge. JOQUA | nificent residential selection. 


We've acquired the largest and choicest All pieces are faultlessly restored in 


collection of antique office furniture ever our own shop. Visit our showroom or 
assembled. Over 5,000 hand picked block long warehouse today. Bring your 
museum quality pieces. decorator or use ours. 


Showroom: Leases & Sales « Mon-Fri 10-6 « Thurs. eve till 9» Sat Sun 12-6 * 8483 Melrose Ave. L.A., Ca. 90069 (213) 658-6394 
Warehouse (appt. rec.) * 1050 Stanford Ave. L.A., Ca. 90021 (213) 627-2144 
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Exclusive Importers of 
Country Furniture, 


; a 
Residence of Mr. and Mrs. Mel Dorfman 





Re uy 
Marion Laurie Interiors 
Bobbie Weinhart 


CKen-Wil Co. One. 


11611 Washington Blvd. 
Los Angeles, California 90066 
(213) 390-4049 





















(213) 477-3069 
1832 Sepulveda Boulevard Anti q 


An elegant era ‘et ms...» 
Antique Pool wy 
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n oriental rug is a rainbow, subtly bent and At Barker Bros. you will find one of the largest, 


most prestigious collections of handmade oriental 
rugs in the country. When you purchase a rug from 
us, you are assured of the finest quality and service 


woven into an intricate design...a craft of 
inspired hands taught the age-old art of hand- 


aE dicciasd RS Ore investment ae backed by 98 reputable years of business in Los 
through time becomes a treasured heirloom. Angeles. Our master weaver will reweave and 


repair your precious rugs with traditional exper- 
tise. Visit our Oriental Rug Gallery and see the 
elegant artistry of our exquisite collection. 


BYU Casa stice 
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BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 3: s 
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On the island of Oahu, there’s 
an island unto itself. 


Pacific waters dance on 800 feet 
of golden sand. 

Tropical fish catch the sun’s 
rays in a quiet lagoon. 

Exquisite rooms offer his and 
hers dressing areas. 

Your every request is granted 
almost before it’s made. 


The Kahala Hilton in Honolulu. 


The closest life can come to paradise. 


FOR RESERVATIONS CALL YOUR TRAVEL AGENT OR HILTON RESERY ATION SERVICE, 











From 
their cellar. 


To | 
your cellar. 


$$ 





CELLAR MASTERS, the wine 
storage specialists, custom 
design and install tempera- 
ture controlled wine cellars. 
Your cellar can be as small 
as a closet or as large as 
ChGteau Lafite’s. 

Or choose a custom hand- 
crafted, temperature control- 
led wine storage cabinet. 
Perfect for your home, apar- 
ment or office. 

All from CELLAR MASTERS, 
your wine storage specialists. 

Request our brochure. ! 


CELLAR 


JMASTERS 


THE WINE STORAGE SPECIALISTS 
2029 Century Park East, Ste. 2870 
Los Angeles, CA 90067 
213/557-0300 
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Unmistakably the finest...Surprisingly affordable! 


Wood Mode cabinets have all vinyl lined interiors 
with lustrous hand rubbed, no wax finishes. A 





valuable addition to your home at sensible prices. CUSTOM KITCHENS AND BATHS 

Wood Mode cabinets are available in Spanish, 743 N. La Brea Avenue 

Early American, Contemporary, and twelve other Los Angeles, CA 90038 ee 

styles which can be seen at these showrooms: (213) 937-1660 Fe 2 
ITCHENS AND MORE KITCHEN DESIGN CENTER CAREFREE KITCHENS DESIGNER CABINETRY 
08 Cottage Grove Avenue 3578 Riverside Plaza Drive 453 N. Anaheim Blvd. oh Te Fletcher Parkway 
anta Barbara, CA 93101 Riverside, CA 92506 Orange, CA 92668 La Mesa, CA 92041 





305) 966-3163 (714) 682-9700 (714) 634-4601 (714) 697-1421 
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This floor design of stream polished pebbles brings a 
refreshing beauty to interiors. Peblon” offers the 
quality of hand-crafted mosaic in a care-free polyester 
ait 


Comfortable to walk-on, these resilient tile are 1/8” 
thick, come in 24” or 12” squares, and nine colors. 


Specified by architects, sold through discriminating 
designers, Peblon® has a proven record of perform- 
ance nationally and overseas. For samples and further 
information write: Vida Mosaic Company, Inc., 700 Ear!| 
Street, San Francisco, CA 94124; or call: 

(415) 826- 3434. 


VIDA 


Manufacturer of exquisite floor and 
wall surfaces — since 1955. 
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= Possibly the largest and 
EN finest collection in the world 
\i 

Ty 310 N. Rodeo Dr. ff | 
Beverly Hills, California . T 

a) (213) 273-0155 (1& | 
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SANTA MONICA, CALIFORNIA 





2503 MAIN STREET 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 








May we create one for you? 


Peking Art Rug Company | 


Available through your Interior Designer or Fine Furniture Store. | . 
The Galleria Desian Center * 10] Kansas Street. Suite 216 © San Francisco. CA 94103 * (415) 431-2860 iH) 
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The natural elegance that belies 







“ Aa 
es Vs TET youth. Beauty as timeless as the 
| desert itself, yet fresh, renewing. 
HG a Ss A sense of community among | 
i | those who, like you, live well easily. 
zz Now in full bloom. At The Springs. 







A Classic in Desert Living. 
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The Residences 
3 and 4 bedroom condominium-style 
homes, selectively placed amidst the 
lakes and fairways of The Springs 
Club’s 18-hole championship golf 
course, priced from $225,000. 

The Club 
The Springs Club is private, with 
membership subject to approval. 
Members enjoy exclusive use of The 
Springs Course, The Springs 
Clubhouse and The Courts, a 
landscaped tennis park. 

The Springs has been created by 
The Equitable Life Assurance 
Society of the United States and 
Trojan Properties, Inc. Furnished 
model homes are open each day from 
9 AM until 5 PM, directly across 
from The Eisenhower Medical 


Center in Rancho Mirage. 
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A great audiophile music system 


can cost $24, 300. 
Or $1,830. 


That’s why there is only one way to go about buying 
the best system for you. 


nd it’s taken me all my life to 
learn it. 

For 43 years I have been a 
professional audiophile, because 
sound is my obsession. 

For the last 11 years, I have been 
operating an audiophile store here in 
Beverly Hills, putting into practice 
everything I have learned. 

Much of what I have learned has to 
do with equipment; the choices today 
are so vast and complex that you have 
to devote most of your life to just 
keeping up. 

But the greatest lessons I have 
learned have more to do with the 
human side of my customers’ wants 
and needs. 

Because putting together the best 
system for an audiophile, and there 
are no two alike, calls for as much 
human care and inspiration as it 
does electronic and mechanical 
performance. 

Money alone is not the answer. 

The best answers can only come 
from people. People who know how 
to listen to you. I mean, thoroughly 
listen. And who then, and only then, 
draw upon all their experience, skill 
and judgment to create the best 
possible system from the thousands of 
possible component combinations. 

Based on your wants, your 
tastes, your budget. 

That’s how we do it at my store. 

It’s true that many of our 
customers buy the world’s most 
expensive systems. Usually, 
because cost is not a 
primary consideration. 

Some people have gotten 
the impression that all of 












our customers buy like that. 

The fact is, most of our customers 
buy within very definite limits, and 
working within them just adds to our 
sense of professional challenge. 

Sometimes it takes the equivalent 
of a course in audio technology to 
help a customer participate in the 
selection process. We welcome every 
opportunity to give that kind of help; 
we have a reputation for it, because 
it’s something we genuinely like to 
do. It’s an attitude that shows. 

We have no salesmen—only 
professional audiophiles trained to 
listen and to help. With absolute 
honesty. 

If the best system for a customer is 
an $1,830 system, we will never try to 
move that customer up to a higher- 
priced one. 

We simply cannot afford to think 
in terms of the largest-possible sale, or 
the higher profit margin of one 
component over another. Anything 
that is not in our customer's best 
interest is never in our best interest. 

My pledge is that we will never 
suggest any purchase that we 
wouldn't make for ourselves. 

Frankly, I am not in this business to 
see how much money I can make. I am 

really in it to help others satisfy 
their obsession with sound. 

Because every time I do, 

I satisfy my own. And every 
one of my people is here for 
the same reason. 

This, I have learned, is 
the only way to sell an 

audiophile music system, 

because it’ the only 
way to buy one. 





Jonas Miller Sound 
8719 Wilshire Blvd., Beverly Hills, CA 90211, (213) 659-1707. 
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UNITED WAY 
FOLLOWSANOLD 
AMERICAN CUSTOM © 
WHEN ITCOMESTO | 
DISTRIBUTING FUNDS: 
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LET THE PEOPLE 
DECIDE. 
If people are good 
enough to volunteer their 
time and money each 
year and make United 
Way a success, they’re 
also good enough to 
decide how the funds are 
used. 

A lot of ordinary 
people with extra- 
ordinary dedication 
devote long hours 
looking at budgets and 
community needs to 
determine how the 
money you give can be 
used to your community's 
| best advantage. 

And that’s how United 
Way works. And why. 








United Way 


Thanks to you it works. 
for all of us. 
™ A Pubbo Serweoe of 








Tres Magaree & TNe Actver tang Counet 











Good Taste in Dining 


FURNITURE SHOPS 


SINCE 1919 


WwW 


ny 


155 South Glassell, Orange, CA 


(714) 538-1159, 538-1151 





Beverly Hills, (213) 272-3456 Brentwood, (213) 826-4521 Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 | 
Woodland Hills/Calabasas, (213) 999-6482 Hancock Park, (213) 466-8491 Newport Beach, (714) 631-1800 

San Juan Capistrano, (714) 496-4800 Hitchcock Realty San Marino, (213) 283-2536 Arcadia, (213) 446-4656 
Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 GEORGE ELKINS COMPA 


Over 55 Years of Trusted Se 


Over 50 Years of Service 


GEORGE ELKINS COMPANy 
REALTORS 
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YOU CAN JUDGE PEOPLE BY THE 
~COMPANY THEY KEEP 


They chose the George Elkins Company because of its extensive experience in all 
phases of real éstate. For them experience is like a priceless work of art. It grows more 
AU EBUCLey (CARLA sina beet cd 


PVs GOA le etme le seme l ee) eke lem Osc ol melt. 


ine Isfahan Fine Antique Sarapi Fine Antique Malayer 
site Colors. Excellent condition. Traditional Persian style. 
4'.9” 5'.8" x 4'.5” 6'.6" x 4.7” 


Silk Qum Fine Tabriz Fine Antique Bidjar 
emporary Persian. Natural earthy tones. Rare and unusual. 
x 3’.5" DF x 6:6" 450 X Fe 


Across the sands of time blow the images of the old world. And each rug tells a story-of-life 
from yesterdays history in vivid colors of rubies and pearls, gold and silver. Adorn your home 
or office with a little of yesterday. 


.H. Minassian & Co. 


Established 1905 in Los Angeles 
Monday-Saturday 9-5 





401 S. Vermont St., Los Angeles, CA 90020 (Our only location) (213) 383-1397 


Elegant. Forever. 

Like precious gemstones, colorful new ceramic tile adorns any 
surface with unmatched elegance and refinement. Like gems, tile is 
permanent, requires virtually no maintenance, costs so much less over 
the years. For alist of companies who will send brochures on their new 
colors, shapes and sizes, writeto: CERAMIC TILE INSTITUTE. 
700 North Virgil Ave., Los Angeles, CA 90029. 7 
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DIAMOND PENDANT, COURTESY Das ICK'S JEWELERS, LOS ANGELES 
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For Black Willow® fans, the world’s finest natural dark, ranch-bred mink coats are available 
in a very limited quantity. Each coat, individually registered, $12,000. 
For Blackglama® fans, magnificent natural dark, ranch-bred mink coats from $5,995. 
For popcorn fans, $1.00 at the stadium, free at Somper Furs. 
When your occasion calls for a fur... Somper Furs for any occasion. 


Somper Furs, 150 South Rodeo Drive, Beverly Hills, Telephone 213/271-6289 or 272-1875. 





MASTERS 
GLASS STUDIO 


Stained, Leaded, Etched and 
Beveled Glass 


Call or write us for a proposal! 
on custom windows, doors and 
tables, complete entryways 
or stained glass murals 


ef 7 ea 
yi : 
7. 


2. 


> a ow! soe" + —s.: 
rot é 
> a 
* Saar 
— tA Ps t 
4 \ » 


— 
= 





Residential and commercial 
commissions invited 


~ ‘ae Pa 
a ns sisi wD 2 aati 3 - oem IM 
Te ee eae 
Bs ee 

Dee peerage ag ey ; ry 
. = tr 

2 5 
= ' a a) 3a 

x 


~~ 
—T 
y = 


MASTERS GLASS STUDIO 
729 West 16th Street, B-1 
Costa Mesa, California 92627 
(714) 548-4951 





PASHGIA 


A TRADITION OF EXCELLENCE SINCE 1902 





993 East Colorado Boulevard, Pasadena, California(213) 796-7888 * (213) 68 











LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. And a host of which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you're the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 
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BEVERLY HILLS, CALIFORNIA 


9291 Burton Way, Beverly Hills, Ca. 90210 (213) 278-3344. For Toll Free Reservations in U.S. (800) 421-4306; Ca. (800) 282-4818 


OAL Fo Brentwood 
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Gondonitntuns 
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11426 SEGRELL WAY (213) 397-5559 
CULVER CITY, CA 90230 (213) 391-0885 
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TEST YOU 


E.Q 


(Economics Quotient) 


CAN YOU ANSWER 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


L} LJ (1.)In 1975, Federal, state 
and local govemments spent abo 
$7,500 per household. 


CL] ( (2.)Producers of goods 


outnumber producers of services inj 


our economy. 


L} LJ @3.) Less than four per ce 
of the U.S. labor force are agricul- 
tural workers. 


_] LJ (4.)USS. coal reserves 
are the world's largest. 


If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


| ANSWERS: Lb LE 42 LT 


The American 


Economic System 
| We should all learn more about 
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SINGAPORE...BANGKOK 
MANILA...HONG KONG 
SHANGHAT.. YOKOHAMA 
SITKA...GLACIER BAY 
KETCHIKAN.... 


EAST MEETS WEST ON gg 
HOLLAND AMERICAS _‘ 
ORIENT/ALASKA CRUISE, 





yy, 


Only from Holland America! The fascination of fe) ~ 
Asia plus the grandeur of Alaska, combined in our /Z aD i" 
semiannual Trans-Pacific Cruise Vacation. 30 
glorious days, terminating in Vancouver. / 
Your adventure begins in dazzling Singapore 4! 
and we fly you there free from your nearest 
West Coast Gateway. 
On board the luxurious, intimate 
m.s. Prinsendam, unwind and relax in an 
atmosphere of gracious service and warm 
Dutch hospitality. Make plans for a choice of 
exciting on-shore options in the People’s 
Republic of China: an excursion to Beijing 
(Peking)...a tour to enchanting Wuxi (Wuhsi) y 2 
..a Visit to ancient Suzhou (Soochow). 
Feeling extra adventurous? Board the Prinsendam two 
weeks earlier in Singapore, on April 13, for a 14-day Indonesia 
Adventure Cruise calling at Penang, Nias, Java, Jakarta, and Bali. 
For details, reservations, call your travel agent or mail coupon. 
The m.s. Prinsendam is registered in the Netherlands Antilles. 


CS 





NX 


= Holland America Cruises 
—-————-—— - Welkom aan Boord!— — — — — — — 


Holland America Cruises, 2 Penn Plaza, New York, N.Y. 10121 













I’m ready! Tell me Name 

more about your Street 

Spring ’81 Orient/ . a 
Alaska Cruise and City State Zip 





connecting Indonesia 


pe My travel agent is____ 
Adventure Cruise. ; 
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Dionne Warwick thought 
Red Cross was 
only about hurricanes. 


“True. I always thought of 
Red Cross as a kind of rescue 
force in times of disaster and 
little more. 

“Then I learned that in 
towns and cities across 
America, Red Cross gives the 
kind of help to individuals that 
you rarely hear about, because 
it doesn’t make headlines in the 
newspaper. 

“Red Cross, for instance, 
helps elderly people get to doc- 
tors’ appointments... and even 
to the store. They help veterans 
get back on the track. They 
teach kids to swim... and how 
to save lives. 

“T found out that if you 
added up all the different 
humanitarian jobs Red Cross 
does in different towns, the 
number comes to over 100! 

“That's why I’m helping to 
keep Red Cross ready. And 
why I hope you do, too.” 





Keep Red Cross ready. ' 
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Deep-etched glass sculpture, signed and numbered. Color portfolio available. 
Farallon Studios =// Sausalito, California94965 / 415/332-2222 


1 
aie 


vrooms: Los Angeles, San Francisco, Seattle, Denver / Kneedler-Fauchére - Portland / Wayne Martin - ener ol af 
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D Michael MCPherson 


The distinguished American artist, D. Michael McPherson, unveils ‘Star Dance,’ a 
limited edition lithograph of just 500 exquisite impressions, re-creating an ever- 
lasting era of innocent romance. From the artist’s original drawing, ‘Star Dance’ was 
designed specifically for the finest lithography available, resulting in unbelievable 
clarity and life-like realism. Each signed and numbered issue is printed on warm tone 
sonata vellum and accompanied by a Certificate of Authenticity. For the select few 
who will partake in this breath-taking experience, black & white, 22” x 28”, $175 in- 
cludes mailing and handling (Calif. residents please add 6% sales tax). Satisfaction 
guaranteed. The Alex Pollock Studio, 6671 Sunset Blvd., Los Angeles, Calif. 90028 
(213) 466-8643. 
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PU yea 
IS NO MYTH. 


Jupiter: the mythological god 
of light, of the sky and weather. 

But this Jupiter is no myth. 

He's a man. And his name is 
Clyde Jupiter. Mr. Jupiter and his 
associates ensure the safety of 
nuclear power plants that supply 
electricity throughout America. 

What makes Clyde Jupiter 
special is that he happens to bea 
graduate of a United Negro Col- 
lege Fund member school. So his 
contributions were made pos- 
sible by yours. 

In college he majored in phys- 
ics. Today, he’s Technical Assistant 
to the Director of the Office of 
Nuclear Regulatory Research, U.S. 
Nuclear Regulatory Commission, 
an agency that licenses and regu- 
lates nuclear power and materials. 

When you give to the United 
Negro College Fund, you help 
support 4] private, predominantly 
black, four-year colleges and uni- 
versities. Colleges that produce 
thousands of black graduates each 
year, who go on to become doc- 
tors, lawyers, teachers, scientists. 
| People whose knowledge benefits 
you. Just like Clyde Jupiter's. 

So support black education. 
Send your check to the United 
Negro College Fund, BoxJ, 500 
East 62nd St., New York, N.Y. 10021. 
We're not asking for a handout, 
just a hand. 








GIVE TO THE 
UNITED NEGRO COLLEGE 
| FUND. 


A mind is a terrible thing to waste. 
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Custom wood shutters — offering you more dec- 
orating freedom than you ever imagined. Discover 
distinctive shutters for both traditional and con- 
temporary interiors. Discover Americana for an ex- 
tensive selection of handmade traditional or wide 
louver custom shutters in dramatic lacquers or clas- 
sic wood tones. Depend upon Americana’s expert 
craftsmanship and superior quality to add an en 
during elegance to your home. 


For our efficient and immediate estimate service, 
call: Bay Area: 415-461-6464 

Los Angeles Area: 213-465-9600 
General Offices and Plant: 1017 Larkspur Lan 
Gira 106s LOL ie 
Stephen Adler Photography 





























Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs © Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 
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apecializing in Antique English and French 
‘Pine and Accessories 
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The Blue SG 
OMI RI MSHA 


8646 West 3rd Street 
Los Angeles, California 90048 


(213) 550-1080 


IN SAN FRANCISCO> 





ROBERT |. RUSSIN 
“Full Moon: 
Turkish Onyx on Granite Base, 30 inches, including base 


MAXWELL 
GALLERIES LTD. 


551 Sutter Street 
San Francisco, California 94102 










415/421-5193 





An elegant setting of fine hand crafted down upholstery funiture with lacquered pieces. 


i ESPACE 2000 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 « (213) 271-6217 


3: Sheldon Lettich Clothing Designer: Lenny Barin Agency: McGarvin Graphics 
13) 939-0023 (213) 465-8691 (213) 248-9027 






























































































From Malaysia, we are proud to offer you a unique jewelry item. In 
this far away country where the only fine jewelry traded is 22 Karat or 
91.5% pure gold, these necklaces are treasured for both fashion and 
investment. 


They are stunningly cut, carved and polished into a gleaming piece of 
fine jewelry by our goldsmiths. Durable enough for everyday wear, 
beautiful enough for any occasion, it is designed to be a neckchain of 
classic grace and beauty. 

Fashions may change but true quality never goes out of style; it tran- 
scends time. This jewelry item is destined to be a timeless pleasure to 
wear and a priceless asset to own, long after ordinary chains have 
departed from the scene. It sets you apart from the rest. Truly a rare 
opportunity for you to own and enjoy this heirloom jewelry. You 
won't see this original hand-sculpted design from any other source, 


To fully appreciate the true elegance of this item it is available to you 
on a fourteen day approval basis. The price is a fraction of what this 
exquisite piece would cost if it were available in a retail store. 


For a basis of comparison, we highly recommend that you visit a fine 
jewelry store and inquire about an 18 Karat, solid gold, (not gold-filled 
or gold-plated) handmade necklace. Then, take a second look at our 22 
Karat gold necklaces and you will concur there is no comparison. 


Don't delay, call or write now. Your order will be shipped registered and 
insured postpaid in a beautiful gift case lined with velvet 


You Deserve the Best 
015% Pure Gold (22 Karat) 


Reading Left to Right. 


Contemporary Link (Necklace) 

18 inches in length — weighing 10 grams — $555.00 each. 
18 inches in length — weighing 15 grams — $645.00 each. 
Contemporary Link (Bracelet) 

7 inches in length — weighing 5 grams — $290.00 each. 
Traditional Boston Box Link (Bracelet) 

7 inches in length — weighing 5 grams — $390.00 each 
Traditional Boston Box Link (Necklace) 

18 inches in length — weighing 10 grams — $645.00 each. 
18 inches in length — weighing 15 grams — $795.00 each 


American International 
154 Rumstick Road 
Barrington, R.1. 02806 


Call Monday through Saturday, | pm - 9 pm (E.S.T.) 
401-245-7806 

Ihe necklaces carry a one vear warranty. Due to fluctuations of gold prices on the world mar 

ket, American International reserves the right to withdraw this offer or alter the price at amy 


time without notice 
Send personal check, Money Order, VISA, MasterCharge or Americar 
Express number, expiration date and phone number. In Rhode Islanc 
add 6% Sales Tax. Limited quantity available. Otter expires on Dec 
20th, 1980 
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: SET ANCHORAGE, ALASKA 
= oe ee Renyer/Arthaud 
BAKERSFIELD, CALIF. 
Carousel 


CALIFORNIA, NORTHERN 
Breuner’s all stores 


DENVER, COLORADO 
Davis & Shaw 


z : =e EL CENTRO, CALIF. 
Imperial Hardware 


' FRESNO, CALIF. 
= Garrett’s 


GLENDALE, CALIF. 
Markel’s 


HUNTINGTON BEACH, CALIF. 
Tamura Co. 


LA JOLLA, CALIF. 
rT , ee Robert Tuggey 
a eae LS ¥ SS LAS VEGAS, NEVADA 
he te i = Design Center 
iit So Sa ———_— — LOMPOC, CALIF. 
| rn ee Linden’s 

MEDFORD, ORE. 
Demster’s 

\ | Yee 7h) —— ORANGE, CALIF. 
“ a F == Higgin’s 

ae PASADENA, CALIF. 
Lowe’s 


PORTLAND, ORE. 
Edwin’s 
| — == SALT LAKE CITY 
, = = : Crawford & Day 


SANTA ROSA, CALIF. 
Pederson’s 


TACOMA, WASH. 
Cram’s 


VANCOUVER, CANADA 
Don Huish 


ALBRIGHT & 
ZIMMERMAN 


15043 CALIFA STREET 
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CLASSIC 

AND 

ELEGANT 
FURNITURE 
AND 
ACCESSORIES 


Ambienti brings an exciting collection of fine Italian 
furniture and accessories to California. The showroom 
presents the work of recognized international designers 
with a commitment to producing pieces of striking beauty 
and elegant detailing. The furniture and accessories 
invite use in the most contemporary or classic homes. 
The Ambienti commitment is to seek new and exciting 
design work for people who want exceptional quality and 
substance. Shown here is a mixer designed by Luigi 
Massoni. It is manufactured by Progetti in silverplate or 
polished brass. Ambienti, open daily 10-5, Monday and 
Friday evenings until 9, Sunday 12-5. 


AMBIENTI 
310 

South 

Catalina 

Redondo Beach 
376-0447 

Daily 10-5 

Monday and Friday 
Evenings until 9 
Sunday 12-5 


Select English & French 
Antique Furniture & Accessories 


~ 
2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 


PURE WOOL CARPET 


custom designed and custom loomed 


aagds a 
DISTINCTIVE DECORATIVE ACCENT 
to this lovely interior by 
HUGH COMERFORD 


SALLEE 


CUSTOM CARPETS 


For further information about fine custom wool Carpe ca or write 
361 N. ROBERTSON - LOS ANGELES 90048 ~ (213) 272-3461 
Representatives in leading U.S. cities... also in New Zealand & Australia 





The Summit above Beverly Hills. 
Anyplace else 
would be beneath you. 











You've always wanted to build a home. The 
Summit is where yours belongs. 
The Summit, Beverly Hills. 
City lights and country living, privacy and 
seclusion, 1008 ft. above Rodeo Drive. 
There are less than 100 homesites at 
The Summit, from $260,000. 
Now you don't have to look anyplace else. 
The Summit. Created by Tecon Corporation. 
Sales by Jon Douglas. Please telephone for an 
appointment. (215) 276-6288. 


ABOVE - BEVERLY HILLS 








CALIFORNIA EDITION c41 























RIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


WATE Whee Say 


529-531 N. La Cienega Boulevard 
Los Angeles, California 90048 
phone (213) 657-5063 


308 N. Rodeo Drive 
Beverly Hills, California 90210 
phone (213) 271-9049 
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Handsomely crafted with pride 
and skill . . . our desk lamp, with 
solid brass horse mounted on 
black leather book. Stands 6 
hands high, with black parch- 
ment shade. $95 

Brass horses mounted on 
Adirondack hardwood book- 

















ends. Dowled and hand I 
finished. $95 pair - 
| 
ie: oie oe at 
Our Good-Looking cs 
Suits from $195 jn 





9740 Wilshire Boulevard at Linden Drive 
Beverly Hills, California 90212 + (213) 273-7414 
MAIL ORDERS ADD $3 FOR POSTAGE AND HANDLING. CALIF. RESIDENTS ADD 6% SALES TAX. 
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Remember, 


Only you can 
prevent 


forest fires. 
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Isfahan 


Town or Country 
RUGS DY SOPAY A, ron s:551os5s00 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20000. 
| Our rugs are like that. 
| 
) 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94ill - (415) 788-0777 


Acquisition and Placement of Collector Rugs. 
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Forty years of expertise. 
A century of elegance. 








Forty years of furnishing the Southland’s most impressive homes. 
The last decade devoted to Old World furnishings, rich in the ambience 
of Europe’s elegant era. 

Our main store contains the largest selection of European period 
furniture available. Domestic and imported pieces designed by the 
artists of the past, crafted to today’s demanding specifications. 

And in our Old World Galleria, our exclusive Connoisseur Collec- 
tion. Authentic reproductions of elegant furnishings found in the 
museums and castles of Europe. Our most unusual imports from Italy, 
Spain and France. 

Some of you were fortunate enough to have grown up surrounded by 
these lovely furnishings. Many envied them in the homes of others. 
Now they are here ready to enhance the beauty of your home and be- 
come family treasures for generations to come. 


AY LOR’S 


n Nuys 
Galleria: in Va y Main store: 


6357 Van Nuys Blvd. 6479 Van Nuys Blvd. 
(213) 902-1792 (213) 786-5970, 873-1081 




















Both locations open Monday thru Saturday, 9 to 5:30 pm. 











LET HERITAGE GALLERIES BE A PART OF YOUR HERITAGE 


Now showing in an 8,000 sq. ft. carpeted facility; classic architectural 
antiques and structural antiquities from the 17th century to the Victorian era. 
Each historical artifact is authentic and fully described. Where required, 
restoration has been made by European craftsmen using comparable materials 
and complementary techniques. Select from over 200 one-of-a-kind items 
including paneled rooms and ceilings, doors and entryways, gates and fences, 
columns and railings, stained glass windows, lighting fixtures, bars and fireplaces 
including casings and surrounds. The majority of these rare architectural 
collectibles originate from France and England as parts of former mansions and 
chateaus. Each setting can provide a dramatic and historical accent for 
custom homes, conference rooms, theme restaurants, office lobbies and 
institutional compounds. Showroom is open from 9 to 5 weekdays or by 
appointment. Professional courtesies extended to 
architects, decorators and contractors. Call or write for =n 


« 
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illustrated brochure and European buyer services. Zi y 
/ / 
1034 West Maude Ave., Suite 601 ls A 
Sunnyvale, California 94086 HERITAGE GALLERIES 
(408) 730-9090 Architectural & Building Antiques 
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Antica icetnae toiey. 


Phoenix sun. Attentive as a luxury liner, casual as a fr 
Imagine the rare choice of three championship golf 
Robert Trent Jones. Eight courts in a total Tennis Centre. Milé 
trails from our own riding stable. Luxuriate in secluded acce 
tions ona lush 900-acre oasis. Unwind as you enjoy swit 
el ata an en cocktail lounge and itil 


breakfasts & dinners, Phoenix Airport transfers and your choice of court 
time with private lessons, horseback riding or unlimited golf. 


elie sys. 


Litchfield Park (Phoenix), AZ 85340 


(602) 935-3811 
Reade Whitwell, Vice President 





*Per person, double occupancy, Sept. 14 to Jan. 4; Jan. 4 to April 19, $472.50; April 19 to May 31, $432.50. More or fewer nights 
available. Choose this popular package, or full American plan rates from $53.50 per person. Very special children’s rates, too 
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Inter-Continental address. 


AN INTER* CONTINENTAL HOTEL 
San Francisco 
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J Keservations: (415) 392-354354 
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“This used to be a flounshing, gold- 
rich town. The people who lived here 
never thought it would end up like this.” 

But the gold ran out. 

“Today we run the risk of losing some- 
thing more precious than gold. Our 
country ’s energy. We waste a : shameful 
amount of it. 

“We can’t afford to waste more time 
or more energy. We've got to start saving 
our resources today. 

“Join me in an important new alliance 
of concerned Amenicans...the Alliance 
to Save Energy. Together we can make 
a significant contribution to the future of 
our country. 

“For our children... and their children 

..Let’s not blow it, America.” 

For a free booklet on how you can 

help save energy, mail the coupon below. 


ALLIANCE TO SAVE ENERGY 
Box 57200, Washington, D.C. 20006 


I want to help save energy. Send me your booklet 





Name 





Address 





City State Zip 


4 Public Service of This Magazine 
and The Advertiing Councll Gs 





YOUR HOMEOWNER’S INSURANCE POLICY 
MAY BE THE 


WORST INVESTMENT 
YOU EVER MAKE 


UNLESS IT IS ACCOMPANIED BY 
AN APPRAISAL/INVENTORY 
OF ALL YOUR PERSONAL PROPERTY. 


For free brochure or appointment please call: 


) 


x 


C. L.WYSUPH and ASSOCIATES, INC. 


Nid valle) 


SAN FRANCISCO (415) 398-1340 
LAFAYETTE (415) 284-4610 
aE HILLS (213) 275-2707 
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“REG ENCY 


Antiques & Interiors 


Importers of Select English and French Antiques 
6820 Pacific Avenue, Stockton, California 
Telephone 209/957-1722 


WILLIAM F. KRUSE « INTERIOR DESIGNER 


ANTIQUE RUGS OF THE NEAR EAST 


A GALLERY OF 
ANTIQUE ORIENTAL RUGS, 
NEAR EASTERN INLAID FURNITURE 
AND RUSSIAN ICONS. 


520% NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 652-3346 





Invest in alittle | 
inflation. 


Inflation in the fine arts field? 












It’s the old rule of supply and demand. 

Because of the diminishing supply of 
the world’s fine art, prices in this area 
climb. Often dramatically. 

Take Chinese snuff bottles: 
theyre beautiful. Timeless. And 
irreplaceable. And with today’s 
concern about preserving our 
resources—and our treasures — 

“irreplaceable” takes on new 
significance. 

Which is why one Ma Shaoxuan 
interior painted snuff bottle sold 
at Sotheby's for $625 in 1970, 
and just seven years later it 
brought $4200. 

You don't have to be a curator 
or a“‘serious’ collector to appre- 
ciate fine art. Or to invest in it. 

Take advantage of our expertise: 
weve become famous for appraising 
and selling, antiques and works of art. 

To find out about upcoming auc- 

tions, call (213) 937-5130. Then come 
to an exhibit and discover your own 
classic heirloom. 

You'll cherish it for years. And all the 





Sotheby Parke Bernet 


Auctioneers and appraisers of fine art since 1744. 7660 Beverly Blvd., Los Angeles, CA 90036. 
210 Post St., Suite 203, San Francisco, CA 94108 (415) 986-4982 





while, you'll be investing in a little inflation. 









































IN OUR SHOWROOMS BY-THE-SEA 


CIRGA: 17/90 


Faded Mahogony Secretary. Desk Interior 
Nicely Detailed with Small Drawers and Cubbyholes. 
Pine Secondary Wood. American, 1790. 7'4” high, 
11” deep at Top, 23” deep at Bottom, 3'4” wide. 


ANTIQUES 


OF SAN CLEMENTE, INC. 


510 NORTH CAMINO REAL, SAN CLEMENTE 
CALIFORNIA, 92672 PHONE (714) 492-5130 
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7468 Girard Avenue, La Jolla, California. 714/459-1800 


Magnificent Japanese ivory cylindrical 
vase on a fitted bronze footed stand 
inlaid in gold and silver. 
19th Century - Height 19” 


(Chimers 
Fine Oriental & European Antiques 


1807 Polk Street San Francisco 94109 (415)441-032] 























-VAN CLEEF x ARPELS.: 


World-Famous Jewelers 











Beverly Hills 300 North Rodeo Drive 90210 (213)276-I161 New York 744 Fifth Avenue 10019 (212)644-9500 
Palm Beach 249 Worth Avenue 33480 (305)655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 


Designs © We honor major credit cards 
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“i, THEREIS 
A BETTER WAY. 


Certificates of Deposit, T-Bills, and other time deposits looked 


attractive when interest rates went through the roof. You may have 
bought some. But it is a sad fact that even at today’s unprecedented 
high rates, you've been steadily losing your money to inflation. Talk 
to us about a better way to invest for your future... RARE U.S. 
GOLD. It has historically provided a rate of return far greater than 
the erosion of inflation, plus a built-in defense against downward 
fluctuations of the gold market. RARE U.S. GOLD can build 

sound growth into your investment program—and let you abandon a 
losing game. 


STOCKTON COIN EXCHANGE inc. 


156 Village Square 

Stockton, CA 95209 MEMBER 

Phone Collect (209) 951-5372 Cy 
or Toll Free from No. Calif., —-* 
(800) 692-3763 AZEWELERS 


sy dewey 
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Quisitely porccreieg bevel 
ed windows add charm, 
warmth, and ambience to 
any residential or commer- 
cial setting. These imported 
beveled windows come in 
a variety of sizes and de- 
signs to suit any interior or 
exterior decor. Architectural 
Emphasis has become the 
SOURCE for affordable yet 
high quality beveled win- 
dows throughout the U.S 
We maintain a large inven- 
tory for immediate delivery 
Custom orders welcomed 


UL Architectural Emphasis, Ince. 


57014 Hollis Street 
Emeryville, CA 94608 (415) 654-9520 


Distributor Inquiries Welcomed Brochures $4.00 
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SOME 
SERIOUS NC 
ON MOVING. 


By Victor Borge 


When you move, make sure. 
your mail arrives at your new ad 
dress right after you do. 

The key is this: Notify every 
one who regularly sends you mail 
one full month before you move. 

Your Post Office or Postman 
can supply you with free Change-. 
of-Address Kits to make notifying) 


even easier. ; 
One last serious note. 
Use your new ZIP Code. 


Don’t make 
your mail come looking for you. 
Notify everyone 
a month before you move. 
© USPS 1980 
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How did you acquire your “Ged 
taste for fine things? 


hances are you started ART & ANTIQUES has many of 
with an intuitive ap- the features of a quality art book. 
preciation for beautiful Yet the cost of an introductory =~ 
things and took advan- subscription is only $17.95 for aF 
tage of every op- full year. That’s the lowest 
portunity to 
learn more about 
them. You continue 

to seek every 
means of 
sharpening 
your eye, every experience 
that will inspire you. ART & 
ANTIQUES is the mag- 
azine for people like you. 
It’s the lively and contem- 
porary way to savor the best in art and antiques. 




































rate available— $3.05 under 
the regular subscription 
price of $21.00. And 
your satisfaction 
is guaran- : 
teed or your money will be 
refunded at any time. Use the 
coupon to subscribe today. 
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ART& ANTIQUES 


Subscription Dept., One Worth Avenue, Marion, Ohio 43302 


@ Comprehensive coverage of painting, sculpture, 
furniture, glass, silver, ceramics, photography and 
architecture from the 17th to the early 20th cen- 
tury 

@ Impeccably researched feature articles to 
nourish your ever-growing expertise 

@ Timely guidance on investing in art and 
antiques 

@ Luxurious illustrations with informative 
captions 

@ Visits to the homes of discriminating 
collectors 

@ Practical advice on 


caring for the fine things 
in your collection. 


YES, enter my subscription to ART & ANTIQUES at the special 
introductory rate of one year (six bimonthly issues) for only $17.95. 
(Outside U.S. and possessions, postage is $4 additional.) 

© Payment enclosed 0 Bill me 


Name 





Address 
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I understand that if I am not satis- 
fied with ART & ANTIQUES, I 
may cancel my subscription and 
receive a full refund on unserved 


Xv copies. | 
Look for your first issue within : 
sixty days. 
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Make your yard the most elegant room in your hom« 


Transforming yards 
imaginative and enjoyable out 
living rooms has been the bus 

of A. Lee Shelbourne 
Associates for nearly a qu 
of a century. And our exper 
shows both in awards for d 
excellence and in the incre 
home equity our designs 
generated for our cli: 


























We design your yard from 
ground 

We take a personal, professi 
approach to every phase o! 
total outdoor living desi¢ 


ODE Aa ae been 
Shelbourne Associates tak 
stride difficult sites, enginee: 
problems, remodeling out 
areas, adding spas and upda 
older pool and garden s 


OCC ae tt e ee 


cA. Lee Shelbourn 


AND ASSOCIATE 
17345 Magnolia Bouleva: 
Encino, California 913 
(213) 501-52 





| 





18th and 19th Century 8420 Melrose Avenue 
French and Oriental Los Angeles, Calif. 90069 
Antiques and Decorative Art (213) 852-1964 


Member of Art & Antique Dealers League of Amenca 
\ 
" 
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THE 
BRASS TREE 


ESTABLISHED [%& 
STABLI 





FEATURING COOKWARE AND DINNERWARE 
FROM WORLD FAMOUS B.I.A. CORDON BLEU 


THE 
BRASS TREE 


9044 BURTON WAY, BEVERLY HILLS, CALIFORNIA 90211 © 272-1829 © 276-1171 


THE BEVERLY HILLS GATHERING PLACE - FOR FINE CLOTHING/GOURMET COOKWARE/AND DINING ACCESSORIES 





















Nhether it’s a new home with 
view or a Bel Air estate, 
roperty in Fred Sands Country 
s about the best investment 
ou can make in today’s 
arket. The territory 
ncompassed by Fred Sands 
ealtors is the prime real 

tate market in Los Angeles. 
here are homes ranging in 
alue from $150,000 to 
everal million dollars. 

There are other types of 
aluable properties as well... 
condominiums, apartment 
houses and a wide variety of 
commercial properties... 
all increasing in value daily. 


E oll 





LIVE IN. 


We have the sellers. People 
who live in the community 
and know that listing with 
Fred Sands Realtors is the 
surest way to find qualified 
buyers. If you're interested 
in real estate in the best parts 
of town (see below) 
we’re the people to talk to. 

Our 550 high calibre 
professionals know their way 
around every section and 
every street. They list or sell 
one house every 15 minutes 
of every business day. If you’re 
already here and want to 
move up... or if you’re 
looking forward to moving in 
...Call us today. 
Let our success work for you. 





=j Fred Sands 


Realtors 


INVEST 
YOU GAN 








Emotionally appealing English Tudor, enriched and infused 

with timeless amenities, refinement, elegance and grace. 
Enchanting grounds with 50’ pool complex and room for 

tennis. Beverly Hills. $2,850,000. (BH-430) Joy Hudson. 278-1345 





Dynamic architectural masterpiece by Raymond Kappe, F.A.I.A. 
Nestled in prestigious Santa Monica Canyon’s most desired 
executive enclave. Open, spacious, flowing and delightful. 

Share in tennis court. $975,000. (PP-268) Kay Miller. 459-2766 


Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Malibu (456-3638) 
Marina del Rey (822-6622), Pacific Palisades (459-2766), Venice (822-2223), Westlake Village (991-4511) 

West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Division (820-8675) 
Commercial/Investment Division (820-6855), Condominium/New Housing Division (820-8991) 




















For collectors of precious bronzes. . . 


This Remington master- 
piece is a full-sized 28%" 
high bronze recasting from 
the original. 


“THE MOUNTAIN MAN” 
by FREDERIC REMINGTON 


A full-sized recasting from the original. 


This magnificent bronze, one of Remington's most famous, is a full-sized, 
hand-made, hand-patinated recasting from the original masterpiece. The 
Bronze Age masters used the identical lost-wax process specified by 
Remington himself. “THE MOUNTAIN MAN” is nota scaled-down replica or 
artist’s rendition. “THE MOUNTAIN MAN” powerfully and elegantly 
personifies the fur trapper and his steed - in the rugged days of the early 
West. Now available in a very limited edition of 500 for those who love the 
finest in bronze; for those who marvel in the work of Remington, the 
world’s most famous artist chronicler of the Old West. The edition will be 
poured individually to order, with all the patination and beauty of the 
original. Your bronze will be numbered and registered with The Bronze 
Age. To own this splendid bronze, please call - or send for a brochure 
explaining in full detail this extremely important first for the discrim- 
inating collector. 


For more information, please call or write to: 


o—OXC0 PA 0'O%S 


4364 Piedmont Avenue e Oakland, California 94611 
(415) 655-6116 


The price: $1,975. To be sure of owning “THE MOUNTAIN MAN” in this limited 
edition, you may send a deposit of $395.00 now. Major credit cards honored. A five 
month payment plan can be arranged. (Re-purchase within six months by The 
Bronze Age guaranteed if you are not satisfied, for any reason.) 
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The 
Carousel 
_ Antiques 







and 
Country Store 





A Showcase of Fine Antiques 
and Collectibles 


312 & 316 Sir Francis Drake Blvd. 
San Anselmo, CA (415) 453-6373 457-5141 


Open Mon-Sat 10-5 Sun 12-5 


Yards of 
lush 


A private golf club has been added 
to this outstanding 20,000-acre ranch 
where a special few can also enjoy 
riding, tennis, swimming, and skeet. 
Luxury accommodations and delic- 
ious food on the American Plan. 


For information contact: 
Dallas C. Gant, Jr. 


RANCHO ae los CABALLERGS 


Wickenburg, Arizona 85358 (602) 684-5484 
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New and Bound to Please You! 


Now, every issue of Architectural Digest for 1978 
and 1979 is available to you, beautifully bound in a 
two-volume set. 


These collector’s editions, in navy blue silk- 
screened cloth, are stamped in gold on cover and 
spine for display or bookcase. 


A great addition to any library and the perfect all- 
occasion gift. Price includes shipping and handling. 
Satisfaction guaranteed or your money back. Order 
today with the coupon below. 


T | O NS 





ARCHITECTURAL DIGEST Dept. A700, 8460 Higuera Street, Culver City, CA 90230 


——_ #00136 1978 Bound Edition set/2 $60 (incl.) 
#00140 1979 Bound Edition set/2 $50 (incl.) 


Check payable to Architectural Digest $ 
(Add 6% sales tax if delivered in California.) 





Charge my 
(J BankAmericard/Visa _(] Master Charge 
LJ Diners Club L] American Express 


[TTT EET TET ITT TT) ep. ve 


TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME. 





Name 

Address 

City 

State Zip 


Signature 
(if charging) A700 


IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 
Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately. 


NOW! BUY MODERN OR CLASSICAL 
ART AND FINE ANTIQUES DIRECT FROM 
PRIVATE OWNERS! 


You can avoid paying fees or commissions that 
add to the purchase price! 


You can view and bid on hundreds of fine pieces 
in the privacy of your home or office! 


ie 


Subscribe to FINE ART & ANTIQUE OFFERINGS — a new 
monthly color magazine that puts buyers and private owners 
of fine art and antiques directly in touch with each other, all 
across the country! This exclusive listing service features 
items valued at $2,000 or more — each accompanied by a 
photograph, detailed description, price and owner informa- 


tion (many are documented or certified). 


SAVE SEND $2.00 with a copy of this ad to: 

FINE ART & ANTIQUE OFFERINGS, 3320 
Red Rose Dr., Encino, California 91436. If you like 
this Premier Edition, subscribe for the next 12 issues 


El Moe lo mel Ose (te elt ae Pm OO 


Ge 
AO 


For further information, call: Toll-Free (800) 854-0561, ext. 858. 
In California (800) 432-7257, ext. 858. 
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TEACHING 
KIDS 
BUSINESS 
UE 
BUSINESS. 

























Junior Achievement offers 
business people a rare opportuni 
A chance to share their knowledge 
with the next generation of 
business people. 

In our JA evening program youl 
meet once a week with high schoe 
students to help them set up and 
run their own companies. Or, in 
our daytime program, Project 
Business, you'll go into classrooms 
once a week to teach 8th or 9th 
graders about the business world. 

To find out more about Junior 
Achievement contact our local 
office listed in your white pages or 
write Junior Achievement Inc., 

National Headquarters, 

550 Summer St., 

Stamford, Conn. 06901. 

Like over 30,000 other men and 
women you'll discover a special 
sense of achievement when you 
join Junior Achievement. 


A 
little pride 
will go along, 
long way. 


4 


JA — A DIVISION OF JUNIOR ACHIEVEMENT INC 
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Soy phis sticated Regence 
ning table with authentic 
pire apron and oak 
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‘in our stores you may select the finest contemporary. traditional and antique Ways 
Los Angeles. 3000 Wilshire Blvd eNewport Beach. 230 Newport Center Oe Gs ae 
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A PHONE FOR ALL REASONS 


There are a number of cordless telephones on the mar 
but in our opinion, none compare in overall quality, $i 






THE COMPACT PORSCHE 


It is said that Dr. Porsche only puts his name on what he 
feels is the finest. That is best exemplified by these uniquely 


TO MAKE A POINT 


A classic style pencil sharpener built to last with several 
very unusual features. Pencil feed opening is adjustable 

















to accommodate almost any size. The pencil point can be designed sunglasses. They are extremely lightweight with and features to the Pacer Phone. this top-of-the-inew 

shaped to any one of four different styles. The easily exceptional lens quality. Additionally, these sunglasses is distinguished by: (a) Intercom system using 

removable but sturdy suction base can adhere to almost completely fold up, titting in its own leather case approx- extension phones; (b) Push button operation using eit 

any flat surface. This is a quality product all the way through. imately the size of a silver dollar. tone or rotary dial; (c) Secure feature to prevent r 

NO 005). 0.5.0 ee tamer net eee teoitas sacclotie $75.00 Nov G04 Ai. ee eee $150.00 for Black ranted use of your phone; (d) Last number redial am 
(Please add $2.50 shipping charge) NOO04B i. cceanss aac eee $150.00 for Silver Plate J Complete mobile phone for the home or office. 

No 004C iS accscn conte reese $200.00 for Gold Plate NO. 006... 5.6. 0c cance se ccece sass ene 
A FASTEN-ATING FINISHER (Please add $1.50 shipping charge) (Please add $4.50 shipping charge) 


This is a beautifully designed and crafted stapler, the 

finest we have seen. A precision piece of equipment made 

of heavy duty metal, it will last for years. 

No. 001A-Normal Usage .................000000 $42.00 

No. 001B - Heavy Duty (up to 100 sheets of paper). . $37.00 
(Please add $2.00 shipping charge) 


FOR THE MAN AT PLA 














BACK TO CLASSICS actually moving. Measuring almost 2 feet in length, this is Marklin’s largest and fine 
This special museum quality Marklin | series locomotive with coal car is built as adisplay built. It comes with transformer, display board and plexiglass cover. 
model. The wheels are raised slightly above the track to allow full and complete motion asif No. 008............... (Please add $8.00 shipping charge)..................- $1 





THE AFFORDABLE BMW A TASTE OF CLASS TO PROVE THE PROOF 


This is one of the most enjoyable radio controlled cars This is truly the elegant way to taste wine. The exquisite Ever wonder how much alcohol your wine per 
that we have had the pleasure of playing with. The 10 silver-plated wine taster is a must for the connoisseur Measure your wine's alcoholic content in a simi _ 7 
functions are probably unique in the RC car field. By using of fine wine. many experts do. The Alcoholometer a ue 
the nicad batteries that we include, this model is such a boxed in wood and operates with a simplicity that maa 
high performance hot shot that you might even consider it a must for all true wine lovers 
racing it against its older brother. 

INOW OO75 5's ceiaiaic ites at rn ceher cc Sh nee OA REN on este $230.00 
(Please add $3.25 shipping charge) 

















(Please add $1.80 shipping charge) 
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GIFT BUYING SERVICE AVAILABLE 
S a <a 5 For airmail add 50% more on shippt 
TELEPHONE ORDERS: We accept Mastercharge, Visa or American Express. SHIPPING INFORMATION: We ship UPS ground. Q 
MAIL ORDERS: Must be accompanied with check, money order or credit card number. All Charges. Maximum shipping charge $8.00. Add 6% if delivered in California 
credit card orders must have number, expiration date and name to whom issued. 
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The Price of His loys (>. 


9559 SANTA MONICA BOULEVARD BEVERLY HILLS CA 90210 (213) 274-9955 








ss 
- 
Z 
— 
> 











ie d’ Innocenza” Original Silkscreen Limited Edition 325 Pencil Signed and Numbered _ Image Size 22x30% 


EDWARD WESTON EDITIONS 


NEW YORK: MILAN 
19355 Business Center Drive, Northridge California 91324 (213) 885-1044 
149 Mercer Street, New York, New York 10012 (212) 226-4141 
Comolete €WG color catalog available. Send $10.00 domestic - $15.00 foreign. 





THE QUEENS HEAD. 75) 










Oak George II Chest on Chest (1750) 
with Secretaire featuring fluted 
TEM elete Coe tae R EE) 


250 Broadway, 
= Laguna Beach, Calif. 
J 714-497-1791 
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FAC N ut tote a Antiques 


HOME ene S INC, 






Classic Antique Replicas 
of Architectural Accents 
MOLDINGS * DOORS * MANTELS 
ae — 2240 Sepulveda Blvd 


Los Angeles, CA 90064 


yd rs 
& Moldings ,inc. (213) 478-0939 















FINE FRENCH AND AUSTRIAN FURNITURE 
Over BUY See eee 
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Jot everyone has a feeling for art 
nd antiques. 


Sut for those with the eyes to see, 
equtiful works of art add dignity and 

ace to life, and provide a welcome 
lhange from the assembly-line 
rabness of our time. 


f you are one of those fortunate indi- 
iduals, then you should know about a 
magazine written especially for you. 


t is called The Connoisseur and is 
ublished monthly in Great Britain. 


our very first glance will show you 
yhy The Connoisseur has been called 
the most beautiful magazine pub- 
ished in the English language.” It is 
printed with the craftsmanship of 
parlier days on extra fine quality 
paper. A typical issue weighs 20 
yunces and contains upwards of a 
Hozen colour plates and a hundred 
monochrome illustrations. 


nfolding before you in brilliant 
display are the beautiful things 
of this world: paintings, prints, 
antiques, glass and porcelain, 
tapestries, silver, jewelry, 
sculpture, architecture, 
rniture. 


ach page is filled with 
1e excitement of dis- 
covery—sometimes our 
historical reconstruc- 
tions read almost like 
detective stories. But 
he Connoisseur is, 
above all, a serious and 
authoritative period- 
ical, written by ranking 
experts and read by 


CONNOISSEUR 


P.O. Box 10120, Des Moines, Iowa 50350 


Tt 
ing 
97 


Please enter my half-price subscription to 
THE CONNOISSEUR for: 


0 One Year $36 
(That’s a half-price savings from the 
single-copy cost or a $12 savings from the 
regular subscription price) 


UO) Two Years $65 
(Saves you $79 from the single-copy cost 
and $20 from the regular subscription cost) 


r 





An invitation to spend some time 
each month among the rarest, 
most beautiful things of this world. 


renowned collectors and dealers— 
as well as by thousands of non- 
professionals with a deep interest 
in outstanding works of art. 


Among its recent articles: 
e The Making of A President? 
Engravings and Lithographs 

of Abraham Lincoln 


e Abraham Ortel—Mapmaker of 
Antwerp 


e Post-Impressionalism in the 
Decorative Arts 

e Staffordshire Porcelain 
1740-1851 


e William and Mary and Their 
House—The Dutch Royal 
Collections 


e The Ernest Brummer 
Collection—Art Objects from 
Ancient Egypt to The 
Rennaissance 
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(please print) 


(detach here) 
(J Payment enclosed (or) 
Name 
Address 
City 


Hearst Corporation. 


State Zip 


Your first copy will be on its way to you in 6 to 12 weeks. Watch for it! The Connoisseur 
$6.00 a copy. Regular subscription prices in U.S. and possessions: 1 yr. $48; 2 yrs. $85. 
Charge Orders Subject to Publisher’s Acceptance. Offer Expires: 12/31/80. The Connoisseur 
is a Publication of The National Magazine Company—an English Subsidiary of The 





e A Look at Japanese Cloisonne 
From the 14th Century to the 
Present 


In addition, departments such as 
“London Art Market,” “Sale- 
rooms,” “Books” and “The Arts 
Reviewed” keep you abreast of 
showings, sales and events worth 
noting in galleries, museums, auction 
rooms and private collections. 


Even the “ads” are a special experi- 
ence. If you relish window shopping 
in Bond Street or on Madison 
Avenue, then you will feel much the 
same exhilaration in leafing through 
The Connoisseur. Here, in dazzling 
procession, are the finest treasures of 
dealers in London, Bath, New York, 
Palm Beach, San Francisco, Amster- 
dam, Paris, Geneva... all over the 
world. 


Obviously this magazine 
is not for everybody. It 

is only available at 
selected newsstands. But 
if you are that one person 
in ten thousand The 
Connoisseur is published 
for, then you may enjoy 
receiving it in your home 
each month, at a sub- 
stantial saving over the 
newsstand price. 


The attached subscrip- 
tion card and coupon 
below specify your sav- 
ings. So why not take 
this opportunity to 
acquaint yourself with 
The Connoisseur... 
today? 


ZC Bill me 
(please initial here) 


WNAD 
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THE STEWART GALLERY 
12610 Coit Road, Dallas, Texas 


214-661-0213 
In Hawaii 808-395-9325 
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OMAN DECO 
EBONY-FADOUK COLLECTION 


The essential features of this bed are a clear refinement 
and a structural rigour. The boundless em- 

ployment of ebony and solid padouk, 
together with the metal elements 
(plated with gold) allows a 
realization which is 

_—— consistent with 
er ee the “Deco” 
i style. 





















Our collection of Ebony-Padouk, 
created by Paolo Barracchia, is 
an example of refined union 
among warm brass, eternal 
stainless steel and very 
precious exotic woods. 


Pacific Design Center — Suite 500 * 8687 Melrose Ave., L.A., CA 90069 
8844 Beverly Blvd., L.A., CA 90048 
(213) 274-0697 TLX 194632 





A Girt Io THE STREET 


A DISCOVERY OF VICTORIANS THAT BEGINS IN DELIGHT AND ENDS IN WISDOM . 
THE IDEAL GIFT FOR ANYONE WHO LOVES AN OLD HOUSE 





“Walk up and take a closer look . . .”’ 
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is the theme of this superbly photographed and 


informatively written tribute to Victorian houses. Whether your interests are in their 


REVIEWS 


“ 


..ahandsome and commendable 
contribution to the study of Victorian 
architecture...” 

AIA Journal, May 1977 


.. The superb photographs by Carol 
Olwell immediately qualify this as an 
excellent coffee-table book. It is, however, 
much more than just a picture book . . . 
the table of contents reads like a late 19th 
century’s builder’s catalog . . . Judith 

| Waldhorn imparts an abundance of 
information about this period . . . without 
dwelling on scholarly distinctions which 
the layman might find tedious . . . ” 
Smithsonian, May 1978 


| “| .. dazzles with row after row and detail 
| after detail...” 


Christian Science Monitor 


A Gift to the Street 

Carol Olwell and Judith Waldhorn 
Antelope Island Press 

P.O. Box 220 

St. George, Utah 84770 


9% x 12¥%, 220 pgs. Smyth-sewn bind- 
ing. 301 photographs, 48 illustrations. 
513.95 paper, $18.95 cloth. 








visual beauty or architectural history, this book is delightful. 


\ me 
iQ" Peer, 
== FT wal." egegen 
OUR GUARANTEE 


A Gift to the Street may be returned if for any reason you aren’t 
delighted with your purchase; we will refund your money at once. 
rr A Gift to the Street, Antelope Island Press 

P.O. Box 220, St. George, Utah 84770 








! Quantity Shipping 

| Cloth: $18.95 $1.50 peers 3... 

| Paper: $13.95 $1.00 a 

| Utah Residents: 5% Sales Tax tS 

| Total . 

| Please enclose check or money order. 

f NAME Per 
| ADDRESS 

| cry STATE ZIP 
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(Please enclose proper information if book is to be sent as a gift.) 
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To receive-a color brochure describing Charles Burkes exciting new line of low voltage lighting, write or call our offices toc 
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Cottage Near Shiel Bridge Highlands — Scotland 








Farm Near Halkirk — Scotland 30 x 48 


EXHIBITION OPENS SATURDAY, OCTOBER 25 I) 


May we send you a brochure? 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 (415) 392-5447 | 




















Bob Hope 
Says: 

“Red Cross 
can teach you 
first aid. 
And first aid 
can bea 

life saver.’ 
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Heritage. Quality without compromise, for enduring elegance. 


At Heritage, we know only one way to create upholstered furniture that will remain 
beautiful, comfortable and durable for many years. By observing the highest standards of 
craftsmanship. Thus every love seat, sofa aul chair is shaped using only seasoned hard- 
wood frames. Tightly-woven webbing is interlaced and secured to the base. Each coil 
spring is hand tied and anchored eight ways. Luxury cushioning and rich, flowing fabrics 
are attended the same painstaking skill and care. The result is fine upholstered furniture 
you will be proud to own. Not only as an elegant pleasure, but as a wise investment. 

For your nearest Drexel Heritage dealers, write to the address below. For Heritage 


brochures, send $1 to: Drexel Heritage Furnishings Inc., 
Dept..18=10-80, Drexel, N.C. 28619. H it Qy 


© Drexel Heritage Furnishings Inc., 1980 Craftsmanship in the grand tradition 
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Henredon. For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to 
write for the names of those nearest you 
lo receive a catalogue of the 18th Century 
Portfolio shown, please enclose $2.00 
Henredon, Dept. A-110, Morganton, N.C. 28655 








a tt DER AA RAS ALAL LE 
ele at et a f 








No other investment performs like a Steinway. 


With most financial instruments, your return can be measured only in terms of dollars 
and cents. A Steinway,” however, pays dividends of a richer sort. 
True, a Steinway does offer the investor great monetary stability. Its worth is as durable 
as the instrument itself. 
And true, old Steinways have sometimes sold for more than they cost in the first place. 
But the greater sense in owning a Steinway lies within your senses themselves. No other MM 
investment can give you the sound, or the touch, or the beauty, or the sheer satisfaction of aSteinway. ~~ |i 
Besides, you'll have a lot more fun playing the Steinway than you'll ever have playing 
_ the market. For more information, write to John H. Steinway, Dept.02, 109 West 57th St., N.Y. 10019. ~~ 








Steinway & Sons 














ARCHITECTURAL DIGEST 





cover: The Dining Room of a house in Beverly 
Hills with interiors by Sally Sirkin Lewis. 
Photography by Jaime Ardiles-Arce. Page 116. 
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Wendelighting's New York Showroom designed by Mort Gerard Assoc. Inc. 


“Wendelighting... 
to create rooms extraordinaire 


Nothing else enhances room settings more than fine lighting. 
And, Wendelighting is the only name you need to know to create more 
excitement for the color, texture and form of your art and furniture. You'll be 


Photography by Mark Chernow 





delighted to see your paintings illuminated to their exact contour, plants glistening 


in ‘moonlight’ and objects of art that now sparkle in display cabinets. 
Wendelighting’s precision optical lighting equipment is installed in the ceiling for 
maximum concealment of the light source, or surface mounted. To learn more 
about Wendelighting for interior or exterior settings, write for our free folder 
“Fine lighting for serious collectors.” Or, see the many examples of 
creative illumination in our showrooms in New York City or Los Angeles 


Ty 
WENDELIGH TING 


Division of JACKSEN INTERNATIONAL Ltd. 


DEPT. AD» 9068 CULVER BLVD., CULVER CITY, CA 90230 * 213/559-4310 
In the East, call 212/682-8775 + In the Midwest, call 312/664-5362 


DESIGNERS * CONSULTANTS * MANUFACTURERS 
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The Chairman of the Board 
tells “The Chairman of the Board} 
why it's time for Imperial. 


Lee Iacocca talks to Frank Sinatra about the future of luxury cars in America. 





On July 18, 1980 Frank Sinatra, the 
entertainment industry s “Chairman 
of the Board,” joined Lee A. Iacocca, 
Chairman of the Board of The New 
Chrysler Corporation, at the first 
public exhibition of America’s new- 
est luxury car, the 1981 Imperial. 

This new Imperial is an unusually 
timely automobile, newer than its 
competitors and, in significant ways, 
substantially different from them; it 
is these differences that make the Imperial the 
unique automobile it 1s. 

After opening the exhibition and viewing the new 
Imperial, Sinatra and Iacocca spent some time 
discussing what America needs in a luxury car 
today and how this new Impenal fills those needs. 


Sinatra: When you build aluxury car, where 
do you start? How do you lay down the specs? 
Iacocca: You try to build a luxury car that’s 
better than the competition. Say you take your 
leading potential competitor and you might 
say, ‘I’m going to give a customer 105 percent 
of this guy’s riding comfort. Or 100 percent 
of his cornering ability? You can set your 
sights on what the people are already buying. 
Sinatra: Is that what you did? 

Iacocca: Sure. But our standards for this 
Imperial were based more on what the people 
need today than on what the competition is 
giving them. You know, times have changed 
in the automobile business. 

Sinatra: You mean the energy crunch. 
Iacocca: Partly. That’s why today you have 
to try to build a car that’s the nght kind of 
car for now and, hopefully, for tomorrow as 
well. Now, you’ve owned a lot of cars. 
Sinatra: You'd better believe it. 








































styling actually helps th 
perform the way you neg 
to perform these days. 
Sinatra: Fine, but what 
the things I can’t see? 
about engineering? You > 
had a big reputation for 
engineering. ; 
Iacocca: | believe we're 
ahead. But engineering = 
A has changed radically. « 
Sinatra: Come on, Lee, 
country can put a man on the moon, } 
can’t build an automobile right. Wher 
technology when it comes to things ¥ 
every day? 
Iacocca: | hear you. But I’ve been in 
business a lot of years and when I loe 
new Imperial, I see an electronic mar 


Iacocca: What do you think today’s luxury 
car should be? 

Sinatra: | don’t know where to start. 
Iacocca: Start with the way it should 

look. 

Sinatra: Well, first of all, I’d want it to look 
simple. I think things are getting cleaner 


and simpler looking 
and that’s how it 
should be. 

Iacocca: Agreed. 
That’s why we tried to 
keep the Imperial as 
uncluttered as 
possible. 

Sinatra: The shape is 
very clean. 

Iacocca: It’s what we 
call slippery. 

Sinatra: Slippery? 
Iacocca: Slips through 
the air. In the wind 
tunnel they give ita 
number they call a drag coefficient. Tells you 
how aerodynamic the car is. The lower the 
number, the better. 

Sinatra: Well, you’ve come out of the wind 
tunnel with avery elegant looking automobile. 
Iacocca: What pleases me more is that the 


oes sh 


“..when I look at the new Imperial, I sees 
electronic marvel.” 





Sinatra: An electronic marvel? What» 
that mean? 

Iacocca: Okay. You mention the space 
gram. Our electronics division down i 
Huntsville, Alabama, was a prime con® 
on the Redstone missile and the Satum 















































am. We're an indus- 
n automotive elec- 
ng back to electronic 
ere are several hun- 
nics experts down 
ntsville and after we 
em from space work 
cial work, the 

one of the things 

to work on. 

hat did they do? 

uilt our system of 
Fuel Injection. 

uel injection’s been 
years. 

ot like this. The 

as the first continuous 
electronically con- 

| injection for any 
automobile built 

in the world. 

hy is that good? 

irst of all, it controls 
el delivery and the 
ance, based on infor- 
ets from about a dozen sensors 

r everything from engine tem- 

o barometric pressure. They feed 
ormation into what we call the 

on Computer. Then the computer 
best possible spark advance for all 
itions and the best proportion of 

, and meters out the exact amount 


What's in it for me? 

Four things. First of all, it starts 

uirn of the key. Second, you get the 

idle, even on cold mornings. 

ree, there are practically no balks. 

ber four, practically no stalls. 

Sounds terrific. 

And that’s only the half of it. I tell 

never had electronics like this. 

Ve got to admit, this instrument 

ther unusual. 

I've driven a lot of cars and I’ve 

n anything that looked like it. But 
a digital instrument pane! make 

rial a better car? 

: Because it makes you a smarter 

ll me, what do you need to know 

u're driving a car? 

: 1 want to know how fast I’m 

iow far I've gone. How much gas 

eft. What time it is. That's all. 

: Okay. This instrument panel 

u all of that in words and numbers. 

: No gauges? 

: No gauges. This is the only produc- 
American car with a completely 

ic digital instrument cluster. 

And what do the buttons do? 

t They turn your instrument panel 

Electronic Communications Center. 

itton number one and your speedom- 

nges from miles to kilometers. 

= Not bad. ‘ 

t Push button number two and 

ctronic chronometer gives you the 

tead of the time. Button number 







aperial. Size and price: comparable to 
¢ Eldorado and Continental Mark VI. (6 
it. mpg. 26 est. hwy. mpg. Use these ests. 
parison. Mileage may vary depending on 
weather, trip length. Acutal hwy. mileage 
Ibably be less. Calif. ests. lower. 


Its time for Imperial. 





“Every luxury is standard. And there are more 
Juxuries standard than any car in America.” 


three turns the whole chronometer into an 
electronic timer that tells you how long 
you've been driving. 

Sinatra: What about how far I've gone? 
Iacocca: That’s button number four. Push 
it and the electronic odometer shows you 
how far you've gone since you started. The 
next button tells your average speed. 
Sinatra: And it’s all in miles or kilometers. 
Iacocca: That's right. Button six shows 
how far the gas in your tank will take you 
under present driving conditions. Number 
seven shows how many miles you're now 


Imperial Quality Assurance Program starts with preselected parts (1) and 
special care assembly (2), goes on toa 5.5-mile test drive (3), hot engine checks 
(4), water checks (5), checks of suspension, steering (6), electrical systems (7) 
and metal finish (8) before final sign-off (9). 





“T wanted to be able to give it a basic limited 
warranty twice as long as the competition’.” 


getting to the gallon. And number eight 
gives your mileage over your entire trip. 
Sinatra: I've never had that on any car. 
Iacocca: There's more. 

Sinatra: More buttons to push? 

Iacocca: No. This part is all automatic. If 
either half of the dual hydraulic brake sys- 
tem is defective, a light goes on. If the 
emergency brake is on, this lights up. If your 
oil pressure or battery voltage are too low, 
or your engine temperature is too high, these 
lights come on. 

Sinatra: That’s a lot of lights. 

Iacocca: We've got chimes, too. If you don’t 
buckle up, your Imperial will chime at you. 
Leave the key in the ignition and it beeps. 


Leave the lights on and it makes 
a tone. 

Sinatra: Very musical. 
Iacocca: [ told you we built it 
for you, Frank. 

Sinatra: What about your 

other customers? Is this stuff all 
standard equipment? 

Iacocca: Frank, the only 

option on the Impenial isa power 
sliding roof. Every luxury is 
standard. And there are more 
luxuries standard than any car 
in America. I’ve got even more 
luxuries than you would ask for. 
Sinatra: Try me. 

Iacocca: You try me. What fea- 
tures do you want in your car? 
Sinatra: Start with music. 
Iacocca: Your choice of four 
sound systems, standard. All 
stereo. All with six speakers. 
What else do you want? 
Sinatra: Power steering, power 
windows, power seats. 
Iacocca: Of course. 

Sinatra: Leather upholstery? 

Iacocca: Frank, this is the only car in the 
world with an interior by Mark Cross. It’s 
even got a built-in garage door opener anda 
hood ornament of Cartier crystal. 

Sinatra: You're not fooling around with 
quality on this baby, are you? 

Iacocca: | wanted a quality automobile tosell. 
I wanted to be able to give it a basic limited 
warranty twice as long as the competition’s. 
Sinatra: How long is that? 

Iacocca: Two years or 30,000 miles, which- 
ever comes first. It 
covers all parts except 
tires, all labor and all 
schedule mainte- 
nance. Our rust war- 
ranty lasts three years. 
Sinatra: | don’t even 
pay for an oil change? 
Iacocca: That’s right. 
The Impenal warranty 
has the details. 
Sinatra: That kind of 
confidence takes guts. 
Iacocca: | know what 
went into it. Look, 
every one of these 
Imperials gets a test 
drive by an expert. We 
built a Quality Assur- 
ance Center where the 
whole vehicle gets a 
going-over to make 
sure that nothing gets out that’s not first- 
rate. When an inspector there signs off on the 
car, the signed papers actually come with 
the car. 

Sinatra: | think there are a lot of 

people waiting for a car like this one, Lee. 
Iacocca: |’ve got a bunch of Imperial dealers 
who are ready for them, Frank. 

For the name of 
the Imperial 
dealer nearest 
you, call toll-free 
1-800-521-7272. 
In the state of 
Michigan call 
1-800-482-6838. 
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High fashion comes to high fidelity. 
Technics Micro Series. 


The look is sleek, petite, sophisticated. The sound is dramatic, your selection at a glance on the digital display. The alban t 
big, dynamic. The matching components stack up elegantly. drive cassette deck plays every kind of tape, IncluGing the 


And they don’t overpower a room...until you turn them on. newest metal ones. And you'll be amazed by the big soun 


The integrated amplifier has the power to bring you full delivered by the 8” small linear phase speakers 
ofchestra fortissimo as well as piccolo pianissimo. The quartz- You don’t have to be strapped for space to appreciat« 
SV, thesizedAi /FM tuner is easy to operate. The touchofa the sleekly designed Micro Series. And you don Thave to be. 
single button tock in the station of your choice. No drifting audio engineer to be able to turn it on. If you re looking 
or fuzziness. voll art even preset up to 16 stations. And see high fashion in high fidelity, try the Micro Series on for size 


Technics 


The science of sound 
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Celebrate with Arpége 


The ultimate fragrance gift: Arpege extrait in the luxurious Vaporisateur. 














LETTERS FROM IKEA Ee 


The editors invite your comments, suggestions and criticisms. 


Address: Letters, Architectural Digest, 


5900 Wilshire Boulevard, Los Angeles, California 90036. 


Architectural Digest sharpens my 

awareness of my total environment 

and it also increases my appreciation 

of the marvelous creativity and the 
uniqueness of people. 

Gloria Kupchenko Frolick 

Islington, Ontario, Canada 


One of the many nice thoughts that 
came with the reading of the July/ 
August 1980 ‘““Guest Speaker” of 
M. F. K. Fisher’s recollections of the 
“Dear Old Lady” was how enduring 
has been the essential spirit of the 
old house. Indeed, it would seem that 
those elements with which she was 
born when the first four of her rooms 
were moved to this site have kept 
honest the changes made over four 
stewardships, providing an example 
of most ladylike self-assertion. 
Elinor and Ralph McIntire 
St. Helena, California 


In your July/August 1980 issue, and I 
particularly refer to page 99, it is 
clear that Mr. and Mrs. Ralph Lauren 
are resting peacefully after having 
watched the movers take everything 
out of their apartment. Less may be 
more, but less is still less. It is a 
shame when talented designers like 
Ralph Lauren and Angelo Donghia 
get together—and lose their sense of 
perspective, if not their minds. 
Cameron Warner 
Chicago, Illinois 


Personally, I feel that Mr. Donghia’s 
Spartan design for the Ralph Laurens 
(July/August, 1980) is the most bril- 
liant stroke of collaborative genius | 
have ever seen. It is a superb state- 
ment of understatement. The hall- 
mark of a great artist is to know when 
to lay the brush down. Though void 
of canvassed art, Donghia and Lau- 
ren have managed to bridge the gap 
between art and design. 

William Gaylord 


San Francisco, California 


I love your marvelous magazine. The 
photographs are always the very best. 
Architectural Digest outdid itself in the 
April 1980 issue, with the photos of 
“Gardens: The English Palette.” A 
special prize to the shot depicting 
Rodgersia—it’s almost a Renoir! 
Edward Maggio 
Lake Geneva, Wisconsin 


What, pray tell, is a ‘“Manhattan 
Maisonette’? As presented in the 
pages of your magazine (July/Au- 
gust, 1980), it seems to me about the 
most assuming sort of thing I have 
ever seen. More than that, it has 
nothing at all to do with design. | 
suppose, since the pictures must be 
real, that this is the way some people 
live in New York City. That’s all 
right, I suppose, but what does it 
have to do with anything? Does 
anyone care what a “maisonette” is? 
L. P. Mark 

Sioux Falls, lowa 


It seems to me that lately your maga- 
zine has been concentrating far too 
heavily on houses and apartments 
that are stark and bleak and, let’s face 
it, not decorated. That’s why I was so 
pleased to see a well-conceived tradi- 
tional design like the one by Pamela 
Banker in the July/August 1980 is- 
sue. No latest trends, no wicker, no 
stainless steel. A pleasure. 
Christopher Wood 
Brielle, New Jersey 


Architectural Digest is an extraordi- 
nary, refined magazine, and it is the 
most informative publication cover- 
ing interior and architectural design. 
You photograph the most beautiful 
surroundings seen in any magazine; 
you have the most provocative adver- 
tisements; and what interests me the 
most is the Special Features section, 
which you cover very thoroughly. 
Jocelyn Paiste 
Stockton, California 


In an age where conservation and t 
responsibility to economize exist 
all aspects of our lives, I can apprec 
ate architect Peter de Bretteville 
philosophy behind creating an “e 
tremely simple” and “functionz 
home (July/August, 1980). Howeve 
steel gratings, pipe railings and cz 
bles are hardly my idea of “under 
stated elegance” to come home te 
after a hard day in the city. As Ame: 
ica’s large cities become an in 
ing visual exhaustion, I hate to 
Mr. de Bretteville’s unsensual, “hig 
tech’’ environment will become a 
residential trend. Surely, in our 2 
tempt to become more practical, 
should not have to sacrifice oul 
“human-ness”—especially not in 
refuge of our homes. 




































Elinor Truemar 
Boston, Massachu 


As one who appreciates fine interio 
design and photography par excel- 
lence, I find your magazine utter 
breathtaking. I especially enjoy t 
interplay of features on historical 
matter with those of the most mod 
ern and innovative design. A brillian’ 
example of this is the juxtaposition of 
the marvelous Peter de Bretteville 
architecture feature and the article o: 
ancient glass in the July/ August 1980 
issue. How extremely sublime! 
Lee Cou 

Isle of Palms, South Caroli 


I have always been impressed 
“Letters from Readers.” You ope 
publish critical and often unfavor- 
able comments about the issue. 
other publication of your quali 
would ever admit that a reader 
dissatisfied. | applaud your candor 
and awareness. I, for one, have o 
the best to say about your magazi 
It is with sheer delight and excit 
ment that I read each issue. 
Nancy Lyne 
Larchmont, New York 
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When you switch it on, movies come out of your furniture, 
your favorite news reporters emerge from beneath the glasses and 
ash trays, and your living room turns into a theater. 
It's just another little innovation from Sony: VideoScope™ 
television. 
It consists of a television projection unit (in the coffee table) 
and a screen (completely separate), so you're free to arrange your 
an furniture just about any way you choose. 
m5 You're also free to choose between an incredibly big screen 
(50! measured diagonally) and an even bigger screen (72" measured 


ee y diagonally). 


4 But what's most important about the picture isn't how large; 
| it's how good. 
o™~ , This good: the absolutely beautiful and sharp and bright 
4 picture you'd expect from Sony. 
After all, Sony did invent the Emmy Award-winning system 
. that’s the heart of every Tninitron® television. Now most of that same 
technology can be the heart of your coffee table. 
And it's nice to know that when you turn it off, the room 
switches instantly back to normal. 
So you gain a theater without losing a living room. SO » & 


© 1980 Sony Corporation of America. Sony, Trinitron, and VideoScope are trademarks of Sony Corporation. Model sig 





Part of owning it 
is protecting it. 
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The things you own reflect your personal stanc 

Protecting them should reflect those same stan« 

sUet lamella wlerloeecloa On vo cea emleitice 

for generations, has made protecting 

| homes a spec 


Chubb Group of Insurance Companies 
: 100 William Street, New York, N.Y. 10038 
Photograph courtesy of Previews inc. eo; | Si= 





















The best the world has to offer 


A classic couple...made for each other 
Whe Shoulders’ for her...€he Barow for him 


Evyan'Perfumes, Inc. 


blapminaqcale's 


Courtesy Ralph M. Chait Galleries, Inc. 


China Jude 

During the late 18th century, colonial 
America became enamored of the exotic 
charm of oriental decoration and Chinese 
export. Our current relationship with the 
People’s Republic of China has created 
renewed interest in the decorative arts of 
this ancient culture. The delicate details and 
rich colors of many luxurious textiles, 
porcelains, and artifacts of the period have 
inspired this exciting new collection. 
Available through Interior designers and 
better stores. 


Schumacher—the source for fine 
fabrics, carpets and wallcoverings. 


SGHUMAGHER 


939 THIRD AVENUE ¢ NEW YORK, N.Y. 10022 


Du Pont TEFLON 
soil & stain repeller 
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Paloma Picasso Designs for Tiffany 





Paloma’s open-tiered bracelet of diamonds and eighteen karat gold. 





TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57TH ST. « TEL: (212) 759-9110 + ATLANTA « CHICAGO « HOUSTON + SAN FRANCISCO + BEVERLY HILLS + Design © T. & Co. 
Toll-Free: N.Y. State, 800-442-8262 - Outside N.Y. State, 800-223-7775 




















Attention to detail is central to the success 
of Architectural Digest, and we are glad 
to have some of the world’s most discrimi- 
nating and knowledgeable readers. Be- 
cause so many readers are collectors, with 
special interest in art and antiques, we 
have a column in each issue called ‘’Collec- 
tor’s Close-up” (see page 72 ). Experts 
on art, furniture and antiquities review 
every picture that goes into the magazine, 
checking and rechecking all identifications. 
Particular pieces in our features catch their 
eyes, and these are singled out for more 


Renewal 

“This house made its own direction,” 
says Michael Taylor, of a design for 
songwriter Gil Garfield in West Los 
Angeles. Mr. Garfield bought one of 
the finest houses by Harwell Hamil- 
ton Harris, the important Los An- 
geles architect who was once associ- 
ated with Richard Neutra and was 
very much influenced by Frank Lloyd 
Wright. The house, built about 1950, 
shows the mark of Wright in the 
dramatic horizontal lines. Its debt to 
Neutra appears in the inside/outside 
quality of the landscaping—a poten- 
tial of California life that so fasci- 
nated Neutra when he came from 
Europe. Rather than bringing the 
house back to the period of its con- 
struction, Mr. Taylor wisely let its 
own essential architectural grace and 
dignity come through. See page 76. 


With Vibrancy 

The polished surfaces of interiors by 
Jimmy Potucek well reflect the young 
Manhattan designer’s own sophisti- 
cated charm and buoyant self- 
assurance. The Upper East Side of 
New York is his “beat,” and he seems 
to know just how much theatrical 
glamour is appropriate. The apart- 
ment we show in this issue is the 
home of Mr. and Mrs. Richard 
Raines, who are prominent in the 
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detailed explanation than is possible in 
short caption. The column elaborates 
the background, history and significance 
an object or work of art, making it all] 
more meaningful when it appears in ce 
text as the entire room is shown. 
showing such an abundance of art a 
antiques of exceptional quality, the 
we know, the more there is to savor. 


“Re 


Editor-in-Chie 





fashion world of the city. Since t 
Raineses entertain very often, # 
focal point of the apartment is th 
dining room, with its striking colo 
Joan Raines’s mother is Adele Simp 
son, the famed dress designer. Mi 
Potucek told us, recalling how the 
project began, ‘Mrs. Simpson trave 
in the Far East a great deal, and it 
her gift of a Chinese screen that go 
the apartment started.” See page 84. 


London Townhous 
When we show the work of Carleto 
Varney, president of the distin 
guished design firm Dorothy Drape! 
& Company, it is usually in Ne 
York. Now we show the designer in 
different setting—in London, on 
charming square bordered on on 
side by the Victoria and Albert M 
seum. One of the particular delight: 
of some London houses is a private 
garden in the middle of the square 
and Thurloe Square has just such 
picturesque haven of peace ané 
quiet. The house we show has its 
own generous garden, as well. 
Varney has captured a kind of charm 
and informalism that is peculia 
English. His credits include eve 
thing from the interiors of large 
hotels, to the tablesettings for sta 
dinners at the White House, to 
own line of fabric designs. See page 9 
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Some things just naturally go together. 





; eee ri VO. 
Phe symbol of imported luxury. Bottled Canada. 
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A blend of Canada’s finest whiskies. 6 years old. 86.8 Proof. Seagram Distillers Co., N.Y-C. —- 
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Why shouldn't your grand 
father do what your wrist 
watch does? ii. 


—e 


Now, there’s a Howard Miller 
grandfather that shows the 
day, the date and the month 
just like some wrist watches. 
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Individual dials showing 
seconds, the day, the date and 
the month are attractively 
grouped inside the hour ring. 

And what watch ever had 
a gleaming lyre pendulum or 
polished brass weights? Or, 
lived inside an 80 inch tall 
cabinet of carved oak. 

And our grandfather plays 
Westminster, Whittington and 
Winchester chimes. 

Ask for Cabernet. 

Start a family tradition 
with a Howard Miller clock. 


poe Miller 
Zeeland, MI 49464 
® 


Phone toll-free 800-447-4700 for the name of your nearest dealer. In Illinois 800-322-4400. No calls from Alaska & Ha 
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In New Orleans 

A design by Valerian Rybar might be 
anywhere in the world. In this issue, 
we show him working in New Or- 
leans, a city with a charm and atmo- 
sphere as distinctive as that in any 
faraway land. The house, in the 
French Quarter, has a long history, 
traced by the architects who carried 
out extensive restoration there in the 
late 1960s. It was built in 1819 by the 
architects and builders Gurlie and 
Guillot, who were responsible for 
some of the finest houses in New 
Orleans between 1810 and 1835. The 
house once belonged to John Slidell, 
an important Confederate figure. 
Also discovered was the personal in- 
ventory of Arnaud Magnon, who 
built the house, and who died there 
in December, 1821. See page 102. 


Tailored to Success 

Sally Sirkin Lewis has been design- 
ing in Los Angeles for the past fifteen 
years. We are always glad to show 
her work, which has appeared both 
in the magazine and in our book 
American Interiors. Recalling her ear- 
lier work in New York and Miami, 
she says, “I prefer California, be- 
cause you can design for a much 
more relaxed atmosphere.” And she 
adds, “If I have to work with re- 
strictions, I can’t execute the pictures 
I see in my mind.” Designs by Sally 
Sirkin Lewis often employ imagina- 
tive Japanese motifs that manage to 
strike just the right balance between 
serenity and startling flights of fancy, 
charging the gentle atmosphere with 
graceful movement. See page 116. 


Architectural Digest Visits: 

Jeanne Moreau 

In her house at Saint-Tropez, French 
actress Jeanne Moreau has lavished 
the same commitment and love of 
detail that characterize her screen 
performances and have made her the 
joy of the world’s great directors, 
from Francois Truffaut and Louis 
Malle to Orson Welles. It could be 
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said that Mlle Moreau was fated 
have this century-old farmhouse, 
the hills above the busy seaside tow 
She was once invited to a di 
party there, by complete s 
and loved the house. Our write: 
Charlotte Aillaud, who also broug it 
Francoise Sagan’s homes to ot cd 
pages this year, in the January/Fe 
ruary “Visits” feature. See page 1 | 
The Collector 
Emphasis on Selectivi 
When Europeans come to Los Ar 
geles to live, they often bring wi 
them the very sensible ambition 
creating a bit of paradise in the sun- 
shine. Jan Eric Lo6wenadler is one 
this distinguished group, having 
come to southern California from | 
Sweden, via Paris. One sign that Mr 
Léwenadler is a collector is his will- 
ingness to supply a corollary to the * 
decorating maxim “The right piece 
must be selected for each environ- 
ment.” Says Mr. Lowenadler: “ 
erwise, you change the environmieay :. 
to suit the piece.” Another sign i 
some large Picasso murals, taken 
from a wall in North Africa. 
writer for this feature is Colin Clark 
the filmmaker and author and son¢ 
Lord Kenneth Clark. Mr. Clark al: 
lives in Los Angeles now, yet anothe 
European in the sun. See page 130. 
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Tradition and Intim 
John Cronin and Stephen Stemp 
have been partners in their New Yor 
design firm for ten years. Both 
graduates of the Parsons School ¢ 
Design. Mr. Stempler was a pharr 
cist before becoming a designer, 
story we found quite intriguing. 
have shown their work once befo 
the apartment of Mark Goodson thé 
was “The Collectors” feature in th 
June 1979 issue. In this issue we shoy 
their design for Mr. and Mrs. Cor 
nelius Vanderbilt Whitney, which 
a similarly appropriate backgrour 
for fine art and antiques. The Whi 
neys have commissioned hom 
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continued on page 26 


Announcing three ways 


to enjoy your 1981 Cadillac. 


To all the pleasures of driving and owning a Cadillac, now 
add a unique choice of power systems for 1981. 









for 1981... 
6-4 Fuel Injection is 
dard equipment. 


Cadillac to lead the way with exclu- 
advances like the new V8-6-4 fuel- 
ted engine, the standard gasoline en- 
for all 1981 Cadillacs. As you drive, the 
Cadillac automatically goes from 8 to 
4 cylinders. 
5 you start out, all 8 cylinders are in 
ation. As your power needs lessen, the 
automatically goes to 6 cylinders...and 
to 4 cylinders. When you need the 
er, the car instantly reverts to 8 cylin- 
again. 
» know the number of cylinders active at 
given moment, merely push a button 
e MPG Sentinel (also standard). This 
bination of V8-6-4 Fuel Injection and 
MPG Sentinel can help a person to 
ome a more efficient driver. 


y MULL 


ILLAC MOTOR CAR DIVISION, U.S.A. 





Available V6 engine. (With 
overdrive for Fleetwood 
Broughams and DevVilles.) 


All 1981 Cadillac Fleetwood Broughams 
and DeVille models are available with a 
4.1 liter V6 engine combined with a newly 
designed four-speed automatic trans- 
mission that incorporates over 
drive. 

Both the front-wheel-drive Eldorado 
and Seville are available with a V6 en- 
gine that utilizes a three-speed automa- 
tic transmission. 

If you are looking for a car with the 
comfort, ride, roominess and quality of a 
Cadillac combined with the advantages 
of V6 power, this is an excellent choice. 
The V6 engine has performance you as- 
sociate with “V” design, but with two 
fewer cylinders than a V8. 








Diesel Power available 
across the line. 


Only Cadillac offers you a full line of re- 
sized luxury cars available with Diesel. 
As a matter of fact, it's standard on 
Seville...making it the only car anywhere 
with V8 Diesel engine as standard. 

Unlike foreign Diesels, the engine 
used for Cadillac is a V8. 

A significant advancement for 1981 is 
an extension of the recommended 
mileage for an oil change from 3,000- to 
5,000-mile intervals. See owner's man- 
ual for conditions requiring more fre- 
quent intervals. 

Cadillacs are equipped with GM-built 
engines produced by various divisions. 
See your Cadillac dealer for details. And 
to buy or lease (or test-drive) the Fleet- 
wood Brougham, DeVille, Eldorado or 
Seville of your choice ... with the power 
system of your choice. 






































WALLPAPERS AND FABRICS 







DO YOU NEEDA 
DOD PROCESSOR THIS GOOD? 


DUR COMPETITORS CERTAINLY 
DON'T THINK SO. 


Not everyone thinks you need a food 
processor with a feed tube* so large it can 
accept foods as big as many whole 
tomatoes, onions, oranges, even Idaho 
potatoes — a large feed tube that lets you 
process food faster than ever. 

Not everyone thinks you need a food 
processor that has an exceptionally efficient, 
powerful motor. A bigger bowl that lets you 
do more at one time. And superior blades 
and discs as standard equipment, including 
a blade for kneading dough (plus optional 
accessory discs that enable you to prepare 
dishes that appear to come from the hands 
of a professional chef). 

Simply, not everyone thinks you need a 
food processor as good as the Cuisinart® 
DLC-7E, the finest food processor available 
for home use. 


WHAT IF YOU REALLY DON'T NEED ONE THIS 
ies 2 2 Vo SA ge 








lf you need less or want to spend less, 
then we suggest the second finest food 
processor: The Cuisinart DLC-8E. It costs 
less, but has the same large feed tube, a 
larger than standard workbow! and motor 
power to match. And is still perfectly worthy 
of the Cuisinart name. 


FOR MORE INFORMATION. 


We haven't compromised. If you don't 
want to either, write Cuisinarts, Inc., 411(K) 
West Putnam Avenue, Greenwich, CT 
06830 for more on our food processors. 
We'll also be pleased to send you 
information on our magazine, “The 
Pleasures of Cooking” (for those to whom 
cooking is a joy, a means of expression). 


*The revolutionary Cuisinart Large Feed Tube, 
formerly available only as part of the Large Feed 
Tube Accessory Kit, is now standard equipment on 
DLC-7E and DLC-8E models. 


Culsinart 
Food Processor 
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around the world, including a fa- 
mous dolls’ house for their daughter, 
about which Mrs. Whitney even 
wrote a book. This New York resi- 
dence is not their home base, but 
they return to it often. See page 144. 


Architecture: Philip Johnson 

For many months it has been no 
secret that Philip Johnson was build- 
ing a new studio on his estate in New 
Canaan, Connecticut, and we are ex- 
tremely pleased that he wanted it to 
be shown to the world first in the 
pages of Architectural Digest. Probably 
no other American architect today 
has achieved the international stature 
of Philip Johnson, and his own home 
in Connecticut has been among his 
most influential works, from the ini- 
tial building—the famous Glass 
House, of 1949—through the succes- 
sive additions over the past thirty 
years. Writing about the studio is 
New York Times architecture critic 
Paul Goldberger, who has visited the 
Glass House frequently over a period 
of at least ten years. The completion 
of the new studio has inspired Mr. 
Goldberger to make some fresh ob- 
servations on this remarkable and 
ever-changing residence. See page 150. 


At Home in Hong Kong 

A visit to Charlotte Horstmann’s gal- 
lery is one of Hong Kong’s special 
delights. Collectors and connois- 
seurs from all over the world are only 
too pleased to place their confidence 
in this highly energetic woman, who 
began her study and collection of 
Chinese art as a girl in Peking. After 
leaving China with her young chil- 
dren, Mrs. Horstmann went first to 
Bangkok and then to Hong Kong, 
where she set up an antiques busi- 
ness with her partner, Gerald God- 
frey, whose own home appeared in 
our April 1980 issue. In addition to 
the gallery, she has branched out to 
the manufacturing of fine furniture, 
“But,” she told our Hong Kong corre- 
spondent Nigel Cameron, “the cost 
of the best quality wood is very high 


Nigel Cameron 
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nowadays, and it is difficult to f 
craftsmen like those of Shangha 
the old days.” See page 156. 






































East Indian Echoes in the De 
Los Angeles designers Kalef / 
and Janet Polizzi always manage 
bring an exotic feeling to their pr 
ects. In this issue, we show a ho 
Palm Springs for a couple whe 
main residence appeared on t 
cover of the September/Octok 
1975 issue of Architectural Dige 
While it is close to the designe 
home base, it speaks of farawe 
places. Mr. Alaton and Miss Poliz 
are, themselves, usually just going t 
or returning from, some distant pai 
of the world, where they gather ide: 
and objects that appear in some ¢ 
their creations. Their traveling styl 
are complementary. “Janet is a wor 
derful tourist,’ says Mr. Alator 
“She can go anyplace and learn, 2 
she visits all the galleries and m 
seums. I make a very bad tourist. 
don’t like to go anyplace where 
don’t know someone.” See page 16 


In the Count 
New York designer Melvin Dwor 
has a style that is spare and challe 
ing, almost to the point of bein 
abstract. In the contemporary ran 
style house we show in this issue, 
fascination with white and black and 
with clean, pure shapes is appare 
as it was in the November 1977 is 
when he added considerable interes 
to a 1950s house. This project had 
special challenge for the designer. “T 
is the first time I have designed fe 
children as well as for adults,” 
tells us. A couple with sophistica 
tastes, the clients have three childrer 
ranging in age from two to six 
situation that requires a house ¢ 
ruggedness and flexibility. 
Dwork’s solution has provided 
environment in which the childrer 
can safely be given the run of a house 
that still manages to preserve an a 
mosphere that is suitable for gro 
ups’ enjoyment. See page 176.0 
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Sce how it sparkles. 
How it reflects light. 
How it illuminates your table. 
Touch it, too. 
Feel the perfect balance. 
Hear the unmistakable ring 
of fine French lead crystal. 


cristal 
arques 


fine French lead crystal 









FRANCE 


Catalogue upon request. 
= Write J.G. Durand, Millville N.J 08332 
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ARCTIC WHITE FOX 


The artists of Cybis have sculptured . 
the Arctic White Fox in his full 4 
beauty at winter’s end, hovering over ‘: 
the small lemmings as they emerge 
from their refuge. Nature’s drama 
unfolds on a snow covered stage... 


imal Kingdom and Woodland Collection 
21 inches tall by 15 inches wide on base 
An issue restricted to 100 

$4500 


ESKIMO MOTHER 


10! 3" high by 10” long 
An issue restricted to 200 
$2100 


HIGH RISE 


Three little squirrels 
Make their debut 
Greeting you from 
A room with a view! 


\nimal Kingdom and Woodland Collection 
8 inches high 

An issue restricted to 400 

$475 
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1) ARCTIC WHITE FOX 
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A new decorating concept 
rom Gardisette” could alter your &f ie ure 
attitude toward living space. tradition. Every Gardisette drapery 


Sculptured draperies from is pre-hung at the factory to make 


Sardisette can change cold walls sure it's free from wrinkles, stains 
and windows into warm, exciting eS a (9 or pulls. 
expressions of your Own good Ask your drapery consultant 
Foe for Gardisette’s textures, patterns and fabrics. Or call 


They're more than window trim. Because sculptured 800-845-8755 toll free, for the Gardisette store near you. 


For three decades in Europe, 
precision has been a Gardisette 





draperies transform fiat, angular space into a living environ- Find out today why sculptured draperies are the 

ment that's soft, rhythmic and relaxing. look of tomorrow. ESM oa 
Gardisette’s seamless sculptured draperies pro- Drew i... a 

ade an uninterrupted backdrop of gently curved columns. ere th Olea 

Justom-made pleats* form a colonnade that does oa aed 

hot vary from one careful fold to another. Our patented 
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KWAI FEI: “Ladies of the Court,” 
this beautiful print from a document, 
circa 1880, captures the state of the 
art of Oriental design. Intricately 
reproduced with 21 screens on glazed 
cotton chintz, 28” repeat. Available 
in (4) colorways: jet (shown), 

shell, yellow, and sky. 


STROHEIM &ROMANN 
Showrooms: 155 East 56th St., NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Francisco, 
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GISA BELIA 


NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER. 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * DALLAS, JOHN EXDWARD HUGHES. 214-741-2338 
HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * CHICAGO, 219 W. ERIE STREET. 312-266-0002 
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WALLCOVERING AND NATURAL SILK FABRICS 


URNITURE FABRICS & \WALICOVERINGS 


ATLANTA, GEORGIA 
AINSWORTH-NOAH & ASSOCIATES, INC. 


BOSTON, MASSACHUSETTS 
DEVON SERVICE 
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DONGHIA, INC. 
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Create your own 
memorable 
moments with the 
warmth and 


candlelight and 
the distinctive 
fragrance of 
Claire Burke. 


available at fra 


exclusive specialty shops. Call toll free (80 





The natural beauty 
of selected botani- 
cals — a blend of 
delicate flowers, 
aromatic herbs 
and subtle spices 
— all contained 

in a miniature oval 
Hat Box. 





To Perfume the Pulse Points of Your Home 








Claire Burke's complete Fine Fragrance for the Home collection is 
department stores and 
0) 328-5926 or write Box 1A, 


rance counters of Se 


Minnetonka, Minnesota 


— 





ee Oe Geese 





long-lasting home 
fragrance spray, 
releasing a 
perfume so sheer 
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Photomurals for residential & commercial use 


A dash of drama and beauty with dimension. A Naturescapes photomural adds 
the visual spectacle of nature to either the residential or contract environment. 
These works by America’s most renowned naturalist/photographers are 
reproduced on the highest grade synthetics. A Naturescapes photomural is 
durable, dry-strippable and meets all commercial/institutional standards. 





Naturescape 


For color brochure write: Brenton Cove, Newport, R! 02840. (401) 847-7464 


The beautiful gift books are at 
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BOOKSTORES 


New York Atlanta Washington, DC 
712 Fifth Avenue Water Tower Place Omni International 1055 Thomas Jefferson St. NW 



























ECUTIVE STYLE 

ith Price. A \uxurious book about achiev- 
success through good taste and 

esign, itis the first to approach the office 
nvironment as a comprehensive source 
k, how-to guide, and visual inspiration. 
re, in over 100 dazziing full-color photo- 
raphs, are the offices, conference rooms, 
ining rooms of David Rockefeller, Kay 
raham, Walter Hoving, Murjani, and 

ers, each reflecting the executive's indi- 
idual style. The author, publisher of 

venue Magazine, proves that the same 

s that go into creating a special identity 
business can also be applied to the of- 

. 192 pages. 8-3/16" x 9%". Simon & 


tor Arwas. A magnificent survey of Art 
0, covering Europe, Britain, and the 
US. tracing the entire revolutionary course 
-this opulent and elegant style from its 
innings through every branch of the 
pplied arts. Includes all the legendary 
rtist/craftsmen and architects such as 
ugatti, Le Corbusier, Dufy, Erté, Icart, 
lique, Poiret, and Ruhimann. Much of 

e material has never before been seen in 
previous publications. 304 pages. 8%" x 
12%". 400 illustrations, 200 in color. 
Abrams. $45 


ARCHITECTURE OF THE 

ESTERN WORLD 

Edited by Michael Raeburn. A stunning, 
comprehensive overview of the entire his- 
tory of architecture in the western world, 
with contributions by eight internationally 
renowned specialists. Covers Greek, 
Roman, Medieval, Renaissance, Baroque, 
Rococo, the First Industrial Age, and the 
20th Century. Lavishly illustrated through- 
out with dramatic, instructive photographs. 
304 pages. 9” x 11%". 320 illustrations, 
100 in color. 30 line drawings. Rizzoli. 
$37.50 


RIZZOLI BOOKSTORE, Dept. AD 
712 Fifth Avenue, New York 10019 
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Enclosed is my check or money order which includes appro- 
priate sales tax (NYC 8%), plus $2.00 per order for postage 
and handling. 
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WINDOWS AT TIFFANY’S 

The Art of Gene Moore 

Judith Goldman. Commentary by Gene 
Moore. Dazzling, timely, and often surreal, 
Gene Moore's dramatically beautiful instal- 
lations in Tiffany's famous display windows 
have thrilled and delighted millions of 
viewers for nearly 25 years. His bold and 
ingenious use of unusual materials—sand, 
shells, plastic tubing, rope, eggs, tools, 
among others—have helped make these 
displays true works of art. More than 300 
of the artist's astonishing creations, accom- 
panied by his own revealing commentanes 
and a sparkling text, are presented in this 
remarkable 280-page showcase. 71” x 
10%". With 300 illustrations, 48 in color. 
Abrams. $50 


A CENTURY OF CHAIR DESIGN 
Edited by Frank Russell. Introduction by 
Philippe Garner. Drawings by John Read. 
With a perceptive text and an abundance 
of photographs, this handsome book 
brings together architects, chair designers 
and craftsmen—from Morris and Thonet 
through Mackintosh and Hoffmann to 
Behrens, Wright and Breuer —who 
worked between 1850 and 1950. 160 
pages. 9%" x 12”. Over 300 illustrations, 8 
color pages. Rizzoli. $37.50 


WILLIAM AND JOHN LINNELL 
18th Century Furniture Makers 

Helena Hayward and Pat Kirkham. This 
sumptuously illustrated 2-volume work is a 
fitting tribute to the Linnells, whose impor- 
tance rivals that of Thomas Chippendale. 
Vol. | analyzes the history of their firm, their 
working methods, design sources and 
clientele. Vol. ll provides a comparative 
study of the firm's production through illus- 
trations of surviving pieces and of John 
Linnell’s extensive designs. 400 pages. 
8%" x 10%". 322 illustrations, 16 color 
pages. Rizzoli /Christie’s. 2 vols. slipcased, 
$125 
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GUEST SPEAKER 





I WAS BORN AT MIRADOR, the home of 
my grandfather Langhorne, in Albe- 
marle County, Virginia, where the 
Blue Ridge Mountains seem to slope 
gently to the garden’s edge like soot 
drifting down a chimney—symboliz- 
ing for me security and happiness. 


Southern Mansions 

My grandparents had a large fam- 
ily. Though my mother was the only 
daughter who married a Virginian, 
everyone looked on Mirador as 
home. They used to come back from 
the North and across the mountains 
in horse-drawn buggies and early 
Fords; or from Europe, bringing chil- 
dren, trunks, friends and—since my 
aunts were beautiful—admirers, as 
well. The daytime was spent in rid- 
ing, tennis, sitting under the trees, 
going to parties, horse shows and 
picnics. On hot summer evenings 
there was the sound of bullfrogs in 
the creek, the flickering of fireflies 
and the smell of honeysuckle. 

My mother lived in Richmond 
during the winter. It was the era of 
gas jets and Victorian furniture. Un- 
like most of her contemporaries, my 
mother was mad about antiques and 
she filled her house with them. She 
haunted auction sales, would get into 
debt and be helped out by her father, 
would swear never to go again and 
then be unable to resist, only to find 
herself bidding against him! 

She had never had a needle in her 
fingers until she married, but she was 
always courageous and adventurous 
with the scissors. One of my early 
recollections is of seeing her cutting 
out yards of cretonne on the floor, 
making lambrequins. When elec- 
tricity came in, she would have only 
lamps, never wall lights, which cast 
an unflattering light. And she always 
painted woodwork in two colors, 
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All photography: Horst 


A Personal Memoir 
by Nancy Lancaster 





Nancy Lancaster, backdropped by Haseley 
Court, a former home, recalls the English 
houses for which her flair is widely noted. 





In the Haseley drawing room, comfortable 
seating combines with formal appointments to 
reflect Mrs. Lancaster’s taste for easy elegance. 





never solid white or cream. She had 
great taste and was ahead of her time. 

I never thought I would one day 
own Mirador myself. But I longed to, 
from my earliest years. Ever since | 
can remember, old houses in Virginia 
were my passion; | liked seeing them 
and reading about them. Once an 
aunt told me: “If you have a wish all 
your life and never betray it, you will 
get it.” I had it, and years later | got 
it—for a while. In the early 1920s, 


after leasing Mirador from the aunt 
to whom by then it belonged, my 
second husband, Ronald Tree, and I 
bought it, and I turned it into my 
dream house and garden. We also 
leased an English country house, 
which I did up—Kelmarsh Hall, in 
Northamptonshire, built by the great 
early-eighteenth-century architect 
James Gibbs—and a London house in 
Queen Anne’s Gate, which I also did 
up—in lieu of paying rent. 

Then, in the 1930s, we bought and 
moved into another country house 
designed by Gibbs—Ditchley Park, in 
Oxfordshire. Much larger and more 
magnificent than Kelmarsh, Ditchley 
was architecturally famous as 
Gibbs’s masterpiece. In the early 
1940s we were privileged to receive 
Winston Churchill and his staff there 
on many weekends, especially when 
there was a full moon and his official 
residence at Chequers was too obvious 
a target for enemy planes. 


Designs in England 

None of our three English houses ~ 
had any modern additions—or con- 
veniences—when we took them. I 
had carte blanche when I did them 
up. My aim in each house was to 
create a livable, as well as beautiful, 
interior with a certain appropriate 
grandeur of scale (notably at Ditch- 
ley) but also with a “worn” look— 
even a certain shabbiness—to prevent 
the place looking like a museum or 
period piece. Perhaps because of my 
childhood in Virginia, I loved the 
feeling of continuity, of successive 
periods and families merging and 
making their contributions; that is 
one of the charms of the English 
country house at its best. 

From the time I married, I was like 
my mother—always collecting furni- 
ture. As our houses became filled, I 


continued on page 36 





eate a Lasting Impression. 
eramic Tiles of Italy. 


Bring the splendor of Italy into your home. 
Ceramic Tiles of Italy add lasting value to any 
house because their beauty endures. 

Express yourself in a wealth of colors, 
designs and textures no one else can offer. 
And make a statement that endures. 
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Ceramic Tiles of Italy outlast any 

Carpeting or vinyl flooring. And nothing’s easier 
to clean. Create a lasting impression. 
Write for our free brochure: 


Italian Tile Center One World Trade Center 
Suite 2057, New York, New York 10048 
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keeping good company 
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Wine lovers the world over have loved B&G’s fine French wines since 1725. Our 
31] superb red, white and rosé wines are savored for their consistent taste and 
superior quality. Come enjoy the pleasure of our company. B&G. 


GUEST SPEAKER 


A Personal Memoir 
continued from page 34 


started buying for two well-known 
interior decorators of the 1930s: 
Nannie Tiffany, in New York, and 
Sybil Colefax, in London. I also did 
over other houses and rooms for my 
family and our friends. My husband, 
Ronald Tree, eventually suggested— 
perhaps in self-defense!—that I buy 
Sybil Colefax’s business and work’ 
professionally. That was how John 
Fowler and I came to be partners. I 


Chinoiserie tables from Brighton’s Royal Pa- 
vilion attend an 18th-century canopy bed in 
Mrs. Lancaster’s bedroom at Haseley Court. 


then kept the firm’s name of Cole- 
fax, since it was Sybil who had built 
up the business, and | added John’s 
name of Fowler—rather than my 
name of Tree, which I was about to 
change, anyhow, by marrying Claude 
Lancaster, owner of Kelmarsh. 

John Fowler had enormous humor 
and gaiety. We used to go on endless 
foraging expeditions and come back 
to London with huge beds and sofas 
on top of the car. Materials were 
scarce at the end of the war, so we 
had to improvise constantly. John 
was a great one for detail; on long 
trips we would take the girls from our 
shop, and John would pass the time 
explaining how to fit everything from 
undergarments to slipcovers. 

We did some lovely jobs together, 
and we were usually out of pocket. 


continued on page 38 








It’s a classic watch...not just for classic occasions. 





Omega. One classic is all one needs. 


Two of the most elegant watches in the world from the Omega Gold Collection. Man's watch $3,200*, 
in 14K gold with textured 14K gold bracelet. Photographed at The Plaza Hotel, one of the most elegant hotels in the World. i 
For a catalogue of Omega watches for men and women, write: Omega, 301 East 57th Street, New York, New York Ri , 


In Canada: SSIH—Canada Ltd., 875 Don Mills Road, Don Mills, Ontario M3C 2T9. 
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The English 
Butler’s Buffet 


The English Butler’s Buffet is a tasteful reminder of 
19th century British elegance. To be used as a bar or 
server or even to hold a small TV or stereo. Mahogany 
with brass hinges and solid brass casters. 2642” high. 
Top 25” x 34”. $119. Please add $10 for shpg./hdlg. 


The 

Raffles 

Trays 

A perfect adaptation of our renowned Raffles Table, our nest of trays 
reflects on the history and tradition of Singapore’s Raffles Hotel. 
A hint of the Orient is engraved in the 

brass corner braces. Mahogany. Small 

tray: 10%” x 16%”, Medium tray: 

12” x 18”, Large tray: 13'4” x 1914”. 

The set is $36. Please add $5 for 

shpg./hdlg. 


The English 
Butler’s Table 
A lovely reproduction of 

the original that Mr. Chippen- 
dale so gracefully outlined around 
1750. Mahogany with brass hinges. 
16” high, the top is 25” x 35”. $89. 

Please add $8 for shpg./hdlg. 


Your satisfaction is guaranteed. To expedite your order, telephone 
us or send check or money order or charge AE, VISA, MC or DC. Please 
include your exp. date. Send $2 for our color catalogue. 


The Bombay Company 
P. O Box 53323 — Dept. A2 / New Orleans, LA 70153 
CALL TOLL FREE 1-800-535-6876 (In LA call 504/891-4415) 


Stores: New Orleans e Dallas e Houston e Toronto* 
*Canadian prices slightly higher. 



















GUEST SPEAKER 


A Personal Memoir 
continued from page 36 


Perfection was his criterion—and 
doesn’t pay! We used to have terri 
arguments in front of clients: I we 
say that he was “the charming 
Tree” and I was “the beastly 
Fowler.” If he liked detail, I li 
scale. But the combination did wor 
well, and we both got the greate: 
enjoyment out of it—even if my aur 
Nancy Astor liked to say that 
were “the most unhappy unmarrie 






A trompe l'oeil medallion of Diana in Mrs. 
Lancaster’s bedroom complements Georgian: 
plasterwork and 19th-century Gothic cornices. 





couple” she knew! John was a great 
artist and not a businessman. 

In the mid-1950s, by which time” 
Mirador had been sold and Ditchley 
and Kelmarsh were no longer mine to 
live in, I started to look for a country 
place of my own. After seeing over a 
hundred houses, I found Haseley 
Court, in Oxfordshire, which was un= 
touched since the eighteenth cen- 
tury—hip baths, oil lamps and open ™ 
fires. It had been deserted since the 
war, when it had been used by the 7 
army and as a prisoner-of-war camp. | 
I came upon it by accident; I was) 
searching for another house, and 
turned to the left instead of the right. 
It was a glorious day. The house was 
unlocked. The former gardens 
abounded in rabbits and hedgehogs. 
Flowers had seeded themselves in the — 
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JEAN PATOU 


© S.T. Dupont 1980 


(Wbjels d © S'6, Dupont 


ORFEVRES A PARIS 


For centuries the Chinese have extracted lacquer from the Rhus tree. S.T. Dupont still 
practices the rare, exacting art of authentic Chinese lacquering. And beneath the 


luxuriously lacquered tortoise surface lies further evidence of S.T. Dupont's exquisite 


craftsmanship and classic French design. For example, every point on our fountain 
pens is 18-karat gold. Available in soft tip and ball point styles as well, in truth, they 
are not mere accessories but works of art. For the S.T. Dupont Brochure, write to our 


> 


American address: S.T. Dupont, 55 Cambridge Parkway, Cambridge, Mass. 02142 


GUEST SPEAKER 


A Personal Memoir 
continued from page 38 


grass, and there was a perfect topiary 
garden in a field of nettles. What 

place to spend my old age! I bought 
it that same afternoon and vowed té 
leave it overgrown, but the slightes 
tidying changed all that; I made a 
kitchen garden out of a field with a 
couple of stone walls, and from then 
on gardening took the place of deco- 
rating for me. Old Virginia gardens 
were my pattern: formal layout and 


For a guest room at Haseley, Mrs. Lancaster © 


softened Louis XVI painted furniture with 


diaphanous lace and a cheerful floral chintz. © 


informal planting, lots of boxwood, 
tall hollyhocks escaping to the front 
of a border, and a single violet in the 
background, up against a wall. 

Eight months later, the furniture I 
had stored from previous houses ar- 
rived at Haseley in vans. Somehow, I 
was sad to see bits of my past life 
carried in like so many legs and 
arms, so I stayed on the lawn—with a 
lump in my throat—directing the 
placing of furniture inside. Miracu- 
lously, everything fitted. 

For nearly twenty years I had the 
most congenial and peaceful haven at 
Haseley, not least because I was 
blessed with a devoted and kindly 
staff—oil to the wheels of life. But 
with changing finances, all that has 
evaporated like mist—or almost all. 
Now I am thankful to live in a cottage 
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Every piece of Jewelry has a story to tell. 


THE KNOT OF HERCULES. 


This knot has meant unbreakable friendship since the time of Alexander the Great 
in the Fourth Century B.C. Ilias Lalaounis has captured and translated it. 

See it in gold and semiprecious stones. Wear it as a ring, necklace, pendant, 
bracelet. Let the magnificence of Ilias Lalaounis’ designs tell the world 
about your unbreakable friendships. 

Prices range from very reasonable to very expensive. Write for information. 


(:) ilias LALAOUNIS (@) 


4 WEST 57th STREET AT FIFTH AVENUE, NEW YORK, N.Y. 10019 
TEL. 265-0600, TELEX 710 581 3081 


. ATHENS: 6 PANEPISTIMIOU AVE. & VOUKOURESTIOU STR. 
PARIS: 364 RUE ST. HONORE (PLACE VENDOME): GENEVA - ZURICH - VIENNA 


GUEST SPEAKER 


A Personal Memoir 
continued from page 40 


(the former coach house at Haseley 
facing my old kitchen) in the same 
lovely rural surroundings, and to be 
allowed still to have the care ane 
enjoyment of the garden I made. 
Also, for over ten years I have been 
lucky enough to have the long lease 
of a London apartment in Avery Row, 
consisting largely of the 1821 studio 
of the architect Wyatville: It is a 
“maisonette for life,”” which John 


In Mrs. Lancaster’s bath, her dressing table, 
with 19th-century gilt mirror, is flanked by 
shelves bearing a Staffordshire breakfast set. 


Fowler did up with me and which is 
architecturally suitable to house 
many of the things I loved best at 
Haseley, and at Ditchley before that. 

I go twice a year to America, to see 
old friends and to serve on the board 
of directors of the Robert E. Lee 
Memorial Foundation at Stratford 
Hall, the ancestral home of the Lees, 
in Virginia, which is under continu- 
ing restoration and open to visitors. 
Though I suspect I owe my director- 
ship to the fact that two of my Lang- 
horne aunts were instrumental in 


establishing the foundation, it 
> ~ROSIN provides me with the perfect pretext 
— for returning happily—and I hope 
os a, 1 E> productively—to my Virginia roots.O 

rare carpets-fine furnishings 
8 East 55 Nita New York, NY. 10022 (212) eae. 7S) Nancy Lancaster, owner of Colefax & Fowler 


from 1944 to 1960, discussed her homes with 
— Architectural Digest’s editor-at-large Valentine 
“ a . Lawford. This is Part One of a two-part series 
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Whats the right wine for candlelight 
and Saturday night? 


a... | 
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Almadeén. 


Vintage-dating makes it right. As you come to appreciate fine wines, you learn that 
there are subtle differences from one vintage year to the next. So at Almadén, we vintage- 
date our fine varietal wines to enhance your appreciation and enjoyment of these 
differences. We take great care to use only the best of each year's harvest. This assures 

ou of superior vintage wines year after year. 








Here are the perfect volumes for 
colleagues and clients, for collectors of great 
books, great motor cars or both, for anyone 
who appreciates the experience of owning a 
valuable possession that’s almost certain to 
appreciate in value. 

Here is The Spirit. 
A limited-edition art anthology of the 
{ great Rolls-Royce motor cars: 24 full- color 
| renderings in pe riod settings by the 
renowne a artist, Ken Dalligots a foreword 
essay by Lord Montagu, founder of the 
National Motor Museum of E ngland; the 
portfolio bound in genuine Rolls- Royce 
leather; each portfolio numbered and 
signed by the artist; the binding permits 
re moval of individual prints for framing. 














The Spirit and The Gre 


If they weren't such sound investments, 


Rolls-Royce motor cars, including tod® 
Corniche convertible . faithfully cap. 
exclusively for The Spirit. 

Limited copies « 
The Spirit (only 2.0) 
will be produce ed) ar 
pric ed at US $400. 

And here, The' 


American Classics. 

Here are the clas 
motor cars the neh 
and famous of the 18 
and °30’s held in hig! 
esteem 

The Great Amertt 
Classics; 24 orginal, 
color renditions in opy 


In sum, The Spirit is quite magnificent. 
Described by the New York Times as 
“luxuriously produced.” it is sufficiently 
magnificent to have been 
placed on display at the 
Royal Mews, Buckingham 
Palace. 

And what magnif- 
icent motor cars! The 
hunting car of the 
Maharajah of Bikaner; 
the armoured Rolls-Royce 
that Lawrence of Arabia 

‘prized above rubies”; 
HRH Queen Elizabeth IV's 
Phantom IV limousine. . 
these and other milestone 











merican Classics. 


ight be considered shameless luxuries. 


| settings by Ken Dallison; foreword 


by Deis | Chandler. publisher of the Los 


es Times and noted classic car 
lor; the portfolio covered with top- 
upholstery leather (the same leather 
n the Roadsters and Phaetons of the 
period) ; each portfolio numbered 
ened by the artist; each print 
able for individual framing. 
Tuly a remarkable cullection! 
wenty-four of the greatest classics 
ing Duesenberg. C Seed: Auburn and 
nt. Fabulous sataenchiles such as the 
ac V16, Packard and Stutz... all 
ificently portrayed by Mr. Dallison. 
he Great American Classics is now 
ble at a pre-publication price of 


US $400 (until January 31, 1981). The remarkable art anthologies, please 
edition is limited to 2,000 portfolios. call Mr. Steven B. Nothmann., President. 

For further information, to arrange a The Hanover Press at (212) 535-4562 or 
personal viewing, or to order these send in the coupon below. 


[ The Hanover Press _ 


Dept. AD 11,575 Madison Avenue, New York, New York 10022,(212)535-4562 
! Please send aaa HE SPIRIT portfolios at US$400 each. 
Please send me_____L__ THE. GREAT’ MERIC AN CLASSICS portfolios at US$400 each. 

Enclosed is Check/MO for _______Charge my 0D AMEX OBA/VISA 0 MC: INTERBANK # | 
a ee Ep Dae 
Signature 
Name, please print ' 
Address aa a a ee eee 





a ip 
Price inclusive of shipping. handling and insurance. Price guaranteed only until January 31,1981.If \) sident 


please add sales tax.) If not completely satisfied. return within 10 days. for repurchase by The Hano* ress | 
Please allaw 3 wks for delivery af the nartfolign ©@ 1980 The Hanover Precc« s 




















rairerson, Fiynn & iviartin, inc. 7 


presents Resist-Dyed Canvas FloorCloths’* 
by Maya Romanoff 


An exciting design concept for wall to wall installation or area rugs. Durable and dramatic. 
Shown is “Flower Ribbon” —with monochromatic border. 








950 Third Avenue, New York, N.Y. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 
Los Angeles, San Francisco, Dallas, Houston, Philadelphia, New Orleans, Boston, Atlanta, Washington, D.C., Miami 
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If no one is playing your 
piano, it doesn’t have to sit idle 
and silent any longer. Because 
with the PANOCORDER™ 
teproducing system, it can now 

€ converted into a piano that 
plays all by itself—without the use 
of old-fashioned piano rolls. 

Modern computer technology 
enables tiny pre-programmed 
Cassettes to replace old-fashioned 
piano rolls. They activate a 
small built-in computer that 
actually plays the piano “live” 
with the same touch and feeling 
of the pianist—unlike the 


IDLE AND SILENT | 
PIANO 
CAN PLAY ITTSELE 


mechanical sound of the paper 
roll player pianos. 

With thousands of pre- 
programmed selections already 
available, your piano can play 
any type of music, performed by 
the world’s leading pianists. 

With computer magic, your piano 
can even reproduce your own 
performance just as you played it. 

So let your idle, silent piano 
come alive with music. Music 


your family and friends can enjoy. 


It’s like having a professional 
pianist in your own home. 





Pianocorder is a trademark owned by Superscope, Inc., for its reproducing system and components 
Protected under U.S. and foreign patents, others pending. ©1980 Superscope, Inc. All rights reserved 
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The PIANOCORDER reproducing system sounds 
like music to my ears 
1 Please send me more information and 
where | can see and hear a demonstration. 
(1) Please let me know where | can buy a piano 
with the PPANOCORDER reproducing system 
already installed. 


AD-110 


Name 

Address 

City 

Phone ( ) 


Send coupon or write to PANOCORDER Division, 
20525 Nordhoff St., Chatsworth, CA 91311 


Piano COrce | er. 


) 

reproducing system i 
: : 
' 


Your piano will come alive with music. 
All by itself. 
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RUSSELL LYNES OBSERVE 
A Nostalgic Shift in the Winds of Taste 


EVERY TIME the man leaning against 
the wall at the side of the room near 
the front nodded his head, the price 
went up another $50,000. He was 
holding a red telephone to his ear. 
When the price reached $650,000, 
the auctioneer, glancing at a bidder 
in the crowd in front of him and 
getting no further response, rapped 
the desk sharply. “Sold for $650,000 
to the telephone bidder,” he said. 
What had changed hands was an 
“important” American landscape 
painted by Thomas Moran. It is 
called Children of the Mountain, signed 
and dated ‘Paris 1866.” There are no 
children in the painting, and the 
mountain may or not be inspired by 


Courtesy: Christie, Manson & Woods 


the Rockies. A few birds are the only 
warm-blooded beings, and the “chil- 
dren” rendered are a waterfall, rocks, 
trees, mists and glowering clouds. 
Transcriptions of nature were not 
really Moran’s line of goods. 

If you like this sort of imaginary, 
romantic landscape, it is a good one— 
and a bargain. A friend in the busi- 
ness whispered to me before the 
bidding started, “It might fetch a 
million.” After all, it had not been 
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Jane Rady 


Russell Lynes explores what he calls the cur- 
rent “explosion” in the market for American 
art, focusing on the upward trends at auction, 
the enthusiastic crowds at a proliferation of ex- 
hibitions, and the incredible magnitude of the 
Metropolitan Museum’s new American Wing. 


Courtesy: Sotheby Parke Bernet 


Indicative of the accelerating appreciation of 
Victorian paintings, Thomas Moran’s imagi- 
nary landscape, Children of the Mountain (above 
left), sold this year for $650,000, and Frederic 
E.Church’s Arctic scene, Icebergs (above), broke 
American painting records at $2,500,000. 


many months before this sale, which 
occurred at Christie’s in New York, 
late last spring, that a painting of 
icebergs by Moran’s contemporary, 
Frederic E. Church, had been 
knocked down for $2.5 million at 

















Sotheby Parke Bernet in Lone 
(Icebergs is now cooling the Dal 
Museum of Fine Arts.) This was p 
nuts, of course, compared with 
$5.2 million for a (to me) not partic 
larly appetizing van Gogh, or 
million for a smallish, gee-wh 
Turner of Juliet and Her Nurse in 
ice, which might have surpri 
Shakespeare. The Moran set a 
record for that artist, and the Chu: 
set an auction record for an Ame 
can painting of any sort. 

The prices brought by the Mor 
and the Church are symptoms 
something more interesting than th 
state of the art market in a time ¢ 
inflation. They are merely recer 















indicators of the boom of interest i 
American art, and especially 
of the nineteenth century. So 
the recently opened vast Ameri 
Wing at the Metropolitan Muse 
in New York and the distinguis 
exhibition of American landscap 
paintings ‘““American Light, Histo’ 
of the Luminist Movement, 1850 
1875,” held last spring at the 
tional Gallery in Washington. So t 
the publication of a remarkable 


continued on page 52 
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We will repair or replace all defective parts at no cost. This warrant 
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BOULTON: 


The only stereo system designed to play 
inevery room at the same time. 
No Other Stereo System Can Do This. 


Gershwin In The Den 


ie 
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The Boston Pops On The Patio 
_ 


’- 


The Rolling Stones 


Outside By The Poo! _-# | 1 <tih hry Mi 








Boulton: A Revolutionary New Stereo System. 


A Boulton Total Home Stereo can give your 
home a new dimension in luxury which 
no other stereo system can match or 
even approach. One of these revolutionary 
new systems can provide unparalleled enjoy- 
ment, because it can play everywhere 
simultaneously. 


Now you can easily enjoy superb stereo 
music inside, outside—wherever you are. And 
with many of the new Boulton models, you 
can even select and enjoy different music in 
different rooms at the same time. The 
pleasures and conveniences are matchless. 
At the touch of a button, any room can 
instantly come alive with music. No other 
stereo system can do this. 


With a Boulton, Dad can listen to the latest 
news in the study, Mom can enjoy show tunes 
in the living room and the kids can hear the 
latest hits in the family room—all at the same 
time—all from one Boulton. It’s unbelievable 
but true. 


Here’s How A Boulton Can Fill Your Entire 
Home With Music. 


First, each system is modular. There’s a 
Central Master unit and there are separate 
Selectronic® remote controls and speakers 
for each room. Wherever you are, simply 
touch a remote control button and operate 
the central master. The primary feature which 
makes a Boulton so special, is the way the 
automatic central master instrument can play 
records and tapes and radio stations—on 
command—throughout your home in every 
room. 


Additionally, on a number of models, you 
can actually select, change and enjoy in- 
dividual tapes, records and radio stations— 
wherever you are—all by remote control. 


Frank Sinatra 
In The Living Room 





The operation is 
convenient—simple 
—as easy as dialing a phone. 


Compared To All Other Stereo Systems, 
The Boultons Are In A Class By Themselves. 


It's a surprise to many people that even the 
finest most reputable brands of stereos are 
technically limited to play in one or two 
rooms simultaneously, regardless of their 
power. With the new Boultons, there is no 
limit to the number or rooms—whether it be 2 
or 3, or 5 or 20. There’s never a compromise to 
the superb Boulton sound, and there are no 
technical limitations on the performance. 


The new Boulton solid state designs main- 
tain their ultra-high performance specifica- 
tions regardless of the number of rooms. See 
proof of performance specifications in the 
Boulton catalog. 


It’s Easy To Choose The Boulton That’s Right 
For Your Home. 


The Boultons come in 36 different modular 
units. Each one is available in a wide range of 
sizes, styles, colors and finishes. Choose 
from models made for the popular built-in 
concealed look or others which are hand- 
some free standing futuristic units. Many are 
visually stunning electronic works of art. 


Furthermore, there are large systems which 
can actually store and play all your tapes and 
records—on command—from any room. And 
for apartments, there are small models which 
play one record, tape or station at a time. As 
mentioned, still other Boultons can even play 
different music in different rooms at the same 


Model SX-7000 (shown above) is designed for 10 rooms. 
Smaller and larger Boultons are available for every taste and budget. 


Boulton: It can even play different music 
in different rooms simultaneously. 
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time. Since all the modules are unit priced, 
it's easy to make a Selection. Simply stated, 
each Boulton can be tailored to your home— 
your taste—your budget —your preferences. 


The Exciting New Boulton Stereo Catalog 
Is Free. 


To learn how easily you can fill your home 
with music, ask for your copy of the new 
Boulton catalog. The day we receive your re- 
quest, we'll put one in the mail for you. 
There’s no obligation. You'll get detailed 
specifications, quotes from the various Hi Fi 
Magazines, and complete details on the 
extraordinary new Boultons. To get your free 
copy, come in, write or telephone for the 
fastest service. 


For Faster Service Or Information, Phone: 
In New York: Mark Haber (212) 697-4900 

In Chicago: Jerry Thompson (312) 641-2175 
In Washington: Otto Kraus (202) 628-0282 
In Miami: George Steinberg (305) 371-4879 
In Los Angeles: Phil Sanders (213) 460-4521 


FREE STEREO CATALOG 
FES Det Sols Ee EE el 
Get your free copy of the new Boulton Stereo 


Catalog. Call any of the above numbers or 


mail this coupon. 
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Name 
Address 
City 


State pe se 


BOULTON STEREO 


380 Madison Ave. Dept. 47 
New York, N.Y. 10017 
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At the Metropolitan Museum, the rescued 
facade of the 1823 U.S. Assay Office under- 
scores the grand scale of the American Wing. 





four-volume bibliography of this art, 
by the Archives of American Art. 
Nothing like it has existed before. 
To appreciate the meaning of these 
symptoms—and there are many oth- 
ers—one must remember that only a 
very few years ago the works of our 
nineteenth-century artists were not 
only out of fashion, but out of sight, 
in cellars and attics. If they were not 
sequestered by museums and deal- 
ers, they hung over mantels, where 
they were covered with thick layers 
of dirty varnish. Paintings by Church 
and Moran and Kensett, by Cropsey, 
Durand, Cole and Harnett (one, 
smaller than this page, of a tobacco 
can and a pipe, brought $60,000 a few 
minutes before the Moran was sold) 
were all well thought of when they 
were painted, and their makers were 
reasonably prosperous. A few, like 
Church, were wealthy. But there was 
a revulsion against Victorian taste, 
early in this century, and in a sense, 
these precious babies got thrown out 
with the copper baths, the tasseled 
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KUSSELE LYNES @BSERVEs 


A Nostalgic Shift in the Winds of Taste 
continued from page 48 


ABOVE: Louis Comfort Tiffany’s blazing stained 
glass window, A View of Oyster Bay, which 
typifies the Romantic movement's devotion to 
nature, is a stunning focal point for a new 
loggia. BELow: Across the Charles Engelhard 
Court is the Moorish-inspired Tiffany Loggia. 


lambrequins, the antimacassars, 
and the bell jars filled with stuffed 
birds. Not only did the private 
owners of such paintings turn their 
backs on them, many museums did, 
also, and those museums that didn’t 
were looked on as musty. 

Precisely when the winds of taste 
shifted and the works of our nine- 
teenth-century geniuses (if that is not 
too excessive praise) began to come 
back into favor with a small group of 
dilettantes, collectors, dealers and 
curators, I do not know. The first of 
the nineteenth-century “revival” 


Russell Lynes 






















Moved upstairs from dusky storage at the 
Metropolitan, American paintings now receive 
viewing space in galleries flooded with light 


exhibitions I remember seeing was at 
the Cincinnati Art Museum, around 
1955. But revivals do not originate in 
one place at one time. There are faint 
rumblings in many places, long be- 
fore an explosion such as the one we 
are now witnessing blows the top off 
the market and causes hundreds of 
thousands of people to stand in long” 
lines to get into museums in order 
to look at what not long before had © 
been considered “dead art.” i 
To be sure, the high prices paid for | 
art have a good deal to do with | 
causing the long lines (“If it cost that ; 
much, it must be interesting!’’), buta 
less cynical explanation takes us” 
back to what happened in the arts in” 
America soon after World War IL 
The recognized center of the 
world shifted from Paris to N if 
York. It was on this side of the A J 
tic that fresh ideas were being 
hatched and explored, and many 
Americans who were interested in” 
painting and sculpture, and who had — 
always looked to Europe as the 
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Elegance in illumination for Holiday entertaining, 

or for that perfect gift, is yours with this graceful oil lamp 

of handblown glass. The lamp lends an aura of warmth and 
hospitality to any decor. A patented design created by Jon Wolfard, 
it is available in four sizes at finer stores, or you may order by mail. 
When filled with a quality lamp oil, it is odorless. 
Should you not be delighted with your purchase, 
you may return it within ten days for a refund. 
Please allow two weeks for delivery. 


Nolandk&Ca. 


260 East Todd Road * Santa Rosa, California 95401 
Please send me: Califomia residents please add 6 percent 
— 15-inch lamps @ $47 sales tax Wf ee 
ae Prices include surface deli 
12-inch lamps @ $37 within the United States. ae 
By air within the United States 
please add $2 perlamp $ 


number 


9-inch lamps @ $33 


number 


6-inch lamps @ $29 TOTAL $ 
casi VISA MasterCharge Signature 
Credit Card # Exp. Date 
Name _ a: 
Street ; 
City State —— 4ip 





R80 








Russell Lynes 








RUSSELL LYNES OBSERVE 


A Nostalgic Shift in the Winds of Ta t 


continued from page 52 


In one gallery, W.H. Rinehart’s mythic Clyfé 
mourns for the sun. To her left is Emanuel 
Leutze’s oil, Washington Crossing the Delawart, 






































source of all that was good (an old 
American habit), suddenly found 
that the excitement was here. Fure 
thermore, the constant diet of Im= 
pressionists and Postimpressionists 
was beginning to lose its savor, and 
anyway, only affluent collectors 
could afford them. Americans, deal- 
ers among them, began to look at 
what was, and had been for a long 
time, right under their noses, and 
they found it not only interesting, 
but beautiful and sometimes inex- 
pensive. Add to this the national) 
contemplation of its navel by Amer 
ica in preparation for the Bicen=9 
tennial, and a consequent surge Of 
patriotic exploration, and you begin 
to have the recipe for a revival. 

This is an oversimplification of 4 
complexity of events and sensi- 
bilities, but it is a hint at the seeds of 
the harvest we are now happily reap= 
ing. It is a harvest that promises to be 
more than momentary, partly be= 
cause those works of art that emerge 
after a period of obscurity have a way 
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_ 410 East 62nd Street « New York, N.Y. 10021 « Through decorators and fine. oe 
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ECT Tae 


Makers of fine porcelain china since 1735. 





Acquire Ginori at selected stores. 
Catalog available, $2.00. 


New York Showroom and Wholesale Division: (212) 752-8790. 
741 Fifth Ave. at 56th Street, New York, N.Y. 10022 PL 2-8790. 
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Clouds seen through the new wing's sky=) 
lighted court provide a backdrop for wild- 
spirited Diana, by Augustus Saint-Gaudens. 


of retaining their value—and | do not 
mean only their monetary value. 
This is because time has put the 
inferior works in their proper places; 
contrasts that may not have been 
obvious at the time they were made § 
become glaring when they are re- 
examined at a later date. A minor 
work may be just as a la mode as a 
major one, when it is created, but 
fashion is fragile, as quality is not. 
It is generally conceded that the 
greatest collection of nineteenth= 
century American painting any= 
where belongs to the Metropolitan 
Museum of Art. Never until now has 
much more than 10 percent of it been 
on view at one time. Indeed, the 
curator of American painting had to 
make do with temporary galleries; 
and if an important loan show came 
along, he was the first to take down 
his pictures and put them in storage, 
in order to make way for the guests. 
The new American Wing, by the 
architects Kevin Roche, John Din- 
keloo & Associates, is bigger than 











e welcome to visit any McGuire Other showrooms: New York, Dallas, : 
90m accompanied by your interior Chicago, Boston, Atlanta, Miami, McGUI | ‘ | Re 
er, furniture dealer or architect. For Tampa, Los Angeles, Portland, 
ew 36-page, full color booklet, send Seattle, Denver, Toronto, Montreal, 
to McGuire, Dept. AD-9, 38 Hotaling, Bielefeld, Antwerp, Lucerne, Milan, 
n Square. San Francisco 94111. London. Paris. Athens. 
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The Chivas Regal _ 
oi Liqueurs. 


Chivas Brothers make the world’s tinest Scotch. 

And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 
own. Lochan Ora is to be lingered over—sipped slowly, savored fully. 

It's expensive but, then, good taste invariably ts. 


Lochan Ora. 


The Imported Beat from Chivas Brothers. 
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most important American museums | 
and when all of it is open, it wil 
provide 150,000 square feet of exhi- 
bition, storage and study space. Ij 
wraps around the old American 
Wing—with its period rooms—which 
dates back to 1924, and it has a 
splendid courtyard set about with 
trees and shrubbery, a pool and 
many sculptures. At one end of it isa 
loggia from Louis Comfort Tiffany's 
house, a staircase by Louis Sullivan 
from his Chicago Stock Exchange 
Building, and large windows of 


The Met's new wing is a 
symptom of new concern 
about American art. 


stained glass by John La Farge and? 
Tiffany and smaller ones by Frank 
Lloyd Wright. At the other end is the 
facade of the U.S. Assay Office, built 
on Wall Street in 1823, a gem of 
Federal architecture that was rescued * 
and installed in 1924, long before ) 
landmarks preservation was chic. 
The sky above the courtyard is made 
of glass, and one of its walls seems to 
bring Central Park indoors. 

But the Met’s new wing is only a 
symptom of the new concern about ' 
American art, albeit a spectacular 
one. The paintings and sculpture and 
decorative arts that it contains are 
really the heart of the matter. The 
new wing reminds me of an observa- 
tion made many years ago by an 
instructor at Yale, about the univer- 
sity’s newly built, elaborate, Gothic- 


| style library. He said succinctly: 


“There should be a sign over the en- 
trance that says, ‘This is not the Yale 
Library; the Yale library is inside.” “O 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19% 
Century America, Good Old Modern, and The 
Tastemakers, which recently was republished 
by Dover Publications. He is now at work 
ona book about the Cooper-Hewitt Museum. 








Of the rare and remarkable objects in this world, 
one has the power to continually astonish: 
Audemars Piguet. 





Witness the most recent proof: three new masterworks 
by Audemars Piguet, amongst the first to unite two 
different hues of the same precious metal. 





For the man fortunate enough to have his pick 
amongst the rare and remarkable, there is no finer 
feeling than choosing one’s first Audemars Piguet. 


Except, of course, choosing one’s second. 


Audemars Piguet 


White 18 karat gold interwoven with yellow 18 karat 
gold is, in itself, an innovation. 
















Yet, guided by the vision of the artist, formed and 
finished by the hands of gifted watchmakers, the 

results herald a new dimension in formal elegance 
and classic design. 


Whether for the pocket 

or the wrist, each ultra 
thin, richly textured 
watch is a fusion of tech- 
nical virtuosity and purity 
of line, individually 
numbered like a fine 
work of art. 





Los Angeles Beverly Hills La Jolla Palm Springs Phoenix Seattle San Francisco Chicago 





















































Interior Designer Sylvia Silva Chooses Century Furniture. 


“This house is a classic southern California ranch, very typical here in Orange | 
County. It reflects the lifestyle of its young owners. They're warm, outgoing people who | 
to entertain a lot, both formally and informally. That's why together we chose this Cent 


dining group. It's rich and elegant but still makes for a very livable, inviting room. 
For a copy of our booklet send $1 to Century Furniture Company, PO. Box 3427, Dept. B-3, Hickory North Carolina 2860 
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NO OTHER RANGE 
HAS AS MUCH RANGE, 


No matter how accomplished a cook you are, there is one inescapable fact you mit ; 
face. If your range has its limitations, you too will have limitations. ; 
There is, however, one way to avoid such a fate: buy a Jenn-Air. 
The engineers at Jenn-Air have designed such an incredibly versatile cooking sys 
that the culinary possibilities are almost endless. 









SN a 





For instance, with our cooktop grill you can have all the tasty advantages of outdo 
grilling, indoors. Jenn-Air invented the surface ventilation system that vents smoke and odé 
direct to the outside, without the need of an overhead hood.) 

With the Jenn-Air Dual Use Oven, you can convert from a regular, radiant oven 
to a convection cooker at the twist ofa dial. In this mode hot, circulating air cooks the mos 
tender and juicy meats you've ever tasted. 

And up to 50% faster. (If you wish, we also offer 
a separate microwave oven.) To allow your imagination 
even freer reign, we've created a mind boggling array 
of accessories. Like a griddle, a rotisserie, a shish- kebab 
and a french frier/cooker. 

Last, but not least, we offer all of the above in three distinct forms that will confo 
almost any kitchen. Free-Standing, Drop-In and Built-In. 

If we've been able to whet your appetite, we suggest you call your local Jenn-Air deal 
and arrange a more thorough and satisfying demonstration. You'll find him listed in the Yell 
Pages. Or write to Jenn-Air, 3035 Shadeland Ave., Indianapolis, Ind, 46226. 


MAM, JENN-AIR. THE FINEST COOKING SYSTEM EVER CREATE 


©) 1980 Jenn-Air Corporation 




















































Martex®designs 

an authentic menswear 
plaid in shades of blue, 
brown or gray —then 
tailors it for the bed. 
“Harvard Square” 
Sheets and pillowcases 
of 50% Dacron®polyester 
& 50% combed cotton. 
Also in a range 

of products for ca 
bed and bath, —Pepperet 


Be eid cents _ We design fabrics that 
= : _ happen to be sheets. 
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Formal? Friendly? Intimate? 


Your stationery carries hidden Because all Crane paper is made of to your mother the way you'd fall! 
messages. reclaimed cotton, the finest fiber to your banker, talk to the person 

It communicates your tone, be it available. the stationery counter in the fine 
hushed whispers, business-like, or Crane stationery is so revealing in store you know. And ask to seeth | 
warm and friendly. attitude, that articulate people have many voices of Crane. 

Crane stationery has only the best been known to keeparange of Crane Crane&Co.Inc.,Dalton,Mass.012) 
to say about you. papers on their writing tables. To ex- 

One look and Crane says you have __ press the exact sentiments they wish Crane 
a tasteful writing Style. One feel and to communicate. Weve been taking your words | 


Crane says you’re a stickler for ee If you agree that you wouldn't talk 


ja 


seriously for 179 years. 









~ How would you like to sound on paper, 
| 
| 
































RALPH MONTENERO FOR BLANCHE LINGERIE 
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Exciting diversity. 
book will have its own unique cover design, created 
master book designer, to lend individuality to the 
me. The sizes of the books will vary, as will their 
rs—with each book perfectly proportioned for beauty, 
nce, and harmony with the rest of the collection.. 


Magnificent illustrations. 
| volume will be illustrated in a manner which matches 
nood and the meaning of the author's work. In many 
s, authentic illustrations from the period of the literary 
erpiece will be used. In other instances, leading illus- 
rs have been commissioned to create original works of 
xpressly for this collection. 


Available only by 
Advance Subscription. 

scriptions to The Easton Press edition of “The 100 
atest Books Ever Written” are being offered on an ad- 
e registration basis. This means that only subscribers 
ie collection can acquire this private library of dis- 
ion. The books will never be made available to book- 
2s or rare book galleries. 

omparable books bound in genuine leather command 
auch as $75.00 per volume. However, you will be 
sed to learn that the volumes in this collection will be 





priced at just $33.50 each for the first two full years. Future 
volumes will be similarly priced, subject only to minor 
periodic adjustment to reflect varying material costs. 


Convenient Acquisition Plan. 
Because of the extraordinary care and craftsmanship 
required in printing and binding, the books will be issued 
one per month. This is of great benefit to you, because you 
may pay at the convenient rate of one volume per month, 
and you have a full month to enjoy each volume before the 
next one arrives. 

Asa subscriber, you will never receive any books you do 
not want. A list of the 100 books scheduled in the col- 
lection will be sent to you. You may indicate which titles on 
the list, if any, you do not wish to receive, insuring that you 
acquire only the books you wish to own. If you desire, you 
may return any volume within 30 days for a full refund of 
your purchase price. Moreover, you need purchase vol- 
umes only as long as you choose to do so; you may cancel 
your subscription at any time. 

To accept this invitation, simply complete the Preferred 
Subscription Reservation at the right and return it today. It 
is not necessary to send any payment now. This simple step 
is all that’s needed for you to begin building a private 
library that is certain to become a mark of distinction in 
your home. 
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Preferred Subscription Reservation 374 


The 100 Greatest Books Ever Written 


The Easton Press No ae required. 
47 Richards Avenue imply mail this 
Norwalk, Conn. 06857 Subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” bound in 

enuine leather and reserve a subscription in my name. Further volumes will be sent at 
the rate of one book per month at $33.50* each. This price will be guaranteed for the next 
two full years. 

A list of books scheduled for future monthly shipment will be sent to me. I may 
indicate which titles on this list, if any, I do not want to receive, thereby insuring that I 
never receive any books I do not want. I understand that I may return any book within 
30 days fora refund, and that either party may cancel this subscription agreementatany 


time. 
"Plus $1.75 per book for shipping and handling 


Payment Options (Check One): Name 


eee each volume to my: 
(Master Charge OVISA Address 








Credit Card No. Expiration Date City 


C) Enclosed is $35.25"* (payable to state Zip 
Easton Press) for my first volume. 


Q) Bill me $35,25"* prior to shipment 


; . Signature 
for my first volume. 





**Connecticut residents pay $37.90 to include sales Gx 
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poggenpohl No.345 


This kitchen was designed expressly for ; 
Mr_4 Mrs. Witham B Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, NJ 


180 





Every Pog genpohl 
kitchen is a pe ae orlae 
Signed and numbered. 


The hand of the artist is evident everywhere in a 
Poggenponhl kitchen. 
In the cabinetry. In the design. In the countless other details 
that make each Poggenpohl kitchen unique. 

But the artist's signature appears only once. A small, 
handsome plaque showing that your kitchen is a Poggenpohl 
kitchen, expressly designed and numbered for you. 
Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 

Send $5.50 for our 150-page plus, full color Kitchen & 
Bath Idea Books, the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


poggenpohl 























MAIN OFFICE 


Poggenpohl USA Corp. 


PO. Box cc 
Teaneck, N.J. 07666 


WEST COAST 
Poggenpohl USA Corp. 
PO. Box 2305, Goleta, CA 93018 
Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 


Please send name of nearest 
Name 
Address. 


City 
Phone ( ) 





Poggenpohl dealer. 
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he world’s great classics, 


Like fine furniture and original art, beautiful books have 
long been among the esteemed treasures of fine homes. 
For generations, discerning men and women have especial- 
ly sought leather-bound editions of the great classics...for 
their worth as literature and for their incomparable 
beauty in the home. Today such books are not easily 
acquired. Yet, with this announcement, readers of Archi- 
tectural Digest are invited to own “The 100 Greatest 
Books Ever Written”’ in one of the most beautiful leather- 
bound editions ever published. 


Beautiful books lend grace to every home. Whatever 
the setting, fine leather-bound books impart an aura of 
distinction and evoke a feeling of substance. They are 
elegant in and of themselves; they bring importance to 
their surroundings... 

And, for those so fortunate to acquire such books, there 
is the sheer joy of possession. For these are things of 
beauty that enrich our lives and exalt our senses. Like a 
treasured antique, a delicate print, a favorite work of 
porcelain...each beautiful book is personally prized and 
lovingly owned. Indeed, for those acquainted with beauti- 
ful books, it is difficult to imagine one’s home without them. 


Like fine art, these volumes will 
be treasured always. 

Not just for their beauty. That, too—butalso for their con- 
tent. Consider the titles chosen for this incomparable col- 
lection—books which have been recognized as outstand- 
ing for decades or centuries. The greatest novels the 
world has ever known—among them, Melville’s Moby 
Dick, Dickens’ A Tale of Two Cities, and Cervantes’ Don 
Quixote. Works of serious thought, such as Plato’s Republic. 
Heroic epics: Homer's Iliad and Virgil’s Aeneid. Sharp- 
witted satire, such as Swift's Gulliver's Travels. Works of 
beauty, including Whitman’s Leaves of Grass. 

Here are the titans of literature. Shakespeare, Chaucer, 
Milton, Dante, Dumas, and Dostoevsky. Tolstoy and Tur- 
genev. Our own beloved Mark Twain. James Joyce. 
Henry James. Here are books that educate, uplift, instruct, 
and inspire—books you can enjoy for a lifetime and 
bequeath to future generations. 


Genuine full-leather bindings. 
It is becoming more and more difficult to find books 
bound entirely in genuine leather. Some publishers 
produce volumes with only spines covered in leather, the 
rest of the binding covered with cloth. These simply 
cannot compare in beauty with full-leather bindings. So 


Lift here 


A Special Message for Readers «i ARCHITECTURAL DIGEST 


ou can now acquire for your home the ultimate collection of 


e 100 Greatest Books Ever Written 


ound in genuine leather and accented with real gold. 


please note: Every book in this collection will be fully 
bound in genuine leather. 





Intricate cover designs accented 
with real 22kt gold. 


Each luxurious full-leather binding will be deeply inlaid 
with real gold on the spine and in perfectly matched gold- 
en designs on the front and back covers. Then, to bring 
out the full beauty of each cover design, the pages will be 
gilded along all three sides with a special golden finish. 


Centuries-old traditions of 

fine book craftsmanship. 
In accordance with centuries-old customs, each book will 
be bound with a raised, or “hubbed” spine—both for 
added beauty, and durability. The endsheets will be of 
elegant moiré fabric, and each volume will have its own 
permanently sewn ribbon page marker. The paper for 
each volume will be specially milled to last for generations. 
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979 THIRD AVENUE, NEW YORK, NEW YORK 10022 (212) 684- 350 | 
Executive Office: 200 Lexington Avenue, New York, New York 10016 


“ORCHID” CORRELATED FABRICS & WALLCOVERINGS 
Showrooms: Boston: E. Wells McLean Inc. e Chicago: Designers Choice e Dallas/Houston: Walter Lee Culp e Los Angeles: J. Robert Scott & Assoc; 





Miami/Philacelphia: Robert Collins Inc. e San Francisco: A. U. Morse e Seattle/Portland: Designers Showroom Ovveseon 
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Ths KITCHEN was designed expressly for 
Mr_& Mrs. Witlam B Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, N 


4 


Every Pog genpohl 
MiC@n@ans an aioe oa Oras 
Siala! and numbered. 


The hand of the artist is evident everywhere in a 


Poggenponhl kitchen. 


In the cabinetry. In the design. In the countless other details 
that make each Poggenpohl kitchen unique. 


But the artist's signature appears only once. A small, 
handsome plaque showing that your kitchen is a Poggenpohl 
kitchen, expressly designed and numbered for you. 
Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 

Send $5.50 for our 150-page plus, full color Kitchen & 
Bath Idea Books, the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


poggenpohl 


MAIN OFFICE 
Poggenpohl USA Corp. 
PO. Box cc 
Teaneck, N.J. 07666 


WEST COAST 
Poggenpohl USA Corp. 
PO. Box 2305, Goleta, CA 93018 
Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 


Please send name of nearest Poggenpohl dealer 


Name 
Address. 
City 
Phone ( ) 


















WILLIAM WILEY is perhaps San Fran- 
cisco’s best-known contemporary 
artist, as much for his humorously 
disturbing drawings and watercolors 
as for his large parquetrylike paint- 
ings and lightheartedly enigmatic as- 
semblage sculptures. Within this 
vast artistic range, Mr. Wiley has 
managed to incorporate numerous 
images and elements, from the realis- 
tic to the whimsical. His artistic re- 
creations from calligraphic signs are 
as lifelike as the various fictional 





characters he portrays are imaginary. 
The artist, who is forty-four, lives 
with his wife, Dorothy, a filmmaker, 
and their two sons, in Marin County, 
across the bay from San Francisco, on 
three acres of land a couple of miles 
down the road from his studio. He 
bicycles to his studio, in Woodacre, 
crossing the decking by the small 
house where his mother resides, tra- 
versing the bridge over the creek and 
a narrow path leading to the out- 
buildings; one of those—a big barn- 
like structure—is where he works. 
Wiley’s is a friendly, 
semi-Dada “granny’s attic,” where 


studio 
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ARTIST'S DIALOGUE 





A Conversation with William Wiley 
by Peter Plagens 





All photography: Mary Nichols 


tor: In the secluded calm of his northern Cali- 
fornia studio, William Wiley pauses in front 
of a canvas whose insistent images and enig- 
matic outlines are signatures of his current ex- 
pressionistic style. apove Lert: A three-mile bi- 
cycle ride takes the artist from his Marin 
County home to his wooded studio property. 
aBove: Assemblages, made from found ob- 
jects, reflect the diversity of Wiley’s artwork. 


infiltrating ivy threatens to devour 
coffee cups and marking pens. “This 
place has been this way a long time,” 
the artist observes, smiling. 

On the wall is a large canvas-in- 
progress depicting Australia, to 
which he has been invited for ex- 
hibitions and lectures. Embedded 




























in the typical ice floe of Wiley 
shapes is an upside-down (“do 
under’’) outline of the smallest cont 
nent, and on the floor nearby is 
crumpled map of it. “I do very litth 
scholarly absorption,” he admits. 
“Dorothy does a little bit more. She 
found this map the other day be 
cause I wanted to do something with 
that shape.” Closer inspection of the 
painting yields the figure of an ab 
origine, a boomerang, a voracious y 
Tasmanian devil, and the initial 


G&S a 
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“M.T.F.A.”—for Making Tracks for 
Australia, the title. The effect is an 
uncannily accurate portrayal of 
Wiley’s playful mind confronting— 
with laconic anxiety—a proposed trip 
to the other side of the world. 

It could be heredity, Wiley feels, 
that influences him to prefer things a 
little loose at the ends. “On trips, my 
father had a habit of pulling into a 
roadside diner and saying, “You ever 
think of selling this place?’ One time 
the owner said ‘Yes,’ and we ended 
up living in Texas for a while.” 

The artist also has lived on a five= 
acre farm in Indiana, and in the 


continued on page 68 


UNCORK THE ULTIMATE 
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Wiley merges landscape and personal experi- 
ence in the painting From over the Wall; rocks 
and foliage derive from an outdoor scene, 
while individual symbols stem from memory. 





Pacific Northwest, where his career 
as an artist began, in high school. He 
remembers with admiration an early 
art teacher: “Jim McGrath's teaching 
structure included a broad, deep sup- 
port for every form of creativity. The 
idea of going to galleries and mu- 
seums in Seattle, of actually being an 
artist—it was all revealed to me there 
in Richland, Washington.” 

Then, at the San Francisco Art 
Institute, Wiley was able to indulge 
in a cheerfully unselfconscious 
eclecticism: “I tried everything. | 
worked just about every way pos- 
sible,” he recalls. Soon he hit pay 
dirt: A 1958 painting appeared on the 
cover of Art International, and New 
York’s Staempfli Gallery picked up 
the young artist. In an art world 
where most of the reigning Abstract 
Expressionists had seen their fortieth 
birthdays before enjoying such rec- 
ognition, Wiley was considered a 
prodigy. How did his early success 
affect him? “The main thing it did, 
happening that quickly, was to de- 
emphasize the whole business.” 

Several years later, however, after 
establishing himself as an eminent 
young northern California artist, 
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ARTIST SDIAL@Gr: 


A Conversation with William Wiley 
continued from page 66 


William Wiley uses a felt-tip pen to produce 


the apparently random markings that are 
found to describe a deliberate series of pictures. 








William Wiley encountered his 
“dark night of the soul,” brought on 
by the responsibility of his own 
growing reputation. It happened, 
though, within a series of typically 
Wileyesque contradictions. “‘I left 
San Francisco because I was satisfied 
with it,” he says enigmatically. But 
instead of a Manhattan loft, he and 
his family rented a house with a 
detached studio and adjacent lake— 
for $150—half an hour by bus from 
New York. During that New Jersey 
winter of 1967-68, he came to terms 
with his work, the art world, early 
success, and the awful possibility 









In Making Tracks for Australia, wherein a fail 
backdrop and monochromatic images cor 
municate an aura of incompleteness, the 
visually anticipates a journey to that countn 































of not being an artist (he produce 
no work for six months). He dis- 
covered that not only could he do 
anything he wanted as an artist, bul 
that the only purpose of his work was 
in doing it. “Anything that happened 
after that was okay, but slightly be 
side the point,” Wiley muses. “Al 
that stage in my young madness, 
got a grip on the situation—throug 
Eastern sources, initially Zen and 
I Ching—in order not to be tote 
devastated by it,” he recalls. 

The mature Wiley style—tech- 
nically adroit, but psychologically 
carefree—with outlining and colorin 
of ironic, even amusing, and al 
plastic, forms from the aesthetic ¢ 
personal experiences of the artist 
first appeared in the early seventies. 
It derives from a variety of sources, 
and has, in turn, been a contagic¢ 
visual mannerism of the last gene: 
tion among art students. How doe 
the artist, who taught for ten years 
the University of California at Da 
feel about having set loose such 
seductive muse? Says Wiley: * 
ing seen and felt all my various influ 
ences—seeing de Kooning pile t 
paint on and scrape it off, wor 





continued on page 
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In Europe, many define luxury by how standard checked velour covering the 

few compromises an automobile asks, says _ seats is more than eye-catching. Its texture 

Hartmut Warkusz, Chief Audi Stylist. “In can help hold you in position on a tight 

the 5000 Turbo, performance isenhanced curve: 

without extra cylinders which couldcom-  —_— Cruise control, integrated heating and air 
entice front-drive space efficiency and conditioning that can provide a complete 

ee SMolecmlcnelluceenttacas na change of air every 15 seconds, a stereo 

a true luxury. The rest of the Ln system acoustically matched to the interior, 

Turbo offers nothing less: three individual passenger reading lights 


The Audi uated nl is and generous interior Seer including a 


covered central console, also list among the 


a thoroughly re abate | . 5000 Turbos refinements. “In developing 
an iT) 


European Tb aot a Ys each of these features, Audi stylists spent as 
m | d much time testing on the road as creating in 

inside and out. the studio. Some stylists might consider this 

The alloy wheels, which help cool acompromise. | think it's the only way to 

its four-wheel disc brakes, and f ; eliminate it? 


aerodynamic front spoiler 
do not detract from the 
5000 Turbos exterior 
elegance. And in- 
side, its comfort 

has been designed 

to enhance the oy 
Granaletedeng areata elem! 
without insulating f j 
you. from it. “The Wy 4 
seat cushioning has “4 
been developed to 
complement the 
ride character- 
eter aeeCeleee 
Turbos suspen- 
sion. Even the 





< »ee>> Test the uncompromising Audi 5000 Turbo 
ot mS for yourself. For the name of your nearest 
. dealer, call toll free: (800) 447-4700. In Illinois, 
Cal ETO Peer clue 
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Hartmut Warkusz, 
Chief Stylist of 
the Audi 5000 Turbo 
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D&D BLDG., 979 THIRD AVE., NEW YORK, N.Y, 10022 (212) 838-3280 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE,, LOS ANGELES, CA. 90069 (213) 659-7760 
10 N.E. 39th ST, MIAMI, FLA. 33137 (305) 576-1328 

4200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 

DESIGN CENTER, SUITE 33, TROY, MICHIGAN 48084 
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ARTIST'S DIALOGUE 


A Conversation with William Wiley 
continued from page 68 


with all those artists I like, and go 
ahead to echo the impulse—I ji 
figure that, in the simplest anal 
art is food. If it’s something 
going to nourish you, fine. But ev 
organism has the responsibility, if 
food is no longer nourishing, 
change to something else.” 

The images Wiley is painting ne 
include odd calligraphic signs from 
book of hobo symbols, given to 
by the printer of his lithographs, 
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Ivy muffles the whitewashed siding of t 
Wiley studio, passes through the doorway 
even figures artistically in a number of wo 





Chicago; a foursquare checkerboare 
grid from the small enameled 
plaques designating historic houses 
in Eindhoven, The Netherlands; ane 
“Mr. Un-Natural,” a character origi 
nally derived from the artist’s pz 
ticipation in art and theater collab 
orations at Davis. That whimsice 
persona—lanky and mustachioe¢ 
like Wiley himself, with a false nose 
and clad in a dunce cap, bathrob 
and Japanese clogs, and wearing a 
small blackboard around his neck= 
graces a number of Wiley’s pictures. 

If the generating instants OF 
William Wiley’s work are pleasantly 
puzzling, their terminations are in= 
triguing, as well. How does Wiley 
know, in the seeming confusion of 
his studio, when anything is fin- 
ished? “Until they leave here,” he 
says wryly, “they're all unfinished} 
when they go, they’re finished.”"O 
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COLEECTORS CLOSE 


Focus for the Connoisseur 
A detailed description of notable art and antiques selected from the interiors featured im this issue. 


mince, the Japanese wares of every- 
day use, represent the arts and crafts 
of the people. The beauty, strength 
and vitality of this folk craft reflect 
an unassuming forthright sense of 
design and execution quite different 
from the more refined and aristocratic 
art forms of Japan. An appealing ex- 
ample of mingei is this flat-rimmed 
papier-maché charger, made to 
resemble pottery. Its surface decora- 
tion, an interplay of a large leaf shape 
balanced by delicate flower and grass 
motifs, expresses the Japanese liking 
for asymmetrical composition. 


IN nineteenth-century France, the 
vogue for novelty and the manufac- 
ture of facsimile objects expressed 
itself in imaginative and inexpensive 
table centerpieces called carfonnage. 
Shown here—as mantelpiece garni- 
ture—are gilded, Oriental-inspired 
pasteboard facsimiles of more costly 
eighteenth-century table containers, 
which, when stacked and arranged, 
become holders for desserts, or sim- 
ply table ornamentation. Often in- 
cluded in these arrangements are 
bisque figures, which add another 
dimension to the aura of fantasy 
surrounding these pieces. 


CHRISTO JAVACHEFF began his career as 
a student of art and stage design. 
Later, between 1958 and 1960, he 
became a member of the Nowveax 
Réalisme movement in France and 
made his first “wrapped packages’ 
and constructions. This two-part 
pastel and charcoal drawing, The Pont 
Neuf Wrapped, Project for Paris, 1979 
includes technical data, and docu- 
ments one of the most recent of 
Christo’s proposed architectural/en- 
vironmental wrappings. His transfor- 
mations make familiar structures or 
milieus visible in different ways, of- 
fering a new perception of reality. 
The artist's large projects are meticu- 
lously planned in the form of 
sketches and other preparatory work 
similar to an architect's designs 
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4 LEaDenc figure im the 1950s Pa 
avant-garde—which included 
temporaries Klein, Timgueh 
Christo—Arman belongs to th 
riod of art history when 
Cubist, Constructivist and 
persuasions rejected traditic 

thetic comcerns im order to refas 
reality. Skilled im the art 

semblage. Arman creates a ne 
of still life. which arrests & 
transforming and encasing in pol 
ter resin compressed patterns of 
mented forms. In 1966 he beg: 
present embalmed burnt objects 
which this viol is an eample, 


puainc China’s Golden Age, inwi 
there was 2 creative outpouring: 
the arts, the T'ang Dynasty p 
an abundance of tomb art kne 
ming ck : Depicting the many asp 
of Chinese earthly life, this type 
=e sculpture—comprising 
of humans and animals, as¥ 
2s mumature dwellings—usually v 
cast im terracotta. and glazed, 
natural, or painted; but the 
shown here was an 
then polychromed, making it 
example. In keeping with the ei a 
century ideal of beauty, this 7 
displays the portliness and oan 
cial features that distinguished aE 
nese women of that time. With 
animated charm, it achieves a MORE> 
mentality within its small scale. 


CHIEFLY CONCERNED with neo 
nism, contemporary New York aF 
Frank Faulkner uses acrylics 
unique ways to create myste 
surfaces for his tapestrylike # 
ings. As im this work of 1977 
building up of jewellike globu 
polymer ge! forms a shimmer 
face reminiscent of Eastern 
tures and mosaics. Expressing 
desire to invest his works with fy 
cism and atmosphere, Faulkner 
lates these light-<atching patterns) 
pement to music—rhythmic I 
nies of paint, rather than of se 
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A future President should be announced 
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with more than a cigar. 


JOHINNIE WALKER* BLACK LABEL. 12 YEAR OLD BLENDED SCOTCH WHISKY, 86.8 PROOF. BOTTLED IN SCOTLAND. IMPORTED BY SOMERSET IMPORTERS, L1 D 
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Good Evening. 





Perfect evenings begin with sunsets. And end with Godiva* Chocolates. 


» For every luscious morsel is made to be relished slowly. eS 
d each delicate piece is an exquisite sight to behold. Endowed with rich, delectable fillings ls 
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waiting to be savored and remembered...long after the twilight. en 
All are elegantly packaged in three, two, one and one-half pound assortments. GODIVA. |. 
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BRUXELLES: NEW YORK 
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Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. 
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THIS WEST LOS ANGELES HOME, rivaling 
the best of contemporary architec- 
ture, is now thirty years old. That 
fact alone is surely a tribute to archi- 
tect Harwell Hamilton Harris, and 
the sculptural spaces of the house are 
true to his early training as a sculptor. 
Actually it was largely as a result of 
his discovery of the work of Frank 
Lloyd Wright that his own interest 
shifted from sculpture to architec- 
ture. Mr. Harris, like Wright and like 
Wright's associate Richard J. Neutra, 
was concerned with achieving unity 
between the interior and the imme- 


diate surroundings of his buildings. 





Designer Michael Taylor and his client Gil 
Garfield used natural forms and materials to 
emphasize the modern classicism of a West 
Los Angeles residence by architect Harwell 
Hamilton Harris. pRECEDING PAGES AND 
opposite: A skylight resembling a shoji 
punctuates the Living Room’s twenty-eight- 
foot-high ceiling. Trees and river rocks offset 
the continuity of overscale wicker seating. 
“We did not need to introduce any color to 
the rooms, as the changing seasons, mirror 
reflections and light patterns provide the 
best possible solution,” says Michael Taylor. 
Philippine vessels and a Loren Madsen wood 
construction echo the setting’s Oriental 
purity. tert: A large window, at the touch of 
a button, rises and retracts into the wall, 
giving the Living Room access to the terrace. 
Above: In the Dining Room, a cement 
painting by Laddie John Dill backdrops a 
miniature landscape in lead containers 
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ABOVE AND RIGHT: The Studio window reveals the architect’s extra- 
ordinary ability to make architectural detailing sculptural, and to link 
the interior with the outdoors. The simple forms of cushions, cast- 
concrete tables, and a globular lighting fixture, all designed by 
Michael Taylor, complement the structure’s lucid geometry. The 
projector for the wide-screen television doubles as a seat. A Charles 
Arnoldi canvas contributes a colorful thicket of painted lines. 
opposite: Harmonious design elements recur in the Master Bedroom, 
where mirrored reflections create a bower of scheffleras. Cement- 
topped bedside tables offer restful simplicity; a cement painting by 
Laddie John Dill contributes subtle modulations of tone and form. 
Lending a neutral accent, carpeting in both rooms is from Stark. 
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The clean lines of the house so 
evident today, however, had been 
masked by many years of accumula- 
tion when Gil Garfield purchased it 
in 1976. Mr. Garfield explains: “I 
lived not far from the house and used 
to drive by and admire its front pro- 
jection. I was intrigued to discover 
that it was a Harwell Hamilton Harris 
design. He is known as an ‘architect's 
architect’—highly respected by his 
peers. I went to the library, and there 
was the house, fully documented.” 

Several years later the house came 
on the market, and Mr. Garfield was 
ready to purchase it. He sought to 


restore the structure to its classic 
design. “I tried to remain true to the 
house. It is a piece of art, and I didn’t 
want to tamper with it. During the 
period it was built there was great 
concern with a home’s public areas, 
and little with vital ones, such as 
kitchens and bathrooms. As well 
organized as they were, they were 
very tiny. I worked to correct these 
defects without stretching the outer 
skin of this sculpture—this canvas.” 

It was at this stage that Mr. Gar- 
field contacted interior designer 
Michael Taylor, whose work he had 
long admired. They shared a great 


respect for the architect, and decided, 
as an overriding concern, to remain 
absolutely pure in their design direc- 
tion. Their solution was to release the 
home from the cumbersome decora- 
tive accumulations that denied its 
architectural strength. Michael Tay- 
lor explains: “Gil Garfield was highly 
sensitive in recognizing the merits of 
the house. Most people would have 
translated the design into Art Déco, 
but we went in the opposite direc- 
tion. Instead of imposing elements of 
decoration, we brought the house 
down to its true and original self. 
“The house now, it seems to me 




















has a certain sense of timelessness. 
This was achieved through attention 
to proportion and scale, the use of 
natural materials, and maximum uti- 
lization of the spectacular vistas and 
terraces. We did not need to intro- 
duce any color into the rooms, since 
the changing seasons, seen in mirror 
reflections and light patterns, pro- 
vide the best possible solution. The 
interior and exterior complement 
each other so well that you never 
know where the house ends and the 
garden begins. We extended the ter- 
race and added low walls, so that the 
house seems to soar above the city. | 


designed the terrace furniture, hav- 
ing in mind a sort of grand pavilion 
overlooking all of Los Angeles. 

‘In any design project there are 
endless directions to take. The diffi- 
culty lies in knowing when to stop. 
One unnecessary step can demolish 
a mood. My concept of design is to 
find, through scale and simplicity, 
the simplest possible solution.” 

The resolution of balanced scale is 
especially critical in a home whose 
living room ceiling rises to twenty- 
eight feet, then plunges to seven feet 
in the adjoining bar. Though dramat- 
ically different in proportion, both 


rooms impart a warm intimacy. Dap- 
pled sunlight, reflected and multi- 
plied by mirrors, bursts through 
walls of glass. Tall trees and overscale 
seating units provide intimacy for the 
large proportions of the house. 
Neutral elements—rock, wicker, 


concrete, cotton twill—are used 
throughout the interior to lend cohe- 
sion and to underscore the indoor- 
outdoor informality of the southern 
California home. In the living room, 
river rocks lie like huge turtles in the 
sunlight, functioning as tables or 
seating units, and voluptuous pillows 
echo their forms. The room's central 


window lifts and retracts into the 
wall, allowing the garden to join with 
the interior. Concrete is molded into 
tables that are sleek and angular, 
adding a cool textural element to the 
design. The forms were designed to 
exaggerate the architectural concep- 
tion of the space. A solid concrete 
dining room table, seating up to 
fourteen people, weighs three thou- 
sand pounds and is supported in the 
wine cellar below by large beams and 
reinforcements. Natural wicker fur- 
niture, designed by Michael Taylor, is 
casual and purposely overscaled. 
Each material used in the home 


was selected with precision, to pre- 
vent the appearance of a typically 
“decorated” interior. The result is a 
design not dated by ornament, but 
one that will remain valid as long as 
the natural elements comprising it. 
Mr. Garfield says of his and Michael 
Taylor’s efforts: “Even though the 
house is thirty years old, it is a ‘to- 
morrow’ house. I wanted a classic 
design, rather than simply to return 
the house to the era in which it was 
built. I think it is only when you 
work within classic boundaries that a 
project will retain its purity.” 0 
—Cameron Curtis McKinley 





Classic proportion and scale order both 
residence and Pool Terrace. “Even though the 
house is thirty years old, it is a ‘tomorrow’ 
house,” says Gil Garfield. As in the interior, 
pristine geometric shapes accentuate the 
architect’s conception of space: Cube stools 
surround a square table, all of cast concrete; 
pool floats are sleek rectangles. A sheltered 
banquette and tables restate the geometric 
detailing of the pool, including underwater 
seating. The sun umbrella, by Wicker 
Works, provides ariother shaded area, while 
a trio of rounded vessels exude antique 
eloquence. A vast panorama of the 

city rings the setting with splendor. 
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With Vibrancy 


Style and Panache for a Conventional Space 


AS THE STREET NUMBERS get higher on 
New York’s Park Avenue, the size of 
windows, the height of ceilings and 
the architectural attractions of the 
buildings gradually decrease. At 
about Eightieth Street, the avenue 
puts aside all pretense of grandeur 
and quietly continues on its last few 
blocks north between ranks of sound 
family-oriented buildings whose 
stolid facades promise little more 
than the generally unpromising 
apartments that lie behind them. 

It was just such an apartment— 
with its long narrow living area and 
its abstractly Louis XVI hall adjoin- 
ing modestly proportioned rooms of 
usage determined more by details of 
carpentry than by any architectural 
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INTERIOR DESIGN BY JIMMY POTUCEK 
PHOTOGRAPHY BY PETER VITALE 


intention—that Manhattan interior 
designer Jimmy Potucek was asked to 
rearrange for Mr. and Mrs. Richard 
Raines. They are a young couple 
whose considerable position in the 
American fashion industry sug- 
gested the need for more frankly 
stylish interiors. When Mr. Potucek 
took on the project, the Raineses had 
for some months been ‘camping 
out.” There was little furniture in the 
apartment, and they were deciding 
exactly what they wanted. They saw 
that the floor plan was intelligently 
designed and should be maintained 
along with much of the woodwork, 
which, if not particularly dis- 
tinguished, was sound and func- 
tional. The fundamental problem 





was to establish style in an ag- 
gressively anonymous apartment, 
without making even minor architec- | 
tural changes in the floor plan. | 
Certainly the wish to summon up | 





ABOVE LEFT: Geometric clarity pervades the 
Entrance Hall of the Manhattan apartment 
Jimmy Potucek conceived for Mr. and Mrs. 
Richard Raines. A construction by the 
designer and a cylindrical lamp pose 
modern contrasts to a Louis XVI banquette 
and chair. asove: A Balinese mask and a 
17th-century Venetian drawing by Celesti 
enliven a Living Room grouping. OPpPosITE AND 
FOLLOWING PaGEs: A McLaughlin painting 
strikes a minimalist chord in the Living 
Room, where dark forms punctuate the light 
background. An inlaid screen backdrops 

sofa and chairs clad in Clarence House 
fabric; carpeting from Stark underscores the 
wood accents of a Louis XVI chiffonier, 
Régence commode and lacquered low table. 
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an entirely different background, 
without making extensive structural 
alterations, does create many prob- 
lems for the interior designer, along 
with rigid limitations under which he 
or she must work. More often than 
not, however, the interior designer 
does not enjoy the freedom of un- 
defined space and must create a suc- 
cessful décor within existing limita- 
tions. To be able to do so is one of the 
hallmarks of the professional. 
Jimmy Potucek did not hesitate to 
gain immediate control of the situa- 
tion by simply painting out the inte- 
rior, with a kind of clean-sweeping 
inattention to detail. “I sometimes 
think that the secret to all decorating, 
if there is one, is a very good and 
expensive paint job,” he says. “Basi- 
cally you have to create a smooth 
tautly stretched background. It can 
be paint; it can even be marble, if you 
like. But there must be a basic consis- 
tency to the background. From this 
point, you just go on to punctuate it. 
For me, that’s accomplished by main- 
taining as hard an edge on things as 
possible, while paying constant at- 
tention to the distribution of light 
and mass, in order to maintain a 
pleasing visual flow. I like an almost 
arid angularity and a clarity of lan- 
guage in the placement of furniture 
and objects. I do start with a rigid 
plan, however. Then, when every- 
thing’s in place, I start to violate the 
plan almost immediately, to create 
the spontaneity, and even whimsy, 
the surroundings should have. But 
first there must be a polished back- 
ground. I feel that makes obvious 
sense. Just as I don’t have my best 
suit cleaned at the laundromat, you 
can be sure I don’t start off a new 
interior with vinyl whitewash.” 
Mrs. Raines, whom the designer 
describes as “a woman with a very 
astute, no-nonsense point of view,” 
had her own clear ideas on the apart- 
ment’s future interior. The living 
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The fundamental problem 
was to establish style in an aggressively 
anonymous apartment. 





room had to be white or off-white 
and had to accommodate a monu- 
mental lacquered and inlaid Chinese 
screen, a gift from her mother, Adele 
Simpson, a lady with not only a love 
of travel but a generous sense of 
proportion as well. Building the 
room around the screen as a domi- 
nant black object in a white space, 
Mr. Potucek avoided the use of dis- 
tracting colors. The room, intended 
to be an area for evening entertain- 
ing, for cocktails or for after-dinner 
coffee, had to be both sensuous and 
dramatic. It was designed to allow 
guests to cut compelling figures 


PRECEDING PAGES: The otherwise subdued 
palette is transformed in the Dining Room 
with earthen tones, outbursts of color, 

and gleaming surfaces. Fulfilling Mrs. 
Raines’s desire for an all-purpose room, a 
Hepplewhite sofa and chairs impart 
informality; elegance asserts itself in the 
dining table, an orchestration of mahogany, 
gilt bronze and nickel silver. Photographs by 
the Raineses’ teenage son add graphic 
interest; a Seery painting exudes volatility. 
ABOVE AND Opposite: Floral images instill the 
Master Bedroom with fresh charm. Amid 
sprays of pussy willow, a Japanese papier- 
maché charger adorns a Louis XV-style 
console, while crisp English chintz uphol- 
stery strews cheerful notes throughout. 

A Louis XV bureau plat evokes period glory; 
an oil painting by Havard counterpoints 

a delicately carved Middle-Eastern 
bas-relief. Wall lamps are by Hansen 








against its black and white spare- 
ness—punctuated here and there by 
polished wood and gilt, by reflections 
of light thrown against the walls. 
The master bedroom, in contrast 
to the living room’s staunch for- 
mality, had to be soft, serene, restful. 
Again the designer held to off-white 
as the dominant color. “I felt the 
materials should be as plain as pos- 
sible. I didn’t see Mr. and Mrs. 
Raines against a printed background, 
or lolling on designer bedding.” 
The dining room turned out to be 
the most demanding room of the 
apartment. “I don’t want just a room 


with a table and a set of chairs 
around it,” Mrs. Raines told the de- 
signer. “I want an all-purpose room, 
where we can sit and talk or read the 
morning mail, have tea or coffee or a 
cocktail and, of course, dine and 
entertain. I want, not a white room 
without character, but a red room.” 

Jimmy Potucek recalls that at the 
time Mrs. Raines explained her ideas 
for the dining room she was wearing 
what he describes as “a fetching red 
terra-cotta color” silk blouse. “The 
blouse gave me the visual clue | 
needed for this red room at the heart 
of what is a very white apartment. | 





borrowed the blouse and virtually 
handed it to the painters, saying 
‘Here, stipple it on the walls.’ ” 

The completed dining room shares 
in the sparse openness of the other 
rooms, allowing it to accommodate 
comfortably three tables of ten for 
the Raineses’ frequent dinner parties, 
without taking on a disrupted look. 
Its soberly rich earth tones bring 
warmth to the heart of an apartment 
that is still sound and family ori- 
ented, but one that is also infused 
with the theatrical stylishness of 
contemporary Manhattan design. © 

—John Loring 
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London Townhouse 
American Designer Captures the English Feeling 


INTERIOR DESIGN BY CARLETON VARNEY OF DOROTHY DRAPER, INC. 


PHOTOGRAPHY BY DERRY MOORE 


THE LONDON House in Thurloe Square 


occupied by an American banker} 3 


and his family bespeaks the sen- 
sibility of that city perfectly. In its 


subdued elegance, in its atmosphere § 
that is at once staid and homey, in its } 
self-assurance, the house is both un-} 


glamorous and plush. Rich pastels— 
yellows, light blues, pale greens, 
pinks—prevail. The fine English fur- 
niture, the chintzes, the collection of 
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Vivid color kindles the buoyant mood of a Victorian London townhouse designed by Carleton 
Varney. Top LEFT: Pristine detailing accentuates the residence’s stately brick fagade, which faces 
the burgeoning gardens of Thurloe Square. Lert AND aBove: A garden theme pervades the 
Drawing Room, where wallpaper and patterned fabrics reflect the hues of sunshine, fresh grass 
and flowers. Even an abstract canvas by Robert Natkin shares the tones of springtime. Dark 
woods anchor the commodious setting, which French doors suffuse with light. A Chippendale 
hanging shelf bears English porcelains. Near a tiered Queen Anne table, a painting by Lillian 
Whittaker pays tribute to the English garden. The Victorian cornice, painstakingly restored by 
the designer, repeats the floral motif. rop: A graceful archway introduces the Garden Room, 
framing a glimpse of lush foliage. An antique American pitcher and bowl stake a small claim 
in this English domain. Wallpaper and printed fabrics in both rooms are by Carleton V. 
































porcelains, the Chinese pieces— 
these, too, have a warmth to them, a 
nostalgic quality, eminently suited to 
an English residence. The rooms 
seem to invite the visitor to sit down 
in them and stay inside. This is ap- 
propriate, for the English are basi- 
cally a home-loving people. 

No doubt the American interior 
designer Carleton Varney, something 
of an Anglophile himself, under- 
stood this quality instinctively, for 
the interiors he created for the Thur- 
loe Square house offer escape into a 
place where the turmoil of worldly 
life can be forgotten and the plea- 
sures of home brought to the fore. In 
a way, it is an atypical project for the 
designer; his firm, Dorothy Draper 
& Company, specializes in larger- 
scale projects along the lines of grand 
hotels and corporate headquarters— 
interiors people pass through, but in 
which they never stay for long. “I do 
massive lobbies,” says Mr. Varney, 
“so when it comes to a house, I attack 
it very differently indeed.” 

It might be imagined that with all 
the traveling he does, Mr.-Varney’s 
sense of place would begin to blur. 
This, however, is far from the case, 
and the house on Thurloe Square 
stands as proof, enveloped as it is in 
an aura of cozy domesticity that is 
unmistakably English. Nor does it 
lack the personality a home should 
have. “I don’t impose my tastes on 
residential clients,” he explains. “I let 
the concept for an interior evolve 
from them.” With this in mind, he 
began the process of interpretation. 
Not only did he draw upon his cli- 
ents’ notions of what a home should 
be, but he utilized actual pieces they 
already owned. “I’m a great one for 
redoing almost everything a client 
owns. I rework the inventory, taking 
what lies at hand. In this instance, I 
bought very little.” Chairs, sofas, 
tables, a piano—all were shipped to 
England from America, where the 
client and his family formerly lived. 
It was around these givens that the 
designer arranged his floor plan. 

Actually, the design was not ar- 
rived at quite so conveniently. The 
house previously had been owned by 
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a European film producer and direc- 
tor, who left it, as Mr. Varney says 
laconically, “in poor condition.” 
When the designer came onto the 
scene, he saw to it that ceilings, 
moldings, kitchen cabinets, garden 
accoutrements and nearly every 
other structural feature of the house 
were restored to their original beauty. 

Harsh contrasts have been ban- 
ished from the house. Severity and 
darkness may be appropriate for 
other rooms in other, harsher lands, 
but not here in England. In his design 


Mr. Varney sought to capture the 
secure settled quality that appeals to 
the English far more than extroverted 
theatricality or the sleek analytical 
look characteristic of much design 
today. And it is proof of his profes- 
sionalism that he has been able to 
assume the personalities of his cli- 
ents in designing their homes. 
house on Thurloe Square has, 






nothing whatsoever to do wit 

America, and everything to do with 

an older, perhaps gentler, country.0 
—Richard Hom * 








...where the 
turmoil of life can be 


forgotten and pleasures 


of home brought 
to the fore. 


tert: More softly keyed color establishes quiet harmony 

in the Dining Room, where 18th-century American ladder- 
back chairs attend a Sheraton table. An Oriental influence 
reveals itself in drapery fabric and chair cushions and in 

a modern Tibetan rug. Chinese Export porcelain blossoms 
above the Hepplewhite sideboard, while antique English 
platters flank a covered Chinese Export jar. top tert: English 
floral chintz creates inviting informality in the Library. Above 
the hearth, a painting by Jean de Botton winsomely inter- 
prets the coronation of George V. Nearby, a herd of painted 
porcine pottery adds a playful spirit. trop: Nature maintains 
gentle supremacy in the Master Bedroom; a sweep of 
flowered fabric encompasses draperies, bedcovering and 

a bergére. aBove: Fuchsias, begonias, and miniature 

roses nestle in the moist sanctuary of the walled garden. 











Art: People and Their Pets 


An Artistic and Sentimental Appeal 


TEXT BY DAVID BOURDON 





\AN EGYPTIAN TOMB PAINTING by an 
anonymous artist of the thirteenth 
century B.c. depicts a sculptor and his 
wife seated before a variety of foods. 
An alert cat, sporting a striped collar, 
sits under the woman’s chair, while a 
kitten plays on the man’s lap. Egyp- 
tians expected to live in the after- 
world in the same style they had 
enjoyed on earth. It never occurred to 
them that they might have to endure 
an afterlife without their pets. 
Artists have been recording the 
relationships between humans and 
their feathered or quadruped friends 
for thousands of years. A small silky- 
haired terrier stands between the 
bride and groom in Jan van Eyck’s 
fifteenth-century wedding portrait of 
Giovanni Arnolfini and Giovanna 
Cenami. A black cat shares the bed 
with Edouard Manet’s nude Olympia, 
painted in 1863. A leashed monkey 
accompanies the casual strollers in 
Georges Seurat’s La Grande Jatte. 
Dogs played a key role in the life of 
painter Mary Cassatt (1844-1926). 
After 1890, she spent most of her 
time at Beaufresne, her seventeenth- 
century chateau near Beauvais, 
where she kept a parrot, a pony, a 
couple of goats and several toy 
griffons. The artist’s creative powers 
peaked during the decades when she 
participated in the Impressionist ex- 
hibitions, resulting in such vividly 
colored judiciously rendered pictures 
as Woman by a Window Feeding Her 
Dog. The expressions on the faces of 





opposite: Woman by a Window Feeding Her 
Dog, Mary Cassatt, circa 1880. Oil, gouache 
and pastel on paper mounted on canvas; 
24%" x 16%". A diffuse light spills over an 
eagerly anticipated repast. Acquavella 
Galleries, New York. ricurt: First Steps, Arthur 
Wardle, circa 1920. Oil on canvas; 20” x 12”. 
This warmhearted vignette of youthful 
discovery recalls the familial sentiments of a 
more romantic era. Richard Green, London. 
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... providing useful protection and camaraderie. 


the young woman and her pet are 
skillfully summarized by the bold, 
energetic brushwork of pastel, while 
the dog’s relatively sketchy body vir- 
‘tually dissolves in a flurry of pig- 
ment, suggesting an impatient pet, 
anxious for the promised tidbit. 

A wistful-looking cat is featured in 
the painting by Georges Rochegrosse 
(1859-1938), Femme allongée jouant avec 
un chat, a dreamily romantic image of 
a young woman dressed in a diapha- 
nous gown and reclining on a plump 
pillow and an Oriental rug. The pic- 
ture suggests an exotic setting, possi- 
bly some sheikhdom where attrac- 
tive young women have nothing to 
do but casually loll about in the 
afternoon shade with their cats. 

In England, some country squires 
have been accused of preferring their 
horses and hunting dogs to their 
families. The English do seem un- 
usually passionate about their ani- 
mals, often displaying considerable 
connoisseurship about the blood 
lines and pedigrees. It is not a rare 
activity for Englishmen to commis- 
sion portraits of favorite animals. 
Thoroughbred horses, clever re- 
trievers, prize bulls and brave ratters 
have been pictured for posterity. 

Pierre Bonnard (1867-1947) and 
his wife spent much of their adult 
lives stepping over a contingent of 
dachshunds. Perhaps, then, it is not 
sO surprising that a dachshund 
frequently sidles into Bonnard’s 
compositions. Although the artist 
maintained a studio in Paris, he and 
his dogs generally divided their time 
between the valley of the Seine and 














opposite: March and Picasso, Milton Avery, 
1943. Oil on canvas; 48” x 32’. Whimsical 
humor highlights Avery's exuberant 
daughter and pet. Andrew Crispo Gallery, 
New York. asove riGHT: Femme allongée jouant 
avec un chat, Georges Rochegrosse, late 
19th century. Oil on canvas; 17%” x 9”. An 
Oriental motif imbues a sun-dappled scene 
with an exquisite charm. Josette Catan, Paris. 
RIGHT: Woman with Cat, unknown artist, circa 
1900. Oil on canvas; 26%” x 21%”. With a 
contented expression that suggests purring, a 
placid cat adds a touch of intimacy to a 
portrait. Kennedy Galleries, New York. 
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Paintings of pets and their owners 
—charming and instructive reminders of the 
mutual need for companionship. 





the Midi. While residing in the 
north, Bonnard was a frequent visitor 
at Monet’s home in Giverny. Those 
were occasions when the dogs stayed 
home, because Monet complained of 
their yapping, and, worse, of the way 
they spoiled the borders of his care- 
fully tended flower beds. 
Americans are second to none 
when it comes to including the pets 
in family portraits. Milton Avery 
(1893-1965) portrayed an image of 
his daughter, March, hugging their 
startled-looking dog Picasso. The de- 
liberate spontaneity of an ungainly 
pose and the contrasting facial ex- 
pressions make this one of Avery’s 
most whimsical paintings. 
- For contemporary artist Will 
Barnet, who lives in New York City, 
cats seem to be emblematic of tran- 
quillity. He frequently juxtaposes a 
cat with a serene, contemplative 
young woman, as in Ona When 
Young, a portrait of his daughter. 
There is no physical interaction be- 
tween Ona and the cat; each appears 
self-absorbed in solitude. But their 
relaxed poses suggest a long-estab- 
lished familiarity and an abiding 
comfort in each other’s presence. 
Paintings of pets and their owners, 
though they sometimes can be senti- 
mental, are usually charming remind- 
ers of the mutual need for protection, 
companionship and affection.O 





opposite: Jaune et rouge, Pierre Bonnard, 
1915. Oil on canvas; 26%” x 21%”. Colored 
harmonies reflect Bonnard’s celebration of a 
poetic domesticity. Stephen Hahn, New 
York. aBove riGHT: Ona When Young, Will 
Barnet, 1978. Oil on paper; 16” x 36%”. 

A natural camaraderie underlies the 
preoccupied attitudes of a young girl and 
her cat. Hirsch] & Adler Galleries, New 
York. ricut: L’Oiseau cheri, Joseph-Marie 
Vien, circa 1770. Oil on canvas; 32” x 254”. 
Delicately hued, a simple gesture conveys a 
fond sensitivity. David Carritt Limited, London. 





David Bourdon, a New York author whose 
most recent books are on Alexander Calder 
and the Mona Lisa, writes regularly about art. 
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In New Orleans 
The Nuances of Locale Preserved in the French Quarter 


INTERIOR DESIGN BY VALERIAN S. RYBAR, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
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EVER SINCE its founding by the French Valerian Rybar’s design for a vintage New widely different cultures. Unfortu- 
in 1718, New Orleans has enjoyed Orleans home evokes the genteel splendor nately, the contemporary city has lost 
: Tee mn Naathes coy of the storied French Quarter. above AND h 4 eho wor hd ited 
a unique position in Nort merica. opposite: Balconies and fanlights embellish the thread of continuity that unite 
By reason of its subtropical location the Main House and the smaller Guest all the buildings of colonial New 
° . -e / Pi =e thic “Pe eac oT - e . 
and checkered early history—during House/Pool House, which face each other Orleans, with their special response 
icin 3 read 7 F ¥ ae across an oasis of sculpted tranquillity, a i i ’ vil 
which it passed from French into secluded garden in the French style, replete to climate and geography. As a result, 
Spanish hands and back again over with antique French terra-cotta ornaments it has merged blandly into the Amer- 
the course of eighty years—it devel- ican architectural mainstream. 
oped an eclectic and idiosyncratic However, by great good fortune, 
style of building, reflective of many New Orleans does possess almost a 
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The house has many flourishes 
directly traceable to what is, finally, an 
aristocratic sensibility. 


square mile of what is literally a 
treasure house of architecture: the 
French Quarter. Its gridiron streets 
are lined with houses in the delicate 
French tradition, with hip roofs and 
jalousies, while the Spanish-derived 
buildings have the tiled roofs and 
wrought-iron balconies that are 
something of a local trademark. As in 
all old and complex districts, the 
French Quarter has many surprises, 
and hidden courts and gardens lie 
serenely sheltered, tucked away from 
the eyes of the casual passerby. 

The disciplined and elegant Neo- 
Classical house that was acquired by 
clients of interior designer Valerian 
Rybar has precisely such a location. 
Its facade rises above a well-ordered 
private garden, and inside is a cool 
and precise interior arranged by a 
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ABOVE LEFT: Crisp detailing and marble 
flooring establish graceful order in the airy 
Gallery. apove ricHt: Anchored to the Main 

Stairway with brass stair rods, the carpet 
runner was specially woven to complement a 
series of framed Directoire-style grisailles. 
opposite: Dark and roseate hues were 
combined in the Living Room “‘to evoke the 
joie de vivre of old New Orleans,” explains 
Mr. Rybar. Warm-toned fabrics of varied 
textures from Clarence House include taffeta 
draperies and ribbed silk on round- 
backed fauteuils, and Brunschwig & Fils strié 
fabrics on the banquette and oval settee. The 
light tones of sheer silk curtains and drapery 
trim from Scalamandré and striped wall 
fabric from Stroheim & Romann leaven the 
rich color scheme. Adorning the mantels is 

a group of Charles X chinoiserie objets 

constructed of gilt pasteboard. Carpeting 
in this room and on the main stairway 
is by Patterson, Flynn & Martin. 





designer who is known for his 
thoughtful responses to nuances of 
locale. ‘I suppose I am what you 
might call meticulous, when it comes 
to detail,” says Mr. Rybar, “and one 
of the first things I noticed about the 
house was the high level of excel- 
lence that the architects, Richard 
Koch and Samuel Wilson, Jr., 
brought to the restoration. The house 
itself was built in 1819, and was 
designed by Gurlie and Guillot, who 
built many fine houses here.” 
Interior design is, among other 
things, the exercise of imagination— 
even fantasy. And Mr. Rybar arrived 
at his solution to the problem of 
creating rooms that had meaning and 
richness and were more than mere 
pastiche, by an ingenious route, “I 
did something that could only be 





















































...a concern for clarity and firmness of tone. 


described as a cross between an edu- 
cated guess and a wild surmise. | 
assumed that the original owners of 
the house were, if not European, cer- 
tainly educated and well-traveled 
people. I went further, and decided 
they were au fait with the fashions 
and the standards of taste of the time. 
I assumed that they would have had a 
few pieces of furniture from Europe, 
and that these pieces were likely to 
be Directoire, or transitional—per- 
haps Louis Philippe or Charles X. I 
believe that when the re-creation of a 
period is called for, as it clearly was 
in this case, you need some pattern, 
some idea to follow. Once you have 
that, everything falls into place log- 
ically. So that is how I began.” 

Mr. Rybar’s imagination, however, 
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PRECEDING PAGES: Counterpointing the Dining 
Room’s formality is Robert Walker’s mural 
depicting early views of the landscape 
around the house. Draperies of silk taffeta 
from Scalamandré accentuate a collection of 
Indonesian flame porcelain, including a gaily 
colored tureen. ABOVE AND OPPOSITE ABOVE: A 
warm-toned palette and identical treatment 
of walls, windows and floors unify the 
Study and Master Bedroom, which are 
separated by a hallway. Among the study’s 
distinctive appointments are an octagonal 
onyx table and lacquered cabinets with 
leather fronts that simulate bookbindings. 
Gracing the bedroom are a marble-topped 
Louis XVI mahogany commode, and an 
early-19th-century Japanese marquetry 
cabinet from Gracie & Sons, which 
handsomely conceals a television set. 





did not stop at re-creating the distant 
elegance of a meeting between two 
cultures, but also sought to encom- 
pass other traditions. The wit of the 
large red drawing room goes far be- 
yond the classical propriety of other 
rooms in the house and suggests a 
lusher, more hedonistic New Or- 
leans, the violent trading and gam- 
bling city that Degas saw later in the 
century. It is a crimson vision that 
seems to work well with the cooler 
components of the house. The au- 
thority of the designer's hand is evi- 
dent throughout—from the sapphire 
blue library with its audacious but 
satisfying use of Chinese antiques, to 
the conceit of the breakfast room 
with its motif of citrus fruit and its 
spare, refined furniture. The aura of 





skill and confidence apparent in Mr. 
Rybar’s work is achieved in many 
ways, but certain underlying verities 
are to be found in everything he 
does: a faultless standard of work- 
manship, for example, and an atten- 
tion to the smallest detail. In fact, his 
concern for clarity and firmness of 
tone goes far beyond any finicky 
ordering of stair rod or curtain. It has 
quite as much to do with confidence 
and the will to provide the grand 
gesture. The house has many flour- 
ishes directly traceable to what is, 
finally, an aristocratic sensibility. The 
entrance hall is a confection, but it is 
one that never cloys, since it is car- 
ried out with a great deal of control. 
The white marble guéridon that 
dominates the space is a superbly 


confident gesture, while the Neo- 
Classical decorative panels on the 
stairs are recent commissions by the 
French painter Rudel. Another exam- 
ple of Valerian Rybar’s ability to 
seize attention and create a sense of 
drama by the most economical of 
gestures is seen on the stairway land- 
ing, where a single gilded English 
table with a solid lapis top commands 
the room with signal elegance. 

“It is important to have the com- 
plete effect you wish to achieve in 
your mind at the beginning of any 
project,” explains the designer. “In 
this case I wanted to express the 
contradictory quality of this glam- 
orous and melancholy city. So I 
chose a very disciplined, almost se- 
vere, frame—the Neo-Classical 





style—and then allowed myself to 
wander away from it from time to 
time. But underlying even the most 
capricious details in the house is a 
sense of adherence—of following a 
carefully worked out regime, if you 
like. The secret of style is really 
discipline and self-control. When 
you have those matters in hand, you 
can venture into almost any area and 
never be censured. It is the same with 
interior design. Once the underlying 
rhythm, the point of view, has been 
established, all sorts of deviations are 
permitted.” It is a tribute to the bal- 
ance and skill of Valerian Rybar’s 
approach to design that this particu- 
lar New Orleans house is such a 
lively illustration of his beliefs.0 
—Peter lsen 
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A Hotel 
on the Costa 
Smeralda 


The Restful Charms 
of the Pitrizza 


INTERIOR DESIGN 

BY SUZANNE MAGLIANO 
ARCHITECTURE 

BY LUIGI VIETTI 
PHOTOGRAPHY 

BY ROBERT EMMETT BRIGHT 


LYING Low on the ground, half-hidden » 
from view beneath a welter of 
shrubs, flowers and greenery, and ; 
blending perfectly with its back- 
ground of sandy beach, transparent 
waters, azure skies and exotic rock 
formations, is the Hotel Pitrizza. It is 
a complex of separate units built of 
native rough-hewn stone and linked 
by a network of paths winding 
through small gardens and terraces. 
The first impression is one of un- 
studied rustic charm, in which nature 
runs rampant. Further examination, 
however, reveals the presence of all 
the necessary creature comforts. 
The hotel was built in 1963 by a 





consortium headed by the Aga Khan, 
whose aim was to create an exclusive 
resort area on this unspoiled stretch 
of Sardinian seacoast at the island’s 
northwestern end—to protect its nat- 
ural beauty from the depredations of 
speculators who might destroy its 
unique character and upset the ecol- 
ogy. The hotel’s location on Pitrizza 
Bay, just four kilometers from Porto 
Cervo, is ideal. Thus situated, the 
Pitrizza’s guests—who number fifty- 
two at maximum—enjoy complete 
guiet and privacy. In Porto Cervo the 
facilities of the Yacht Club are at their 
disposal, and boats of practically any 
class may be rented. People who sail 


in their own craft may berth them in 
the yacht basin. There is also the 
Cervo Tennis Club, and nearby is the 
famous Pevero Golf Club, whose 
course, designed by Robert Trent 
Jones, is considered one of his three 
finest creations. To quote Mr. Jones: 
“When the good Lord was distribut- 
ing the fancy rocks around the world, 
this is where He broke the bag.” 
Sardinia’s season is a long one, and 
the Pitrizza is open from May 
through September. The Costa 
Smeralda is particularly beautiful in 
the spring, when wild flowers carpet 
the countryside. In May, the dwarf 
iris grows thickly over the ground, its 





OPPOSITE ABOVE AND ABOVE: A tranquil oasis 
of nature and refinement, the Hotel Pitrizza 
graces Sardinia’s Costa Smeralda like an 
exotic natural outcropping. To achieve 
harmony between the hotel and its setting, 
architect Luigi Vietti designed a rambling 
complex of bungalows with native stone 
masonry, and earthen roofs planted to flower 
in season. Abundant use of local flora 
enhances the sense of privacy and serenity. 
opposite: Set for pleasing refreshment, 

a sunswept bungalow terrace stretches 
toward the mountainous landscape. 












































blossoms ranging from pale lavender 
to deep violet. Also at this season, the 
asphodel is in bloom, and its pale 
pink starlike blossoms enliven the 
hills and valleys. Later, the red, pink 
and white oleander blossoms open 
on bushes as large as trees, and the 
red hibiscus glow like embers among 
the greenery. Spring is also a fine 
season in which to explore the island. 
There are pebble beaches alternating 
with those of fine sand, and a rugged 
coastline of granite cliffs falling 
steeply down to the sea, under which 
are grottoes of great beauty. On other 
beaches, groves of pine and eucalyp- 
tus come down to the water’s edge. In 
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the northeasternmost area there arise 
the jagged, towering peaks of spiny 
rock above the verdant slopes 
planted with vines, almond and olive 
trees. In the center of the island loom 
the Gennargentu Mountains. 
Sardinia is well known for its tra- 
dition of arts and crafts. The 
Pitrizza’s designers, architect Luigi 
Vietti and interior designer Suzanne 
Magliano, made excellent use of na- 
tive products when decorating the 
hotel. All the curtains, for example, 
are made of handwoven white cotton 
with borders done in a hooked loop 
of heavier cotton to form a traditional 
design. The same technique is used 





to make the bedspreads. Sofa pillows 
in the lounge are also decorated with 
this hooked pattern, but the design is 
worked in wool in a contrasting color, 
and the motif is one of dancers, deer, 
exotic birds or phoenixes. Such de- 
signs have their origins in the island's 
deep past, and have not been diluted 
or tampered with. The white wool 
rugs in the bedrooms are also made 
with a raised design, using the same 
basic technique. Ceramics, too, have 
always been made on the island. In 
the hotel, the dining service is 
painted in the traditional design, al- 
though porcelain—not pottery—is the 
material used. Basketry is another 
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OPPOSITE AND ABOvE: Designer Suzanne 
Magliano used native stone and wood with 
examples of Sardinian craftsmanship— 

a ceramic vase, chess set and hand- 
embroidered cushions—to establish a mood 
of indigenous warmth in the Clubhouse 
Lounge. Petrified juniper logs border the 
canopy of the open fireplace, a handsome 
focal point. Far Lert: In the Dining Room, 
simple appointments emphasize the 
picturesque coastal vista, which creates a 
romantic setting for leisurely Mediterranean 
repasts. Lert: Sardinian artisanry extends to a 
bungalow Bedroom, where handloomed 
bedspreads feature traditional designs. 

The elemental color scheme echoes 

the tonal nuances of sea and sky. 




















A microcosm of the Mediterranean, the 
hotel swimming pool surrounds a small 
granite island that remained when the pool 
was carved out of the rocky shore. Seawater 
is pumped through sand filters into the pool, 
while the outflow cascades down a stepped 
stone spillway to return to the sea. Reed 
umbrellas and vivid chaise longues dot the 
nearby beach, a secluded swath of sand 
adjoining a shallow craggy cove. Develop- 
ment along the Costa Smeralda is care- 
fully controlled, to preserve the area’s 
rugged beauty for future generations. 


island art, the usual material being 
the stalk of the asphodel, which, 
when dried, becomes beige and 
brown, and adapts well to the mak- 
ing of trays, hampers and baskets. 
Woodcraft is still another of the is- 
landers’ skills, and there are some 
antique chests to be found. In the 
lounge of the Pitrizza and in its en- 
trance hall there are excellent seven- 
teenth-century examples. 

The Pitrizza prides itself on having 
more staff than guests, and so it goes 
without saying that the service is 
excellent. Signor Bonomo, the man- 
ager, is a fine host, and his wife is 
equally gracious. They manage to 





create an atmosphere of easy infor- 
mality, and the guests are encour- 
aged to feel like guests. No account of 
the hotel would be quite complete 
without mention of its exceptional 
cuisine. Among the dishes offered 
are several island specialties; fresh 
fish and shellfish abound. The pastry 
cook is talented, and his desserts are 
exceptionally good. And especially 
tempting on a warm day is the cold 
buffet, and Sardinian wines, al 
though they are little known outside 
Italy, can be very good indeed. In 
brief, the Pitrizza supplies everything 
needed for a relaxing holiday.O 

— Helen Barnes 














Tailored to Success 
A Vital and Comfortable Setting for a Woman Executive 


ARCHITECTURE BY JERROLD LOMAX 


INTERIOR DESIGN BY SALLY SIRKIN LEWIS 
LANDSCAPE ARCHITECTURE BY RICHARD CORDES 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





Designer Sally Sirkin Lewis devised a deft blend of drama and comfort for a Beverly Hills home on a hill- 
side plateau. asove: Strong contrast, recessed lighting and gleaming surfaces produce a mood of mystery in the 
Entrance Hall. A pair of 19th-century Cambodian lacquered ponies offer an exotic welcome, reinforced by antique 
Chinese sang de boeuf porcelain vases atop a brass console—all from J. Robert Scott. Pristine terrazzo flooring and 
deep-toned glass-sheathed walls establish an achromatic purity repeated in a geometric-patterned rug from Stark. 
Visible through a doorway is a series of Frank Stella prints, artistic echoes of the entrance hall’s acute contrast. 
opposite: Jud Fine’s pole constructions enliven a corner of the Sitting Room, where richly colored pillows 
on oak chaise longues accentuate neutral-hued canvas chaise upholstery from Old World Weavers. 


WHEN LOS ANGELES interior designer 
Sally Sirkin Lewis began to plan the 
décor of a Beverly Hills home, only 
one major demand was made. The 
owner, a woman working in the de- 
sign field, told the designer to 
provide “a place where I can kick off 
my shoes and relax with friends.” 
Mrs. Lewis could not have been 
more pleased: “I think the reason she 


asked me to do her house is that 1am 
kind of low key about my work. I am 
not out to create monuments to my- 
self. She wanted something that had 
some excitement to it and yet pri- 
marily would be comfortable. It had 
to have the same casual elegance of 
the clothes she likes—say, an under- 
stated dress in a dramatic fabric.” 
The designer was blessed with a 


comfortable floor plan with which to 
work. Basically a nine-square grid, 
the house is glass on three sides, with 
a spectacular view of the city below. 
Only the master bedroom, office, en- 
trance hall and kitchen are separated 
by walls—with the living room, din- 
ing room and sitting room blending 
into one free-flowing space. 
“Because of the modular design of 








| - - — id Ca ° re Se 


os 


/ 
i oe fn 
' 








= ce td 





av. Ga SS a 
> 
ane 


- ath NS ——— Sa 
wy As ——w —— 
LLM OD 0 


ae 


t 


, 


Lakai 




















PRECEDING PAGES: Muted color and expansive glass walls endow the Living Room with a feeling of airy serenity. A 
Thai bronze bust, an 18th-century celadon charger from J.F. Chen and a jade reclining horse contribute Oriental 
grace, while rush matting adds texture and unity. The low table bears a Jacqueline Bez bronze figure. asove: Dark 
glass transforms the Living Room fireplace surround into a sleek monolith; a Régence-style fauteuil, and a chaise 
longue clad in tapestry fabric from Old World Weavers, form a distinctive fireside grouping. A jadeite horse and a 
Chinese celadon jardiniére accompany an imposing 18th-century Japanese screen that depicts five mounted 
samurai crossing a lake to rescue a distressed damsel. opposite: Adjacent to the Living Room in the free-flowing 
spatial plan, the Dining Area presents a sweeping urban vista; posed before the far-flung glitter, a 9th-century 
Byzantine vessel evokes a striking historical contrast. Mingling atop a parchment table from Karl Springer are an 
18th-century Japanese lacquer bowl, Tiffany plates, and antique geese in lacquer, ivory and mother-of-pearl. 


the house, I wanted to create a ho- 
mogeneous space,” says Mrs. Lewis. 
Fortunately there were terrazzo floors 
throughout, with metal strips run- 
ning through them, redefining the 
grid construction. The glass on three 
sides of the house made for clean 
lines, and no walls had to be elimi- 
nated or constructed. “The house 
was in good shape. | did all the walls 
and ceilings in white, and used rush 
area rugs and bamboo curtains 
throughout. I did, however, redo the 
fireplace in black glass, and the 
kitchen cabinets went from brown to 
ebony.” The most extensive change 
was the addition of recessed lighting. 
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The owner was concerned with 
comfort for the spirit as well as for 
the body. ‘She wanted to live with a 
minimum of things—things she truly 
loved,” says Mrs. Lewis. Thus, rather 
than confining a collection of cela- 
don to a single area or display case, 
the designer incorporated pieces into 
several rooms of the house. A cela- 
don horse is found in the living 
room, for example, and sang de 
boeuf vases on a console in the en- 
trance hall. She accommodated the 
owner's love of reading by putting 
bookcases in the living room and the 
office. A rosewood Chinese library 
table—also in the living room—is for 


stacked books and magazines. There 
is a library table in the bedroom, and 
also a nightstand with shelves. 
Because the owner is a profes- 
sional woman, whose time is care- 
fully planned, she asked that the 
house be as maintenance free as pos- 
sible. “Being a working woman my- 
self, I understood completely,” says 
Mrs. Lewis. The dining room table is 
not glass, but parchment: “It doesn't 
show wear.” The banquettes in the 
living room are done in raw silk: 
‘Very textured and very durable.” A 
Chinese table in the same room is 
done in a cracked, rather than a 
smooth, lacquer finish: “It can take 























“You see, the owner wanted the 
bedroom to be soft, feminine, yet basically 
tailored. It's sophisticated.” 


much more abuse.” The rush rugs 
were chosen for easy care: ‘They 
won’t show anything—not ever.” 
The owner’s bedroom represented 
a new direction for the designer: “‘It’s 
the first time I’ve ever done a satin 
bedroom.” She used a champagne 
bronze silk satin fabric for the four- 
poster bed and draperies—a shade 
repeated in the walls, carpeting, and 
even in the bronze mirror behind the 
bed. “It’s a feminine color, yet not 
your basic pink and white or yellow 
and white feminine bedroom. It’s 
sophisticated. You see, the owner's a 
busy person out in a difficult world. 
She wanted the bedroom to be soft, 
feminine, yet nevertheless tailored.” 
The entrance hall was the last 
space the designer arranged—and 
also the most challenging. For one 
thing, the house is entered through a 
large sliding glass door that reveals 
the room to the eye long before it is 
entered. “I had wanted to do the 
entrance hall in brushed steel,” says 
Mrs. Lewis, “but brushed steel did 





not appeal to the owner. I let things 
stand until an idea came to me. Ev- 
erything seemed to fall into place 
when I found a pair of Cambodian 
lacquered-wood ponies in sang de 
boeuf. Then I decided on black glass 
walls to add drama, a geometric 
black and white rug and a collection 
of nineteenth-century sang de boeuf 
porcelain vases. I proposed this new 
approach, and she said, ‘I love it!’ ” 
It was this open-minded attitude 
of the owner that allowed Sally 
Sirkin Lewis the freedom to create a 
unified space, while using contrast- 
ing elements. These elements are 
many: an eighteenth-century Jap- 
anese paper screen; a set of prints by 
Frank Stella; suede ottomans; por- 
celains; terrazzo floors; rush rugs, 
ostrich-leather chairs. They all work 
together to create the comfortable, 
yet elegant, décor the owner of the 
house wanted—a setting in which to 
kick off her shoes and relax with 
friends, a peaceful haven. © 
—Timothy Hawkins 





OPPOSITE ABOVE: In the Office, an Ed Moses canvas instills a stimulating unity of pattern and color. Furnishings 
from J. Robert Scott—a sofa, a metal-and-glass low table and handsome Italian willow chairs upholstered in Lee/ 
Jofa fabric—highlight the work area’s gracious informality. Juxtaposed with a pair of fishtail palms, leather-covered 
floor lamps and recessed lighting cast beguiling leafy shadows. asove: The Master Bedroom’s subtle gradations of 
color inspire a sense of tranquil harmony. A bronze-mirrored wall backdrops the four-poster bed luxuriantly 
swathed in silk tattersall and Stroheim & Romann heavy satin agleam with a soft luster. Fine bamboo shades 
provide an uncluttered window treatment here and throughout the house; they diffuse natural light and afford 
privacy, while admitting views of the surrounding greenery. Sally Sirkin Lewis compares the design for this 
residence, at once casual and refined, to “an understated dress in a dramatic fabric, simple yet elegant.” 





ARCHITECTURAL DIGEST VIS 
Jeanne Moreau 


PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY CHARLOTTE AILLAUD 
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OPPOSITE ABOVE: Jeanne Moreau became 
enthralled with a country home near 
Saint-Tropez while on holiday after her 
remarkable performance in Jules et Jim, 
directed by her good friend Francois 
Truffaut. The house was only a tantalizing 
memory when Frangoise Sagan predicted the 
fulfillment of a great wish; soon after, Mlle 
Moreau bought the newly available house. 
opposite: Built in the 1850s, the residence 
embodies the enduring charm of traditional 
French country architecture. asove: Thickly 
wooded slopes unfold in the distance. 


IN HER COUNTRY HOUSE, the glamorous 
image as stage and screen actress of 
international renown seems of inci- 
dental importance to Jeanne Moreau. 
Here, as a matter of fact, few things 
give her more pleasure than talking 
about the house itself, describing ev- 
erything in it with the same affection 
that is shown by any housewife. 
Indeed, for anyone—particularly 





for Mlle Moreau—the acquisition of 
a house is something of a love affair. 
And, like a love affair, there are the 
moments of decision—and the mo- 
ments of indecision. Often a house is 
found by chance and admired by 
accident. It is put out of mind; it 
creeps back in; finally it becomes an 
obsession, impossible to resist. So 

was with the actress and her house 
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near Saint-Tropez in the south of 
France. Like all lovers past and pres- 
ent, she is now in its thrall. 

In 1961, after the great success of 
the film Jules et Jim, directed by Fran- 
cois Truffaut, an exhausted Jeanne 
Moreau came south to rest in a quiet 
hotel in Saint-Tropez. Once rested, 
she was certain that she would be 
moving on again. “While I was at the 
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hotel,”” she recalls, ‘“some people 
who wanted to meet me telephoned 
and asked me to come to dinner. 
Frankly, I didn’t really feel like it, but 
I accepted the invitation anyway. 
And so it turned out that | saw this 
very house for the first time.” 

It is a large and peaceful house, 
quite removed from the crowds and 
the busy life of Saint-Tropez itself. 
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Not far from the sea, it is located in 
the hills outside of town, and the 
setting provides an atmosphere of 
calm, almost Alpine, dignity. In the 
distance can be seen the mountain 
range of the Massif des Maures, and 
on summer evenings the air is rich 
with the wild scent of the back coun- 
try. Built in the early 1850s, the house 
is definitely part of the land and its 








opposite: Reflecting Jeanne Moreau’s desire 
for “a series of different levels,” the library 
opens onto the Spacious Living Room 
through balustraded archways that echo the 
gently arched windows. An 18th-century 
fireplace serves as a stately easel for a 
Picasso drawing. asove: A large abstract 
painting by Xezvani intermingles the bright 
essential colors of Provence. Relaxed 
appointments evoke the warmth of country 
living. Mile Moreau comments, “For me, 
this house has become a family place, a 
place where my confidence can bloom.” 


heritage, and in the old days silk- 
worms were bred on the upper floors. 
“You can see that I was already in 
love with the house the first time I 
saw it,”” says Mlle Moreau. “When | 
thanked my hosts that night and 
prepared to leave, I remember telling 
them to keep me in mind if they ever 
wanted to sell it. They didn’t seem 
awfully pleased about that idea!”’ 


Nevertheless, the idea of the house 
lingered in her mind, and she found 
herself thinking about it from time to 
time. “I particularly remember one 
night in Paris after a dinner party. 
When the meal was over, Francoise 
Sagan came and sat next to me. She 
had a new card trick and insisted on 
telling my fortune with it. Then, after 
going through all the rigamarole with 












































the cards, she looked at me and an- 
nounced solemnly, “Death will bring 
a great wish of yours to pass.’ Well, | 
didn’t pay much attention—until a 
month or two later when I learned 
that, because of the recent death of 
the owner, the house in Saint-Tropez 
was for sale. Francoise had been 
right, after all, and I hurried down to 
buy it. As it turned out, it took me 
four years to pay for it completely.” 
And so the work of four years—the 
interpretation of many different and 
exacting roles on stage and in films— 
produced for her in the end a world 
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“Tf friends don’t 
like the house, too bad for them!” 
— Jeanne Moreau 


of old stone walls and a white garden. 

Surely this little world seems to 
represent what Jeanne Moreau has 
been looking for all her life: roots of 
her own and a safe anchorage. “My 
grandfather was an English sailor, 
you know, and | spent most of my 
childhood moving from one rented 
house to another, in and around the 
port of Littlehampton, in Sussex. 
Later on, my father, who was in the 
hotel and restaurant business, fell on 
hard times, and we began wandering 
from one hotel to another. Now, even 
though I am not married, I have a 


tremendously nostalgic sense of a 
secure family life—a life, | suppose, I ° 
never had. For me this house has 
really become a family place.” 
Whenever her busy schedule per- 
mits, she hurries back to the house in 
Saint- Tropez. ‘‘More often than not, I 
bring a friend or two with me, and if 
they don’t like the house, too bad for 
them! The house comes first.” So 
important is the house to her, in fact, 
that over the years she has given a 
great deal of time and thought to its 
décor and rearrangement. “I tried to 
preserve all the integrity and style 








proper to the period in which the 
house was built, but certain modern- 
izations were, of course, necessary.” 

Quite naturally, the house is filled 
with echoes of her acting career, and 


opposite: In the Dining Room, a 19th-century 
English commode bears gleaming testimony 
to delightful repasts. asove: “I tried to pre- 
serve all the integrity and style proper to 
the period in which the house was built,” 
explains Jeanne Moreau. Antique tile 
flooring, rough-hewn beams and a door 
adapted from an antique armoire display 
this sentiment in the Master Bedroom and 
throughout the house. The 18th-century 
handpainted Venetian commode was a 

gift from a dear friend, Pierre Cardin. 


mementos of the films she has made. 
There is, for example, a rug woven by 
craftsmen in the small Brazilian vil- 
lage where she filmed Viva Maria. In 
addition, there are antique mirrors 
and eighteenth-century chandeliers 
and marine etchings—all remem- 
brances of the time she made a film 
in Venice. Nothing is contrived, how- 
ever, and objects have been spon- 
taneously placed by her own hand. 
Friendship means as much to her as 
her art, and her husky voice grows 
warmer as she points out the eigh- 
teenth-century Italian commode and 


the leather sofa and the large silver 
fish given to her by Pierre Cardin. 
Unfortunately, the time has come 
for Jeanne Moreau to leave her house 
again—there is a film to be made in 
Tunisia, a play to be performed in 
Paris—and all the preparations and 
telephone calls make her tired. For a 
moment her face clouds over like an 
autumn sky. She does not really want 
to leave Saint-Tropez. But then, real- 
izing that she can always return to the 
house she loves, a marvelous smile 
breaks through, a smile with more 
than the radiance of asummer day. O 




















In the Hollywood Hills, art dealer Jan 

Eric Lowenadler devised an elegantly simple 
backdrop for his superlative art collection. 
ABOvE: Rugs by Picasso (foreground) and 
Léger blaze a trail of color in the Entrance 
Hall, where a monochromatic Yves Klein 
painting complements a Picasso fresco and 

a Dubuffet sculpture. apove r1GHT: Dark- 
mirrored walls in the Living Room accentu- 
ate works by Christo (left) and Rauschen- 
berg. A Chinese chest bears treasures, 
including a Rodin hand and a Dan mask. 
oprosite: A Burmese Buddha and a Lucio 
Fontana bronze gleam in the Living Room. Sil- 
houetting an Arman sculpture above an Or- 
iental cabinet, and a Nevelson on the hearth, 
are draperies of Manuel Canovas fabric. 


The Collectors: 


An Emphasis on Selectivi 
Jan Eric Lowenadler in Los Angele 


“SIMPLICITY AND TASTE. I am a great 
believer that less is more.” This is the 
philosophy of Jan Eric L6wenadler, 
who recently came to Los Angeles 
from Sweden, via Paris, to create a 
California home for himself, over- 
looking Beverly Hills and the Pacific 
Ocean. He brought with him not 
only his collection of modern paint- 
ings, but also the furniture and objets 
d’art with which he has lived for 
most of his life. He was determined 
to re-create for them a perfect setting 
in the sun. Sometimes it takes a 
certain amount of dedication to bring 
a house in southern California up to 


PHOTOGRAPHY BY CHARLES S. WHI 
TEXT BY COLIN CLARI 





the standards of a European con- 
noisseur. All too often, a superb 
property has been spoiled by badly 
designed rooms, the use of too many 
contrasting styles, and a careless at- 
tention to detail. Mr. L6wenadler 
quickly found a perfect location at 
the top of Doheny Drive. The view 
was dramatic, but the house itself 
needed remodeling completely, in- 
side and out. For him it became a 
labor of love. “I became my own 
contractor, on the job day and night.” 

Now a private art dealer in Europe, 
he originally left his native Sweden 
to start a series of summer language 



































A sweep of travertine flooring and the 
alternation of dark and light tones unify 
adjoining rooms. PRECEDING PAGES: Against 
the Living Room’s mirrored walls, a work by 
Saul Steinberg stirs the imagination. Mr. 
Léwenadler’s personal mementos are com- 
pressed into a silver sculpture by César, 

on the Lucite table. Providing poignant 
contrasts are a cartel clock, Chinese famille 
rose porcelains, and Roman vessels. 

ABOVE, ABOVE RIGHT AND OPPOSITE: An en- 
gaging feature of the Dining Room is a 
series of Picasso murals, which the artist 
painted to enhance a bedroom he occupied 
in 1917 at Biarritz. The antique Swedish 
chairs, upholstered in Manuel Canovas 
chintz, and the Chinese rug, were chosen 
to echo the lines and colors of the fres- 
coes. In counterpoint, the dining table adds 
another sleek expanse of travertine. 
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The dining room houses a 


special treasure: seven Picasso murals. They 


schools in the south of France. After a 
year he discovered that his tailor was 
also tailor to Picasso and Chagall. 
Both the great men had been paying 
for their suits with paintings, and 
these Mr. Lowenadler bought. When 
he returned to Scandinavia he sold 
them at a considerable profit, and on 
the strength of this adventure, 
opened a gallery in Stockholm. 
When he moved to Paris he made 
friends with artists such as Christo, 
César, Arman, and Vasarely—all of 
whom he now represents. He later 
bought works by Morris Louis, Ken- 
neth Noland, Jim Dine, and Robert 
Rauschenberg to add to the collec- 
tion destined to be hung in his new 
house in Los Angeles. “Art and deco- 
rating go very much together,” he 
says. ‘The right piece must be se- 
lected for each environment.” 

The pool area was first planned 
around a large construction by the 
French sculptor Arman. All the tiles 
had to be taken up, and the whole 
concept dramatically simplified. Pale 
awnings were installed, and the final 
effect is as cool and elegant as its 
equivalent on the Céte d’Azur might 
be. At night, the garden and pool are 
more brightly lit than the interior. “I 


were painted in 1917, in Biarrit: 





wanted to pull the outside in, so that 
the two spaces come together,” the 
collector says, explaining the black 
mirrors that cover the walls of the 
living room and dining room. These 
mirrors are carefully designed to re- 
flect lighted images, but not to reflect 
the occupants of the room. Black and 
white is very much the theme run- 
ning through the general design. 
The dining room houses a special 
treasure: seven Picasso murals. They 
were painted in 1917, when Picasso 
was staying in Biarritz. He found his 
bedroom there too barren, and sim- 
ply decorated the walls to suit his 
fancy—with graceful nudes done in 
blue paint. “Everything that is of 
high quality goes together,” says Mr. 
Loéwenadler, “‘whether it is eigh- 
teenth century or modern, providing 
it is properly chosen.” Around the 
dining room table are Swedish Louis 
XVI-style chairs, family heirlooms. 
Together with the blue and beige 
Chinese rug on the floor, they pick 
up the color of the Picasso murals, to 
create a harmonious unity of tones. 
The entrance hall has thick bright 
rugs by Léger and Picasso, and on 
the walls vivid blue paintings by 
Yves Klein. Klein is a special favorite 














azove: In the Hallway, a Kenneth Noland 
Target provides the focus for a festival of 
vivid images: James Rosenquist’s rhythmic 
depiction of nails, and two works by Tom 
Wesselmann. azove zicut: In the neutral- 
hued Study, graceful 18th-century Sheraton 
chairs pay formal tribute to Morris Louis’s 
waterfall of color. Variations on Josef 
Albers’s familiar theme, Homage to the Square 
complete the ensemble’s musical precision. 
orrosite: Bronzed mirror and Norwegian 
granite add distinction to an open fireplace 
in the Master Bedroom. Reflections amplify 
the evocative juxtaposition of an African 
head, ostrich eggs and a Kenneth Noland 
painting. Arman’‘s Burnt Violin lends elusive 
poetry, offsetting the rough-hewn solidity of 
a vertical African sculpture. Carpeting in 
both rooms is by Decorative Carpets. 
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of Mr. Lowenadler, who once exhib- 
ited the artist’s work at the Grand 
Palais in Paris. The main corridor has 
been opened up by the creation of a 
bookcase where a linen closet used to 
be. On the opposite wall a giant 
picture of nails on a white back- 
ground, by James Rosenquist, gives 
the illusion of space. The corridor 
ends in a Kenneth Noland Target. 
Jan Eric L6wenadler’s ideas about 
design are simple and direct: “A 
house should be a pleasant place to 
be in, not just a place in which to 
show art. Art is simply to give addi- 
tional joy to those who live in the 
house.” In the study, the wall facing 
the garden is completely filled by a 
Morris Louis canvas. Its gentle ab- 
straction complements the two rather 
more severe paintings by Albers, two 
versions of Homage to the Square. At 
the same time, it points up the ele- 
gance of a pair of Sheraton chairs. As 
a contrast to the stark black and 
white of much of the house, the two 
guest rooms are brown and blue in 
tone, and the paintings on the walls 


“Art and decorating go very muc 
together,” says Mr. L6wenadler. “The right piec 
must be selected for each environme 





















extremely pale. The master bedroor 
is completely upholstered in beig 
fabric, and bronze mirror covers t 
fireplace, reflecting a long low pair 
ing by Kenneth Noland above 
primitive African mask. Togethe 
they reveal the sophistication a 
instinctive creativity that typify & 
taste of the collector. In the livin 
area a golden Burmese Buddha is tf 
first splash of color to catch thee 
But the room contains ancient Ke 
man glass, famille rose porcelain, 
silver sculpture by César and a lac 
quered Oriental cabinet—all ¢ 
which are reflected in the mirror 
walls to form a mosaic pattern = 
hind drawings and paintings. 
The house is an assembly of subt 
contrasting details that obviate am 
possible monotony from the overs 
use of black and white. “A collect 
should be a mixture of art historia! 
stockbroker and decorator,” says If 
Léwenadler. Since every detail in 
house was conceived by him, there 
little doubt that he has all three ¢ 
these extremely different talents.G 








Gardens: 


Peace at Innisfree 
The Graceful Aura of a Cup Garden near Millbrook 


PHOTOGRAPHY AND TEXT BY DEREK FELL 
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NNISFREE IS A CUP GARDEN—SOmetimes 
alled a stroll garden, its form in- 
spired by ancient Chinese garden art. 
Situated near the town of Millbrook, 
New York, it encompasses a thousand 
acres of wooded hills surrounding 
a cobalt-blue lake. In the metaphor 
of the cup garden, the lake is the 
bottom of the cup, while the cliffs 
land low hills embracing it are the 
cup’s steep sides. But the metaphor 
expands, for within this majestic cup 
are scores of smaller cup gardens, 


The American painter Walter Beck devoted 
his life to art, yet considered his masterpiece 
to be Innisfree, his majestic garden near 
Millbrook, New York. opposite: Inspired by 
an ancient Chinese ‘cup garden” portrayed 
in a T’ang Dynasty scroll, the painter 
envisioned his 1,000 acres as an enormous 
cup: A 50-acre clear lake forms the cup’s 
bottom, the densely wooded surrounding 
hills its sides. BELow: Built in 1929, the 
imposing Queen Anne-style residence sits 
on a terraced hill overlooking the lake. 
LeFT: Interestingly shaped rocks, bordering 
stone slab steps, are part of Mr. Beck’s 
legacy of extraordinary natural stone 
sculptures. Thread-leaf maples, ablaze 

for autumn, herald the dovecote. 





























all interconnected by a footpath that 
encircles the lake. Sometimes a small 
cup garden will be no larger than a 
tabletop—simply a weather-worn 
rock planted with moss, ferns and 
dainty wild flowers. Another will be 
a peaceful clearing with a rock sculp- 
ture, a bridge or some other special 
feature, surrounded by primrose 
paths and slopes densely wooded 
with hemlocks, oaks, dogwoods, 
hickories and fragrant pines. 

On a grander scale are intricate 


cups in the form of rock gardens, 
featuring fern-fringed waterfalls, 
stepping-stones, lotus pools and 
traditional Chinese zigzag bridges. 
Several have as their focal point the 
sight and sound of water—falling 
from rock slabs, splashing onto rocks 
covered with moss and lichen, or 
glistening on a bed of pebbles. 
Walter Beck, creator of the garden, 
was a successful American painter 
when, at the age of sixty-five, he 
discovered and became enamoured 


| 


of ancient Chinese garden art. Im- 
pelled to satisfy his creative impulse," 
he decided to make his own magni-. 
ficent stroll garden, and he worked")” 
on it contentedly for twenty-two > 
years. Though Mr. Beck devoted)” 
most of his life to painting, he saw™))" 
Innisfree as his finest achievement. - 

His wife, Marion, who owned the 
estate, was as enthusiastic as her* 
husband over the planting of the 
garden. Knowledgeable about plants, =)" 
she selected many trees and shrubs, 





| ith a fine understanding of the ef- 
‘ects her husband sought to achieve. 
When the couple first retired to 
mnisfree, in 1930, they intended to 
plant an English garden, and they 
nodeled their residence after the 
Queen Anne house at Wisley Gar- 
den, plant headquarters for the Royal 
Horticultural Society in England. 
he English-style gardens were 
started, but quickly abandoned 
hen Mr. Beck saw a scroll depicting 

a remarkable garden built in China 


opposite: Creeping sedum colors a stone 
wall edging a vista of lawn. Inscribed upon 
the tall rock in the foreground are three 
Chinese characters that signify ‘““my loved 
one,” an endearment meant for the painter’s 
wife, Marion, an enthusiastic participant 

in creation of the garden. tert: A bed of 
stepping-stones and fragrant thyme sur- 
rounds a boulder whose form suggested 

its name? Turtle Rock. setow: A triangular 
rock called the Owl and a formation called 
the Dragon join Turtle Rock in another 
dramatic cup garden at the edge of the lake. 
Although the practice of using rocks as focal 
points in a garden derives from the Chinese, 
Mr. Beck expressed a distinctly per- 

sonal vision in natural stone sculptures. 
































by the T’ang Dynasty poet and 
painter Wang Wei, around a.p. 700. 

The influential scroll showed the 
prototype of the cup garden: a land- 
scape with houses and pavilions 
tucked in a powerful mountain set- 
ting, and a series of small gardens 
connected by meandering footpaths. 
Mr. Beck immediately recognized 
that the concept of the Chinese cup 
garden was far better suited than the 
gentle English garden to the rugged 
terrain of Innisfree. The artist never 


visited China, nor was he interested 
in copying a particular Oriental gar- 
den. Such an approach, he believed, 
would have shown “an emptiness of 
spirit and lack of creative powers.” 
But he did assimilate the principles 
of ancient Chinese gardens as por- 
trayed in Wang Wei’s painting. 

It was in the natural rock sculp- 
tures Walter Beck created for his 
garden that his genius especially re- 
vealed itself. He scoured the hillsides 
of Innisfree for extraordinary rocks— 


some like Giacometti sculptures,’ 
others reminiscent of Henry Moore’st) ” 
work; some as large as grand pianos,") 

and others resembling the creatures | 
for which he named them—the Owl, "F 

the Turtle and the Dragon. Dug by ¥” 
hand, the rocks were then moved by” 
tractor, rollers, mules and winches, - 

Marion Beck would wrap them in | 
down quilts for their journey, to pro-") 
tect such delicate natural features as)" 
a tender fern or a clump of moss. Mr. 
Beck took special pride in these* 





bbust rock forms and in their un- 
ompromising setting, for both, he 
elt, had a uniquely American vigor. 

Still dreaming of expanding his 
beloved garden, Mr. Beck died in 
954, at the age of ninety-one. 
arion Beck lived on at Innisfree 
until 1959. Today, preserved by the 
nnisfree Foundation, the garden re- 
ains a tribute to the far-ranging 
nspiration of Chinese garden design 
nd a monument to the bold concep- 
ion of its creator, Walter Beck.O 


opposite: A stone archway marks the 
beginning of the path thaf encircles the lake, 
connecting a host of small cup gardens. At 
one moment the path runs straight and level, 
then narrows, twists and turns, or becomes a 
flight of rough steps, its treads the roots of 
hundred-year-old hemlock trees. The up- 
right stone beneath the arch is called a “fox 
stone.” Traditionally, such a stone was used in 
Chinese gardens to impede the progress of 
wicked spirits, which could travel only a 
straight unbroken path. tert: A natural rock 
garden planted with rhododendrons and 
ferns highlights a small lakeside cup garden. 
BELOw: Near a wooden bridge, reflections of 
trees darken the lake; in summer, thousands 
of water lilies light up the water’s surface. 
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Tradition and Intimacy 
The Cornelius Vanderbilt Whitneys in New York 


INTERIOR DESIGN BY JOHN CRONIN AND STEPHEN STEMPLER 


PHOTOGRAPHY BY HORST 
TEXT BY VALENTINE LAWFORD 


FULL Lives are led by Mr. and Mrs. 
Cornelius Vanderbilt Whitney, and 
they have a variety of places of their 
own in which to lead them. They are 
equally at home in Florida and Ma- 
jorca, Kentucky and Trujillo, Sara- 
toga and the Adirondacks—and New 
York City. Even if, as Mrs. Whitney 
says, they are only “in and out of 
New York” from time to time, their 
Fifth Avenue pied-a-terre—a com- 
pact duplex overlooking acres of 
Central Park’s grass and treetops— 
comes as close to being an ideally 
private and personal enclave as any- 
thing the busy city has to offer. 
About the recent redecoration of 
the apartment, Mrs. Whitney admits: 
“We didn’t exactly start from scratch. 
My husband and I each owned sev- 
eral houses when we married, and we 
had a good deal of furniture, in- 
herited and acquired. The pieces we 
used here form an eclectic collection, 
but it works. I like a mixture of styles. 
Our house in Majorca, for instance, 
is a former olive mill that had been 
inhabited by the same local family 
for 250 years. When | did it over, | 
wanted the result to represent all the 
different eras of its existence. I used 
old Majorcan furniture, but a num- 
ber of new things as well. In a sense, I 
have followed the same course here. 
I am frankly sentimental about cer- 
tain things my husband or I| have 
owned for years. Familiar posses- 
sions are like old friends. So I asked 
designers John Cronin and Stephen 
Stempler, who were to do the inte- 
riors, to work around what we al- 
ready had and were used to and fond 
of. For the rest, they were to concen- 
trate on making everything as com- 
fortable as possible for my husband.” 


In revitalizing the Manhattan pied-a-terre of 
Mr. and Mrs. Cornelius Vanderbilt Whitney, 
designers John Cronin and Stephen Stempler 
gave pride of place to cherished family 
possessions. aBove: In the Entrance Hall, 
chinoiserie wallcovering from Louis Bowen 
anticipates the home’s gentle grace. Lert: The 
Living Room’s 18th-century portrait of two 
young girls lends enchantment to hearthside 
seating. A linen rug from Stark adds unity 
amid a sofa, pillows and pair of armchairs 
covered in Clarence House fabrics, and a low 
bench wrapped in Brunschwig & Fils cut 
velvet. The figure reclining on the hearth 
bench was a gift from a Thai prince. 





If the last remark sounds a slightly 
obsolete note today, it is only fair to 
add that it is entirely accurate as 
regards the particular generation of 
Americans—sportsmen, polo play- 
ers, fishermen—to which Mr. Whit- 
ney belongs. Mrs. Whitney herself, 
however, is very much a woman of 
the present: uninhibited, competent, 
multitalented. She knows what she 
wants. “One of the reasons | enjoyed 
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TOP AND ABOveE: Sunny hues brighten a corner of the Living Room, where an august Italian 
secretary presides, attended by a delicate lyre-back Regency chair. Draperies of chevron- 
patterned silk complement a bergére upholstered in Lee/Jofa plaid fabric and a sofa covered in 
Thai silk from Jack Lenor Larsen. A small sofa pillow in velvet, and larger ones in Clarence House 
taffeta, yield subtle textural variation. The 18th-century painting of a hunting dog strikes a 
pastoral note. riGur: A familiar portrayal of George Washington confers an aura of history in the 
Dining Room, while a Hepplewhite table and a coromandel screen instill solidity. Trophies on the 
mantel were won by Mr, Whitney’s prized 'horoughbreds and recall his lifelong love of sport 
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The comfort of the 

sun room, opening onto a 
planted terrace high above 
Central Park, is irresistible. 





having John and Stephen as design- 
ers is that they never said to me, 
about some old possession that | 
love, ‘Why don’t we get rid of this?’ 
They invariably gave me helpful ad- 
vice, but they didn’t try to change 
me. They accepted my ideas—and 
sparked them up. They did a won- 
derful job with color: curtains, cover- 
ings and glazes. The apartment today 
looks young in heart, cheerful and 
light. It could hardly have a contem- 
porary look, with so many of our 
inherited things in it. But it fits our 
particular way of life beautifully.” 
The furniture in the Whitneys’ 
apartment is largely Louis XV, Louis 
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XVI and Directoire. The paintings 
are seventeenth-century Dutch flow- 
er pieces; early-eighteenth-century 
French paintings of hunting dogs in 
landscapes; late-eighteenth- and 
early-nineteenth-century English 
and American portraits. Together 
with such minor but sentimental ob- 
jects as a bronze of Mr. Whitney ona 
polo pony, and an array of silver- 
framed family photographs, the fur- 
niture and paintings combine to 
create an atmosphere that is more 
handsome and familiar than original. 
But for all the conventional nature of 
its contents, the apartment as now 
redecorated does not bore, nor does 





it intimidate. Its blend of intimacy 
and assurance is most welcoming. 

The comfort of the sun room, 
opening onto a planted terrace under 
an awning, high above Central Park, 
is irresistible. It is there that the 
Whitneys themselves spend much of 
their time when they are at home in 
New York, and where they and their 
guests gather before a dinner party. 
In the evening in the dining room— 
where Mrs. Whitney's preference is 
for parties of twenty-four, with three 
tables of eight—the combination of 
silver leaf ceiling, peach walls and 
candlelight flatters everyone. Yellow- 
and-white curtains and yellow 
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FAR LEFT: 1 dle lamps cast an inviting glow in Mr. Whitney’s office, 
which is embellished with models of romantic craft. Draperies and 
pillows wrapped in fabric from Rose Cumming establish a quiet 

















geometric emphasis, reinterpreted in carpeting from Rosecore. tert: In 
the pine-paneled Sun Room adjacent to the terrace, carpeting from 
Patterson, Flynn & Martin provides a neutral foil for sofa cushions and 
seating clad in cheerful patterns from Brunschwig & Fils. The tray 
table, an object of winsome delicacy, figures in the Whitney family’s 
collection of Victorian téle. Artist Vidal-Quadras painted the portrait 








shades give an illusion of perpetual 
sunshine by day in the living room. 
And at night, after dinner—even 
though the sofas and chairs have 
been arranged to encourage conver- 
sation among congenial groups— 
most of the Whitneys’ guests end up 
happily sitting on the floor itself. 

If Mrs. Whitney expresses herself 
as well content with her interior de- 
signers, they return the compliment. 
They speak appreciatively of her 
ability to make quick decisions—not 
an unimportant quality in a client 
whose visits to New York are few and 
fleeting. They share her predilection 
for mixing the contemporary with 


the traditional. They equally dislike 
slavishly “period,” and all too ob- 
viously “‘‘decorated,’’ rooms. Mr. 
Cronin and Mr. Stempler provide a 
modest summation: “We aren’t out 
to create designs for ourselves. 
When a project is completed, it is not 
the designer, but the client, who has 
to live with it. We like people to give 
us their ideas and then to feel, when 
we provide our plan, that it might 
almost have been—even actually 
was—entirely their own production. 
We try to observe their way of life 
closely, in order to make sure that 
they will look well in the rooms we 
do for them. We may even peek into 


of Mr. and Mrs. Whitney. asove: In the Master Bedroom, a por- 
trait by Channing Hare captures Marilou Whitney’s likeness. 


closets to see the sort of clothes they 
wear and the range of colors in which 
they feel comfortable. When Mrs. 
Whitney asked us to work for her, 
the apartment hadn’t been touched 
for fourteen years. We did over the 
dining room and living room in six 
months, though all the covers of the 
chairs and sofas were actually made 
in a single day. It’s a good thing we 
get on well with the best craftsmen!” 

Though this statement may seem 
like a glimpse of the obvious, it does 
offer a major additional clue to the 
success of this particular combined 
operation between client and design- 
ers: a firm basis of excellence. — 
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Architecture: Philip Johnson 
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Illustration by Hersey & Kyrk 








Architect Philip Johnson’s latest addition to his renowned compound in New Canaan, Connecticut is 
a compact Studio. PRECEDING PAGES, ABOVE LEFT AND Opposite: The structure, a sophisticated amalgam of 
simple forms, suggests a childhood hideaway in the woods. Its overscaled door and relative starkness 
create an ambiguous sense of scale that enhances its playful quality. asove r1GHT: A site sketch of Mr. 
Johnson’s estate—the Studio is at lower right—displays a diverse array of buildings corresponding to 
different phases in the architect’s distinguished career; at center is the famed 1949 Glass House. 


A GREAT DEAL OF ARCHITECTURE is made 
to serve large numbers of people, and 
virtually every residence on which 
serious design attention has been 
lavished is able to accommodate a 
crowd of some sort. So the notion of 
a house intended for a single occu- 
pant seems at first startling—it is at 
odds with most of the tradition of 
residential design, in which enter- 
taining groups, and not merely satis- 
fying the individual, is the object. 
Yet Philip Johnson’s Jatest house, a 
small studio on the grounds of his 
estate at New Canaan, Connecticut, 
is for himself alone—so much so, 
that, as Mr. Johnson says, “a second 
person is an invasion of privacy.” 
The structure is a retreat, intended to 
function not as a complete house, but 


rather as a hideaway for the architect, 
a place to which he can withdraw to 
write, draw or think in peace. 

It is set in an open field, within 
view of the original, and most fa- 
mous, building on Mr. Johnson’s es- 
tate, his Glass House, of 1949. But no 
two buildings could be more differ- 
ent: Where the Glass House is open, 
the new studio is closed; where the 
Glass House emerges largely out of 
the ordered, refined style of Mies van 
der Rohe, the new studio is an eclec- 
tic mélange, merging styles and de- 
tails in an altogether nonpurist way. 

The little building is, at first 
glance, somewhat awkward in shape: 
It is a small white box, topped by a 
cone-shaped tower rather too large 
for it. But the juxtaposition of the 


tower and the box gives the structure 
a certain playfulness, a whimsical 
quality somewhat lacking in the 
Glass House itself. The whitewashed 
exterior gives the building a stark 
quality; in the end, the playfulness 
and the starkness coexist quite com- 
fortably, and the structure comes off 
looking rather like a gingerbread 
house designed by a modern architect. 

There is no real sense of scale 
here—it is hard to know, when view- 
ing the house from across the field, 
just how big it really is. At one 
moment it looks as though it might 
be a tiny model, too small for a 
person to climb into; at the next, it 
might be a true castle, far away and 
vast. This is deliberate: It is the same 
trick of perception Mr. Johnson 




















...where the Glass House is “open,” the studio is “closed.” 





ABOVE LEFT AND ABOVE RIGHT: Designed as a solitary work place, the one-room Studio captures natural 
light with rectangular skylights, an oculus at the top of the conical tower, and a large window that 
frames a refreshing view of the verdant surroundings; artificial light sources are recessed within the 
skylights. Light streaming through the oculus suffuses the tower and the rounded work area below. 
Books and a splash of patterned carpeting contribute color to the otherwise achromatic interior. 
opposite: The building's distinctive geometry appears almost otherworldly in the glow of twilight. 


played with an earlier, 1959, struc- 
ture on the grounds, an open Neo- 
Classical pavilion set in the pond, his 
first venture into classicism and a 
work that is in many ways the ances- 
tor of the architect’s current attempts 
to invoke the classical vocabulary in 
larger works, such as the American 
Telephone and Telegraph Company 
headquarters—the granite skyscraper 
with the pedimented top—now under 
construction in New York City. 

The pavilion is actually six feet 
high, precisely in between the size of 
a model and the size of a real build- 
ing, but the studio is more substan- 
tial—the point of the conical tower is 
twenty-three feet high, and the ceil- 
ing in the lowest section of the inte- 
rior is ten feet high, enough to make 
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it clear that this is not a toy, but 
definitely a real building. But the 
entrance door is overscaled, one- 
and-a-half times as large as a stan- 
dard doorway, which throws percep- 
tions off again, making it hard to 
judge the size of the house, even with 
a human figure standing before it. 
There is no historical precedent for 
the structure—Mr. Johnson says only 
that he ‘‘wanted to try a lonely tower 
ona hill,” and admits that at the time 
the building was designed he was 
looking carefully at Islamic domes 
and minarets and at seventeenth- 
century Scottish castles. But the 
sleekness of the form works to re- 
duce any sense of historical depen- 
dence, and the building appears 
more as a piece of abstraction than as 


a work of historicist architecture. It is 
fundamentally a collection of basic 
geometric forms dropped onto the 
landscape, and in this sense it exists 
not in opposition to the other build- 
ings of the Glass House estate, but in 
deep kinship to them. For the other 
buildings—which, beside the Glass 
House and the little pavilion, include 
the solid brick Guest House, com- 
pleted in 1949; the Art Gallery, an 
underground structure completed in 
1965; and the Sculpture Gallery, 
completed in 1970, a white building 
with a complex set of angular spaces— 
all deal in one way or another with 
abstract geometries, even though 
they represent different phases of 
Philip Johnson's rich career and are 
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THE NAME CHARLOTTE HORSTMANN 
scarcely requires introduction to 
anyone with an interest in Oriental 
art and antiques. For well over two 
decades her gallery in Hong Kong 
has enjoyed a worldwide reputation. 
Museums and collectors, as well as 
individuals with a discriminating eye 
on the lookout for single pieces, have 
made use of Charlotte Horstmann’s 
often surer eye for what is best. 

It is hardly surprising, then, that 
her apartment reflects the same 
theme of chosen excellence. If proof 
be required that certain people are in 
no need at all of interior designers, 
her apartment provides this abun- 
dantly. Mrs. Horstmann has always 
been her own designer. It is hard to 
imagine anyone else’s ideas being 
found in her apartment. This indi- 
viduality of outlook, far from being 
bizarre, adds up to a combination of 
the comfortable with the elegant; the 
fascinating, in terms of content, in 
conjunction with a lively charm. 

The apartment is in an oldish 
block (at least as the word “old” 
applies in Hong Kong), the layout 
roomy as few interiors can be nowa- 
days, when the spaciousness of idea 
as well as of architecture, of another 
age, has become rare. “Twenty-five 
years ago, when I first moved in, the 
block was in deep country,” Mrs. 
Horstmann recalls. Beyond the semi- 
circular lawn a sweep of valley 
reaches a mile or two beyond some 
older sections of peninsular Hong 
Kong, called Kowloon, to the harbor. 

What was once a narrow country 
road behind the apartment, for- 
tunately screened by a small hill, has 
now developed with equal fortune 





Charlotte Horstmann’s plan for her spacious Hong Kong 
apartment evolved over twenty-five years, keeping pace with 
her ever-changing collection of Oriental art and antiques. 
ABOVE RIGHT: In the Living Room, Ming tables and chairs 
create graceful contours amid contemporary upholstered 
seating. A Korean vase with a fish motif, rectangular pillows 
covered with aboriginal Formosan textiles, and a Chinese rug, 
complete the Oriental medley. Grasscloth wallcovering sets off 
a Douglas Bland painting. rop LeFr AND ABOVE Lert: An 11th- 
century Indian stone head conveys serenity in the Dining 
Room, flanked by a tall pre-T’ang amphora and a classic 
T’ang vessel. The lacquered wood filigree of a Ch’ing Dynasty 
temple door backdrops a T'ang polychromed stone figure 
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At Home in Hong Kong 


An Oriental Precision Reigns 





INTERIOR DESIGN BY CHARLOTTE HORSTMANN 
PHOTOGRAPHY BY CHARLES S. WHITE TEXT BY NIGEL CAMERON 





























Museums and collectors 
have made use of 
Charlotte Horstmann’s 
often surer 
eye for what is best. 





aBove: The Living Room's profusion of 
treasures includes, on a low Ming table, a 
Sung Dynasty vase and a Japanese lacquer- 
worker's toolbox, its unique finish the work 
of generations of craftsmen. Recollections of 
antiquity: A 7th-century Thai stucco head 
joins an 11th-century Javanese head beneath 
a Korean architectural watercolor. Nearby, 
jade objets and snuff bottles exhibit their 
beauty in a Negoro vitrine. orrosrre: The 
Thai stucco head, equally noble in the 
Dining Room, provides aesthetic enhance- 
ment for repasts. Lending harmonious 
presences are a Korean vase and a pristine 
painting by Hon Chi-fun. Original Chinese 
famille rose porcelain adorns the table 























into a minor spaghetti junction. The 
spreading valley has sprouted bris- 
tling forests of high-rise tenements 
to house the exploding Hong Kong 
population. Yet somehow the view is 
not spoiled. This concrete maze turns 
by night into a sequined glitter of 
lights; by day into a kind of moving 
action-painting, whose constituents 
are the fluttering colors of the family 
laundry of several thousand house- 
holds, strung out to dry on poles 
extending from the windows at all 
levels, in the Chinese way. “I thought 
when they started to build all those 
blocks,” says Charlotte Horstmann, 
“that this was the end. But in fact 
they have added another dimension 
to my view.” The vast complex is far 
enough away and below not to inter- 
rupt, and forms a lively foreground 
to the harbor middle distance, and to 
the dark bulk of Hong Kong Island, 
distantly lolling like some stranded 
monster in the South China Sea. 

“T’ve changed the apartment com- 
pletely three times in my twenty-five 
years here. At first I began with my 
Ming furniture and with other things 
I brought with me from Peking.” 
Mrs. Horstmann was brought up in 
Peking. “Since I was about fifteen 
years old I collected Chinese art of 
various types. In those days Peking 
was full of experts, and I studied with 
them. They knew my family. | 
learned from their great taste and 
discrimination. Gradually I learned 
to make my own decisions.” 

But how did she put the apartment 
together? ‘That's the hardest thing to 
say in any clear way, when you are 
your own designer and live in your 
own self-constructed world. It grows. 
Some things attract you, and gradu- 
ally you come to see how they will 
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mix. Ming porcelain and Indian rugs 
are not enemies—always provided 
that both are of the finest quality. 
That is the point, the finest. This 
kind of attitude gradually grew on 
me. It was in conflict, at first, with the 
Chinese purist outlook of my youth.” 
Her environment grows on the af- 
fections, just as it actually grew over a 
period of time. The great pieces of 
Ming furniture, with the exception of 
a couple of small cabinets, have gone 
to an American museum. More con- 
temporary furniture has replaced 
them, some Chinese, some from 
Milan. But it is the whole mixture of 
things that makes the special aura. 
“My taste in antiques has changed 
over the years,” she says. “A quarter 
of a century ago I really only cared 
for T’ang and Sung. Perhaps deep 
down I still only do. But nowadays 
I’ve come to appreciate such diver- 
gent things as Southeast Asian ce- 
ramics—of which I’d never heard, two 
decades ago. I’ve come to see the 
greatness of such things as Japanese 





asove: Buddha is revealed in many sculp- 
tural guises, including (left to right) an 11th- 
century Javanese limestone head and, from 
Thailand, a 14th-century Sukhothai head, a 
15th-century bronze head, and a 12th- 
century stucco head. opposite: In the Study, 
a Chinese lacquered leather box and a small 
Ming seal chest lend antique accents atop a 
lustrous Jehol-style marquetry table. Near a 
rosewood Ming scholar’s chest, a watercolor 
by Ch’i Pai-shih extracts the essence of 
nature in a few limpid brushstrokes 
































lacquer, of Peking glass, of sor 
Hong Kong Chinese paintings.” 
This sense of—and delight in—pe 
fection can be seen everywhere 
Mrs. Horstmann’s apartment. 
particularly evident in the di 
room, where the smallest detail F 
been carefully considered. “I love 
cook,” she says. And there is sure 
an affinity between the northern C 
nese—Charlotte Horstmann is 
Chinese—and the French, in this n 
spect. “In Hong Kong we are luc 
because we can still follow the pre 
duce of the seasons, and this is one 
life’s delights. Now it’s the time 
this or that Chinese green vegetabh 
now the time for succulent Shanghi 
crabs, and, when it is cold outside 
the time for Mongolian hotpot.” 
last dish guests cook for themselve 
at table, putting wafer-thin slices ¢ 
meat in the charcoal-heated sour 
and after a moment or two, fishi 
them out with small gold-mesh ba 
kets. Mrs. Horstmann’s table is laid 
with Indonesian batik, made in Ja 7 
to specific dimensions, and warmed 
Chinese wine is served in small sil 
ver-spouted pots and drunk fron 
little silver cups. The smallest details 
from antique chopstick rests to the 
arrangement of food on service 
plates, form visual complements. 
Everywhere in the apartment the 
individual craftsman is honored, ane 
one of the most charming examples 
is a Japanese lacquer worker's box 
that contained his tools. It is a small 
cabinet on which generations of 
craftsmen worked until an ordina 
set of drawers in a box became a 
thing of scarlet-lacquered beauty. It 
is typical that no one saw this intrin= 
sic beauty, with the exception of 
Charlotte Horstmann herself.O 
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East Indian Echoes in the Desert 


A Background for Palm Springs 


INTERIOR DESIGN BY KALEF ALATON, ASID, AND JANET POLIZZI 


Responding to rugged desert surroundings, 
Kalef Alaton and Janet Polizzi designed a 
Palm Springs retreat of spacious simplicity, 
influenced by Moghul India. asove: The 
desert’s craggy terrain lies just beyond the 
serene oasis of the Rear Garden Terrace. 
opposite: Bold forms—the curve of the Indian 
chair, the trapezoidal base of the low table, 
the thick sheaf of reeds—emphasize the 
sense of uncluttered space in the Living 
Room. A banquette covered in a J. Robert 
Scott plaid, accented by pillows in First 
Editions fabric, adds a note of softness. 


PHOTOGRAPHY BY CHARLES S. WHITE 


THERE IS AN EXOTICISM to the desert 
that can become as much a part of a 
house as its furnishings, whether it 
be in California or on the edge of the 
Sahara. Perhaps nowhere in the 
world, however, is the desert brought 
to its ultimate splendor as it is in 
India. And it was to that country that 
interior designer Kalef Alaton and 
his partner, Janet Polizzi, turned for 


new ideas for the décor of a Palm 
Springs condominium that was to 
serve as a part-time retreat. 

“We first got the idea one after- 
noon after a game of tennis, when we 
were all sitting around in whites,” 
says Mr. Alaton. “It was a scene not 
too unlike what I would imagine 
British India to have been at the turn 
of the century, with everyone taking 
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“We're really creating a 
background for people. 
Nothing is more 
interesting, and no 
object can compete.” 


tea on the lawn or talking on some 
veranda.” It was then that the design- 
ers began researching Indian archi- 
tecture and garden arrangements. 
“We also read such books as A Prin- 
cess Remembers and The Great Moghuls, 
to get a feeling for the kind of lives 
the people led in those days,” ex- 
plains Kalef Alaton. “I like the im- 
ages of India: the mosques and the 
color of a sunset on a white kiosk. 
There is opulence to a shadowed sun 
across travertine, and romance to in- 
teriors cooled by fountains and thick 
white walls. I like the European inter- 
pretations of India, too, such as Eng- 
land’s Brighton Pavilion. We came 
across many interesting ideas.” 

The designers began by rearrang- 
ing the spaces of the Palm Springs 
condominium, turning two and even 
three rooms into one. They raised 
ceilings to fifteen feet, then opened 
them with domed octagons to let the 
light in from eight sides. They mir- 
rored walls, recessed lights, stripped 
away moldings and insignificant de- 
tails. “We're not hiding behind dis- 
guise and extraneous trim,” says 
Kalef Alaton. Thus the space is 
cooled by travertine floors and de- 
fined by line and texture and color. 

“We decided on the color after 
staying in the residence,” says Janet 
Polizzi. ‘Being here, we watched how 


In the Living Room, the clean sweep 

of surfaces and muted colors express a sim- 
plified aesthetic. The designers used three 
shades of paint to suggest the look of 
dappled, tree-filtered sunlight on the walls; 
travertine floors echo the melon hue. Pastel 
bands on lacquered cabinets extend the 
color scheme, while ottomans covered in 
First Editions chenille add vibrant accents. 
A bronze Foo dog from Thailand—its eyes 
studded with rose quartz and its torso inlaid 
with mineral glass—injects an element 

of drama into the serene setting. 






































the sun shifted from early morning 
to late afternoon, and we knew we 
would have to use one of the sun-on- 
the-desert colors. We worked with 
painters, experimenting and testing. I 
don’t know how many hours it took 
for us to achieve the exact shade.” 
With the exception of a few an- 
tiques, Kalef Alaton and Janet Polizzi 
designed the furniture themselves, 
providing curved lines for tables and 
seating, softening space, giving the 
feeling of warmth and mood. Other 
than an Indian pot that holds dried 
reeds, the space needed no plants or 
flowers. Throughout, the designers 
worked at simplification. For in- 
stance, doors leading to the guest 
portion of the residence are without 
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detail; hinges are concealed, and 
there are no moldings. Once closed, 
doors become part of the clean 
sweep of space, flush with the wall. 
“There is no need to be aware of 
doors and passageways and hall- 
ways,” explains Mr. Alaton. 
Lacquered cabinets are striped in 
color; triangles of marble hold black 
lacquered baskets; chenille covers 
seating; silk—which looks like cot- 
ton—upholsters a sofa. “At one time 
we might have been tempted to put a 
painting or tapestry on the wall over 
the sofa, since the sofa is twenty feet 
long. Instead, we plumped it with 
pillows. We're really creating a back- 
ground for people. There is nothing 
more interesting, and no object can 





match a personality. I like to see 
people bring a room to life, instead of 
chintzes and prints and tassels.” 

As might be imagined, there are 
few objects, and no reliance on In- 
dian artifacts to help create the 
mood. “We could have used typically 
Indian fabrics, embroidered silks and 
cottons with bits of mirror,” says Mr. 
Alaton. “We could have set up um- 
brellas, put brassware on the tables 
and found lots of objects in jade and 
rose quartz—or used tea caddies set 
with stones. They would all have 
been part of the Indian look.” There 
are, however, several openwork arm- 
chairs from the nineteenth century, a 
little brass and copper, a few Indian 
paintings on glass—but not much else. 











“Life today is different from what 
it was even a few years ago,” says 
Janet Polizzi. ‘There is a new sim- 
plicity, a paring down. People are 
doing more with less, and it is a 





Gleaming lacquered baskets crown trian- 
gular marble pedestals in the Entrance Hall; 
Indian paintings on glass lend color to the 
subtle palette. “For this house, the less 
detail the better,” Janet Polizzi says. ‘We 
dress the rooms with texture and line, 
instead.” opposite: Beyond one wide 
doorway, intricate dining room chairs 
upholstered in woven raffia from Hinson & 
Company gracefully counterpoint the sleek 
travertine table. asove: Through another 
doorway, an Indian painting and a 
hammered brass chest endow the sitting 
room with Eastern exoticism. Unifying the 
design, J. Robert Scott plaid repeats on a 
banquette and ottoman, and openwork 
chairs cluster around a games table. 


creative change. I think that now one 
should concentrate on having things 
around that last and keep their 
value—have a personal value—rather 
than collecting a lot of things that in 
time will mean very little. It is no 
problem to cover every tabletop, or 
fill a room, or add trim to every 
surface.” Her point of view can be 
seen in the bedroom—walls uphol- 
stered in printed cotton, floor car- 
peted in stripes of blue, pink, saffron 
yellow. It is an arrangement of ex- 
pressions, serene at night, bright 
with color in the morning. 

The designers used what the des- 
ert offers, its warmth and fresh air, its 
fragrance and breezes. “I don’t like to 
introduce elements foreign to a given 





surrounding,” Mr. Alaton says. “The 
desert provides a great deal with 
which to work, and we made it part 
of our design.” Windows are hung 
with rattan shades, another favorite 
device for creating illusion. They can 
almost be seen through, but not 
quite. During good weather, French 
doors to the garden are left open, and 
canvas curtains hung from the out- 
side are pulled together to billow in 
the pleasant afternoon breezes. 

“If you travel enough, sooner or 
later you will become aware of how 
people use the elements around 
them, including color,” Kalef Alaton 
says. He and Janet Polizzi have 
worked on projects in most parts of 
the world and are at home in nearly 
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“People today are 


doing more with less, 
and it is a creative 
change indeed.” 





every country. “You find brilliant 
color in Italy,” Mr. Alaton continues. 
“Paris is softened color, filtered 
through a gray light, and color in 
Spain is absolutely incredible. I was 
talking to a client yesterday in Mar- 
bella, and she said, ‘You ought to be 


7 


here today. We can see Gibraltar.” 
Here in Palm Springs it was thus 
inevitable for the two designers to 
make use of their knowledge of the 
whole world and duplicate some- 
thing of its varied spirit and color.0 
— Suzanne Stark Morrow 





RIGHT: The Indian influence suffuses the 
Master Bedroom, where the elaborate pat- 
terns of wall panels from Old World Weav- 
ers evoke a sumptuous desert pavilion. 
The scalloped edges of the bedside tables 
restate the Eastern theme, while striped 
carpeting from Stark presents the walls’ 
pastels in linear form. aspove: In the Master 
Bath, floor-to-ceiling mirrors multiply the 
image of glowing lanterns, suggesting a 
glittering evening cityscape. Marble floor- 
ing contributes an elegant sheen; the 
basketweave-paneled ceiling reflects 

the emphasis on natural materials. 
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Antiques: Lustrous Tea Services 


| LIKE TANNHAUSER’S VENUS, the teapot 
might say, ‘From my lips ye shall sip 
| a divine draught.” And as such, many 
generations of tea drinkers, from the 
Far East of its inception to the West of 
| its adoption, have found the fragrant 
brew. To the British nation, in partic- 
| ular, tea has gradually ousted beer 
| from its time-honored place, to be- 
| come the national beverage, much as 
| le gros rouge is to the French. Thus, the 
| teapot assumes symbolic status, as 
| uniting as the flag. In America, coffee 
| appears to be the rallying point; in- 
| stant coffee, percolator coffee, or a 
| kind that gushes from slot machines; 
an endless flow punctuates the day, 
though with less ceremony than that 
which traditionally surrounds tea 
drinking. In short, the coffeepot 
ranks poorly beside the noble teapot. 

Teapots at their finest are at once 
objects of beauty and use, artfully 
designed to combine both elements. 
The precise curve or angle at which 
the spout is set controls the arc of 
| liquid as it reaches the cup in a 
golden sweep. Pedigreed teapots do 
| not drop or splatter, In principle, the 
| longer the spout, the more elegantly 
| it pours, though oddly, the Chinese 
and Japanese teapots of ritual tea 
| ceremony are stumpy. Tea being an 
elegant fluid—it was G.K. Chesterton 
who called cocoa “a cad. . . a vulgar 
beast’’—it is fitting that the cere- 
monial aura should surround the tea- 
pot. I recall fondly the majestic 
teapots that might be said to have 
presided over my English childhood. 

My father’s early morning tea, 
brought to his bedside in a small 
terra-cotta of Chinese origin, with a 
silver dragon curling round its spout; 
my mother’s breakfast tray, domi- 
nated by a Spode teapot far too large 
q for the tray—but then she never 
drank less than six cups. Insummera 
rickety table was set up on the lawn, 
and we sat round in creaking basket 
chairs, eating cucumber sandwiches, 
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TEXT BY LESLEY BLANCH 


my mother busy with all the fiddle- 
de-dee of hot water kettle and spirit 
lamp, sugar tongs, strainer and milk 
jug—an apropos ritual, it was consid- 
ered the mark of the beast to put the 
milk in first! My mother, like many 
purists, held that the best brew was 
made in porcelain or earthenware, 
therefore the silver teapot never ap- 
peared, and the Rockingham one, 
rosily wreathed and sumptuously 
curved, a self-important object, was 
the centerpiece. In winter the same 
ritual took place beside the fire, with 
crumpets, while the teapot now wore 
a quilted tea cozy against drafts. 
Tea and tea parties run like a 
warming stream through English lit- 
erature. In 1660 Samuel Pepys’s diary 
reads: ‘Did send for a cup of tea, a 
China drink of which I had never 
drunk before.” In The Rape of the Lock 
we find Alexander Pope addressing 
Queen Anne thus: “Great Anna, 
whom three realms obey,/dost some- 
times counsel take and sometimes 
tay’’—the eighteenth-century pro- 
nunciation of tea, which in China 
was called cha and only known as té 
in the Amoy dialect. In the nine- 
teenth century, perhaps the teapot’s 
most splendid hour, we find Jane 
Austen’s characters, like the au- 
thoress herself; the Carlyles at 
Cheyne Walk; Elizabeth Barrett 
Browning, sofa-bound in Wimpole 
Street; Thackeray; the Bronté sisters 
in that stark Yorkshire parsonage; 
and many more of the literati, all 
taking comfort and delight in the 
teapot’s brew. Before I leave the liter- 
ary scene, let me recount a visit I 


LEFT TO RIGHT: Dutch silver articles. Teakettle, 
by Ate Scheversteyn, 1728; 5%” high, ex- 
cluding handle. A. Aardewerk, The Hague, 
The Netherlands; Candy bowl, by Caspar 
Janszonius, 1750; 4%” high; Milk jug, by 
David de Klerk, 1767; 4%” high; Teapot, by 
Jan Verdoes, 1738; 644” high; Tea caddy, by 
A. Akersloot, 1730; 5” high. Four pieces 
from Van Ravenstein, Haarlem, The 
Netherlands. Tapestry from Elizabeth d 
Lestrieux, Montfoort, The Netherland: 
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LeFT: Tea service and tray, by Hugo Leven for the Kayserzinn workshop, Germany, 1900. Pewter; 
greatest height 8%’’. The fluid forms of Art Nouveau design individualize this gleaming service. 
Macklowe Gallery, New York. top: Teapot (from a seven-piece set), by Ivan Saltikoff for the firm of 
Ovchinnikov, Russia, 1895. Enamel on silver gilt; 4%4’”” high. Multicolored floral and geometric 
motifs create a jewellike surface on a classic form. A La Vieille Russie, New York. aBove: Teapot, 
from an Irminger silver design, Germany, circa 1730 (later decoration). Meissen porcelain; 416” 
high. A reserve of painted figures in a pastoral setting adorns this pyramidal octagon-shaped 
example that features a scrolled handle and eagle spout. Antique Porcelain Company, New York 











Jacques Rolande 


... their various forms being too charming to sulk in 
cupboards, teapots evoke faraway lands and happy sippings. 
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ABOVE LEFT TO RIGHT: French vermeil tea articles. Teapot, by Antoine 
Boullier, 1798-1809; 5” high; Sugar bowl, by Joseph Catalan, 1819; 
74" high; Water pitcher, by Antoine Boullier, 1798-1809; 712” high; 
Tray, by Marc Augustin Lebrun, 1819; 20” long. Jacques Kugel, Paris. 


once made to the late Carson Mc- 
Cullers, that most gifted of writers. 
She was then living at Nyack, up the 
Hudson River, and, having lost my 
way, I arrived late for tea. “Honey, 
Ah reckon you're tired out and need 
refreshment,” she said. Reaching for 
a beautiful old blue and white teapot, 
she poured me a cup of neat gin. 
Throughout my years of travel I 
have acquired many teapots: Some 
have become flower vases, their vari- 
ous forms being too charming to sulk 
in cupboards, and besides, they 
evoke faraway lands and happy sip- 
pings. Bright blue enameled-tin tea- 
pots found in the black tents of the 
nomads across the Syrian deserts; 
stocky brass ones from Morocco, 
yielding sticky-sweet mint tea; those 
chubby china teapots perched above 
every samovar from one corner of 


we 


Russia to the other, I remember how 
alarmingly they shook when bal- 
anced on the big samovars that every 
wagon on the Trans-Siberian train 
boasted. Russia is traditionally a na- 
tion of tea drinkers; the tea caravans 
following the Silk Route across Cen- 
tral Asia often made a detour to the 
Fair of Nijnii-Novgorod, where vast 
quantities of tea chests were traded 
for furs. All over the USSR and Cen- 
tral Asia, the teapot and samovar are 
an indivisible whole; however, | 
doubt that an exquisite and fragile 
Ovchinnikov teapot ever graced a 
samovar. In the aristocratic milieu for 
which they were designed, the famil- 
iar samovar had fallen into disrepute, 
a Western European samovarless tea 
table being considered chic. 
Looking back over the teapots and 
rituals of a lifetime, I give the palm 


opposite: Teakettle and stand (from a seven-piece set), by Robert 
Hennell III, England, 1861. Silver; 16” high, excluding handle. Expres= 
sing the 19th-century revival of repoussé, an embossed teardrop 
design is accented with a figurative finial. Armitage, London. 


to those gaily painted teapots and 
the blissful hours spent in the tea- 
houses of Afghanistan. Whether a 
group of three, who might be ex- 
pected to share a pot, or a gathering 
of ninety strong, it was a teapot 
apiece. This produced a curious eu- 
phoria, a sense of timeless well- 
being, as each one of us drank at our 
own pace, the pot refilled from the 
samovar at our own measure. There 
was no hustling to be up and off, 
making room for newcomers, as too 
often the case elsewhere. There, the 
teapot kept company with the 
drinker, and an almost mystic sense 
of communion was established— 
something of which I like to think 
the teapot itself was aware. | 


British writer/traveler, Lesley Blanch, best 
known for her book The Wilder Shores of Love 


has completed a biography of Pierre Loti 
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In the Country 


Creating Form and ‘Function and Comfort for Family Life 


“’T AM PRIMARILY CONCERNED With creat- 
ing an atmosphere that is an appro- 
priate background for people,” says 
New York interior designer Melvin 
Dwork. “So I begin a project by 
evaluating the overall space and es- 
tablishing how it will look best and 
function best for my clients.” 
Unlike many designs that are in- 
spired by a specific object—such as a 
work of art or a colorful rug—Mr. 
Dwork began his recent project in 
Purchase, New York by drawing 
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INTERIOR DESIGN BY MELVIN DWORK 
PHOTOGRAPHY BY PETER VITALE 





ideas primarily from the shape and 
plan of the house itself. ‘This is a 
modern house, and all the rooms are 
very open. I knew immediately that I 
had to create a feeling of warmth, as 
well as to devise a program flexible 
enough to accommodate a growing, 
active family. Now sometimes the 
interior designer tends to forget—and 
I’m sure there are occasions when 
I’ve been guilty—that all houses are 
to be lived in. And of course, this 
isn’t a very startling observation, but 
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it is really a most essential one.” 

The owners are an energetic young 
couple with three small children, and 
they wanted their home to be a place 
the whole family could enjoy. The 
designer explains: ‘The environment 
had to serve many purposes. Not 
only did it have to reflect the sophis- 
ticated taste of the owners, it also had 
to be practical. Each room had to 
adapt easily, in order to accommo- 
date a great number of activities, 
activities ranging from playing with 











children to formal entertaining.” An 
imaginative mind was required to 
incorporate all these elements into a 
house that is basically composed of 
only one level. Such an arrangement 
gives the interior designer little flexi- 
bility and even less opportunity to 
create separate areas that do not 
clash. It was a challenge Mr. Dwork 
met with skill and directness. 

He carefully organized the inte- 
riors to combine form, function and 
elegance. The layout of the three 


main rooms—living room, dining 
room and library—was at first so 
open that the spaces appeared almost 
flat. A few deft decisions were made, 
to achieve a more comfortable spatial 
balance. The designer closed off a 
second set of steps leading to the 
dining room, so that the living room 
would become a more defined space. 
Another seating area was added in 
that enclosed corner, to be used as an 
additional conversation circle or for 
the small and intimate dinner parties 





Designer Melvin Dwork blended practi- 
cality and comfort to create a flexible setting 
for a growing family in Purchase, New 
York. opposite: Intricate patterns counter- 
point simple forms in the Entrance Hall 
juxtaposition of a Frank Faulkner acrylic 
painting, a kilim rug, and a rectangular 
bench table. asove: In the Living Room, 
durable textures and muted hues echo the 
stark beauty of the outdoors. Industrial 
carpeting by Rosecore and seating around 
the low stone table act as neutral foils for a 
colorful kilim rug, and an African tent used 
as a throw. A Faulkner painting captures 
the spirit of woven surfaces, while French 
Henri II chairs and a large African 
throwing knife offer sculptural curve: 
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that the owners are pleased to give on 
a more or less regular basis. 

To make a definite distinction be- 
tween the living room and the li- 
brary—and to add depth toa house in 
which almost all the walls are white— 
Mr. Dwork chose to paint the library 
a deep brown. The gray industrial 
carpeting that connects both rooms 
was chosen not only for practical 
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reasons, but because the color 
matched the marble hearth well. 

“I decided to create different 
moods in each room by blending 
some unusual tones and textures,” 
the designer explains. Muted, warm 
colors—browns, camels, and grays— 
appear throughout the house in 
many subtle combinations. A woven 
African tent used as a colorful throw, 
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PRECEDING PAGES: A second seating area, 
composed of bleached-ash armchairs and a 
games table, adds versatility to the Living 
Room. The double fireplace also opens to 
the dining room. opposite: In the Dining 
Room, another Faulkner painting interweaves 
disciplined design and sensuous overlays 

of paint. Pots of flowering kale lend whim- 
sical flourish to the stone table. asove: Light 
hues give way to deep-toned lacquer in 

the Library, where a kilim rug sets off an En- 
glish trestle table and a sling chair. A Eugene 
Gregan watercolor sounds a quiet not 
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for example, is carefully placed on 
top of a quilted ottoman. It is such 
original touches that create an invit- 
ing backdrop for the few carefully 
chosen accessories. “Decisions like 
the kilim rug in the living room, and 
the Frank Faulkner paintings in the 
front hall, living room and dining 
room, give the house a thoroughly 


fresh look. However, I considered the 


total design first, and the art was 
what I chose last. In selecting these 
elements I had to be careful not to 
make the interiors seem cold and 
impersonal. Architecturally, the 
house has a very geometric feeling, 
which I wanted to play down. I pur- 
posely avoided the obvious—chrome, 
metal, glass, and any hard-edged ob- 


jects—in favor of a rounder, softer 





look. It was far more appropriate.” 

In keeping with his efforts to give 
the house an aura of warmth and 
sophistication, Mr. Dwork used a 
few antique objects in the almost 
totally modern design. “I always like 
to select a few old pieces, if I can, like 
the French bishop’s chairs in the liv- 
ing room and the eighteenth-century 
English table in the study. | think it’s 
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important to be reminded of the past, 
and these few objects inject just the 
perfect amount of richness.” 

Just as antiques are often consid- 
ered a long-range investment, the 
furniture and art objects were also 
chosen with an eye to the future. 
“When I first sat down with my 
clients to discuss their tastes and 
needs, I knew that in time this was 


going to be a house they would out- 
grow. With this in mind | recom- 
mended furnishings that could be 
transplanted anywhere—objects that 
could grow along with my clients.” 
In his careful blend of logic and 
flexibility, Mr. Dwork has produced a 
design that embodies comfort and 
style and domestic enjoyment.0 
—Carol Vogel 





OPPOSITE AND ABOVE: The functional in- 
fluence continues in the Master Bedroom. 
To facilitate reading and writing, a sleek 
leather-covered table, mounted on casters, 
slides to the armchair; a Koch & Lowy lamp 
provides illumination. A profusion of 
plaid cotton unifies the setting, defining 
the rounded contours of upholstered 
seating and the bed with its covey of 
inviting pillows. Industrial carpeting by 
Rosecore lends deep-toned contrast, 
tulips a splash of vivid color. The canvas 
over the bed is by Janet McKenzie. 
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Historic Houses: 


Whim Greathouse 


Memories of an 18th-Century Sugar Plantation in St.Croix 


PHOTOGRAPHY BY ELIZABETH HEYERT 





TRADE WINDS ruffle the scarlet-headed 
flamboyant trees; sea grape and bou- 
gainvillea grow along coral-reefed 
shores where pelicans flap upon a 
glistening sea. Today at St. Croix, 
largest of the U.S. Virgin Islands, it is 
difficult to imagine that this was once 
one of the fabulous sugar islands. 
Throughout the eighteenth cen- 
tury, sugar was the “‘white gold” that 
drew adventuring Europeans to the 
West Indies. By the 1790s St. Croix, 
then under Danish rule, was the 
richest island in the Virgins—its har- 
bor port of Christiansted teeming 
with merchant ships bringing tools, 
salt meat, salt fish and flour, as well 
as goods of a more luxurious nature, 
to the island in exchange for sugar, 
molasses and rum. The great sugar 
plantations of St. Croix brought 
wealth and prestige to their Danish 
and English owners, who built them- 
selves sumptuous mansions. They 
lived magnificently, played reck- 
lessly and generally died young. To- 
day the derelict windmills and vine- 
choked ruins of these once-thriving 
sugar estates are all that remain. 
The plantation of Whim, dating 





A plantation house built in the late 18th century, Whim 


from 1751, lay abandoned for over a 
hundred years. No one knows pre- 
cisely what happened, but it doubt- 
less fell victim to the troubles that 
beset all plantations after the aboli- 
tion of the slave trade by the Danish 
Government in 1803. The recent res- 
toration of Whim Greathouse—the 
main residence of a plantation was 
always referred to as the “great 
house’’—and its outbuildings vividly 
re-creates the life and times of a suc- 
cessful Caribbean plantation owner. 

The approach to Whim is a simple 
dirt road that skirts thorny pinguin 
bushes to arrive at the high double 
doors of the house. A 200-year-old 
tamarind tree casts its shade across 
one gracefully curved end wall, and 
the place looks very much as it must 
have when Christopher MacEvoy, Jr., 
the plantation owner, lived here. It is 
easy to imagine his chickens scratch- 
ing in the yard among turpentine 
trees, and a maid shining his floors 
with the skin of the triggerfish. 

MacEvoy, a flamboyant young 
Dane who had inherited several 
sugar estates on the island from his 
Scots father, is believed to have built 





Greathouse on St. Croix commemorates the romance of the 
West Indies sugar trade. asove Lert: Aglow in the gathering 
dusk, regularly spaced windows and doors surmounted by 

pediment forms highlight the Neo-Classical design; the 


well-proportioned openings are overscale, making the 


structure appear smaller than its almost-100-foot length. 


ABOVE AND ABOVE RIGHT: The house’s unusual shape—an 


elongated oval—lends distinction and softens the angular 
detailing. Bright-hued shutters and verdant subtropical foliage 


reflect the colorful abundance of the Caribbean setting. 
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the house around 1794. Its unique 
oval shape makes Whim quite unlike 
any other surviving mansions. Mas- 
sively constructed, it is a superb ex- 
ample of European Neo-Classical 
design, almost one hundred feet in 
length and forty feet wide. It com- 
prises a main floor of three large 
rooms, with a connecting rear gallery 
or passage, and a basement sur- 
rounded by a dry moat—a deep, open 
area that aids the circulation of air. 
Plantation mansions were built by 
Africans, using whatever material 
was available on the islands. The 
three-feet-thick walls at Whim were 
fashioned from blocks of local stone 
and coral rock. The mortar was of 
lime fired from crushed seashells 
mixed with water and molasses. The 
outer surfaces were then plastered 
over. These materials, often incorpo- 
rating bricks from Europe brought in 
as ships’ ballast, were used through- 
out the Caribbean. To this day it is 
said that the molasses still seeps to 
the surface of some old walls. 
Inside the house the three finely 
proportioned rooms have seventeen- 
foot ceilings, and doorways twelve 
feet high, creating a cavernous air 
space to cool the interiors against the 
subtropical heat. At center is the 





ABOVE LEFT: Much of the period furniture in the Dining Room, and throughout the residence, was 
specially constructed of West Indian mahogany, which is highly resistant to the island's termites and humidity. 
asove: Among the Bedroom’s graceful furnishings is a canopied bed that once belonged to a Danish governor 

of St. Croix; its turned posts frame the relaxed curve and extended arms of a traditional planter’s chair. 
ABOVE RIGHT: To provide the luxury of a hot bath, water was heated in the cook house, then carried to the small 
stone Bath House. opposite: Central to plantation life was the Cook House, where a vast brick hood crowns the 
capacious brick range and ovens. The industrious cook made use of a picturesque assortment of utensils, 
including, calabash bowls and, especially notable, the rare pyramid-shaped water purifier, at right. 
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dining room, flanked by the living 
room and the master bedroom. The 
chiefly European period furnishings 
were all located on the island, many 
pieces coming from great houses 
of other dismantled sugar estates. 

In the outside grounds two low 
stone buildings consist of a primitive 
bath house and the kitchen. In the 
strict hierarchy of plantation life, the 
cook was second in importance only 
to the children’s nurse. At Whim she 
reigned over the huge brick range 
with its many different fireholes for 
cooking food at various tempera- 
tures. Here are the ancient braziers, 
steam irons, grain barrels, rum mea- 
sures, jugs and calabash bowls, and 
bunches of dried anthurium leaves 
for scouring pots and pans. Some 
distance from the kitchen and bath 
house rises the restored and fully 
operative Danish windmill, built of 
stone and dating from the early 
1700s. Alongside it is a nineteenth- 
century rum still, rescued intact from 
another plantation, and to the rear of 
the main house are the remains of the 
old Whim sugar cane factory. 

To run a sugar plantation required 
a gambler’s instinct for risk. The 
planters themselves worked long 
hard hours to keep their estates in 
































running order. Their optimism an 
lusty humor were expressed in th 
names given plantations: Judith 
Fancy, Good Hope, Upper and Low 
Love, Profit, Jealousy and Humbug. 
name Whim is believed to de 
from either the whimsical nature 
its owner, or from its early ox whin 
another word for an animal mill. 
The planters of the West Ine 
were an island aristocracy, who kb 
haved with all the pomp of the 
European counterparts. Furni 
china, rugs, silver and fine win 
were imported from Europe in 
quantities. Many of the great ho 
boasted ballrooms, mirrored an 
chandeliered, and the planters vie 
with each other in the lavishness a} 
their parties and entertainments. 
Christopher MacEvoy himself lef 
St. Croix some time in the earh 
1800s. Later, King Frederik VI c 
Denmark appointed him royal cham- 
berlain. He was never to return te 
Whin, and records show that he die¢ 
in Denmark in 1838. It is assumed he 
left the operation of the estate to his 
overseer, a common practice at the 
time. The 1820s saw a slump in the 
export market for sugar and an in 
crease in competition, caused by the 
development elsewhere of the suge 
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beet. For the remainder of the nine- 
teenth century the planters of the 
West Indies were plagued by labor 
revolts, epidemics and natural disas- 
ters. The great estates on St. Croix 
were either shut down, sold at rock- 
bottom price or simply abandoned. 


An early-18th-century Danish windmill at Whim powered 


massive sugar cane crushers; the juice flowed to the plantation 
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The restoration of Whim Great- 
house and sugar plantation has been 
carried out by the St. Croix Land- 
marks Society, a group of islanders 
who have also successfully won a 
Historic Landmark designation for 
Christiansted’s old harbor front. The 
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factory for processing into sugar, molasses and rum 


turbulent history of this green, glow- 
ing island that began in 1493 with 
the arrival of Columbus on his sec 
ond voyage of discovery, is being 
preserved all over St. Croix—but no= 
where so magically as at Whim.G 
—Patricia Warn 











THE TASTE BEYOND 
L “YEAR-OLD PREMIUM SCOTCH 
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Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 
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Unchanged since 1824. 





Tone Shapes Floor Fashi \ 


DISCOVER INSTANT DECORATING MAGIC WITH AN 
EXTRAVAGANZA OF SHAPES AND COLORS... 


| Special Shapes for Special Areas! Octagons, Rounds, 
| and Runners. Need a “focal-point” in your foyer? 
| Consider a unique Octagon in Persian or Chinese 
Design. Brighten your hallway with a sparkling 
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| Kerman Design Runner. Or create a “special Dna oe 
| area” in that large room with a charming BI OR ANS A ae 
| Round in an Antique Chinese Design. hi } “2 N 
| Whatever your design preference, there (6 = 
| is a variety in shapes and sizes to fit He ‘ ng 
| TO Oe RSC aS a; ee 
| in Belgium with Couristan’s ceeds NS CH: ; 
| SS eT A aera ede ean AE tet an 
| ORT T ELC 1:1 en cee ence Ae oe 
| UL oe ae ee kta 
ES <a; Lae rn okt) - SNE Ne | 
| [pays AE a 
i iy ne Se 

| cs keel ao" a ee 
| a” SRE ET SO rn 2 OM Sta 
| ie (08 hide Nake Oe ee site ; > Ne ates 
| | oo AH oad Fie Fi xs eae 

art EL ee ria P 
Era) 5 PS Ne eet yy an } 3 Ss PA) y = 
© be aera : S if ~y ) : 5 > = < se8 EE meee oes ag " : 
| PURE WOOL PILE | #4 5a) Bk v Oe er oe SNe TON le ay AA 
iin tad a a hat re “2 eae en a r 7 r Pe 


5 


ELEGA CE IN ORIENTAL DESIGN RUGS AND FINE 
ee ADLOOM—A TRUSTED NAME SINCE 1926 









Fh 



































JOAILLIER | 


PARIS * SAINT TROPEZ * MONTE CARLO 


401 NORTH RODEO DRIVE « BEVERLY HILLS, CALIFORNIA 90210 » 213/278-3733 
THE GALLERIA * 5015 WESTHEIMER * HOUSTON, TEXAS 77056 * 713/960-9441 } 


191 




















Arne Se 


Come to Colonial } 

Williamsburg this } 
winter and get 

the royal treatment 


Warm your winter with the noble fare from 
the kitchens of taverns that were favorites of 18th- 
century Williamsburg— Chowning’s, King’s Arms 
and Christiana Campbell's. 

Try a steaming game pie, a traditional 
Brunswick stew, or a bow] of hot peanut soup. 

Sit down to a sumptuous feast at the five- 
star Williamsburg Inn, where the attentive 
staff will have you thinking you're the Royal | 
Governor. Or explore the menus of other superb | 
establishments like the Williamsburg Lodge and 
the Cascades. 

Take advantage of the special opportunity 
winter offers for a more intimate encounter with 
Williamsburg’s colonial past. 

Guided tours are less hurned. They let you 
look longer and more carefully at aspects of this 
18th-century town that are often overlooked. 
What's more, during winter you will have 
plenty of time to browse in Williamsburg’s 
unusual shops. 

You will also get a first look at Bassett Hall, 
the newly opened 18th-century house that was 
the Williamsburg home of Mr. and Mrs. John D. 
Rockefeller, Jr. and their family. 

From January through March, you can join 
the in-depth seminars offered daily by Colonial 
Williamsburg’s professional staff on a range of fas- 
cinating topics— from music and plantation life 
to folk art and historical archaeology. 

After your extraordinary day on the town, 
retire to your chambers at the Inn, the Lodge or 
The Motor House. Or stay in one of the colonial homes 





For information or reservations at the Williamsbury 


or taverns that offer guest accommodations. Inn, Williamsburg Lodge or The Motor House, call toll 
But whatever you'd like to do while you're here, free 1-800-446-8956. In Virginia, 1-800-582-8976. 
come to Colonial Williamsburg this winter and indulge COLONIAL 


and explore to your heart’s content. 
Because whether or not you're genuine royalty, Vf, 
your wintertime visit here is going to be one that you'll Bind 


never forget. WILLIA MSBURG, VA. 23185 
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Napoleon Il 


the # elusive nature of time, captured 
in a masterpiece of gilt bronze and enamel 














French: Circa 1860 


LOY D-PAXTON 


530 DECORATIVE CENTER 
DALLAS, TEXAS 75207 
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Philip Johnson 


continued from page 155 



























themselves clearly different in style 

If the studio represents any partic 
ular phase of this architect’s lo 
career, it might be called a merger 
earlier phases. For here is apparent 
Mr. Johnson’s deepening concern for 
the architectural forms of history and. 
his continuing fascination with pure 
abstraction. They join perhaps more 
intimately in this compact, rather 
fanciful design than in any of his 
other, more purely modern, works. 





A deep-hued corner fireplace adds domestic 
warmth to the efficient, rather austere design; 
the door at right handily conceals storage. 


There is one significant difference 
between the studio and the other 
buildings on the estate, which, while 
all have specific purposes, can also 
function as general-use spaces or as 
entertainment areas. The studio, 
with its library, is a work place, and 
the demands of this role play a sig- 
nificant part in determining the inte- 
rior configuration: A single oblong 
room, with a fireplace in one corner 
and a round bulge, under the tower, 
in the diagonally opposite corner. 

There is a large work table in the 
round tower, right under a conical 
skylight, which lets a shaft of light 
come slicing down the tower's inside; 
bookshelves line the walls (the books 
are the only art, in fact) and there is 
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The 
Guaranteed 
Investment 


Collection 





DANIELB. 
GROSSMAN 
INC. 


An 
important 
investment 
concept 

for the 
serious 
collector. 
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Alexandre Cabanel (1823-1889), Pandora, signed and 
dated 1881, oil on canvas, 40 x 28-1/2 inches. 


We guarantee in writing the following: 


On request, at any time within the next twelve 
years, we will buy back any painting in The 
Second Guaranteed Investment Collection for 
the original purchase price.” 

The Second Guaranteed Investment Collection 
is comprised of twelve museum-quality 19th 
century European paintings, including the 
above. 

We have selected these paintings based both on 
their aesthetic merit and on our belief, as experts 
in the field, that their values will rise. 


Our first Guaranteed Investment Collection at- 
tracted international attention when introduced 
in early 1980. Paintings were purchased by 
knowledgeable, investment-minded collectors 
from Europe and Japan, as well as the United 
States. 

The Second Collection may now be viewed at the 
gallery by appointment.* Paintings are offered 
individually, at prices ranging from $6,000 to 
$110,000. We invite your serious inquiry. 

Daniel B. Grossman, Inc. 1100 Madison Avenue, 
New York, NY 10028. (212) 861-9285 


*in unchanged condition, from the original purchaser 
**painting shown subject to prior sale 


©1980, Daniel B. Grossman, Inc. All rights reserved 
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Philip Johnson 
continued from page 194 


one large window, a single pai 
framing a view of the open 
scape. That is about it, save for 
startling carpet, a brash mix of 
and blues, which Mr. Johnson 
“neo-Persian roadside motel- 
carpet.” It represents an attempt 
raise to a level of elegance an ore 
nary mass-produced element, a bud 
get-Baroque design that is also mear 
to offset the building’s starkness. 
This attempt does not fully succee¢ 


Bathed in sunshine from the oculus window, 
the conical tower becomes a well of light 
illuminating Mr. Johnson’s large work table. 


although the notion of the carpet 
as a busy element, its plushness 
and its activity pulling stark 
together, is a sound one. But the 
room works well as a spatial experi- 
ment—its unexpected proportions do 
not feel awkward, but seem, in fact, 
quite comfortable; it is at once noble 
and intimate, grand and personal, in 
a way that few rooms manage to be. 

And thus it is a fitting new addi- 
tion to what remains, after thirty 
years, one of the most remarkable 
residential compounds anywhere in 
the world. The Glass House estate is 
Philip Johnson's private laboratory; 
on these grounds he has been free to 
indulge his whims, to experiment 





could not do in work for a client. The 
new studio stands as a reminder that 
the laboratory is yielding as original 
and provocative a product as ever. O 


Ardiles: Arce 


Photograph by Jaime 


WiILLIASTE AND MARY ANNE. AND GEORGES IIL AND TIT 
THEY VE BEEN MEETING AP FLORIAN PAPP SINCE 1900. 





For three generations, the family of Florian Papp has enjoyed the company of England’s finest antique furniture. 
On three floors, the collection embraces many choice examples of English design 
and craftsmanship, spanning the 17th, 18th and early 19th centuries. 
William and Mary, Anne, George I, George II, George II] and Florian Papp. 
Together, they ve served the requirements of collectors, museums and interior designers since 1900. 
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Alexandre Cabanel (1823-1889), Pandora, signed and 
dated 1881, oil on canvas, 40 x 28-1/2 inches. 


We guarantee in writing the following: 


On request, at any time within the next twelve 
years, we will buy back any painting in The 
Second Guaranteed Investment Collection for 
the original purchase price.” 


The Second Guaranteed Investment Collection 
is comprised of twelve museum-quality 19th 
century European paintings, including the 
above. 

We have selected these paintings based both on 
their aesthetic merit and on our belief, as experts 
in the field, that their values will rise. 


Our first Guaranteed Investment Collection at- 
tracted international attention when introduced 
in early 1980. Paintings were purchased by 
knowledgeable, investment-minded collectors 
from Europe and Japan, as well as the United 
States. 

The Second Collection may now be viewed at the 
gallery by appointment." Paintings are offered 
individually, at prices ranging from $6,000 to 
$110,000. We invite your serious inquiry. 

Daniel B. Grossman, Inc. 1100 Madison Avenue, 
New York, NY 10028. (212) 861-9285 


*in unchanged condition, from the original purchaser 
**painting shown subject to prior sale 


©1980, Daniel B, Grossman, Inc. All rights reserved 
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Philip Johnson 
continued from page 194 


one large window, a single pane 
framing a view of the open land- 
scape. That is about it, save for a 
startling carpet, a brash mix of reds 
and blues, which Mr. Johnson calls a 
‘“neo-Persian roadside motel-type 
carpet.” It represents an attempt to 
raise to a level of elegance an ordi- 
nary mass-produced element, a bud- 
get-Baroque design that is also meant 
to offset the building’s starkness. 
This attempt does not fully succeed, 





Bathed in sunshine from the oculus window, 
the conical tower becomes a well of light 
illuminating Mr. Johnson’s large work table. 


although the notion of the carpet 
as a busy element, its plushness 
and its activity pulling stark walls 
together, is a sound one. But the 
room works well as a spatial experi- 
ment—its unexpected proportions do 
not feel awkward, but seem, in fact, 
quite comfortable; it is at once noble 
and intimate, grand and personal, in 
a way that few rooms manage to be. 

And thus it is a fitting new addi- 
tion to what remains, after thirty 
years, one of the most remarkable 
residential compounds anywhere in 
the world. The Glass House estate is 
Philip Johnson’s private laboratory; 
on these grounds he has been free to 
indulge his whims, to experiment 
with form and space in a way that he 


| could not do in work fora client. The 


new studio stands as a reminder that 
the laboratory is yielding as original 
and provocative a product as ever. O 


WILLIAST AND MARY ANNE. AND GEORGES [ITP AND IIL 
THEYVE BEEN MEETING AP FLORIAN PAPP SINCE 1900. 
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For three generations, the family of Florian Papp has enjoyed the company of England's finest antique furniture. 
On three floors, the collection embraces many choice examples of English design 
and craftsmanship, spanning the 17th, 18th and early 19th centuries. 
William and Mary, Anne, George I, George II, George II] and Florian Papp. 
Together, they ve served the requirements of collectors, museums and interior designers since 1900. 
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“What do you mean the Stiffel lamp ts the only thing in 
your life that ‘seems right’ ?” 


tiffel. Its. a perfect fit. 
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PERFECT. 
If for some the very idea of perfection is unattainable, know that 
for Stiffel® it is a most singular goal. Each lamp we create is a 
meticulously detailed classic design. We use, of course, only the 
finest materials—brass, porcelain, crystal and wood. Then each 
lamp iS carefully crafted, plated and finished, often by hand 
Anything less would mean a lamp that is less than perfect. And 
for Stiffel, that would never do 
FIT. 
The classic design of a Stiffel lamp makes it timeless. It has the innate 
flexibility to always be right, to ane be a perfect fit. Among 
furnishings you own today. Or those you dream of for the future 
The Stiffal lamp. A lasting investment by design, to fit perfectly in 
sur home 


nN * 
vy 
Dae I 
; ss 
et 


Do wpyuite 





» 
- 


— 


1, 


2 ye 
‘tel 


The Stffel Brochure. $1.00 
Snffel Company, Dept. 140 
700 North Kingsbury Street 

Un Minos 60610 


) © Stiffel 
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Bessarabian flower design. 
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WITH A HONEYWELL SECURITY SYSTEM 


THERE’S ALWAYS SOMEBODY HOME. 


Your home and many of the things you treasure— 
objets dart, antiques, silver, jewelry—are more 
valuable and more vulnerable today than ever. 
When you're away, you want someone to care for 
them. Honeywell can be your somebody at home. 


We offer you a security system ¢ym 


that links your home directly to a 
Honeywell monitoring station in 
your city. 

Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day, 
to keep watch on your home, 
whether you’re there or not. It'll 
help protect against loss or dam- 
age to your valuable property. 


Honeywell security specialists can design and 
install a security system to meet your specific 
protection needs. The system's master alarm panel 
is specially crafted for the home. The total system 
is reliable, convenient and easy to use. 


You should know about 
Honeywell's security service and 
the high standards of protection it 
can provide you. Call us. We're 
listed in the Yellow Pages under 
“Burglar Alarms” or call collect 


_~ to Ann Wade at (612) 870-5483. 


Together we can discuss how 
Honeywell helps keep your home 
safe and secure, even when youre 


» not there. 


Honeywell 
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INTERNATIONAL ART MARKET 





An Appreciation of American Furniture 


TO THE CONNOISSEUR, fine American 
cabinetry and seat furniture bear 
identifying signs that are as precise 
and as readable as the whorls on a 
human thumb. They tell where a 
piece was made, and often who 
made the piece, although American 
furniture is rarely marked except for 
a paper label, which usually disap- 
pears over the years. Even so, the 
rugged solidity of a pair of Massa- 
chusetts Chippendale side chairs is 
seldom confused with the grace im- 
parted to a pair of shell-carved Chip- 
pendale chairs by Thomas Affleck of 
Philadelphia. The little curls on the 
feet of a Newport block-front desk 
are never found on a similar block- 
front piece from Massachusetts. 


Important Chippendale Pieces 

The 1980 season has kept the col- 
lectors busy, because there have 
seldom been so many important 
pieces on the market that may never 
again be available. For instance: a 
Chippendale block- and shell-carved 
Newport knee-hole desk in the col- 
lection of the late Edgar and Bernice 
Chrysler Garbisch was bought in 
1972 by the Garbisches over the tele- 
phone for $120,000, in Sotheby’s sale 
of the Lansdell K. Christie Collection. 
There are only eighteen comparable 
Newport pieces known to have sur- 
vived, and almost all of those are in 
museums or in private collections 
that already have been committed to 
museums. This time around, in the 
Garbisch sale, conducted by Sothe- 
by’s at Pokety Farms in Maryland, 
the piece brought $250,000. 

Or take the small Chippendale 
carved mahogany bombé chest of 
drawers from the same collection, 
which was bought by the Garbisches 
in 1968, when the range for such a 
piece at auction was between $40,000 
and $50,000. In 1977, a bombé chest 
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Courtesy: Sotheby Parke Bernet 





by Howard L. Katzander 


Part of a highly successful 1980 Americana 
auction season, Ichabod Sanford and Caleb 
Wheaton’s Federal tall-case clock brought 
Sotheby’s $75,000, a top price for its period. 


similar to theirs was sold at auction 
for $135,000, setting a new level for 
this kind of piece. Only fifty like 
it are known to exist, and again, 
several of these are already in mu- 
seums. So the competition was stiff 
for this piece, and it sold for $160,000. 


Distinctive and Rare 

There is an old saying among col- 
lectors of American furniture that if a 
piece is slightly peculiar and made of 
cherrywood, it’s from Connecticut. A 
pair of such chairs sold at Christie’s 
not long ago for $25,000. In the Gar- 
bisch group there was another pair, 
but they were of mahogany, and 
while otherwise identical to the cher- 
rywood chairs, brought $29,000. The 
maker of these chairs is believed to 
be Eliphalet Chapin, who left Con- 
necticut in the last half of the eigh- 
teenth century and spent some years 
working for Philadelphia furniture 
makers. One of the tricks he learned 
was how to make a chair with tenons 
that went through the back legs from 
the side rails, thereby providing 
enough strength to obviate the need 
for stretchers. This feature is one that 
distinguishes Philadelphia chairs 
from most others, giving them both 
grace and strength, and Chapin was 
the only furniture maker known to 
use this technique in Connecticut. 

In addition to being a connoisseur 
of American furniture, Mrs. Gar- 
bisch was a fancier of miniature fur- 
niture. Unlike French miniature 
pieces, which often were made as 
advertisements, American miniature 
furniture was made for the bedrooms 
of children, who were regarded as 
just small people. (As early primitive 
portraits of family groups indicate, 
boys and girls wore duplicates of 
their parents’ clothes.) In the Gar- 
bisch sale there were miniatures that 
brought more than $20,000 per item. 


continued on page 206 








Introducing Toujours. A dramatic new expression in tableware design. © Oneida Ltd. 1980. 
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a sculptural classic with removable winter cover—one of ten in the tonda 
collection designed by peter rocchia and hana-crafted in italy for the wicker works 
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jack tenor 


portland / wayne 


geles, seattle, denver/kneedier-lauchere 
rozmallin; boston/george and frances davison; philadelphia, washi 


macclaran; london/homeworks, new york, paris, stuttgart, zurich 


showrooms: san francisco, los an 
chicago, troy, mich. 
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Simply Dramatic! 


That has been the reaction to the exquisite collection 
of LaBarge screens. 


Whether you select from the hand-carved coromandel 
screens, the hand-decorated bamboo screens, or the 
beveled mirror screens, the effect will be “simply 
dramatic”. We promise. 


Available through designers and fine stores. Write for our 
Screen brochure and the name of the store nearest you. 


J L Barge 
| ee ae 1208 


P.O. Box 905A 
Holland, Michigan 49423 
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1121-4B 








Courtesy: Christie, Manson & Woods 
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What has caused all the interest in 
American furniture in recent months 
is the spate of major events that focus 
on historical American life styles. 
The Metropolitan Museum has 
opened its new and vastly larger 
American Wing. Yale University has 
been celebrating the fiftieth anniver- 
sary of the gift of 5,000 items from 
the Garvan Collection, which form 


An Appreciation of American Furniture 
continued from page 202 


Courtesy: Sotheby Parke Bernet 


Top LEFT: Shell-carved aprons distinguish Phil- 
adelphia Queen Anne side chairs, circa 1750- 
1760, which Christie’s sold for $160,000 in 
1978. top ricHT: Also from Philadelphia, 
Thomas Affleck’s Chippendale walnut side 
chairs, circa 1760-1780, brought $70,000 this 
season at Sotheby’s. BeLow Lert: A Chippen- 
dale bombé chest, circa 1760-1780, is one of 
fifty such known pieces. It sold at Sotheby’s 
last May for $160,000. BELow RIGHT: From the 
same sale, a Chippendale kneehole desk, pos- 
sibly designed by Edmund Townsend, circa 
1760-1780, stunned the market at $250,000. 
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the foundation of their museum’s 
American collection, and in Wash- 
ington, D.C., the National Gallery is 
featuring an exhibition entitled “In 
Praise of America,” inspired by the 
1929 Girl Scout loan exhibition of 
seventeenth-, eighteenth- and nine- 
teenth-century American decorative 
arts. This is the first major exhibition 
of its kind ever to be held there.O 
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Courtesy: Sotheby Parke Bernet 
Courtesy: Sotheby Parke Bernet 
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How Yehudi Menuhin keeps time. 


If all he could do was 
play the violin, that surely 
would be enough. 

Yehudi Menuhin’s en- 
thusiasm, however, extends 
much further. 

He has used the oppor- 
tunities that travelling the 
world has given him not 
just to delight audiences 
with his playing, but to 
study the indigenous 
music of each country. 

Thus it is equally likely 
that you will find Yehudi 
Menuhin giving a concert 
with Ravi Shankar or Stéphane Grappelli 
as with a full orchestra. 

Throughout the world, Yehudi 
Menuhin is recognised as a truly great 
musician. But he has been honoured for 
far more than that. 

For the way in which he has used 
music as a medium for promoting his 
own humanitarian beliefs, Yehudi 
Menuhin has been awarded an honorary 
Knighthood, the Legion d’Honneur, 





the Belgian Ordre de 

la Couronne, the Order of the 
Merit from West Germany, 
and the Nehru Peace 

Award. 

Of course, Yehudi 
Menuhin’s most precious 
possessions are his violins. 

In his time, he has owned 
such masterpieces as a 
Stradivarius, a Guarnerius 
Del Gesu, anda Capicchioni. 

He will play with one 
favourite for a year or so, 
and then change to another. 

But one instrument that 
he never changes is to be found on his 
wrist. 

It is an 18ct. gold Rolex Day-Date. 

That such a man as Yehudi Menuhin 
should choose a Rolex above all others as 
his personal timepiece 1s, surely, all the 
satisfaction we could ever ask. 


ROLEX 


of Geneva 




















Pictured: The Rolex Day-Date. Available tn 18ct. gold with matching bracelet. 


Write for brochure. Rolex Watch, U.S.A., Inc., Dept. 129M, Rolex Building, 665 Fifth Avenue, New York, NY 10022. 
World headquarters in Geneva. Other offices in Toronto and major cities around the world. 
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LET US CONVERT YOUR TREASURES INTO SWISS FRANCS 


GALERIE KOLLER ZURICH 


Europe’s fastest growing Fine Art Auction House 
known for receiving top prices 
Shipment New York to Switzerland Free of Charge 


Inquire through: 
Galerie Koller Zurich Inc. 
30 Rockefeller Plaza 
Suite 1929 
New York, N.Y. 10020 
(212) 245-3460 
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ARCHITECTURAL PANELING tc. 


979 Third Avenue, New York, N.Y. 10022 / (212) 371-9632-3 
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WE INSTALL ANYWHERE 
New Extensive Color Slides & Custom Paneling Brochure, Send $10.00 





Give 
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LOUIS W. BOWEN Inc. 27 
FINE WALLCOVERINGS ie, 
979 THIRD AVE. - D & D BLDG. - NEW YORK 10022 


Chicago + Philadelphia + Dallas * Miami + Boston + San Francisco 


Los Angeles + Montreai + Toronto 


Available through interior designers or architects 





dimensions 


in bronze 
SCuIpture... 






for buildings, 
parks, offices 
and homes. 


Commissions in any size 
galleries and dealer 
inquiries invited 


Sculpture by 
Jack Culiner 


The Pollock Gallery Ltd collard St., foronto, Canada M5R 1G2 Tel. (416) 964-0934 
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A selection of legendary 
Meissen Porcelain 
pieces is available at 
these fine dealers. 


Cardel, Ltd. 

615 Madison Avenue 
New York, NY 10022 
212-753-8880) 


Charles Carolyne, Inc. 
16 South Phelps Street 
Youngstown, OH 44503 


¢ 


916-747-0443 


Hall’s Plaza 

Yt Nichols Road 
Kansas City MO 6412 
816-274-5000 


Hausmann’s 

732 Canal Street 

New Orleans, LA 7080 
504-581-9581 


Kabet’s 

1977 Penn Square 
Oklahoma City OK 7318 
4)5-842-2949 


The Meissen Shop 
343 Worth Avenue 
Palm Beach, FL 33480 
305-832-2504 


The Place Setting 

8702 Keystone Fashion Mall 
Indianapolis, IN 46290 
317-849-9331 


Serendipity Shop 

203 Old Town In The Village 
5500 Greenville Avenue 
Dallas, TX 75206 
2H-692-0249 


Thalheimer's 

2095 Tamiami Trail East 
Naples, FL 33942 
813-774-4666 


Tiffany & Company 
727 Fifth Avenue 
New York, NY 10022 
YP-755-8000 


R me. i 


1710-1725 1723-1725 1720 -1730 


| | 1725-1763 1763-1774 


Toere i 


1774-1815 1815-1860 


1860-1924 1924-1934" ab 1934 


A brief history of the Company that gave Porcelain to the Western World. 





The Mark of Meissen. \ / The First. The Legend. 


Exclusively through Schmid. Randolph, MA 02368 











ANTIQUES NOTEBOOK 


Chinese Porcelain—Timeless Beauty 
by R. Everett Rutherford 


SEVENTY YEARS AGO, in 1910, Ralph M. 
Chait opened his first gallery in New 
York City and began dealing in fine 
Chinese porcelain. Coincidentally, it 
was in that same year that the Chi- 
nese republic of Dr. Sun Yat-sen was 
formed, an event that ended the 
Ch’ing Dynasty and the system that 
supported the ancient talents and 
techniques of the great potters. 

“There was a new way of life, a 
new society, a new attitude. The di- 
rection was toward mass production. 
The system of imperial patronage 
permitted an artisan in the imperial 
kilns to be supported for years while 
working to solve the mundane prob- 
lems presented by ‘the elephant’s 
fifth toe.’ He could spend a whole 
lifetime on one design and never 
have to think about survival.” 

This is spoken knowledgeably by 








All photography: Feliciano 





ABoveE: Marion Chait Howe and Allan Chait 
stand by a case in the Ralph M. Chait Galleries 
enclosing an imperial famille rose peach vase 
of the Yung Chéng period. seLow: Their show- 
room, which includes a T’ang carving of three 
Buddhas and groupings of K’ang Hsi porce- 
lain, reveals the range of Chinese artifacts in 
their collection. BELow riGHT: A Wan Li wood 
and lacquer image of the North Pole star god 
was originally placed in a temple of the sun, to 
promote literacy among uneducated women. 








Allan S. Chait. He and his sister, 
Marion Chait Howe, carry on in the 
tradition of their father, who died in 
1975. The gallery is a miniature mu- 
seum. Perhaps a hundred pieces, 
ranging in value from approximately 
$1,000 to $350,000, are on display. 
Together they provide a history of 
fine Chinese porcelain and pottery. 

Collectors of Oriental porcelain 
are usually quite scholarly. They are 
forced, by its complexity, to learn the 
nature of the materials used in the 
form itself, and the way various 
layers of glazes were applied during 
the delicate firing processes. It is only 
in this way that the precise origins 
of a piece may be determined. And 
even that is not always enough. 

The Ralph M. Chait Galleries uti- 
lize various resources to document 
their antiques. They possess what is 





continued on page 214 
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Now available through Scandia 
Down Shops- custom bed linen 
ensembles of Dan River® fabrics- 
made to order for the Scandia Down 
comforter. 

Have a sensuous sleep - in the 
billowy cloud of a Scandia Down 


comforter -free of binding blankets 
and spreads. 

And a beautiful awakening - 
to Marimekko® geometric sheeting 
by Dan River-comforter cover/top 
sheet, fitted bottom sheet and pillow- 
cases in soft, smooth, easy-care 
percale. Coordi- 
nated bedruffle 
and accessories 
also available. 
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For the few 
who seek the finest. 


SINCE, 


. 
You find beauty in those (g 
things rich, rare, and without equal. 
And you recognize the superb 
craftsmanship reflected in these 
magnificent limited edition pieces. 
Created to commemorate Sligh’s 
100th anniversary, each will increase in beauty and 
value with the passage of time. Because a master- 
piece is meant for only a few, every clock and desk 
is numbered and will be recorded in a permanent 
registry with the owner’s name. Discover these and 
other fine pieces from the Sligh and Trend collections 
at better furniture stores and clock shops. Or write 
for limited edition desk or clock color brochure. 






















The Sligh 1880 Desk and Trend 100WM Clock 
(Limited Editions) f A 
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ANTIQUES NOTEBOOK 





Chinese Porcelain—Timeless Beauty 
continued from page 212 





The musculature of a T’ang marble lion, 5%” 
high, is deliberately stylized in order to empha- 
size its symbolic stature as a guardian figure. 





probably the finest library on Orien- 
tal art in private hands, going back to 
the first volume the elder Chait 
bought in the early twentieth cen- 
tury, and including every important 
catalogue of auction sales and exhi- 
bitions since that time. In the base- 
ment of the gallery, where part of the 
extensive library is stored, Mrs. 
Howe’s husband, George Howe, a 
scientist, has installed a private labo- 
ratory where equipment for thermo- 
luminescence testing is employed, in 
order that the precise age of antiques 
may be studied and determined. 
Oriental porcelain is a rich and 
challenging area for the collector. But 
like many fields of collecting, it is 
narrow at the very top, and the ac- 
tivities of a single collector can have a 
broad effect. Mrs. Howe relates how 
the passion of President and Mrs. 
Herbert Hoover for fine K’ang Hsi 
seventeenth-century blue and white 
porcelain influenced public taste. 
“Mrs. Hoover loved blue and 
white and had built a fine collection, 


continued on page 210 





Cacia O**Keeffe, Autumn Leaves, No. 2, 1927; oil; 32% x 21 inches 
- Inscribed on verso: “Autumn Leaves — No. 2/1927/ by Georgia O'Keeffe” 


Founder of The American Art Journal 
40 West 57th Street (Sth Floor) New York 10019 (212) 541-9600 | 
) Monday-Friday 9:30-5:30 













J.P STEVENS DESIGNS 


FROM SCANDIA DOWN. 


Now available through Scandia 
Down Shops- custom bed linen 
ensembles of J.P. Stevens fabrics- 
made to order for the Scandia Down 
comforter. 

Sleep in European elegance - 
in the billowy cloud of a Scandia 
Down comforter - free of binding 
blankets and spreads. 

Wake in understated splendor 
to Utica™ pinstripe sheeting by 
J.P. Stevens - comforter cover/top 
sheet, fitted bottom sheet and pillow- 
cases in soft, smooth, carefree 
percale. Coordi- 
nated bedruffle 

and accessories 
also available. 


Scandia Down Corporation, a franchised operation, 1040 Industry Drive, 
Seattle, WA 98188; (206) 575-3690. 


For the names of dealers in your zip code area and 
a full color 60-page book on decorating ideas for 
Traditional and Early American decor, send $2.00 
to Nancy Blaine, Clayton Marcus Co., 

Hickory, N.C. 28601 
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ANTIQUES NOTEBOOK 





Chinese Porcelain—Timeless Beauty 
continued from page 214 





A selection of K’ang Hsi famille verte por- 
celain includes a pair of beakers, 19%” high, 
encircled with fish dragons, deer and cranes. 


which she planned to will to their 
two sons,” Mrs. Howe explains. “But 
the president didn’t think it was large 
enough to be divided, so he came 
into the shop one day and talked to 
my father about blue and white. 
There was a case of it, but in America 
it had been of small interest. 

‘After an afternoon of looking and 
conversation, Mr. Hoover suddenly 
said, ‘I'll take it.” ‘Which piece?’ my 
father asked. ‘The whole case,’ Mr. 
Hoover replied. And he did. He went 
all over looking for K’ang Hsi blue 
and white, and we started getting 
calls from people who suddenly were 
interested in those lovely pieces.” 

“A few years ago a client could 
come into our shop and buy a very 
nice piece of porcelain, an authentic 
antique, for $500 or so,” says Mr. 
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I The unmistakable 
presence of Greenbaum... 







Greenbaum" 


The Interior Design ib a 


101 Washington Street, Paterson, N.J. 
Route 202, 5 miles south of Morristown, N.J. 


Showrooms open to designers and galleries. We invite you to send for ou 
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Now available through Scandia 
Down Shops-custom bed linen 

ensembles of Wamsutta® fabrics- 
made to order for the Scandia Down 


4 *| comforter. 
She Snuggle down -in the billowy 
“<2! cloud of a Scandia Down comforter- 


free of binding blankets and spreads. 
Wake up to colorful Bon Soir 

sheeting by Wamsutta-comforter 

cover/top sheet, fitted bottom 

sheet and pillowcases in super-soft, 
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* i] easy-care Supercale Plus*-woven Seg dak i 
= =| asilky 200 threads aa ii 
i i to an inch. Coor- abet | i 


dinated bedruffle 
and accessories 
also available. 
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Scandia: Down Cc 
Sea WEA BAGS 


DS OF THE GODS 
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REECE 
GODS’ COUNTRY | 


GREEK NATIONAL TOURIST ORGANIZATION 
645 Fifth Avenue. New York NY 10022(212) 421.5777 
168 N. Michigon Ave... Chicago. I 60601 (312) 782.1084 
611 W Soh St Suite 1996, Los Angeles, CA 90017 
(213) 626-6696 
Please send free color brochures on Greece 
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. * #e z 
They come with names like Skiathos and 
Skopelos. Hios and Cephalonia. Samos, Evia 
and Thassos. 

A whole sea of unheard-of islands you 
can charter a yacht and sail away to. To your 
first vacation that really is “away from it all.” 

And beyond the islands of the gods are 
the homes of the gods. Delphi. Olympia. 
Mycenae. The beautiful city of Athena 
herself. 

All this and it’s still one of the least 
expensive vacations in the world. 

There's no place on earth like Greece. 
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Chinese Porcelain—Timeless Beauty 
continued from page 216 


Chait. ‘Today that price has doubled, 
at the very least. The top, of course, 
has no ceiling. It can go on forever, 
because there is no limit to the 
value of the finest in any field. But 
the lower levels are also moving up. 

“In the 1960s a rather large per- 
centage of our clientele consisted of 
European and Japanese collectors, 
but today that has been reversed, and 
almost 90 percent of our clients now 
are Americans or South Americans. 





Nineteen geometric trays, measuring 179s” in 
diameter, give a K’ang Hsi biscuit sweetmeat 
set the look of a faceted and flowering gem. 


And twenty years ago we bought 
most of our finest pieces here. Today 
95 percent of the things that we find 
come from our travels abroad. 
“Our clients constantly change. 
Happily, our new collectors are a 
fairly young group. It is very nice to 
do business with the tried and true 
collectors, but it is the young collec- 
tors who assure the continuity that is 
needed. The taste and sophistication 
of the young collectors today is much 
higher than it used to be, because of 
their travels and study. It doesn’t 
even matter where they come from. 
And where it used to be that young 
collectors would buy almost any- 
thing, just to get a start, and would 
trade up, as they learned in later years, 
they now want something of real 
worth within limits of their purses. 
Today young people want to start 
off with something of importance.” 


continued on page 220 


probably the most exciting furniture in this world 








As always, Roche Bobois is light years ahead... This is our ‘Super Lounge’ seating system. Flexible and 
adaptable as your own imagination... Composed and impressive in every way. Flip up the backs for a more 
informal, embracing kind of comfort in the spirit of Roche Bobois. 


ROCHE BOBOIS* 


Catalogue 148 pages, all locations, or mail $5 to 200 Madison Ave, NYC 10016 Dept. A-10 
NEW YORK ATLANTA BEVERLY HILLS BIRMINGHAM Mi BOSTON CALGARY CHICAGO DENVER HOUSTON MIAMI MINNEAPOLIS MONTREAL PARAMUS 


PHOENIX QUEBEC ROSLYN HEIGHTS SCARSDALE SCOTTSDALE TORONTO VANCOUVER BC WASHINGTON DC WESTPORT WINNETKA 


PARIS - LONDON - BRUSSELS - GENEVA - ROTTERDAM - NICE - BORDEAUX - BARCELONA: CANADA - U.S.A. 
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nvesting in fine art and other tangible assets such as 

antiques, jewelry, and rare books can be a sound way to 
preserve capital and to achieve other financial goals as 
well. 

In fact, it is a common practice among wealthy 
people to put 10% of net worth, exclusive of real estate, 
into tangible assets. 

To assure its customers the same professional counsel 
when investing in art as they have in all other facets of 
their financial lives, the Private Banking Division has 
taken two innovative steps: 

1. PBD now has its own resident art counselor, whose 
wide acquaintance with the art world can provide you 
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Chinese Porcelain—Timeless Beauty 
continued from page 218 


Both Allan Chait and his sister 
have traveled in China. Their excite- 
ment and high hopes for those trips 
were quickly dashed when they 
found the attitude of the Chinese 


with expert guidance when you buy or sell art. 

2. PBD has entered into an arrangement with 
Sotheby Parke Bernet which makes the auction house’s 
WHAT TO DO expertise in the 
WITH worldwide art market 
$1,000,000 M1 available to the Private 

: , i Banking Division. 

For more 
information, write to 
Margaret Scott, V.P., 
rt Private Banking 

2 Division, Box 2450, 
ts sy One Citicorp Center, 
Mes Lexington Avenue at 
53rd Street, New 
B York, N.Y. 10043. 


PRIVATE 
BANKING 
DIVISION 


CITIBANK® 


today toward their treasures of the 
past difficult to comprehend. “In the 
old days, potters traditionally copied 
the works of earlier periods,” Mr. 
Chait comments, “not in order to 
defraud or fool people, but out of 
love for the finest of the past and as a 
tribute to the artisans of the earlier 
period. So you will find seventeenth- 
century porcelain, K’ang Hsi por- 








Oriental porcelain is a 
rich and challenging area 
for the collector. 








©1980 Citibank, N.A., member ED.I.C. 

celain, with Ming marks, done in 
Ming tradition. This died really in 
the late nineteenth century, and 
today it is almost completely gone. 

‘Marks are important only if ev- 
erything else about a piece is correct. 
The unglazed foot of a piece is a 
window into the past that enables us 
to determine whether it was in fact 
made when the marks indicate. Now 
the Chinese are very much onto 
Western ways. Wherever you go, 
whether to a factory or a kiln or a 
great center like the Forbidden City 
or the Great Wall, you come out at a 
shop where you are offered contem- 
porary reproductions that are really 
horrendous, at fantastic prices.” 

“IT went to a kiln where they were 
turning out porcelain pandas for 
export,” Mrs. Howe says. “I asked 
one of the managers if an artisan 
could decide they would look better 
if their heads were turned to one 
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A distinguished collection of sports SECTS clit Chopard 
combining the reliability of quartz, the practicality of Wer resistance and 


the beauty of 18 karat gold. Also available in steel of 8teel and gold. 


side, instead of looking straight 
ahead. He indicated this would not 
be permitted. There is no longer any 





artistic freedom, no room for artistic 
\') Clip aad 
S 20, Fifth Avenue, New York, N.Y. 10020 
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achievement or development. But it is 
obvious the talent is still there.’ 
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LUDWIG DEUTSCH ext. 1855-1930) 


“La Priere au Tombeau/The Prayer at the Tomb” 
Oil on Canvas 254" X 2354” 
Signature lower left 





Old and Modern Paintings for Museums, Foundations and Private Collections 


CMO aa 


510/520 St. Louis Street * New Orleans, Louisiana 70130 ¢ (504) 524-5462 oe ia 


By appointment only 














You |l find the Far East-out West! 


If your schedule wont permit a visit to Beijing or Tokyo, 
we have an alternative. The treasures of the Orient are also out 
West—in San Francisco. Weve been involved with museum quality 
pieces for dynasties, if youll pardon the exaggeration. Rare Chinese Jade. 
Japanese Netsuke, Bronze, Cloisonné—almost every Eastern art form is represented 
in our showrooms. Take the Japanese Ivory Screen below. Standing 16 inches 
high and 14 inches wide, it's as if the sum of its parts would equal 100 
Netsuke. This piece is only typical in one respect. It illustrates that 
you'll find the Far East—out West at Ashkenazie & Co. 
Please come visit US... SOON. 








“If you find me drowning in fresh water pearls, 
don't rescue me i pon Bacall 


Lauren Bacall believes that life’s covered the source long ago. Wher - A. Exquisite ball earrings of platinum 
little indulgences can help soothe the _ else can she select from aisles of and pavé diamonds. $4500. 
rigors of the most frantic day. gold jewelry, rows of diamonds and B. A platinum and diamond heart 

Slipping into a cool strand of pearis = precious gem and treasures from all pin / pendant with a pear-shaped 
or an icy blue sapphire can be very overthe w rid. Why Fortunoff even has diamond center. $3500. 
refreshing. tiers of watches, walls of silverware C. A pearl choker, with a platinum and 


and pewter and centunes of antiques. pavé diamond ball clasp. $2850. 











€ 
Which is why Lauren Bacall dis- 


681 FIFTH AVENUE at tS4THS STREET, New York City: Mon_-Sat. 10AM¢ > 6:00PM, Thurs. to 8:00PM, Si un. noon to 5PM. Call (212) 758-6664 
Out of New York State call toll-free (800) 223-2326. WESTBURY, L 300 Old Cos oe ad, Mon.-Sat. 10AM to 9- eniend Sun. noori to SPM 
(516 334.9000. PARAMUS . N_J.: Paramus Park Mall, Mon-Sat. 10 OAM t 9-30PM, (201) 261-8900. We honor the American can Express Cart 


Fortunoff, the source —WT—— 


FORTUNOFF ON FIFTH WESTBURY,LJ. PARAMUS, N.J. 
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Now there are 
two great auction galleries 


in New York. 


They're both called Sotheby's. As in Sotheby Parke Bernet. 

One is our landmark building at 980 Madison Avenue and the other 
is our new facility at 1334 York Avenue —the largest, most innovative 
environment ever created for auction. 

Our Madison Avenue Galleries will be devoted to the Fine Arts — 
plus jewelry, books, coins and stamps. In a distinct departure from con- 
vention, York Avenue will be devoted solely to the Decorative Arts: fur- 
niture, porcelain, silver, glass, metalwork, carpets, Oriental art, 
antiquities, tribal art and Americana— those objects which have given, 
and continue to give, grace and beauty to everyday life. 

This revolutionary move marks our response to, and our faith in, 
the booming world art market. 

At York Avenue, with four floors each an acre in size, there is space 
for this explosion: open, inviting space for auctions, and for leisurely 
strolls through carefully-planned, pre-auction exhibits. 

The main auction room has a soaring, double-storied ceiling; moy- 





Sotheby’s 


able walls that adapt to fit audience size; and a strategically-placed, giant 
video screen to enhance your range of vision during peak attendance 
sales. For small, specialized auctions, there are additional rooms 
throughout the galleries. 

The York Avenue Galleries will also become an educational center 
for the Decorative Arts with a continuing program of lectures given by 
our own specialists. 

This new facility enhances our ability to present the Fine Arts to 
you at Madison Avenue. Here, as at York Avenue, there will be longer 
pre-auction exhibitions. And both galleries have staff and ample space to 
handle every detail from initial appraisal to final gavel. 

We have indeed come a long way since Sotheby’s first auction in 
1744 and Parke Bernet’s first auction nearly 100 years ago. 

We invite you to visit us. Admission is always free and browsing is 
encouraged. If you'd like to see New York's two great auction galleries in 
one day, there’s even a complimentary shuttle service between them. 





YORK AVENUE GALLERIES FOR THE DECORATIVE ARTS 
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Sotheby’s 


MADISON AVENUE GALLERIES FOR THE FINE ARTS 











ae holidays are the perfect occasion for warm, joyous 
Ae Mees es eee cel ime On metus ils 
cial friends with ARCHITECTURAL DIGEST holiday gift 
prraaleleeite 

Your friends will love ARCHITECTURAL DIGEST for 
= same reasons you do—exquisitely photographed home 
-eriors throughout the world . . . superbly crafted art and 
itiques...architecture both daringly innovative and 
hly traditional... and so much more. It's a holiday gift 
ey ll never forget and one you'll be proud to give. 


ARCHITECTURAL DIGEST is now published monthly, 
and a one-year gift subscription is $36. Until December 31, 
when this special holiday offer expires, each additional 
12-issue subscription is only $29. All holiday gift subscrip- 
tions begin with the January 1981 issue. 

Please use the attached card to order You may also 
enter or extend your own subscription at this time. And welll 
be happy to bill you after the holidays, if you prefer 


Give a year of ARCHITECTURAL DIGEST 


If card is missing, send your order to Architectural Digest, P.O. Box 2418, Boulder, CO 80322. 


This offer good for U.S. and Canada only. Please add $14 for each gift to Canada. 
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IN THE SHOVV KOON 





Contemporary Rugs — Kinetic Designs 
by Jeffrey Simpson 


ABOVE: In Patterson, Flynn & Martin’s cotton 
dhurrie rug Steps, pattern is the active visual 
element. Random multihued blocks assemble 
into ordered diamonds—a design often at- 
tributed to the American quilt. peLow: Effect 
achieved through color is realized in Patterson, 
Flynn & Martin’s Rainbow, a wool-faced rug 
created by Joan Saloomey for their Impres- 
sions Collection. Both Rainbow and Steps may 
be ordered in custom-made sizes and colors. 
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Feliciano 


aBove: Rugs, like art, engage the attention 
through color, pattern or texture. An exciting 
mix of all three is Stark’s all-wool Portuguese 
Needlepoint, whose flowers and diagonal lattice- 
work recall traditional needlepoint designs. It 
is available in custom-made sizes and colors. 





IN TODAY'S ROOM, each object must 
justify itself aesthetically as well as 
functionally. The “accessories” con- 
cept of the 1950s has become as 
irrelevant as the knickknacks of the 
1880s. Everything is essential—noth- 
ing is the accessory to anything else. 

This does not mean, however, that 
the room is either pared to the mini- 
mum or full of objects that do not 
complement each other. Rooms are 
filled with beauty when each element 
is accorded respect. Light, for in- 
stance, must be taken into account in 
all its variations throughout the day, 
as part of the total design. 

When all components of a room 
command independence, each is ac- 
tive conceptually and visually. Rugs 
today, both in traditional and con- 
temporary patterns, reflect this ki- 
netic assurance. Historically vivid in 
their colors, and often woven in elab- 
orate patterns, rugs—both old and 
new—are active in their spaces, as 
surely as a ticking clock or even a 
flickering fire in a fireplace. 

Rugs that derive their colors from 
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ABOVE: Stripes and starburst motifs combine | 
with brilliant kinetic energy in Stark Carpets’ 
reversible Wool Dhurrie, a traditional folk 
design handcrafted on Indian looms. It is” 
available in custom-made sizes and colors. 
BeLow: Exuberant pastels seem to take inspira- | 
tion from a summer's day in this Edward 
Fields all-wool rug Organdy. Moving regularly 
through eighteen shades, the rug can be or 
dered in any dimension or color to fit a room. 
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Presenting the Renault 181. 


It matches BMW 320i on the track, 
beats Honda Accord at the gas pump, 
and offers comforts the others don’t. 


ME com etm Ome atti 
standards in performance and 
SOCEM UOMO h a 

Now, a new car is destined to 
set a few standards of its own: 
The Renault 18i. 


Matches BMW 320i 
on the track. 
It matches the BMW 320i from 0 


to 50, 0 to 60, and in the standing 


quarter-mile. 

PVC coe eee mK Ole 
$4,000 less.* 

The Renault 18i's standard 
Bosch-L-Jetronic fuel injection is 
one series newer than the 320i's. 


And it has front wheel drive, stan- 


dard Michelin radials, and an 


aluminum-head engine. The BMW 


doesn't. 


Beats Honda Accord 
at the gas pump. 

OU ioe Coir iam tol Mer letersve mtn 
something else you're looking for. 
oem ota ell ort coma ot 
than Honda Accord: 37 mpg 
WTP MMe Orr TCs a OLre Care| 


niles am 
Shay ae 
a) MPGt 





Comforts neither offers. 


The Renault 18i offers comforts 
both of the others don't — not 
even as options: Power front win- 
dows, cruise control, adjustable 
steering wheel, and electric door 
locks, to name just four. 

And standard instrumentation 
so complete, you can check the 
oil and disc brake wear without 


ever leaving the driver's seat. 

You get the comfort of 
knowing that more than 1,100 
PN oa em Oem eM Coieliilt 
dealers — more than BMW and 
Honda Accord combined — are 
standing by to serve you. 

And also the comfort in know- 
ing that your Renault 18i is safer 
than the government requires. 
With shoulder harnesses for the 
back seat — not just the front. 

The new Renault 18i. It com- 
TMU eC armel OUiNa 
and comforts you're looking for at 
a price that’s also comforting. 


* Based on P.O.E. manufacturers’ suggested 
retail prices. Actual difference may vary accor- 
ding to local dealer. Destination charges, state 
and local taxes, dealer preparation, if any, and 
license fees (all of which may vary) extra. 

t+ Compare the 1981 EPA estimates with 
estimated mpg for other cars. Your actual 
mileage depends on speed, trip length, and 
weather. Actual highway mileage will probably 
be lower. California excluded. Compared with 
1980 Honda Accord and BMW 320i EPA 
COE caoe 
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IN THE SHOWROOMS 


Al wine is only as good ee 
as its grapes. ae fon 
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At the tum of the century, 
Georges de Latour founded 
Beaulieu Vineyard with cut- 
tings selected from the classic 
vines of France. 

For three generations, we've 
given our vines the careful nur- 
turing needed to make our 
wines so fine. 

If a grape doesn’t meet our 
high standards, we sell it. Be- 
cause to make a BV wine, only 


our best grapes will do. Dy 
A e 


We believe that the more you Be ' 
know about BV wine, bel caulieu Bd) 
the more you'll 5) PRO ies 


appreciate it. .. a [ft apa Valley, 


) California 











David Buxbaum 


: : Zz We ie | 
V’Soske’s Counterpoint Graphical #416 ac- 
o quires unusual texture through the use of low, 

ice =< tight loops and full shear in its weave. The 
technique, first created by the ancient Egyp- 
tians, gives this modern rug a historical! flavor. 
Available in custom-made sizes and colors. 











CARRY-ONS FROM THE PEOPLE WHO INVENTED CARRY-ONS. 


Two to suit your taste from our exclusive the general scheme of the room’s 


selection of fine leathergoods. In rio Sai palette may assert their indepen- 


or passat cowhide, the one-suiter is wt f/f i 
S440 or $565) respecivenicna >. 4 dence with varied textures. Those 


es ee e ee 2 ii, y, that offer patterns or color schemes 
WollabiG in achoo on ee contrasting with others found else- 
colors.Prices subjectto =“ f 4 yo where in the room will be taken 


immediately as objects that assert 
their own aesthetic values. In either 
case, whether varying a uniform 
color scheme with texture, or making 
a separate statement as fresh as paint, 
the rug serves as its own justification. 
In the texture, in the pattern, 
sometimes simply in the color itself, 
there is activity and urgency in to- 
day’s floor coverings. They are not 
“part of the scenery.” They don't 
“fade into the background,” and will 
not lightly “be trodden underfoot.” 
No cliché, either verbal or visual, will 
fit them. Rugs must be engaged ac- 
tively in the evolving relationship 
that any indispensable element of an 
interior—or a life—demands.O 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 





450 Park Avenue, NY.,N.Y. 10022 (212) 688-5045, American Express and major credit cards accepted 
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MANUEL CANOVAS 


THE FABRIC COLLECTION ~ 


D & D BUILDING, 979 THIRD AVENUE, — 
NEW YORK, NY 100922 





; yy ¢ 
SHOWROOMS : ATLANTA, CHICAGO, Bs eran 
HOUSTON, LOS ANGELES, MIAMI, SAN FRANG 











136 EAST 57 STREET - NEW YORK 10022 + 212-355-7186 


ATLANTA: Ernest Gaspard & Assocs. 
CHICAGO: John Strauss International » DALLAS, HOUSTON: John Edward Hughes Inc. « LOS ANGELES: J. Robert Scott & Assocs. Inc. 
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FABRICS - PRINTS» TRIMMINGS 


Old World Weavers. 


Bs 


MRO CAN GLA ShS 


MIAMI: Donghia, Inc. » PALM BEACH: Mark B. Meyer Assocs. Inc. e SAN FRANCISCO: Shears & Window « SEATTLE: Jamies Goldman & Assocs. 






Unique! 


Beveled Glass Industries presents the 
warmth, beauty and excitement of hana- 
beveled, fully leaded glass for doors, 
windows, sidelights and design accents. 


We are now Offering a unique collection 
of coffee tables, end tables and a striking 
assortment of pedestals. 


Only Beveled Glass Industries designs, 
manufactures and stocks more than one 
hundred sizes and designs. . . in stock for 

immediate delivery. 


For detailed catalog of designs, send $3.00 to 
your nearest distributor, or to our main Office. 


INDUSTRIES 


Showroom: Sp. 396, Pacific Design Center, Los Angeles 
N.Y. Office and Showroom: 979 Third Ave. 


D & D Building / New York, N.Y. 10022 / (242) 753-1380 = QvERTURE: Door, DR1006. Matching Sidelight, DS2006 
General Offices: 900 N, La Cienega Bivd. 
Los Angeles, CA 90069)/ (2143) 657-1462 


Available from: = 
aM OLe} [elim ey. he 283-7286 M@ Ketchum, ID (208) 726-8141 ™ Tucson, AZ (602) 881-4363 @ Denver, CO (303) S : rAnY 
Miami, FL (305)854-6288 M™ Kissimee, FL (305) 847-5062 M@ Jacksonville, FL (904) 268-8937 M Indianapolis, IN (317) 297-959! 
Baton Rouge, LA (504) 293-6394 ™@ Minneapolis, MN (612) 823-2949 @ Reno, NV (702) 322-3333 M@ Paterson, NJ (20!) « KRlee 
Houston, TX ¢ i 522-7996 @ Dallas, TX (214) 747-421) @ Hampton, VA (804) 722-6200 @ Redmond, WA (206) 885-7274 
Salt Lake City, UT (801) 467-8523 m@ Honolulu, HI (808) 259-5177 @ Toronto, Ontario, Canada (416) 863-1590 
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ARMEL-BY-THE-SEA 

du Roi es Francaises 

s between 7th and 8th 

fic2 Box 1873 Zip 93921 

625-3313 Hrs 10-5, cl Su 
‘alifornia’s most desirable sources of 
country antiques. Specializing in 18th 
h century armoires, bonnetieres, farm 
ectory tables, faience* animals and 
and bird cages. Charleen Matoza 
ess. Circle #52 for brochure 


LA JOLLA 


e Auctions 
Renee Boehme 
a Jolla Bivd Zip 92037 
) 459-0256 
F 12-5 or by appt 
mt objects for 
ent. Paintings 

a, carpets 
silver and real 
Please visit 
aii showrooms 
isers, buyers 
S and sellers 


nar 
“=r : ; - 
Jax _v a. im 
R. Ladner Antiques 
Canada Zip 92037 
4) 459-3753 Hrs 10-5 and by appt 
English, Continental period furniture 
importer 17th and 18th C. Thomas R 
ir, ASID 


LOS ANGELES 


Dickinson Antique Imports 
itfield Rd. (mid-Wilshire) 
Ph (213) 933-3381 

ppointment please 
porcelains and de- 

ve accessories from 

, China and indonesia 

sh and continental 

e furniture; custom 

s. Dealers accommo- 
Estates and fine art 

ased 


brednick Collection 
La Peer 
73) 659-4402 Hrs 11-5, 7 days 
raordinary collection of Ch'ing Dynasty 
es. Porcelains, cloisonne, bronzes, Foo 
and much more in a warehouse setting 
piece carries a certificate of authenticity 
bly the largest collection for sale outside 
ina. Send for “History of Authentic 
@ Antiques” and “How to Buy Chinese 
ues” booklet. Circle #31 


ALOS VERDES ; ESTATE 


la - 
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Sas 


lailaga Cove Plaza Zip 90274 
213) 375-2212 Hrs 11-5, cl Sun 

Di in Japan since 1964 specializing 
priental antiques. Situated in a distin- 
ed shopping area. 17th, 18th C. screens 
) furniture, kitchen chests, paintings, fab- 
jade, Mongolian and Chinese jewelry, ac- 
sories. Appointments suggested. Estates 
hased. in Tokyo at 11-6 Akasaka I-chome 
o-Ku, Tokyo 107. Ph 585-4816 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 

BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more ail at 


Dorrose 
Galleries 


751 N. WELLS e 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


































4 NATIONAL TRAVEL-GUIDE DIRECTORY OF f ANTIQUE AND FINE ART DEALERS 





Early 19th Century 
Red Boulle Bracket Clock 


One of a Pair of Italian 
19th Century Bronze Centaurs 
after the Historic Antique 
Roman Model 


Circle #24 for Brochure 


. 


20506 SARATOGA-LOS GATOS ROAD / SARATOGA / CA 95070 / (408) 867-4030 





Boones Antiques, lnc 


Imported & American Antiques 
Wholesale & Retail 


Hwy 207 
¥% M. East of | 95 Exit 
North Carolina 4996 Old Versailles Rd. 1m. West Blue Grass Airport Ruther Glen, Virginia 
(919) 237-1508 Lexington, Kentucky (606) 254-5335 (804) 448-2500 


Ten acres of imported and American antiques with three locations to serve dealers and collec- 
tors. Wholesale and retail. Design trade encouraged. Circle #5 for brochure 


Hwy 301 South 
Wilson, 








From Our Collection of 
Period Lowboy Dressing 
Tables. Shown is an 
English Oak Queen Anne 
Dressing Table. Drawers 
Crossbanded in Mahogany 
c. 1720. 27” h, 31” w 
22” d. Circle #1 for 
our Illustrated Brochure 





COLBY ANTIQUES OF SAN CLEMENTE 


In Our Showrooms By-The-Sea. 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 













SACRAMENTO 


Old Oak Trading Company 

855 57th Street Zip 95819 

Ph (916) 452-7914 Hrs Tu-Sa 11-5, cl Su, M 

One of the most reliable sources of authentic 
19th and 20th century antiques and collector 
items. Serving California for over a decade 
Specializing in highly carved unusual furniture 
in oak, walnut and mahogany. Roll top desks 
and office accessories, complete dining and 
bedroom sets. Circle #51 for brochure 


SAN FRANCISCO 


Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, clM 

Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California’s 
most prestigious antique dealers call this 
home and each has its own showroom. Large 
collections of English, French and other fine 
Continental furnishings, objets d'art and nos- 
talgic treasures fill to overflowing this once 
huge factory 


SANTA MONICA 


|. M. Chait Gallery 2409 Wilshire Blvd 

Ph (213) 828-8537 Hrs. 11-5, cl Su 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, Carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Expert 
appraisals. Circle #3. for brochure 


Kansas 


WICHITA 


Shelton Galleries 550 N. Rock Rd 

Ph (316) 683-2532 Hrs Tu-Sa, 10-5:30 
European, Oriental and American antiques of 
investment quality. In Mill Creek Village. Circle 
#55 for brochure 


Kentucky 
DANVILLE 


AI 7 ’ 
Siffana 
ESS 

Riffemoor Lexington Rd. Zip 40422 
Ph (606) 236-6582 Hrs 9-5, Sa 9-12, cl Sun 
Over 50 years of dealing with 17th, 18th C 
English and continental furnishings. Direct im- 
portations. Specializing in country oak and 


early walnut. Complete interior design service 
Circle #26 for brochure 


LOUISVILLE 


Glasscock Interiors, Inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs 


ENGLAND 


Architectural Heritage of Cheltenham 
Bayshill Lodge, Montpellier, Cheltenham 
Gloucestershire, England 

Ph (0242) Chelt 22191 

Buy direct in England and save up to 66% over 
U.S. prices by dealing direct with the source of 
many stateside retailers of Architectural Anti- 
ques. Make your selection from 10,000 sq. ft. of 
stock. Shipping orgenied Interior design 
trade encouraged. Dealer's courtesy. Circle 
#54 for illustrated brochure 


F Antique Register Coupon 7 


detme 8 


with any of the follow- 
ing Antique Dealers il 
Circle the items you 
want and include 
$1 for handling. 

| will process your requests and send 
them to the companies you indicate 


Dear Tad: 

Enclosed you will find $____ 
which includes the $1 for handling 

as well as any costs requested. My 
check is made payable to Tad Gilmore. 





1. Free 2. Free 3. Free 
4. $2 5. Free 21. Free 
24. Free 26. $2 30. Free q 
31. $5 39. Free 51. Free & 
52. Free 54. Free 55. Free & 
Name = & 
Address a g 
a Sac zpae 
Mail coupon to: Tad Gilmore B 
PO. Box 422345 Sen Francisco, 
CA94101 Phone (415) 673-3644 
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Exceptional quality 12’ x 9" Precise design 6'9"' x 45" Extremely fine weave 7’ = 4 


SEE 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... . 


Owning an antique, semi- 
antique or fine new rug is a 
majestic experience. 


Our knowledge and expertise 
have built an inventory of un- 


Antique Mirasalli paralleled quality and taste. 
heat early piece 5'1"’ x 3'6” 





Fine example of Antique Ka 
At the Fred Moheban Rug Com- a 

pany, helping you select a classic 

rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 


room sizes. 
WE ARE CONTINUALLY ADDING TO 


OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


Bee eet p ite aC 


295 FIFTH AVENUE + 6th FLOOR + NEW YORK, N.Y. 10016 
(212) 725-2076 + 725-2077 





Antique Chinese Semi PRO rent 





Excellent color 8' x 6' Distinctive pattern 12’ x 10 
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Terai Cos Mae ae Delicacy of pattern 10’ x 7'4" Silk foundation 12°3" x 8'8" CCR UU ees 





INE OF A KIND. 


DO 


It’s stackable, add-on-able, re-arrangeable, 
movable. Back to back, as an island, it’s 
twice as functional. In teak, American wal- 
nut, or Brazilian rosewood, it boasts the 
usual CADO quality. Which also makes it a 
smart investment for today’s interiors. 





CADO/ROYAL SYSTEM, INC., Dept. C-129, 155 
Helen St., So. Plainfield, NJ 07080. Showrooms: 
D&D Building, 979 Third Ave., New York City/ 
Chicago, Merchandise Mart/Dallas, Oak Lawn Plaza/ 
Los Angeles, PDC/Philadelphia/Atlanta/Cincinnati/ 
H on/Denver/San Francisco/Seattle/MViami 

















George Clarkson — The Designer’s Choices 


IF INTERIOR DESIGN can be thought of 
as an expression of civilization, then 
it follows that designers are, in part, 
upholders of order, calm and delight; 
that they are on the side of balance, 
subscribers to the rules—written and 
unwritten—that delineate the bound- 
aries of acceptable behavior, whether 
public or private. Certainly George 
Clarkson is a passionate believer in 
such an ordinance. In fact, it might be 
said that the philosophy of his career 
has been based on that concept. 
“Some years ago, very early in my 
career,” he says, “a very wise lady, 
Mrs. Arthur Gardner, said to me, 
‘There is no substitute for good man- 
ners,’ and I adopted that remark as a 
sort of touchstone of my work. Being 
polite, having good manners, is noth- 
ing more nor less than setting the 
stage for a civilized life, and if you 
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All photography: Feliciano 








OBC 


by David Halliday 


To George Clarkson, comfort must precede 
glamour. Vivian Scott’s painting Pressed Denim 
entered his office as the perfect finishing touch. 





make other people comfortable, you 
feel relaxed and in control of the 
situation. I think of interior design as 
being all about comfort. To me, the 
first priority is creating a situation in 


tert: Essentially practical, but not without artistic effect, Karl Springer’s Lucite 
column lamp recedes as it illuminates its surroundings. asove: An English Regency 
mahogany wall bracket, appeals to Mr. Clarkson as a form of superior shelving. 



























which everyone, whether host ¢ 
guest, feels comfortable. This comes 
before thinking of pretty effects.” 

“Simplicity” is another word that 
Mr. Clarkson deploys effectively: “Tt 
has been said that manners, or rules 
were invented essentially because 
the prescribed actions were alway 
the quickest, quietest and least time- 
consuming. And I agree absolutely. 
The correct way to set a table is also 
the most logical: The silverware is” 
arranged in the most accessible way, 
the flowers don’t get in your eyes, 
and you can actually see your host- 
ess. This is not to say I’m a complete |) 
traditionalist; it’s simply that clarity 
and organization lead to elegance.” 

Surprisingly, the designer also 
feels that taste per se is a somewhat 
overrated attribute. “I’ve always felt 
that it’s not what you choose, but 


continued on page 238 
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American of Martinsville 
Habersham Heckman 








Select some of the finest furniture made, at 
substantial savings. Right from your own home. 


We're a quality furniture retailer located we'll quote on the items you ve selected 
in the piedmont area of North Carolina. If undecided, one of Our experienced 
The heart of the furniture industry, decorators will send materials to help 

Andbecausewearehere wecanoffer Weshionationwide, and our customers 


many fine lines by top furniture manufac- are kept informed of delivery schedules 
turers, At very low prices, 


So phone us. See how easy 

Prices much lower than you'll wi it is to shop from your Own 

find at most retail shops, home. And save money at 
Just call us toll-free, and Gee neeh Oe the same time 


Winston-Salem, North Carolina 27103 
CALL TOLL FREE 1-800-334-2010 
Nationwide delivery direct from North Carolina. 


Brown-Jordan Casa-Bique Century ClassicLeather Clyde Pearson Craftique Founders Gordons 
Henredon Hickory Chair Hitchcock Jasper John Widdecomb Kaylyn Madison Square Mt. Airy Selig 
Serta Stiffel Thayer Coggin Thomasville Union National Unique Vanguard White of Mebane Wildwood 








China Garden 


Nhat a lovely and lively awakening! But this is only one 
of the 21 different designs in four or five colorways 

and correlated fabrics that really make a statement for 
you. The Warner Screenprint Collection, Volume V, 

nas great flair and flourish but always in exquisite taste. 


| 











COME OINE 
CDITN KINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acorn 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 
grace the tables of the great houses of 
Europe. 
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ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 


Suppliers to the Royal Danish Court 


Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 
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George Clarkson—The Designer’s Choices 
continued from page 234 


what you do with it, that’s impor- 
tant,” he maintains. ‘“You can take 
almost any fabric and make it work, 
if it’s used correctly, but that’s not 
really the issue. What counts is how 
you live in the environment that 
you ve created. The art of decoration, 
then, should be recognized as being 
part and parcel of the art of living.” 





finds the Lucite column lamp de- 
signed by Karl Springer to be a use- 
ful and constantly valid object. “I pay . 
a lot of attention to lighting. I’m _ 
always shocked when I sit down ina 
room and find myself at eye level 
with a light bulb! Civilized lighting is 
something of a priority, and Karl’s - 
fine design is an art object, as well.” 


Designed to accommodate the varied schedules of active weekend guests, an 1810 heatable 
Sheffield serving set from Stair & Co. provides an easy solution for casual country breakfasts. 





When the subject turns to objects, 
it’s not surprising that Mr. Clarkson 
thinks first in terms of function: “No 
matter how charming the piece, my 
initial reaction is always ‘Is this going 
to work?’ My second reaction usually 
has to do with placement. If it is 
something that is to be hung or 
placed on a wall, I generally situate it 
a few inches higher than most people 
do. An object gains depth and scale 
with height. Positioning is all; you 
must have a pleasing perspective.” 

The designer’s own interiors are 
thoughtful juxtapositions of period 
and modern pieces, with the empha- 
sis on an overall sense of stability and 
coherence, and those objects he 
chooses share these characteristics. 

It is appropriate that Mr. Clarkson 


The Regency, with its blend of 
high spirits and delicate proportions, 
is clearly an era with immense appeal 
to George Clarkson, and this under- 
lines his choice of two mahogany 
wall brackets. ‘Though they're not as 
easy to find as they used to be—but 
then, nothing is—I love using them as 
a kind of superior shelving.” 

His almost lyrical attachment to a 
firmly outlined world of composure 
is further emphasized by his selection 
of a Sheffield serving set: “I suppose 
such a piece was originally intended 
for country house life; the servants 
would set out breakfast, and a guest 
could come down whenever he 
chose, and his eggs and kippers 
would be still piping hot, In America 
these sets were obligatory household 





OBJECTS 








accoutrements well into the forties. 
And then they rather fell into disuse, 
which I think is a pity, because in 
these servantless times it seems to 
me to be an even better idea. This 
particular set is circa 1810 and es- 
pecially handsome. But there is a 
wide choice of styles and periods—a 
rather interesting area in which to 





Mr. Clarkson admires the perfect symmetry 
and elegance of the Tiffany crystal wine glass. 





start a collection, I would think.” 

A lifelong penchant for symmetry 
began, the designer believes, when 
he arranged his first tablesettings as a 
child. “Strange how long it takes us 
to recognize these early influences; 
it’s only lately that this occurred to 
me,” he muses. “This all-purpose 
wine glass has excellent proportions 
and its scale makes it very well suited 
to any kind of tablesetting, from the 
simplest to the most formal—and | 
have always liked crystal. It’s another 
example of the most luxurious being 
the most practical, as well.” 

A heavier, more exotic note is 
struck by the two opulent antique 
Chinese porcelain pagodas that are 
perennial favorites of his: “Since | 
love symmetry, matched pairs are 





continued on page 240 
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—— 
if you'd like to know how these boys can get charcoal by burning hard maple wood, drop us a line 


BATEMAN, BURNS AND BRANCH 
sound like Philadelphia lawyers. Actually, 
they're rickers from Tennessee. 


There aren't many men who can take a rick 
of hard maple wood and burn it into tiny 
pieces of charcoal. But these three gentlemen 
can. And, after the charcoal is packed into big 
vats, we gentle our whiskey 
down through ict. If you're 
wondering what accounts 


CHARCOAL 
. ) 
for Jack Daniel’s smooth- MELLOWED 
ness, give the credit to this 0 
DROP 
charcoal. But don’t overlook ‘ 
a trio of rickers —named BY DROP 





Bateman, Burns and Branch. 


Tennessee Whiskey * 90 Proof « Distilled and Bottled by Jack Daniel Distillery 
Lem Motlow, Prop. Inc., Route 1, Lynchburg (Pop. 361), Tennessee 37352 
Placed in the National Register of Historic Places by the United States Government. 
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+ 1980 The Parker Pen Company, Janesville, Wisconsin U.S.A 


Oriental mystique. 

Twenty-two centuries 

ago, the radiant, mys- 

terious beauty of hand- 

rubbed lacquer was created 

for the emperors of China. 

Today, French artisans interpret 

the splendor of that epoch in 

these exquisite Parker Laque pens. 

A unique work of art reflecting the 
tradition of an ancient craft. 


EUG ee . 
Saas 


At finest stores or write: The Parker Pen Company, Dept. 1C, Janesville, Wisconsin 53545. 


W: design and build the finest wooden custom circular staircases that 
will enhance the beauty of, and add exciting decor to the finest home. 
This, and restorations are our specialty. Interested persons should call us at 
616/964-2351, or write: 


SET) leathers r ae mel el wer mele Lem ire LL 


(Send $2.00 for color brochure Dept. AD.) 


OBJECTS 


George Clarkson—The Designer’s Choices 


continued from page 239 


much to my taste. Originally these 
objects were intended for incense; I 
tend to think of them as very arrest- 
ing indeed when lighted internally 
for parties. They provide a note of 
genuine glamour, which, by the way, 
I am far from despising.” 

It is clear that George Clarkson’s 


Mr. Clarkson chose 19th-century Chinese 
porcelain pagodas, 48” high, only after all the 
basics were in order. Lighted with candles, 
a whimsical practicality still flickers through. 


choice of objects serves to underline 
a design philosophy that is far from 
rigid—in spite of his insistence upon 
a certain hierarchy. “I suppose I 
would sum up by saying that I be- 
lieve in the ‘calling’ of design and 
decoration. But I don’t think I am 
‘called’ to just design pretty fabrics 
or charming rooms; I feel that I set 
out to create sympathetic, intelligent 
settings where people can live in a 
comfortable and easy manner. It is 
precisely this kind of climate that is 
then most receptive to the placement 
of a well-timed object.” 
























To commemorate the 
th anniversary of Jean 
aptiste de La Salle’s founding =~ 
{ The Christian Brothers Order, 
‘ec have chosen to bottle a 

secial brandy —a unique blend, 
arefully selected from our finest 
SRO oa cevcaxe we on itiati tas 
aark this truly unique event, 

iis special brandy has been 
ottled in a commemorative 
iffany-crystal decanter. 
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From the Louvre 
in Paris 


Seated 
Woman 


2042" x 2942" 


© SP.A.D.E.M/VAGA 1980 


Pie 


Woman 
i may return my Picasso within 90 days 


or 


for 
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NEARLY 
ONE MILLION 
AMERICANS walked away spell- 
bound from the giant Picasso 
Retrospective in New York. ‘‘So 
much power, so much energy .. 
all created in one lifetime."’ Such 
was the response to the greatest 
art exhibit of this century. 

Now, you can be one of the 
very few Americans to bring into 
your home a museum-autmonzed 
reproduction of a Picasso from 
the artists Own personal cot 
ection: “Seated Woman 

This Picasso shines with the 
humor, happiness and tenderness 
of the artist's relationship with his 


5 Marie-Therese 


German ™ Stress 


Walter, during 
the 1930's. It is a 


beautiful work you'll proudly 
display in your home. 

Authorized by the Directors of 
the Editions of the Louvre, the 
Musee Picasso in Paris, and the 


family of the artist, “Seated 
Woman” is reproduced in breath- 
taking color by the Louvre'’s 
master printers on fine-grade 
VELIN D'ARCHES paper, and 
issued in a special edition of 5,000. 

Most important “Seated 
Woman” is part of the master’s 
own collection ... a Picasso he 
kept for himself. When you own 
this print. you share a very special 
part of the life and genius of this 
man — the 20th century’s greatest 
arust. 

Truly, an art treasure of our age 


Call toll-free 1-800-451-4463 
World Treasure Society, 181 Court St., Montpelier, VT 05602 


DIVISON OF INTERNATIONAL COINS & CURRENCY 


Seated 
My sausfaction is guaranteed 


ase accept my order for 


o r M . 
@ full refund 


54372 “Seated Woman 
with aluminum frame and 


prenigigs window, $12 
$2221 “Seated Woman 
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(Send information about other specially 


authorized Picasso onints 
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C) Please charge my credit card 
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Full Card No 
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me Work Treasure Sooey 
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ADORESS J 


CITYSTATEG? 





PRINTS ARE AVAILABLE FOR IMEMEDAATE SHUPMIENT 


made payable 
to the World Treasure Society as pay- 


__ Visa 
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Goebel 





Coleman E. Adler & Sons, Inc. 
722 Canal Street 

New Orleans, LA 70130 

Tel: (504) 523-5292 


Armstrong's 

150 E. Third Street 
Pomona, CA 91766 
Tel: (714) 623-6464 


Brielle Galleries 
707 Union Avenue 
Brielle, Nj 08730 
Tel: (800) 631-2156 


Byerly’s Gallery 

3777 Park Center Bivd. 
St. Louis Park, MN 55416 
Tel: (800) 328-3975 


Derbyshire’s Craft Gallery 
124 La Mirada Ma 

La Mirada, CA 90638 

Tel: (714) 522-2101 


The Gazebo 

529 Parkway 
Gatlinburg, TN 37738 
Tel: (615) 436-4064 


Hummel Gift Shop* 
Gartield Road 

New Springtield, OH 44443 
Tel: (216) 549-3728 
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MicNamares 

1107 Glades Plaza 

Glades Road 

Boca Raton, FL 33432 
. 


Tel: (305) 395-2343 


The Old World 

130 The Quadrangle 
2800 Routh 

Dallas, TX 75201 
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Manine’s Ltd 

657° University Avenue 

Des Moines, [A 50311 

Te S18 276 7208 
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House of Goode 

350 Fellowshio Road 
Moorestown. New jersey 08057. 
Also availatve in Canada 
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Goebel 
Common lerns 


(Sterna hirundo) 





Art and nature soar to new heights of creativity in the exquisite new 
“Wings of the Wetlands” series from Goebel of West Germany. ‘’Silver Wings,’ 
produced in a limited edition of only 300 pieces world-wide, is one of seven magnificent 
porcelain sculptures created by the world-renowned naturalist artist Gunther Granget. 
Each spectacular porcelain sculpture bears the famed Goebel hallmark and 
the artist’s signature, along with the world-wide production limit. 


Mes olM A Alay MO eet OM Cae ree lOn 
For a copy of the complete ‘Wings of the Wetlands” color catalog, 
kindly visit or send two dollars to the dealer of your choice. 















Handcrafted elegance for 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 

custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 ‘ 





What your home could have 


in common with the 
Met, the Tate, and the Louvre 





Chagall’s Trapézise & |'Orseau, original 
lithograph. Signed limited edition of 75. 
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Ronald Christensen’s Snow Mountazm, original 
serigraph. Signed limited edition of 300. 


In your own home, you can 
exhibit original work by artists who 
are represented in the world’s great 
museums and galleries. 

Artists like Calder. Chagall. Dali. 
Mir6. Picasso. Vasarely. 

At the Original Print Collectors 
Group, we offer moderately priced 
limited edition prints by these and 
other well-known artists. 


Our offerings include signed origi- 
nal etchings, engravings, lithographs, 


woodcuts, and silkscreen prints. 
Each print we offer is signed and 


numbered by the artist. Custom-framed. 
Accompanied by a certificate of authen- 
ticity and a full money-back guarantee. 


And each print has been chosen 
not only for its beauty but for its 
investment value. 


(Works by the artists we offer tend 


to appreciate, sometimes as much as 
30% in a single year. Perhaps that’s 


why The Wall Street Journal, Business 


Week, Money, AP, Barron’s and UPI 
have quoted us as an authority on 
investing in art.) 


For more information, send in the 


coupon. There’s no obligation. 
You'll find out about the special 
pleasure of owning original art, 
instead of just visiting it. 
ee ee 
Original print collectors 
group, Ltd. 120 East 5éth St. 


Dept. AD-9, New York, N.¥. 10022 
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Johnny Friedlaender’s Fleurs 80, original 
etching. Signed limited edition of 95. 


4 . Hl ‘ os ; 
ROR lee ky 
Raphael Soyer’s Crowd Scene, original litho- 
graph. Signed limited edition of 275. 


Marcelle Stoianovich’s Plein E#, original lithograph. 
Signed limited edition of 225. 








Nathalie Chabrier’s Marché aux Legumes, oti 


; ee 
lithograph. Signed limited edition of 250. 
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JOHN STEFANIDIS, Who was born in the 
port of Alexandria and so considers 
himself an Alexandrian Greek, trav- 
els to Greece several times a year now 
to supervise work on behalf of his 
Greek clients and to keep in touch 
with his many friends. And before 
starting his design business in Lon- 
don, in the mid-1960s, he often vis- 
ited there. This spring a new fabric 
shop bearing his name opened in 
Athens at Platia Kolanaki. 

Clear colors and a blending of 
light and airiness with economy of 
line characterize the interior designs 


of John Stefanidis. Though he says 
Greece is not his only catalyst, it 
seems logical that his ideas might 
come directly from the classical 
Greek landscape, the clear sky, the 
silvery olive groves, the bright sun- 
light. “In spite of its tourism,” he 
observes, “Greece is still the most 
beautiful country in Europe. The 
light is celestial and the swimming is 
the best in the Mediterranean.” 
The designer’s own retreat is a 
whitewashed house on Patmos, one 
of the Dodecanese islands. It is spar- 
ingly furnished with objects and ma- 
terials discovered on 
made by local artisan 


the island or 
In restoring 
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John Stefanidis in Greece 
by Elizabeth Dickson 


Interior designer John Stefanidis turns to 
Greece, his spiritual homeland, for sunlight, 
cultural excitement and peace of mind. Local 
Greek crafts provide him with colorful fur- 
nishings, while a stern landscape presents the 
firm simplicity echoed in his decorating style. 


Leonard Nadel/After-lImage 


ABOVE LEFT: The Parthenon’s lofty columns, 
graceful instructors in classical architecture, 
rise above the city of Athens. ABOVE RIGHT: At 
the Acropolis, the Herod Atticus Odeon is 
arranged for an evening concert—a summer 
diversion Mr. Stefanidis recommends highly. 


and building a number of houses on 
Patmos, Mr. Stefanidis has helped to 
encourage both local pride in the 
indigenous architecture of the island 
and a revival of traditional crafts- 
manship. He has said: “The whole 
point is to work with what's there, 
and not impose outside influences.” 

When John Stefanidis visits Ath- 
ens, he always sets aside ample time 
for the museums there. He finds the 






National Museum in Athens a con- 
sistent source of ideas, considering it 
“an incredible treasury of ancient 
Greek art—which was unmatched in 
the centuries that followed, including 
the Renaissance.” He also recom- 
mends three other museums: “Not to 
be ignored is the Benaki Museum, in 
Athens, which has a remarkable col- 
lection of fabrics, embroideries, 
Islamic pottery and objects. The 
Museum of Greek Folk Art, in the 
Plaka, is worthwhile for its embroi- 
deries and fabrics; and the small 
museum at the Acropolis contains 


my favorite painted statue, Kouros.” 

Contemporary Greek fabrics are 
used in many designs by John Ste- 
fanidis. ‘For wonderful handwoven 
fabrics made with vegetable dyes, 
shop at Thespidos 12, Plaka, Ath- 


a? 


ens,” he advises. “‘Lauora Papa- 
dimitriou is young and imaginative, 
and she roams Greece to obtain dyes 
made of saffron, fruit juices, insects, 
berries and rust, and to have her 
fabrics specially woven. So be sure to 
make an appointment first. 

“There isn’t an abundance of fur- 
niture in the Athens shops,” he adds, 
‘‘but occasionally there will be a mar- 
velous painted cupboard, ceiling or 


continued on page 248 
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To order the 1980 Dunhill Catalogue, sé 
to Dunhill Catalogue, 620 Fifth Avenue, f 
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John Stefanidis in Greece 
continued from page 246 


|. R. Rosenberg 
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D & D Building - 979 THIRD AVE. NEW YORK, N.Y. 10022 + (212) 838-8575 


CHICAGO: Design Galleries, 325 Wells Street - BOSTON: Leonard B. Hecker Assoc., 
420 Boylston St. * MIAMI: Designer's Collection, 4111 N. Miami Ave. - LOS ANGELES: 
International Lighting Concepts, 1933 S. Broadway - PHILADELPHIA: J.W. Showroom, 
2400 Market Street : WASHINGTON, D.C.: J.W. Showroom, 1010 Wisconsin Ave., N.W. 
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{ Pi a : : j : " : 7 top: On Patmos, where John Stefanidis has a 
Te q : yi iin home, village houses cluster near the sea. 

. ¢ aBove: Whitewash—Greek architecture’s na- 
tional dress, and a recurrent element in Mr. 

Stefanidis’ designs—floods the walls, stairs 

and pavement in a narrow street on Mykonos. 


doorway paneling; painted chairs 
from the seven Ionian islands; Vene- 
tian mirrors brought back by sea 
captains from the islands.” He rec- 
ommends two antiques shops: Tony 
Parigori, at Neophytou Vamva 5; and 
Zoumboulakis- Tassos, Kriezotou 7. 
John Stefanidis is cautious about 
recommending restaurants. “Each 
time I go there I have to ask my Greek 
friends where the newest place is for 
good food, and then perhaps chase 
all through Athens, or even all of 
Attica, to find the latest taverna and 
discover its specialties. A good bet is 


— 


The most civilized hotel in New York. Maybe the world. 


Jeg regency ( fitel 


e at 61st Street, New York, N.Y. 10021. (212) 759-4100 





Puccio Puccio developed and 
creates patented a revolutionary 

la een ale (0 mem on 
turally strengthening 
marble and onyx. to create 


designs never-before- 


new look 


The result ts an exciting col- 
lection of tables. chairs and 


and onyx. 











cabinets. and. for the first 
time anywhere. extension 
tables of marble and onyx. 


See the entire Puccio col- 
lection at our Manhattan 
showroom in the Fine Arts 
Bidg.. 232 East 59th St. 
(Tel 212 688-1351) 

By appointment. 
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places and furniture. 


Available through your 
intenor designer or 


Main office and plant: 
EUROPEAN MARBLE 


661 Driggs Avenue 
lyn. New York 11211 
(Telephone 212 387-9778) 


America’s leading pro- 
ducer of onyx and marble 
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Rubies and Diamonds John Stefanidis in Greece 
continued from page 248 


Antique cushion 3.69 carat ruby with triangular diamonds. 
Paved diamond band surrounds a 1.84 carat ruby. 
Both rings 18 karat yellow gold, 
Philip Monroe design, subject to prior sale. | 


Gianni Tortoli/Photo Researchers 











PHILIP MONROE JEWELER 


Registered Jeweler. Certified Gemologist. American Gem Society 


527 Pine Street Seattle (206) 624-1531 








sculpture by Nancy Siege! | 
Ot 
Schillay & Rehs, Inc. 


305 East 63rd Street, New York, N.Y. 10021 (212) 355-5710 tor: Intent upon their games of chess, men 
Call or write for brochure from Glyfada are as much a part of the scene 


as are the rough coast and shimmering water 
behind them. asove: Distinct monolithic 
shapes—both stepped and domed—combine 
Winged Arbor to enchanting effect in a chapel on Mykonos. 


Carl Purcell 





Eloquence Eye of the Storm 


anywhere by the sea—where the fish 
is fresh, the meat is grilled over char- 
coal, and feta cheese and tomato 
salad are delicious staples.” Still, to 
capture the feeling of place in 
Greece, he adds, “one of the best 
ways is simply to relax in a local café 
and sip ouzo, the national aperitif.” 

The designer suggests that a high- 
light of a summertime visit to Greece 








would be an evening spent at a con- 
cert in the ancient setting of one of 
the classical outdoor theaters, such 
as the Herod Atticus Odeon, below 
the Parthenon in Athens, or, on the 








Repose —32” x 52”x 17” glass 


'A selection of timeless bronze 

sculptured tables by Philip and Kelvin Laverne— 
works of art that are as functional 

as they are beautiful. 





Philip LaVerne Galleries... 


46 E. 57th Street, New York, N.Y. 10022 (212) PL2-2090 
For illustrated brochure send $5.00 to Dept. S$ 














Original Queen Anne Bureau 
' + Bookcases of This Importance and 
s Quality are Almost Impossible to 
_ Find Today. Every Detail of This 
~ Superb Reproduction, Hand- 
Fashioned of Beautifully Figured 
Walnut in Our English Factory. 
23 V2” deep—38 2” wide—85” high 
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America’s most distinguished wholesale 
* source for Fine English Furniture 


» 305 East 63rd Street, New York 10021 
~ Telephone: 212-355-1335 


Sole American distributors for 
Norfolk Antique Company 


In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 





The Collection. 


Focal Point, the unquestioned leader in 
architectural accent through modern polymers, 
presents its award-winning collection of cornice 
mouldings and other accents. 

Delicate beauty...incredible strength. ° 
Absolute Led Abad bial installation. 
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There's far more to The Collection than 
moulding. Focal Point has prepared a catalogue 
featuring its recessed domes, niche caps, 
medailions, mantels, overdoor pieces, stair brack- 
ets and more. Ask for THE COLLECTION. 


FOCAL POINT INC. 


eyo) arene Marietta Rd. N.W Atlanta, GA 30318 (404) 351-0820 


bs A See us at A.S.1.D. in Booth No 72 
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John Stefanidis in Greece 
continued from page 250 






ABOVE: Transitional Doric columns, coupled 
with a circular foundation, impart an elegant 
fluidity to the Temple of Athena at Delphi. 
BELOw: A contrast to the airy classicism of the 
Delphic shrine is the solid Byzantine Osios 
Lucas Monastery, just a short journey away. 





Peloponnese, the theater of Epi- 
daurus, which, he contends, “has the 
best acoustics in the world.” 

The fragrance of flowers is also 
evocative of Greece Mr. Stefanidis 
says that in spring they are to be 
found everywhere. “The largest 
flower market in Athens is in the 
Monastiraki flea market, at the edge 
of the Plaka, below the Acropolis. 
The flowers there are inexpensive 
and abundant—and they really are 
aromatic, unlike forced plants for 
sale in many a metropolis. You can 
fill your hotel room with tuberoses 
and jasmine in summer, almond 
blossoms and mimosa in winter.” He 
adds that the flea market, on Sunday 
morning, though more commercial 
now, still provides serendipitous bar- 
gains in antiques and collectibles. 

For a memorable short expedi- 
tion—out of the way, yet only seven 
kilometers from Athens—John Ste- 
fanidis describes the eleventh-cen- 
tury Kessariani Monastery on Mount 
Hymettus as ‘a beautifully restored 


continued on page 254 





6TH FLOOR - 213-273-8490 


Coos 











Be SOUTH ROBERTSON, LOS ANGELES, CALIFORNIA 
5 —_ a ~ 


per mT ae 
OHIO bia 


A NEW YORK teh £0) 


aaa 

ie 

ere 
Crown Walls 








 cenneetil atedal 74 " 





' 





ry 
‘ 
























254 





DESIGNER'S TRAVEL NOTES 









John Stefanidis in Greece 
continued from page 252 


INVA 


FINE JEWELRY 
CARMEL 











Enid Pinsker/Photo Researchers 


ABOVE: Far removed, and untouched by advanc- 
ing tourism, a quaint hill town on the island of 
Karpathos retains its ancient folk atmosphere. 
BELOw: Olive trees—essential features of the 
traditional Greek landscape so inspiring to Mr. 
Stefanidis—shade the quiet, arid countryside. 





“GENEVE” 
1 CARAT DIAMOND 
SET IN 18K GOLD 





REGISTERED SWISS JEWELER 
MISSION BETWEEN OCEAN & 7THe P.O. BOX 6445 @e CARMEL, CA 93921¢ (408)625-2444 


© 1980 JEAN-PIERRE BRANDT 








PHOTO BY BATISTA-MOON STUDIO 


Winston H. Sutter/Photo Researchers 





structure well worth seeing. It in- 
cludes a garden and greenhouse cre- 
ated with great imagination and 
perseverance by the late pioneer en- 
vironmentalist Katy Argiropoulou.” 
The ideally inevitable side trip to 
the fabled Greek islands should take 
in several in particular, according to 
the designer: “The jewels of Cycladic 
architecture are Siphnos and Fole- 
gandros. Santorini, one of the less- 
traveled islands, is breathtaking, 
and it is also the site of the most 
interesting archaeological dig.” Of 
Mykonos, he says cryptically: “It’s 
an enchanting place to go—out of 
season, in autumn, perhaps.” 


Every Pog genpohl 


omen aT | ve SOLO Cece By birth and by choice, John 
— Signed and numbered. Stefanidis has a great affinity with 
The hand of the artist is evident everywhere in a Poggenpohl bath. Greece, even bringing home with 


In the cabinetry. -In the design. In the countless other details that make each him elements of the Greek style. For 
el alah example, his London office, tucked 


No. 343 


But the artist's signature appears only once. A small, handsome plaque showing ote : . mf chaleel 
that your bath is a Poggenpohl bath, expressly designed and numbered for you. oye flights of stairs in a Chelsea 


Poggenpohl. We make the finest baths in the world. And we want the world to studio, iS Spacious, pale-painted and 
know. Send for our free 26-page, full color Bath Idea Book, the all-new Work of informal. It has the ambience of a 


Art brochure, and the Poggenpohl Showroom nearest you. Mediterranean atelier—a place that 
seems full of sunlight all year round. 


(eee) | Greece is never far away.O 


Poggenpohl USA Corp., P.O. Box 10-ADB, Teaneck, N.J. 07666 (201) 836-1550. 
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Paul Associates. 155 East 55th Street. New York, N.Y. 10022 (212) 755-1313 
tepresented by Donghia Chicago, Miami, Los Angeles & Troy, Michigan; David Sutherland / Dallas & Houston: 
Shears and Window San Francisco: James Goldman’ Seattle 


No. 1020 TA Faucet Set 
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COLDWELL BANKER SELLS 
REAL ESTATES. 


It's like living in a Gothic fairy tale. A 23-room, !2,000 
square foot mansion just 20 minutes from downtown 
Los Angeles in Pasadena's prestigious San Rafael sec- 
tion of the Arroyo Seco. Situated on nearly 5 acres of 
meticulously maintained grounds, this elegant estate 
displays master craftsmanship in its exquisite wood 
facias, turreted towers, spiraled chimneys, arched 
leaded windows and cross beamed ceilings. 

Just off the 13 x 40 foot grand hall, an arched and 
vaulted passage leads you into the regal living room. At 
the end of the main hall is a breathtaking dining room 
and tiled kitchen with full banquet facilities. Seven bed- 
rooms on the second floor complement this living 
legend. It's priced at $2,750,000. 

Coldwell Banker has more real estates throughout 
the United States. For more information on our 
Special Homes Division, call Joseph T. Peterson at 
(714) 964-3571, or-write 


him at 17580 Brookhurst COLDWCLL 


Street, Fountain Valley, 
California 92708. BANKCR © 


RESIDENTIAL REAL ESTATE SERVICES 


CHRISTMAS PAST 
PV Ug ON) 


All the best traditions of “Christmas in the 
country” characterize Yuletide at Wakefield 
Scearce Galleries. Authentic room settings. 
displaying the best of British antique 
furniture and accessories, are decked with 
seasonal decor. A spectacular Christmas 
tree commands the main gallery. Unique 
gift shopping is available in the Shops of 
Science Hill, along with luncheon at the 
charming Science Hill Inn. And Bluegrass 
hospitality is made even warmer by the 
spirit of the season. Spend a “day in the 
country” at Wakefield Scearce during the 
holidays. It's the best of Christmas past 
and present. 


‘a re & HISTORIC SCIENCE HILL (AD) 
" :, SHELBYVILLE, KENTUCKY 40065 
F ena ce. st 
Ppa i : ' DIRECT IMPORTERS OF BRITISH ANTIQUE 
wah A: is . FURNITURE, SILVER, OLD SHEFFIELD AND 
we ao DECORATIVE ACCESSORIES. 


‘Ae 
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ene 


NCS IR RULE LOUl:| VY ns Te of America, Inc. Write for our new illustrated catalog, $5.00 





UNIQUE HOMES 


THE FINEST IN AVAILABLE RESIDENTIAL PROPERTY SPRING $3.00 


ONLY ONE OF THE WORLD’S 
MOST BEAUTIFUL 
MAGAZINES COULD DO 
JUSTICE TO THE WORLD'S 
MOST BEAUTIFUL HOMES. 


Its name is Unique Homes. It contains a lavishly photographed gallery of the most 
beautiful available residences in America, priced on average from just under $1 million 
to about $10 million. For every reader, each issue is a rich reservoir of architectural, 
interior design and landscaping ideas. 

Each quarterly issue of this handsome, full-color magazine contains fascinating 
descriptions of more than two hundred premium properties, many the homes of 
celebrated names in politics, industry and the arts. You'll browse through it often and 
give it a permanent place in your library. 

Accept our invitation to a privileged world of property and a dazzling photographic 
feast. To subscribe for yourself, or as a holiday gift, simply complete and mail the 
uppropriate cards. 





























164 E. 56th St., N.Y.C. 10022 (212) PL 3-3931 


Atlanta e Chicago e Dallas e Houston 
Los Angeles e Miami @ Troy (Michigan) 


Fine French Furniture to the Trade 
Complete catalogue available — $10.00 





GALERIE ARF NOWWEAD-ART DECO 
CALERIK nv S/UBOLIS/E 


38 et 25, rue de Lille 75007 PARIS - Tél. : 261.18.90 - 296.26.57 
open monday-saturday 11 thru 6 










the largest 

choice of 

objects, 

furniture, 

and high quality 
paintings 

on the continent 





very rare box in glass marquetry 
by Emile Gallé, in a very fine 
silver mounting. (1898-1900) 


258 








SEE THE 
ILLUMINATING 
ART OF 
WATERFORD” 
AT THESE 





Atlanta, Ga. 
RICH’S 

Baltimore, Md. 
HUTZLER BROTHERS 
Charlotte, N.C. 
IVEY'S— SOUTH PARK 
Chicago, Ill. 
MARSHALL FIELD 
Columbus, Ohio 
LAZARUS 

(Home Store) 
Denver, Colo. 
DENVER DRY GOODS 
Detroit, Mich. 

J.L. HUDSON 
District of Columbia 
GARFINCKEL'S 
Hartford, Conn. 
G. FOX & CO. 
Houston, Texas 
FOLEY’S 

JOSKE'S 

Los Angeles, Cal. 
BULLOCK’S 

J.W. ROBINSON 
Michigan 
JACOBSON'S 

| Minneapolis, Minn. 
DAYTON’S 

Newark, N.J. 

| HAHNE & CO 

New Orleans, La. 
1 D.H. HOLMES 

New York, N.Y. 
BLOOMINGDALE'S 
Pittsburgh, Pa. 
KAUFMANN'S 
Portland, Ore. 
FREDERICK & NELSON 
Rochester, N.Y. 

| — SIBLEY LINDSAY & CURR 
Rocky River, Ohio 
; THE HIGBEE CO 
(Westgate Home Store) 
Seattle, Wash. 
FREDERICK & NELSON 
St. Louis, Mo. 
STIX, BAER & FULLER 
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MANY OF THE OBJECTS that may have 
been taken for granted in the past 
have today been ennobled to the 
status of collectibles—although that 
is perhaps a singularly ignoble word 
to describe art and antique treasures. 
Explored here by authors who have a 
passionate concern for their particu- 
lar interests, these collectibles come 
to life through a growing number of 
beautiful and informative books. 


Kilims: Flat-woven Tapestry Rugs, 
by Yanni Petsopoulos; 394 pages, 422 
illustrations, 72 in color. Rizzoli Interna- 
tional Publications, New York, 1979. 
Once overlooked by scholars, and 
neglected by the rug trade, kilims— 
the flat-woven tapestry rugs made by 
villagers and nomads in Turkey, Iran 
and southern Russia—have come into 
their own as folk art and are now 
sought-after collector’s items. These 
boldly patterned and brightly col- 
ored rugs are the subject of a richly 
illustrated book, Kilims, by Yanni Pet- 
sopoulos, who was trained as an ar- 
chitect, but now deals in Byzantine, 
as well as Islamic, art in London. 
Some Oriental rug dealers and 
collectors scorn kilims as being too 
geometric in design and too garish in 
their colors, Mr. Petsopoulos admits. 
But it is this very exuberance and 
simplicity that delights him and 
other kilim enthusiasts. Strikingly 
similar to Navajo blankets, kilims are 
modest, sometimes even coarse look- 
ing, because they were made for fam- 
ily use and served utilitarian func- 
tions. They usually were not for sale. 
Kilims are woven from sheep’s, 
goat’s, even camel’s wool, and col- 
ored with natural vegetable dyes. 
After describing the technical fea- 
tures, Mr. Petsopoulos discusses the 
kilims from three regions—Turkey, 
southern Russia and Iran—and de- 
scribes how they are classified on the 


Art and Antique Treasures 
by Charles Lockwood 


Courtesy: Rizzoli 


Yanni Petsopoulos’s book, Kilims, featuring 
this borderless Anatolian kilim, complements 
a growing appreciation for primitive crafts. 





basis of weaving techniques and 
motifs. Interestingly, weavers have 
used the same principles at different 
times and in different regions. 
Kilims covers only the pre-1900 
rugs. After 1900, villagers and no- 
mads began to make kilims more 
“as a means of livelihood and no 
longer as an expression of the weav- 
er’s art within the framework of tra- 
ditional life,” Mr. Petsopoulos sadly 
observes. In the twentieth-century 
rugs, “the materials are generally of 
poorer quality, the wool is coarser, 
the beautiful natural dyes of the past 
have usually been replaced by cheap 
synthetic ones with vulgar colors, 
and designs have degenerated into 
stiff repetitions of earlier originals.” 
This book is exclusively about 
kilims, and it reflects the desire of 
people to collect them, as well as the 
author’s vast knowledge and deep 
love of these flat-woven rugs. An 








excellent reference book, in addition 
to a stunning visual experience, 
Kilims will appeal to collectors and 
anyone who admires folk art. 


The Architect’s Eye: American Ar- 
chitectural Drawings from 1799-— 
1978, by Deborah Nevins and Robert A. 
M. Stern; 173 pages, 80 drawings, 40 in 
color. Pantheon Books, New York, 1979. 
Until recently, architectural drawings 
were all-but-forgotten curiosities in 
architects’ files. Now they are consid- 
ered works of art, writes architect 
and Columbia University professor 
Robert A. M. Stern. Like most art, 
architectural drawings are eminently 
collectable and the object of museum 
exhibitions and gallery showings. 
The Architect's Eye presents works 
of seventy American architects from 
1799 to 1978. In his introduction, — 
Professor Stern explains the various 
stages and types of drawings, and 
commentary by architectural histo- 
rian Deborah Nevins appears along- 
side the work of each architect. 
Some drawings were hurriedly 
done on a train or at a restaurant, 
hence the term “napkin sketch.” Per- 
haps the most interesting napkin 
sketch in The Architect's Eye is the 
rendering of the Crawford Livingston 
residence in St. Paul, Minnesota, 
1897, which Cass Gilbert made on 
board the S. S. Friesland. After draw- 
ing the facade of this house on the 
ship’s stationery, Mr. Gilbert made 
notes about the building materials. 
Other plans featured are large, 
exquisitely executed “‘presentation 
drawings,” which architects made, 
Professor Stern explains, to publicize 
their work or sell a client on a partic- 
ular design. One of the most attrac- 
tive is Alexander Jackson Davis's 
rendering of the John Herrick resi- 
dence in Tarrytown, New York, 1855. 
One of mid-nineteenth-century 





continued on page 264 





MARBRO PRESENTS “BALLET DU CRISTAL’ 


Grout NAO CCM ESO hmeCnCecue Rea eiclmceeny embraced by golden arms and afoot on a golden 
plinth. A moment in time— frozen in brilliant permanence. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 
ails, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 5 


For pertinent det 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


PERMANENT SHOWROOMS: San Francisco, Western Merchandise Mart; Dallas Dee eee ie 
High Point, 329 No. Hamilton ben 


Contact our Los Angeles office for dealers information throughout the United States. 








JEFFERSON SKATERS, watercolor 20 x 16 ins. 
(Also available as offset lithograph 
size 14 x 11 ins. $60.) 


Twenty-eight page full color 
catalog of Moss Prints $5. 


The Moss Portfolio 

1055 Thomas Jefferson St., N.W. 
Washington, D.C. 20007 

Tel. (202) 337-2299 
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VALLEY WINTER, watercolor 60 x 40 ins. 
(Also available as offset lithograph size 32 x 48 ins. $200.) 
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Engraved leathers by.Guido Pasquali 
The carpets come from Missoni's collection 


Sculptures by Vittorio Tavernar 














Once you've heard 
a Herschede, 
you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$7,200 down, send 50¢ to Herschede 
Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 


SOB 


Gold medal winning clocks since 1885 
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Art and Antique Treasures 
continued from page 260 


America’s leading Romantic archi- 
tects, Mr. Davis depicted the Gothic 
Revival mansion under a full moon 
and surrounded by countryside. 

If The Architect's Eye is any indica- 
tion, today’s architects have not for- 
gotten how to draw, as critics have 
suggested. Younger architects have 
prepared some of this book’s most 
dramatic and skillfully rendered 
drawings—Michael Graves’s Fargo- 
Moorhead Cultural Center Bridge; 
Lauretta Vinciarelli’s axonometric 





Courtesy: Susana Torre 


In The Architect's Eye, Deborah Nevins and Robert A. M. Stern present architectural drawings as 
collectable works of art. Susana Torre’s colorfully rendered plan is that of an Ivory Coast consulate. 

















magazine’s vast collection of te 
boats, and outlines a brief history of 
the boats and their manufacturers. 
Included are fleets of ocean liners, 
a ship that doubles as a coin bank 
and a 1910 tin lithographed Noah 5 
Ark, with animals peering out of the 
portholes. But perhaps the ultimate 
toy boat in the Forbes Collection is a7 
29-inch silver presentation paddle 
steamer, made by Fabergé for the 
Volga shipbuilders, who presented it # 
to Alexis, the son of Czar Nicholas IL 


- 
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drawing for a house in Marfa, Texas; 
and Thomas Gordon Smith’s post- 
modernist Matthews Street house. 
The commentary about some ar- 
chitects might have been longer. 
William Lescaze, Richard Neutra, 
and Eero Saarinen deserve more than 
a brief paragraph or two about their 
lives and careers. But this small fault 
does not detract from the great 
beauty of these architectural draw- 
ings or diminish the opportunity pre- 
sented by the book to understand 
this newly appreciated art form. 


BOOKS IN BRIEF 


Toy Boats, by Jacques Milet and Robert 
Forbes, foreword by Malcolm Forbes; 110 
pages, 314 illustrations, 146 in color. 
Charles Scribner's Sons, New York, 1979. 
Toy trains and model cars have been 
popular collector’s items for years. 
Now antiques collectors have dis- 
covered the delights of toy boats. 
This engagingly written handsomely 
illustrated book displays the Forbes 
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The windows are red and green glass, 
and tables and stools line the upper 
deck. But, most surprisingly, the ship 
was also fitted as a music box. 


Walk in Beauty: The Navajo and 
Their Blankets, by Anthony Berlant 
and Mary Hunt Kahlenberg; 166 pages, 
163 illustrations, 64 in color. New York 
Graphic Society, Boston, 1977. 
Navajo blankets are collected for 
their powerful abstract designs and 
glowing colors. This definitive and 
attractive book also reveals that these 
blankets are more than mere objects 
of beauty and utility. They are a 
reflection of the Navajo spirit, ane 
this art form is an expression OF 
Navajo beliefs and culture, as well. 
Besides explaining materials, dyes 
and weaving methods, the authors 
also outline stylistic developments of 
the Navajo blankets that have oc 
curred from the early-1800s “Chie! 
Blankets” to the late-nineteenth=- 
century “Eye-dazzler” style.O 








slarence house 


40 EAST 57TH STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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David Landau 
is a magician... 





hecanmake 4 
this room & »> 
come alive. 3 


David J. Landau, A.S.I.D. 
and Associates 


Commercial and Residential Design 
Antiques, unique gifts and accessories. 





Rosemont, Pennsylvania 
1119 East Lancaster Ave., Rosemont, Pennsylvania (215) 527-5087 or 88, 89 


Miami, Florida 
2569 North Miami Avenue, Miami, Florida (305) 573-0244 or 45 
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You'll find Pacific Furniture’s 
memorable series on 
display at these fine stores: 


Alaska 
Anchorage - Design Craft Ltd 


Anzona 
Phoenix - Danica 


Califomia 
Beverly Hills - Danica 
Laguna Niguel - California Design Center 
Long Beach - Frank Bros 
Modesto - Rouse/Jacksons Con. Furn 
Monterey - Frank Leker Interiors 
Richmond - Rouse/Jacksons Con. Furn 
Sacramento - Wilsons 
San Jose - Interior Design Works 
San Pedro - Danica 
Santa Barbara - California Design Center 
Sherman Oaks - G.I. Contemporary 
Westminster - California Design Center 
Whittier - Crossroads 


Florida 
Boca Raton - Wellington Design Center 
Fort Lauderdale - Ventura, Inc 
Lauderhill - Bea Hartman Interiors 
North Palm Beach - Worrells 
Palm Beach - Worrells 
Tallahassee - Shaw’s 


Hawgii 
Honolulu - RH Tom Interiors. Inc 


Illinois 
Arlington Heights - Petersen Interiors 


Louisiana 
Baton Rouge - Kornmeyer's 
New Orleans - Kirschman’s 


Maryland 
Baltimore - Sandy Shochet Associates 


Michigan 
Southfield - Gormans Gallery of Fine Furn 


Erol tL 
Kansas City - Glenn Brown, Designer. Inc 


LR Tata] 
Morristown - Greenbaum's Country 
Mile House 
Paterson - Greenbaum’ Interior 
Design Center 


Nevada 
Las Vegas - Danica 
Las Vegas - Interior Systems 
Reno - Bakers 


Oregon 
Portland - Lloyd's Interiors 


Texas 
Dallas - Brookes-Reynolc 
Furniture Gallenes 
Dallas - Contemporary Collections 


Ui fea) 
Salt Lake City - Copenhagen Wes! 


Washington 
Seattle - Interiors Internationa 
Seattle - Keeg's 
Spokane - Joel Incorporated 


Washington, D.C. 
Theodore's 


Canada 


Vancouver - Design 24 








The chair. Defined and redefined. 
From two points of view. 


They're both definitive. Perfect examples of how contemporary design can yield comfort as well as beauty. 
The 120 Chair and the 150 Chair are scaled exactly the same...proportioned carefully in 3/4 scale for today’s 
smaller living environment. The looks, of course, are refreshingly individual. Dorothy Blowers designed the 120 Chair 
cleanly and simply with a quiet strength. The 150 Chair, designed by John Caldwell, has a soft look that suggests 
comfort even before one sits down. Obviously, if you're looking for a chair, you've come to the right page. 


pacific furniture 
our furiture has a future 


the pacific collection is available only to the trade at the following showrooms: as 
Chicago - the Pacific -Condi Focus at The Merchandise Mar, Space 995; Dallas - the Pacific -Condi Focus at the World we ‘i 
_ Center, Space 9009; Los Angeles - the Pacific-Condi Focus at the Pacific Design Center, Space 219; San Francisco - the 
Pacific -Condi Focus at the Galleria/Design Center, Space 449; Seattle - the Pacific-Condi Focus at the Design: Center, 
Northwest, Space 222; Dallas - Martin and Wright; Los Angeles - Jules Seltzer & Assoc.; Miami - 39 East; ST eyo) ae me 3 
Larson; New York City - Philip Daniel; Philadelphia - Matches, Inc.; rae 
Factory - Pacific Furniture Mfg. Co. - P.O. Drawer 12, Compton, CA. 90220 - (243) 774-8300 me 











1780 Georgian 
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Breakfront is 
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Berkeley Square 
is an exquisite 
18th Century 
Georgian collec- Le Z 
tion. Carvings Cw | 4 IT ges iy ae For showroom 
and inlays are | yy & i" write Mount Airy 
unerringly re- | pen 

created. Russet , 
Mahogany (see 
photo) or Bristol 
Mahogany, a lighter, natural look of age. 


1980 Mount Airy 





Made by the fourth 
generation in our family for all of 





18 kt. gold ring with 
4.12 ct. dlamonds 


Rocek Jetueler 


P.O. BOX 6161. CARMEL, CALIFORNIA 93921 408-624-8485 


Berkeley Square. 


Furniture Co., Mt. 
Airy, NC 27030. 


the future generations in your family. 





PREVIEWS 





Coming Next— 
in December 





Pascal Hinous 


Architectural Digest Visits: 
Publisher Malcolm S. Forbes 
at his 17th-century Normandy 
Chateau de Balleroy. 


INTERIOR DESIGNS 


Anthony Machado’s inventive 
magic lends an aura of 
mystery and drama to 

his home in San Francisco. 


Seaside in Puerto Vallarta, 
Mr. and Mrs. Edward Giddings 


create a multitiered residence. 


Oriental accents flavor 
a Jack E. Lowrance design of 
eclectic warmth in Manhattan. 








Mr. and Mrs. Scott Youmans 
enhance the splendor 

| of a Swiss chalet amid the 

| mountain peaks of Gstaad. 

| 


In Manhattan, James Amster 
evokes Old World delight 
at historic Amster Yard. 
Desert colors inspire 
Bruce Gregga’s subtle concept 
for a Palm Springs retreat. 
Classic simplicity and 
technical ingenuity keynote 
Angelo Donghia’s plan for a 
New York City apartment. 








PREVIEWS 


} ARCHITECTURAL 


DIGEST 


Derek Fell 


Gardens: 

- Amantle of shining snow 
cloaks Derek Fell’s peaceful 

Bucks County winter garden. 





SPECIAL FEATURES 


The Collectors: 
At Sa Torre Cega in Majorca, 
Bartolomé March mingles 
distinctive art and antiques 
for an ornate fantasy 
in a uniquely modern mode. 


Historic Homes: 
Five centuries of English 
history at Helmingham Hall, 
Lord and Lady Tollemache’s 
Tudor manor house and 
deer park in Suffolk. 


Architecture: 

A new Shingle Style house by 
Jaquelin Robertson follows 
in the design traditions 
of East Hampton, Long Island. 


Art: 
Paintings commemorating the 
unsurpassed beauty of winter. 


Antiques: 
The ineffable delight of 


endearing antique dolls. 


AND MORE— 











Available through your inte 


ACCENTS & IMAGES _BYEF 
"New York, NY. 4 


NESSA GAULOIS SOME En 

Miami, Fla. Pa ‘ancisco, Calif. 
TABLE SETTINGS | OTCH GALLERY 
Ft. Lauderdale, Fla. Glenview, |I!. 
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...for our ARCHITECTURAL DIGEST’ readers. 


With your busy schedule, you don’t have to shop from store to store. Architectural Digest 
invites you to select these exclusive gifts...in the comfort of your own home. 


‘Architectural Digest is the registered trademark of Knapp Communications Corp., used with permission. 


VB EY-c Valet ost em 
It stacks up as one 
beautiful storage catchall designed in 
sturdy acrylic. Perfect beside your bed 






or favorite reading chair. - 
#00154 Magazine Bin $37.50 ($2.50) 


2. The Architectural Digest Soft Slip- 
case. What a beautiful way to safely 
store your Architectural Digests! Two 
cases protect 12 issues in plush- 
padded, coffee case. Smart gold stamp- 
ing on cover and spine. 

#00149 Slipcase $7.95 each ($1.50) 


3. Acrylic Slipcase. Function meets 
beauty in this cleanly designed, easy- 
to-see organizer. Two cases hold one 
OW Zare tate Aor tae) Avge Oca dll ae) mB) Tele 
#00150 Acrylic Slipcase $20 each 
($1.90) 


4. Bound to be treasured. Now every 
issue of Architectural Digest from 1977 
through 1979 is beautifully bound in a 
two-volume set. A classic addition to 
any library. Navy silk-ser@ened cloth 
with handsome gold stamping.’ 

#00140 Bound Edition 1979 4 ‘$50 
(incl.) 





#00136 Bound 

Edition 1978 s/2 $60 (incl. ») 

#00142 Bound Edition 1977 s/2 $70 
(incl.) 


5. The Architectural Digest Engage- 
ment Calendar for 1981. Here in one 
convenient volume is everything you 
need to keep your busy life beautifully 
organized! Highlighted with superb 
photographs that capture the essence 
of today’s design trends, this 170-page 
calendar is one volume that delights 
the entire year. Elegantly bound in 
midnight blue linen, stamped in gold 
with bound-in silk bookmark. 

#00158 Engagement Calendar $19.95 
(1.75) 


6. Executives unwind too! 24K gold 
plated yo yo responds to your every 
whim. Gift-boxed for the perfect presen- 
tation. 

#40786 Executive Yo Yo $10 (.50) 





7. Relax, they’re plastic! 

The perfect addition this holiday 
season and any party time, these |4 
tumblers allow you to enjoy the pai 
as much as your guests. Set of six. ! 
and green, mixed. 

#40783 Silver Tumblers $22.50 (2 


8. Decorating for Celebrities. This. | 

latest book from Architectural Dige’ 
by Paige Rense, Editor-in-Chief, offers 
behind the scenes view of fine inte: 

design. Features fascinating and cand, 
interviews with twenty of the worl 
best interior designers who share | k 
on everything from how to give o@ 
room a multitude of uses to the bg 
decorating investments. | 


: 


#30100 Decorating for Celebrit: 
bY OLED) | 


ack Issues and 
ector’s Issues. (Please see the 


hed Order Card for ordering infor- 
On.) 


\ simple vase for classic otal iam 
perfect height, 11". for a wide vari- 
f seasonal favorites in a ETSI T6 
marl N Maar TST at 


80 Classic Vase $23 (1.85) 


xecutive Style. Give your office a 
al identity with the aay e 
‘NSive source book and how-to 
for office environments! Over 10() 
Dag photographs of executive of- 


from David Rockefeller to Leh 


Graham 
Provide plenty of inspiration. 
#30101 Executive Style $19.95 (2.50) 


12. Reading Stand. LTS Volt mal a cent} 
Architectural Digest right at your 
fingertips for easy reading. There’s even 
room to display several Magazines in 
our clear acrylic stand. Ideal for desks, 
countertops and coffee tables. 92"W x 
6°H x 1]!2"D. 


#00153 Reading Stand SI ER WaR OD 


13. Brass Toasting Fork. Traditional 
English toasting fork in solid brass a 





charming decorative 

touch for wall or hearth. 19"L and 30%" 
extended. 
#40784 Brass Ort ett Fork $35 (2.50) 


To Order Call Toll- me 
Free 800-421-4448 eee 
Mon.-Fri. 7 am to 7 pm, 











Sat. 7 am to 1 Pm pacific time. 
In California call 800-252-2071. 












Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 

| Cognac districts, Grande Cham- 

| pagne and Petite Champagne. Truly, 
,. the world’s most civilized spirit. 
























available 
_ from the 
E Galleries 
tor Five 
Dollars. 





Established 1910 


409 Royal St., New Orleans, 504-568-1901 
2520 Fairmount Ave., Dallas, 214-742-2364 
320 Decorative Center, Dallas, 214-742-2364 
(This Gallery for the Trade Only) 
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A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 76-83: 
Michael Taylor 
Interior Design 
9 Twenty-fifth Avenue North 
San Francisco, California 94121 
415/668-7668 


Pages 84-91: 
Jimmy Potucek 
330 East Fifty-fourth Street 
New York, New York 10022 
212/758-9694 


Pages 92-95: 
Carleton Varney 
Dorothy Draper & Company 
60 East Fifty-sixth Street 
New York, New York 10022 
212/758-2810 


Pages 96-101: 
Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 


David Carritt, Limited 
15 Duke Street 

St. James’s 

London SW1, England 
01-930-8733 


Josette Catan 

7, quai Voltaire 

75007 Paris, France 
1-260-73-13 

Andrew Crispo Gallery 

41 East Fifty-seventh Street 
New York, New York 10022 
212/758-9190 


Richard Green 

44 Dover Street 

London W1, England 
001-491-3277 

Stephen Hahn 

817 Fifth Avenue 

New York, New York 10021 
212/759-6645 

Hirschl & Adler Galleries 
21 East Seventieth Street 
New York, New York 10021 
212/535-8810 
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| KayLyn designs are beautiful even in muslin, 


| in Herculon® they are spectacular! 


; KayLynisa subsidiary of Hickory Furniture Company 
| Showrooms: High Pointe Chicagoe Dallas 
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in Herculon’ 


“Hercules registered trademark for its olefin fiber. 
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Since 1901 continued from page 274 
fine bedroom, dining room and occasional furniture 







Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


Pages 102-109: 
Valerian S. Rybar 
Valerian Rybar & Daigre, Inc. 
601 Madison Avenue 
New York, New York 10022 
212/752-1861 


Rybar & Daigre 

8, rue d’Anjou 
75008, Paris, France 
1-265-00-68 


Pages 110-115: 
Suzanne Magliano 


ab @ 40° iameter, 17%" high. 14, rue du Bourg Tibourg 


lack lacquer with Chinoiserie decorations. . 
Top fitted with 4%” thick round beveled glass insert. 75004 P. aris, F rance 
1-277-35-45 


Luigi Vietti 
Corso Venezia 46 
Milan 20121, Italy 
UNION-NATIONAL, INC. ° JAMESTOWN, NEW YORK 14701 02-78-2561 


Pages 116-123: 
J. Robert Scott 
8727 Melrose Avenue 
Los Angeles, California 90069 
213/659-4910 


Jerrold Lomax 
Lomax-Mills-Associates 

2300 Westwood Boulevard 
Los Angeles, California 90064 
213/879-1244 


Richard Cordes 

Topiarius 

640 North Beachwood Drive 
Los Angeles, California 90004 
213/463-9018 


Pages 144-149: 

John Cronin, Stephen Stempler 
Rufino Tamayo, UNTITLED, 1972, oil on canvas, 38 x 50 ins. Cronin-Stempler Designs 
225 East Fifty-seventh Street 


RUFINO TAMAYO New York, New York 10022 


212/688-3380 



























From our distinctive collection of occasional furniture 
Send $3.00 to Department A for brochure ‘Furniture for Gracious Living” 








PAINTINGS, DRAWINGS, MIXOGRAPHS, 





AND CARBORUNDUM AQUATINTS Pages 150-155: 
a ee Philip Johnson 
OCTOBER 1 to NOVEMBER 20, 1980 Johnson/Burgee Architects 
NE | 375 Park Avenue 
HARCOURTS GALLERY New York, New York 10152 
535 POWELL STREET = 
SAN FRANCISCO, CA 94108 fa 212/751-7440 
(415) 421-3428 | ssid 


continued on page 278 


276 





a 7 | 





iD 





———————————-  —-——— . ° eee 













READERS DIRECTORY 










continued from page 276 


Pages 156-161: 
Charlotte Horstmann 
104 Ocean Terminal 
Kowloon 
Hong Kong 
3-677167 














In Manhattan, a breath of 
fresh air on Central Park. 











Pages 162-169: 
Kalef Alaton 
Janet Polizzi 













































More than two thirds of the But most of all, they return for Interior Design 
businessmen and women who our impeccable service: wake-up 9002 Melrose Avenue 
stay at the Essex House have calls that come on time. First- Los Angeles, California 90069 
been our guests before. class room service. 213/273-4836 

They come back for our loca- They know they can count on 
tion: near Fifth Avenue, Lincoln — Marriott to do it right. Pages 170-175: 

Center, Broadway, and the fash- Write for a brochure. For reser- A. Aardewerk 
ion district. Towering 42 stories vations, call direct (212) 247-0300, Jan van Nassaustraat 76 
over the Park. or toll-free 800-228-9290. Telex The Hague 

They come back because they — 12-5205. / ; The Nerheriande 
don’t have to wait for breakfast Marriott Ss. (70) 240987 





in our parkside restaurant. They 
come Hea for our businesslike ES SEX HOU SE 


ambience and our view. 160 Central Park South, New York 10019 


A La Vieille Russie 

781 Fifth Avenue 

New York, New York 10022 
212/752-1727 


The Antique 

Porcelain Company 

48 East Fifty-seventh Street 
New York, New York 10022 
212/758-2363 


Armitage 

4 Davies Street 
London W1, England 
01-408-0675 
















Jacques Kugel 
| 279, rue Saint-Honoré 
75008 Paris, France 
1-260-86-23 
- | Macklowe Gallery 
ai nad re 982 Madison Avenue 
a New York, New York 10021 
212/288-1124 





Shown: Amalfi collection 
Deutsch offers for immediate delivery the most extensive collection of quality 


rattan furniture in America. We also do all our own custom work, from finishing to Van Ravenstein 
covering, on the premises, giving you prompt service on your most exacting Spekstraat 10 
specifications. Available through designers and architects. 2011 H 1 Etc e oka 
426 So. Robertson Boulevard, Los Angeles, California 90048 (213) 273-4949. The Netherlands 
196 Lexington Avenue, New York, New York 10016 (212) 683-8746. (23) 320274 


a Pages 176-183: 
Melvin Dwork 
Melvin Dwork, Inc. 
425 East Fifty-first Street 
New York, New York 10022 
212/759-9330 
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“REFLECTIONS” WARDROBE SP*/0 


Cy Mann Designs and Stuker create a modular wall system custom 
designed for the bedroom. Luxurious wardrobe options include: 
drawers, pull-out shelves, wire baskets, TV pull-out swivel, 

shoe and tie racks, and pneumatic lift clothes poles. 





CHICAGO eo ay NE XS « HOUSTON « MIAMI ¢ DETROIT « rere D.C. nn DN oor LOS ANGELES 








COMPANY, INC. EVANSVILLE, INDIANA 47710 
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cA Special Section 
ealiaren 


Patent er tacmeirla cel elie 
Architectural Digest presents 
products and services especially 
for the California reader. 


NOVEMBER 1980 














“To paint light. 
To capture 
personality. 
To reproduce 
an uncanny 
likeness. 

To please 
the subject 
as well as 
myself. 
These are my 
goals 

while | strive 
to create 

a lasting 
work 

of art.” 


Mr. & Mrs. Milan D. Smith, Jr. 
Oil on Canvas 
ASB XI 24 


“Wargarad Holland malt 
PORTRAITS; = 


Full-color portfolio upon request; please, remit $3.00. 2025 Pacific Avenue Venice, California 90291 
- ~ (213)3965922 (at the beach) 
2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 ; 
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GALbERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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* Cae SS See diated FS ANTIQUE SHIRVAN 
ONE OF THE FINEST FORMS | ose) a Te eam ok 
OF INVESTMENTS TODAY 


THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 


- 
THE BEST SERVICE 
IN THE COUNTRY 


714_ 675.4730 
3 N SILK FOUNDATION ESFAHAN SILK FOUNDATION ESFAHAN 





Photography by: Fritz Taggart 
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The Time Of Your Life. 


There is a time when it is right to 
pause, to linger in the enjoyment of that 
which has been achieved. For that 
special moment in life, there is a perfect 
setting. The Springs. 

A Classic In Desert Living. 


mn 


ag 
; 


|, 


: a aif 


The Residences 
3 and 4 bedroom condominium-style 
residences, set along the lakes and fair- 
ways of The Springs Club’s 18-hole 


championship golf course, priced from 


$225,000. 

The Club 
The Springs Club is a private club, with 
membership subject to the approval of 
The Club. Members enjoy the private 
use of The Springs Course, The Springs 
Clubhouse, and The Courts, a land- 


scaped tennis park. 


The Springs has been created by | 
The Equitable Life Assurance Society of | 
The United States and Trojan Proper- | 
ties, Inc. Furnished model homes are 
open daily from 9 AM to 5 PM, directly 
across from The Eisenhower Medical 
Center, just outside Palm Springs in 
Rancho Mirage. 


% 


THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. 
(714) 328-8892. 


























~ You Deserve the Best 
915% Pure Gold (22 Karat) 


From Malaysia, we are proud to offer you a unique jewelry item. In 
this far away country where the only fine jewelry traded is 22 Karat or 
91.5% pure gold, these necklaces are treasured for both fashion and 
investment. 

They are stunningly cut, carved and polished into a gleaming piece of 
fine jewelry by our goldsmiths. Durable enough for everyday wear, 
beautiful enough for any occasion, it is designed to be a neckchain of 
classic grace and beauty. 


Fashions may change but true quality never goes out of style; it tran- 
scends time. This jewelry item is destined to be a timeless pleasure to 
wear and a priceless asset to own, long after ordinary chains have 
departed from the scene. It sets you apart from the rest. Truly a rare 
opportunity for you to own and enjoy this heirloom jewelry. You 
won't see this original hand-sculpted design from any other source. 


To fully appreciate the true elegance of this item it is available to you 
on a fourteen day approval basis. The price is a fraction of what this 
exquisite piece would cost if it were available in a retail store. 


For a basis of comparison, we highly recommend that you visit a fine 
jewelry store and inquire about an 18 Karat, solid gold, (not gold-filled 
or gold-plated) handmade necklace. Then, take a second look at our 22 
Karat gold necklaces and you will concur there is no comparison. 


Don’t delay, call or write now. Your order will be shipped registered and 
insured postpaid in a beauti/.l gift case lined with velvet 


Reading Left to Right. 

Contemporary Link (Necklace) 

18 inches in length — weighing 10 grams — $555.00 each. 
18 inches in length — weighing 15 grams — $645.00 each. 
Contemporary Link (Bracelet) 

7 inches in length — weighing 5 grams — $290.00 each. 
Traditional Boston Box Link (Bracelet) 

7 inches in length — weighing 5 grams — $390.00 each. 
Traditional Boston Box Link (Necklace) 

18 inches in length — weighing 10 grams — $645.00 each. 
18 inches in length — weighing 15 grams — $795.00 each. 


American International 
154 Rumstick Road 
Barrington, R.1. 02806 


Call Monday through Saturday, 1 pm — 9 pm (E.S.T.) 
401-245-7806 

lhe necklaces carry a one year warranty. Due to fluctuations of gold prices on the workd mar 
ket, American International reserves the right to withdraw this offer or alter the price at any 
time without notice 

Send personal check, Money Order, VISA, MasterCharge or American 
Express number, expiration date and phone number. In Rhode Island 
add 6% Sales Tax. Limited quantity available. Offer expires on Dec. 
20th, 1980 













Golden Gate to Glacier Bay! 


| Announcing Holland America’s Alaska Cruises from 
San Francisco...on the incomparable s.s.Rotterdam. 


Next summer, from June 17 to Wellington. After dinner, relax with friends, 
August 28, enjoy 12 unforgettable days of enjoy a Broadway revue, or dance 
world-cruise elegance and warm Dutch __ the hours away. 


hospitality on the largest ship cruising Fly/Cruise savings from 58 U.S. cities. 

to Alaska and Canada. Fly/free program for California residents. 
You'll marvel at towering totems, For details, brochure, see your travel agent 

awesome glaciers, majestic fjords, and or write Holland America Cruises, 

Russian icons...all part of this luxurious Dept.OAD, 2 Penn Plaza, N.Y,N.Y 10121. 

6-port cruise. Spend magical nights at The s.s.Rotterdam is registered 


sea dining on Alaska King Crab and Beef_ in the Netherlands Antilles. 
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A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


Irish Dresser, Circa 1830 


1919 Wilshire Blvd. 


Santa Monica (213) 451-5582 
Visa and Master Charge Cards Accepted 
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he Day Studio-Worleshop Ine 
offers 

The Art of the Painted Finish for 

Fine Furniture and Decoration 

as developed by Isabel O’Neil 


LOS ANGELES WORKSHOPS 
January 5-30, 1981 
Continuing with Advanced Classes in 
Oriental Lacquer, Lapis Lazuli, 
Faux Bois, or Italian Casein 


INTENSIVE BASIC & GILDING 
IN SAN FRANCISCO 
January 12-24, 1981 


2 Week Accelerated Workshop in 
Basic Techniques, Gilding & Design 








Leafing and Gilding ¢ Marbelizing 
Distressing and Glazing e Italian Casein 
Lacquer ¢ Tortoise @ Lapis Lazuli 
Faux Bamboo ¢ Faux Bois e Malachite 


“he Day Studio-Workshop Tne. 
1504 Bryant Street San Francisco CA 94103 
Telephone: (415) 626-9300 


Please telephone or write for our brochure 
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MASTERS 
GLASS STUDIO 
Stained, Leaded, Etched and 
Beveled Glass 


Call or write us for a proposal 
on custom windows, doors and 


tables, complete entryways 
Waeiieemuntenttih 


Residential and commercial 
commissions invited 


MASTERS GLASS STUDIO 
729 West 16th Street, B-1 
Costa Mesa, California 92627 
(714) 548-4951 
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In 1980 Mary and Mike Gibbons, aged 44 


and 45, residents of California, owned: 


A house worth ..............2- $273,000 
Life insurance worth ............ 150,000 
Cars worth ............00 0000 12,000 
Stocks and bonds worth ......... 25,000 
SYA OTT 0) 6 0 20,000 
Jewelry and other personal property 

0) 6 0 20,000 


For a total community property of . . $500,000 


And they had a daughter to whom they 
were devoted. Then tragedy struck. .. 











— ¢@Murreyz. 


_ Recreational Furniture you can Play on! 








Murrey makes the furniture that more people are play- 
| ing on. We call it “recreational furniture”. Attractive game- 
room tables that fit right in with any room decor. Elegant in 
style. Practical in design. Made with the 
hand-carved, turn-of-the-century quality that's ¥ , 
a.thing of the past to most manufacturers. ' 

Remember, when you play on a Murrey 
table ... you play on the best! See the entire 
Murrey line of classic billiard tables, game 
tables and accessories wherever fine recre- 
ational products are sold. Write for a full-color 
product brochure today. 









Antique Game Table 
Hand-carved from solid oak. 


Showrooms and Top reverses for cards or dining. 


°“Murrey.. The Indoor Recreation People! ; 
N } oa I Warehouses in: 





Los Angeles Chicago Dallas 
ly 1 yD Murrey and Sons Co. Murrey and Sons Co Murrey and Sons Co. 
f LH. jj ] é Y| Main Office Midwest Region c/o Sam Levine Sales Co. 
7 y. U 14150 So. Figueroa 1025 Morse Avenue 439 World Trade Center 
rma . Los Angeles, CA 90061 Schaumburg, IL 60193 Dallas, TX 75258 





RNIA EDIT! Prepared by Bear Advertising, inc.. Hollywood CA 
cl10 CALIFO A EDITION 








Mr. and Mrs. Gibbons were killed in a car 
crash. Neither had ever drawn a will. Neither 
had ever planned their individual or combined 
estate. Mary actually outlived Mike by a couple 
of days and therefore his estate passed to her 
while she lived. That fact, in turn, subjected 
Mike’s estate to double “death duties” 


Federal estate tax alone took from Mike's 
estate $25,900. Then on Mary’s estate there 
were further Federal taxes due of $69,400. 
(Remember that in California each spouse is 
deemed to own one-half of the community 
property. California inheritance tax would 
increase the taxes taken from the combined 
estate upon Mary’s death.) 


So that in the end their daughter inher- 
ited less than $404,700. 


Moral of this story? 
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ARCHITECTURAL DIGES 


An Invaluab 
Companion! 


es 
1981 Architectural Digest 
Engagement Calendar 


The Architectural Digest Engal 
ment Calendar is a rare integrat 
of beauty and function. A stun 
desk accessory with a wealth of pr 
tical features to keep your days bé 
tifully organized. 


Highlighted with superb phe 
graphs that capture the essence 
today’s design trends, this 170-pa 
calendar is one volume that delig 

the entire year. 


Elegantly bound in midnight blue 
nen, stamped in gold with bound 

silk bookmark, each Calendar is j 

$19.95, plus shipping and handlip 
Satisfaction guaranteed or ya 

money back. Order today with € 
coupon below. 


S —E tL EC T 1 ON 


ARCHITECTURAL DIGEST 


Dept. A6NO , 8460 Higuera Street, Culver City, CA 
Check payable to Architectural Digest Selections 
#00158 § —__———— Ee 


(Add 6% sales tax if delivered in California.) 


Name 

Address 

City 

Shte eee 


Signature 


; (if charging) 
Charge my ; 


() BankAmericard/Visa___) Master Charge | 
(_) Diners Club () American Express 


Exp. Date 


TO-ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI, 7AM TO 7PM, SAT. 7AM TO 1PM PACTRIC 
IN CALIPORNIA CALL 800-252-207 
CREDIT CARD ORDERS ONLY. (MINIMUM $15) 


for shipment. Items may be shipped separately 


| 
Offer good in U.S.A. and Canada only. Allow six Weel 
; 


re 





If the Gibbons had taken the precaution 
of setting up trusts, either under a will or by 
Living Trusts, their total estate taxes would 


only have been $51,800 instead of $95,300! 


Don’t let something similar happen to 
your estate. Come into United California Bank 
and see one of our trust officers. He or she 
will give you a free consultation as to how, in 
association with your attorney, estate planning 
can minimize your taxes and provide a hedge 
against inflation. He or she will explain how 
you might set up a Living Trust that not only 
protects your financial independence and gives 
you peace of mind while you're living, but also 
enables you to preserve more for your heirs. 
All consultations are completely private and 
without obligation. 


United California Bank - Trust Division 


Brochures are available and appointments may be made through any of our more than 300 branches in Califo 















Japanese blue and white Imari bowl, circa 1725. 
Silver helmet creamer, Peter and Anne Bateman, London, 1798. 
Russian silver box, Erik W. Sallstrom, St. Petersburg, circa 1840. 
Silver snuff box, Samuel Pemberton, Birmingham, 1805. 


Det eae 


= Imported Antique Reproductions, 
See Porcelain & Ceramics, 
Sb Srv ) Chandeliers. 


Sees é — oy (213) 628-2799 Wholesale 


Catalogue $8.00 th Gl b 
SHOWROOMS: eles e€ GIo eAntiq ues 


1355 Market St. Rm. 796, San Francisco; (415) 863-2522 Member — Art and Antique Deal Am 
2301 Trade Mart, Dallas, Texas; (214) 748-2611 - re ee re ae 


529 Pine Street Seattle WA 98101 (206) 682-1420 





Make your yard the most elegant room in your home. 


Transforming yards int 
imaginative and enjoyable outdoor 
living rooms has been the business 

of A. Lee Shelbourne an 
Associates for nearly a quarte! 
of a century. And our experiencs 
shows both in awards for desig! 
excellence and in the increase¢ 
home equity our designs have 
generated for our clients 


We design your yard from the 
ground up 

We take a personal, professiona 
approach to every phase of ou! 
total outdoor living designs 


OV AMC MH hatha Citta 
Shelbourne Associates take 
stride difficult sites, engineering 

problems, remodeling outdoc 
areas, adding spas and updatin 
older pool and garden are 


NERC hat ee ey 


cA. Lee Shelbourne 


AND ASSOCIATES 
17345 Magnolia Boulevar 
Encino, California 91316 
(213) 501-5282 











~VAN CLEEF x ARPELS. 


World-Famous Jewelers 


Beverly Hills 300 North Rodeo Drive 90210 (213)276-1161 
Palm Beach 249 Worth Avenue 33480 (305)655-6767 Paris 





New York 744 Fifth Avenue 10019 (212)644-9500 


Monte Carlo 


Designs © We honor major credit cards 


Cannes Deauville 


Geneva Tokyo 


CALIFORNIA £ 


TION 


c15 
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A great audiophile music system 
can cost $24, 300. 


Or $1,830. 


That’s why there is only one way to go about buying 
the best system for you. 


nd it’s taken me all my life to 
learn it. 

For 43 years I have been a 
professional audiophile, because 
sound is my obsession. 

For the last 11 years, I have been 
operating an audiophile store here in 
Beverly Hills, putting into practice 
everything I have learned. 

Much of what I have learned has to 
do with equipment; the choices today 
are so vast and complex that you have 
to devote most of your life to just 
keeping up. 

But the greatest lessons I have 
learned have more to do with the 
human side of my customers’ wants 
and needs. 

Because putting together the best 
system for an audiophile, and there 
are no two alike, calls for as much 
human care and inspiration as it 
does electronic and mechanical 
performance. 

Money alone is not the answer. 

The best answers can only come 
from people. People who know how 
to listen to you. I mean, thoroughly 
listen. And who then, and only then, 
draw upon all their experience, skill 
and judgment to create the best 
possible system from the thousands of 
possible component combinations. 

Based on your wants, your 
tastes, your budget. 

That’s how we do it at my store. 

It’s true that many of our 
customers buy the world’s most 
expensive systems. Usually, 
because cost is not a 
primary consideration. 

Some people have gotten 

the impression that all of 













our customers buy like that. 

The fact is, most of our customers 
buy within very definite limits, and 
working within them just adds to our 
sense of professional challenge. 

Sometimes it takes the equivalent 
of a course in audio technology to 
help a customer participate in the 
selection process. We welcome every 
opportunity to give that kind of help; 
we have a reputation for it, because 
it’s something we genuinely like to 
do. It’s an attitude that shows. 

We have no salesmen—only 
professional audiophiles trained to 
listen and to help. With absolute 
honesty. 

If the best system for a customer is 
an $1,830 system, we will never try to 
move that customer up to a higher- 
priced one. 

We simply cannot afford to think 
in terms of the largest-possible sale, or 
the higher profit margin of one 
component over another. Anything 
that is not in our customer's best 
interest is never in our best interest. 

My pledge is that we will never 
suggest any purchase that we 
wouldn't make for ourselves. 

Frankly, I am not in this business to 
see how much money I can make. Iam 

really in it to help others satisfy 

; their obsession with sound. 

Because every time I do, 

I satisfy my own. And every 
one of my people is here for 
the same reason. 

This, | have learned, is 
the only way to sell an 

audiophile music system, 

because its the only 
way to buy one. 


Jonas Miller Sound 
8719 Wilshire Biv, Beverly Hills, CA 90211, (213) 659-1707. 
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The Classic ¥ 
Gift 


ARCHITECTURAL DIGEST 





ARCHITECTURAL DIGEST 
A 





ARCHITECTURAL DIGEST 


q 


What better way to express your con- 
gratulations and good wishes than 
with a gift subscription to Architec- 
tural Digest? It’s the perfect gift for 
birthdays and other special occasions. 
Your friends and business associates 
will deeply appreciate your thought- 
fulness, month after month, all year 7 
long. . 
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i! A dramatic tortoise 


lacquer coffee table 
with soft interior 
illumination. Featured 
at our Los Angeles 
Penthouse display. 








So ee 


. | 
From the AE collection 


in our stores you may select the finest_ contemporary. traditional and Paortlsy furnis 
Los Angeles. 3000 Wilshire Blvd «Newport Beach. 230 Newport Center Dr eLaJolla, 7741 F 


J 

















CHIMERA 


1807 Polk Street * San Francisco 94109 ® (415) 441-0326 





Ct 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


rchase Estates and Quality piece. 











. 







18th century Flemish Tapestry depicting a minstrel and dancers, 
Renaissance Walnut Italian Table circa 1600, and tapestried Side 
Chairs, 18th century pietra dura Tea Caddy. 





Masterpiece 
Kitchens by LATCO., _ tomecrtsitsings nes 


one, Latco ceramic tiles... 
by far the largest, most 
creative and versatile selec- 
tion available ... allow 
you the freedom of ex- 
pression to create your 
dream home. 

sUateome oer hmeon cone 
any of Latco’s conve- 
niently located distributor 
showrooms throughout 
the West. For more informa- 
tion or brochures, please 
write or phone Latco today 


e_) 
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Viahand ed a 


Cachet” Gentre, one of man 
hand painted decorative 
ARCoem ale 








3371 Glendale Boulevard 
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COUNTRY. STYLE. 


. Fairbanks Ranch. Over one thousand master- 
anned acres at Rancho Santa Fe. Estate homesites in excess of one acre on 
ivate streets with access controlled by electronically activated gates. A 

akeside clubhouse, tennis and boating facilities and full equestrian center. 
Panoramic views of the gently rolling coastal 
pothills from the valley to the sea. Towering eucalyptus forests, orange groves, 
ine-covered hills and beautiful meadows. All homesites will be fully improved. 
Fairbanks Ranch holds every promise of 
ecoming one of the most desirable and prestigious custom home communities 
Southern California. It offers, in fact, one of the last opportunities to enjoy 


truly elegant, rural lifestyle. 


anch tours by appointment only: 
airbanks Ranch Realty Company P.O. Box 2012, Rancho Santa Fe, California 92067 


elephone (714) 756-3795 
’eveloped by Fairbanks Ranch Company 


Equal Housing — 
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of oe Francisco's Golden Age eel 


Arie are 


San Francisco, in the lat- 
ter half of the nineteenth 
century, was the Paris of 
America. A glittering city 
with a zest for living life 

: to the fullest. 

It was for this special city in that very 


Joseph, Anton and 
__ Francis Korbel. 





_ special time that Francis, Anton and Architectural Digest 

_ Joseph Korbel first created the remarkable | INTERNATIONAL 

champagne which still bears their name. INTERIORS 
Since 1882, Korbel Champagne has Travel with the editanwen 


ae Architectural Digest to those 
: been made only one way, by the thrilling, far-away places you’ve 
ee a - always wanted to visit. Through 
- time honored methode champ ; evocatively written prose and 
- enoise. Painstakingly created hundreds of supe aaa 
a photographs, you'll visit villas, 
oh chateaux and townhouses in 
i by champagne masters Madrid, London, Tangier, Hong 
a and naturally fermen- Kong and other places around the 
ee globe. 
a ted in the very bottle International Interiors, edited 
7 from the pages of Architectural 
oe { : Digest, is a perfect companion 
i from which soo oot volume to Celebrity Homes and 
There’s poetry, ro- 
mance and more than a 
little love waiting for you 
in the sparkling revelry 
of Korbel Champagne. 
Every delicate bubble is 
a celebration of life itself. 










American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 





The Knapp Press 

P.O. Box 985 

| Hicksville, N.Y. 11802 
Please send me —________ off Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 os & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed 


There was a time, a golden city 
and Korbel. 


NG@IN@ ee 
We invite you to write for 
A Journey Through Time 


and Tradition the story of 
Korbel Champagne Cellars. 


Street 





CON a eco teetinesece eee : ieee 


Ut ees <a yA) 


F. KORBEL & BROS, CUFRNEVILLE, SONOMA COUNTY, CA., PRODUCERS OF FINE CALIFORNIA CHAMPAGNES. 


Please allow 4-6 weeks for delivery 
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ARTHUR ELROD ASSOCIATES | 


850 North Palm Canyon Drive Palm Springs, California 714 325-2593 


HAROLD BRODERICK, A.S.1.D. 
_ PHOTOGRAPHY BY: CHARLES S. WHITE 
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Antique Tabriz, “Haji Jalili” Antique Sarouk Farahan Extra Fine Isfahan 
Autumn has reached its peak. Midnight blue, sapphires and rubies. Exquisite colors. 
5'.11"x 4'.5" 116K 657" FAI X 4 Se 7 


Fine Tabriz Fine Antique Sarapi Fine Qum 
Natural earthy tones. Pride of the Persian looms. Pure silk — contemporary P 
5.10" x 6'.6” 111X878" 5'.3"x3'.6" 





From the castles and caravans of the old world, woven treasures to adorn your home or office. 
Like an ancient scroll, each rug tells its story in vibrant jewel-like colors. Spread a little magic, 


loomed by the masters of yesterday. 
j 
H. Minassi (| 
J. H. Minassian & 
Our Service Department offers expert cleaning, repairing, | 
reweaving, and free appraisals. We invite Decorator inquiries. THE EXCLUSIVE ORIENTAL RUG STC 


View our rugs in your home before purchase. Established 1905 in Los Angeles 
Monday —- Saturday 9-5 


Braga leit aty 
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Interior by Fabrizio Mioni 


a 





When it’s Paul Heinley, the name 
means quite a bit. For many 
years, Paul Heinley has been 
synonymous with quality. Today, 
our tradition continues for some 
very simple reasons. 


We use only the finest of woods 
and hardware. We design to 
order and construct by hand. 
Our skilled craftsmen maintain 
the same uncompromising 
attitude towards perfection that 
earned us our reputation over 
thirty years ago. 


Shutters, shojis, doors, louvres 
and dividers, each in the Paul 
Heinley tradition, a tradition of 
excellence. 


General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 

Desert Area (714) 568-2238 
Bay Area (415) 345-4856 
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Visit the “Coté Jardin’ of our shop featuring baskets, 
street lamps, iron French furniture, statuaries, 
lanterns and fountains 


$420 Melrose Place, Los Angeles 90069 (213) 653-6534 


Phyllis Morris invites you to 
the World of Interior Design 


Join Miss Morris and design industry experts in her 
exclusive showroom for an enlightening, intensive 
one-day seminar. Learn secrets of the trade from the 
chic team that designs the world’s most celebrated homes. 


A Crash Course Par Excellence... 
from champagne brunch through five o'clock cocktails. 


: Classes are limited. Call now for registration. 


Ce 


wae Beverly Boulevard 655-6238 
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GREAT GIFT 
IDEA... 


from the 


Publishers of 


ARCHITECTURAL DIGEST 





Bon Appétit 
Reward those special people in your life 
who enjoy cooking and fine foods with a 
gift subscription to Bon Appetit. It is the 
perfect gift for birthdays, weddings ... 
any occasion. Bon Appetit is the kind of 
gift that keeps on giving, month after 
month, all year long. 
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Glendale Highlands. A lot more than meets the eye. 


‘his is vour view of the world 
from Glendale Highlands, a 
community of exciting new 

contemporary homes in 
Glendale’s most exclusive 
monte Oar mt kern 
dendale Highlands, is however, 

h more than breathtaking view. 

Convenient to all of the 

financial, business and 
entertainment centers of the 
metropolitan area and with 

cellent freeway access, this is a 

prime location, 

{ Ranging in size up to 3.700 

are feet and built with genuine 


AUERBACH COMPANY / ‘hy Prices effective date of publication. Plans. materials and specifications are subject to a 


} 
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7 
aa! nA 


rs 





lath and plaster construction 
throughout, these are homes of 
the highest quality. And each 
has been designed to fit the 
contour of the land to achieve 
optimum use of space and view 
Oconaree 
~ Breathtaking views, a prime 
location and uncompromised 
quality. Glendale Highlands. A lot 
more than meets the eye. 


3&4 Bedroom Homes 

Krom S388.000 

Sales Office: (213) 956- are 
1934 Rimcrest Drive / 
Clann rm er moleiya 
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On the island of Oahu, there’s 
an island unto itself. 

Pacific waters dance on 800 feet 
of golden sand. 

Tropical fish catch the sun’s 
rays in a quiet lagoon. 

Exquisite rooms offer his and 
hers dressing areas. 

Your every request is granted 
almost before it’s made. 


The Kahala Hilton in Honolulu. 


The closest life can come to paradise. 


THE PUBLISHERS OF . 
ARCHITECTURAL DIGEST BOOKS 
ANNOUNCE 


COUNTRY INN 
OF 
AMERICA 


Come share a world of gracious living } 
and warm hospitality as you sample the 
delights of America’s finest country inns. 
The Knapp Press brings you the newly 
expanded paperback version of Classic 
Country Inns of America, one of The 
Knapp Press’ most popular publications, 
presented in four handsome guidebooks. 


Upper New England 
Lower New England 
New York and Mid-Atlantic 
California 


They will travel with you tothe more 
than 180 inns featured in these handy 
guides. Over 500 brilliant color photo- 
graphs plus easy-to-follow maps and 
directions will guide you on your way as 
you visit secret havens tucked away in 
scenic backwaters. Each quality guide- 
book measures a full 10”x 734” with 96 
pages and more than 45 inns. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me ______ sets of Country Inns 
of America @ $24.95 plus $1.95 shipping and 
handling each. (California, New York, and 
Illinois residents add app le tax.) 

My check or money order fo 


is enclosed. 


NAME 


Cia hen é yoy he a | Eee 


FOR RESERVATIONS © vt BXOUR TRAVEL VR OMY ROSSITER Ei oo) AYN Ae STATE 


Please allow 4-6 weeks for de! 





SMART STRATEGY... 





LEASE IT. 


Think of the deals that are made here! Meet With our convenient lease/purchase program, 
with your clients in a relaxed atmosphere that we furnish stately conference rooms, comfortable 
reflects your good taste and inspires their confidence. reception areas and tasteful executive offices. All 

Antiquarian Traders has made it easy. We elimi- beautifully restored, and at affordable monthly rates. 
nate the time consuming search and high capital Make your office as comfortable as your home and 
expenditure of buying. Lease from the receive the benefits of a tax deduction 
largest and choicest collection of TIQA | besides. After all, you’ve earned it. 
antique office and residential N First impressions count...so visit 
furniture ever assembled. Over our Melrose showroom or block- 
5,000 hand-picked museum long warehouse today. Bring 
quality pieces. your decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended . 
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A SIZE TO CALCULATE 
For the executive who occasionally needs a tape, the smalley 
hand-held rechargeable calculator. All the necessary functio 





A SHAPE THAT SPARKS A FLAME 
Who said a lighter is a lighter is a lighter? Now comes a masterpiece 
of Italian styling in 3 different lighters by Saffa. 












QOSAY a a\ta.s eo skane 2) See tRetennate ty artes $80.00 (plus $1.80 shipping) including a 4-key memory and 12 digit readout in bright fi 
OOOB: eo avs siciece ousrepeieieuclorstencvevenel vie $60.00 (plus $1.80 shipping) rescent green. 
OOSCE: 4 ccieci ieee aeeleteen eee cee $55.00 (plus $1.80 shipping) O1O wi 3\ 20% at ctere heres eo ees $99.00 (plus $2.00 shippi 


FOR HIS PLAYTIME 


A PLACE FOR ALL PIECES 
A desk organizer for that person who demands the finest. Ultra components. 
modern styling made of brushed aluminum with all the necessary OU haa cyehieisit che bieralace eioreeeee $400.00 (plus $5.00 shipping 


















COMMAND DECISIONS 
Conquest, a game of pure strategy, with 52 interlocking metal 
pieces combining land and sea maneuvers. This easy-to-learn and 
fast-to-play game of skill can be played at all levels to offer a 
variable battle of wits. 

012A - 2 players (as pictured) ..... $35.00 (plus $2.40 shipping) 
012B-4 players .........eeee0% $65.00 (plus $2.90 shipping) 


ONE FOR GIN 
Compete with an electronic whiz. The Entex model plays gin ¢ 
and black jack just as you would normally play. Mattel’s gin mode 
has a two color LCD display offering two additional games. 

OISi(Emterxc)” . cc etvec jeter eee sevel ete $65.00 (plus $1.80 shipping 

O14 (Mattel): sce <s,- «ost ciereratelarere $75.00 (plus $1.80 shipping 
The miniature plastic money comes in variable denominations fre 
$5 to $20, consisting of over 100 pieces in its own currency bas 
REPAY. x, aim ’a tuisy with, oa areata $35.00 (plus $2.20 shipping: 























GIFT BUYING SERVICE AVAILABLE F 
TELEPHONE ORDERS: We accept Mastercharge, Visa or American Express. SHIPPING INFORMATION: We ship UPS ground. For airmail add 50% more on shipp 
MAIL ORDERS: Must be accompanied with check, money order or credit card number. All charges. Maximum shipping charge $8.00. Add 6% if delivered in California 
credit card orders must have number, expiration date and name to whom issued. 





The Price of His loys (2... 


9559 SANTA MONICA BOULEVARD BEVERLY HILLS CA 90210 (213) 274-9955 
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ORIENT HANDEL, INC. ORIENT HANDEL, INC. RUGS OF CHINA & PERSI 
525 North La Cienega Boulevard BZ Betieaece Division of ORIENT HA 
Los Angeles, California 90048 San Francisco, California 94109 7444 Forsyth Boulevar 

| (213) 657-5175 (415) 885-4530 Clayton, Missouri 63 


(314) 862-6400 








Ney le eM mi 
leat resort. 
Taek 


CR eran sacl ce: ela e coe 


Jato eM Meh Olean mes Vis lett) 


Imagine the rare choice of three championship golf cous 
eet (te eat ee Lae eRe Aamo CT ae Tae elt 
trails from our own riding)stable. Luxuriate in sécluded acco oda- 
tions ona lush 900-a¢re oasis. Unwind as you enjoy swi ag, 

ce Ta eelelaalale) an-upbeat eer) lounge and superior 


Naat rhein eC etatcdie kun cioh af 


on 


breakfasts & dinners, Phoenix Airport transfers and your choice of court 


time with private lessons, horseback Ys set unlimited golf. © 


rp 


Ae MEA 
Litchfield Park (Phoenix), AZ 85340 


(602) 935-3811 
‘Reade Whitwell, Vice President 


*Per person, double occupancy, Sepr. 14 to Jan. 4; Jan. 4 to April 19, $472.50; April 19 to May 31, $432.50. More or fewer nights 
available. Choose this popular package, or full American plan rates from $53.50 per person. Very special children’s rates, too. 











Handsomely crafted with pride 
and skill . . . our desk lamp, with 
solid brass horse mounted on 
black leather book. Stands 6 
hands high, with black parch- 
ment shade. $95 

Brass horses mounted on 
Adirondack hardwood book- 
ends. Dowled and hand 
finished. $95 pair 


ok ok 


Our Good-Looking 
Suits from $195 


9740 Wilshire Boulevard at Linden Drive 


Beverly Hills, California 90212 + (213) 273-7414 
MAIL ORDERS ADD $3 FOR POSTAGE AND HANDLING. CALIF, RESIDENTS ADD 6% SALES TAX. 
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Please 
RSVP 


The publishers of 


ARCHITECTURAL DIG 
invite you to 
discover... 











merica’s 
favorite food magazine 
makes cooking an adventure! 

Entertain with flair... } 
treat yourself to 100 
tempting recipes each 
month. Bon Appétit wakens 
your creative spirit. 

For a whole year of 
creative cooking, just fill 
out and mail the coupon 
below to Bon Appétit at the 
address shown 





BON APPETIT 
P.O. Box 2427, Boulder, CO 80322 


(J YES! I accept your invitation. Please 
enter my subscription for 12 issues (one 
year) of Bon Appétit and bill me for 
$12.00. 


PLEASE PRINT 
Name 
Address 
Sty =. 
State —__ eee 
43729 


C) Payment enclosed. 

) Bill me, please 

Please allow 6-8 weeks for mailing of 
first issue. Foreign postage, including 
Canada and Mexico, add $8.00 


a division of fur Couture international. incorporated 


| GS ornper Li 
| When the occasion calls for a fur. 


| 














eee Karakul from Southern Africa. Designed by DAT IU ic) 


When your occasion calls for a fur... Somper Furs for any occasion. 


Somper Furs, 150 South Rodeo Drive, Beverly Hills, Telephone 213/271-6289 or 272-1875. 
Beverly Hills * Las Vegas * New York * Tokyo * Paris 


LG Exclusive Importers of Erenal 


A TOUCH OF CLASS 
T.V. GUIDE COVER 


IN HIGH 
QUALITY 
Photography by: Richard Fish LEATHER 


‘9 495 





Cry y Custom Ly A 


Sits beautifully on any rable. Fits any decor. Available 


ODO TATA CA in Deep Burgundy smooth Full-grain Cowhide or 
. ae 9) ; Cocoa Ostrich-grain leather. Not available in any 
Te ge aes OLE store. Add $1.00 each postage and handling G 
Ls AVA Lae California residents add 6% sales tax. Major credit 
O”: e cards accepted. Give Number & Exp. Date. 
OBA Lee aaa OU Aa Lcd 
FA wd Lm Ab ° 


Z VELA 
ieee desea «catia ed lid laid IMC INTERNATIONAL 


f 
" 2222 Sycamore Ave., Tustin, CA 92680 


. 
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Design by: 
Beverly J. Marquardt Interiors, Inc. _ 


TO THE TRADE ONLY: __!Palm Springs Call: 


Marx Ramirez 
577 E. Sunny Dunes Road 





Palm Springs, Calif. 92262 _ In Newport Beach Call: 
FAUCECVLomlele¥A 714-552-6201 

Ty UM Ca ek OL y ; In Denver Call: 

George A. Heath . First Cabin Shutter Co. 
146 Second Avenue P.O. Box 555 

San Francisco, Calif. 94118 Denver, Colo. 80211 
415-387-4590 303-279-1555 


Manufacturer of Fine Custom Shutters 
’ New Address: 6701 S. 11th Avenue, Los Angeles, California 90043 / 213-971-6540 


JUDITH NEEDLEPOINT 


The 
Carousel 
_ Antiques 


and: 
Country Store 


A Showcase of Fine Antiques 


Beautiful shades of Paternayan Persian wool, and Collectibles 
luxurious pure silk thread, and imported canvas 

help you to create a needlepoint work of art for 

your home. For a copy of our new 20 page 

color catalogue filled with original handpainted 

designs, please enclose $2.00 and mail to: 


312 & 316 Sir Francis Drake Blvd. 


JUDITH NEEDLEPOINT San Anselmo, CA (415) 453-6373 457-5141 


337 Pike Lake AD1, é if 
Duluth, Minnesota 55811 Open Mon-Sat 10-5 Sun 12-5 





Oriental Rugs 


PASHGIAN 


A TRADITION OF EXCELLENCE SINCE 1902 


993 East Colorado Boulevard, Pasadena, California (213) 796-7888 * (213) 681 
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Scenic San Francisco 





Magnificent, hand-colored prints devoted to California scenery by the renowned 
Professor Chang-chieh Wang now are available to the art lovers of the Bay Area. 

The traditional brush skill of Dr. Chang-chieh Wang, a native of China, has 
become part of museum exhibits in Australia, Germany, France and the United States. 
Dr. Wang, a recognized master of an ancient art form, was graduated from the 
National Academy of Fine Art in Hangchow, China. He has lived in the 
United States since 1964. 

This is the first limited edition of prints, hand-colored and signed by the artist. 





A Rare Opportunity —A Great Investment 





presented by 


Please send me _ 





_ unframed prints 


W. & L. Art Studio 


Showroom: The Icehouse, No. 305 
151 Union Street 

San Francisco, CA 94111 

(415) 989-0260 


Hand-colored original prints 

signed by the artist with red seal. 

Print size: 40" X 22". 

With silk matting: 45" X 28". 

Price framed in gold bamboo or 
walnut: $250.00. Unframed: $150.00 
Art dealers’ inquiries welcome. 





at $150 each plus $4.75 freight and handling. 





Please send me 
$250 each. Delivery: 3 weeks, freight collect. 
Frame to be 0 Walnut UO Gold bamboo. 





0 Please send further information. 


Send to: Name ofc: 

Address ___ 2 
City aif 

State Zip 

Make check payable to W. © L. Art Studio: 

633 4th Avenue San Francisco, CA 94118 (415) 221-903: 
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For You 
or 
That Special Gift 
From You 


THE BATHER by Falconet 
Original in the Louvre 


Paris was captivated by the grace and charm 
of this figure when it was first exhibited in 
1757. Copies soon appeared in the homes of 
% wealthy Parisians. Falconet had portrayed a 
Za pretty girl as a divine Venus! 


25” statue $319 ppd. 


Ye, Made from oxolyte, a durable, stain resisting off 
j white mineral composite resembling Carrara 
"= marble. Onyx marble base. 





2 é : 
eo4 Pons Color catalogue of 68 reproductions of classic to 


ees modern masterworks of various sizes up to 51”. $2 


fA 
ee 
a 
ee of Fine Statuary 
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: ide go 
1820 Magnolia Way West Dept. A. 
Seattle, Washington 98199 
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Immortality. Eternal Youth. A gift 
of love to span the centuries. 
Beauty so wonderful, so lifelike, 
that all photographs pale by 
comparison. 

The world’s most famous 
personalities have showered my 
work with this kind of praise after 
viewing their own portrait in oils 
painted on fine Belgian linen. 
Now, for the first time, I bring the 
unique talents that created these 
masterpieces directly to you. I 
paint original portraits in oil. No 
studio sittings are necessary be- 
cause I use your photograph as my 
guide. My work is 100% guaran- 
teed, with payment upon acceptance 
by you. Pricing Example: $450, 20 x 
24 single subject, head and shoulders, 
unframed. F.O.B. Los Angeles, De- 
livery 4—6 weeks. Write or call for 
my complete brochure today. 
Frame selection available. 





You, Too, Can Now 
Afford Immortality 








PORTRAIT IN OILS: 
Suzanne Somers & Alan Hamel 
by Michael D. Framer 


Payment upon approval of my work, Send no money now, 


Michael D. Framer 
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10677 Wilkins Avenue, Suite 6,/Dept. AR-1 «Los Angeles, California 90024 - (213) 475-7700 










TEST YOU 


(Economics Quotient) 


CAN YOU ANSWER 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


LJ LC (1.)In 1975, Federal, state 
and local governments spent about 
$7,500 per household. 


L] CL (2.) Producers of goods 
outnumber producers of services in 
our economy. 


L] LJ (3.) Less than four per cent 
of the U.S. labor force are agricul- 
tural workers. 


L} LJ (4.)U.S. coal reserves 
are the world's largest. 











If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


ANSWERS: L’'v Le de LI 


The American 


Economic System 
We should all learn more about it. 


— 
oven 
A & [ * A oubk wane menage of 
: \ wl ; Ths Mogan § the Ac\ertuing Cound 
1 ‘mee? SS the US Departmen of Gonnere 








LET HERITAGE GALLERIES BE A PART OF YOUR HERITAGE 


Now showing in an 8,000 sq. ft. carpeted facility; classic architectural 
antiques and structural antiquities from the 17th century to the Victorian era. 
Each historical artifact is authentic and fully described. Where required, 
restoration has been made by European craftsmen using comparable materials 
and complementary techniques. Select from over 200 one-of-a-kind items 
including paneled rooms and ceilings, doors and entryways, gates and fences, 
columns and railings, stained glass windows, lighting fixtures, bars and fireplaces 
including casings and surrounds. The majority of these rare architectural 
collectibles originate from France and England as parts of former mansions and 
chateaus. Each setting can provide a dramatic and historical accent for 
custom homes, conference rooms, theme restaurants, office lobbies and 
institutional compounds. Showroom is open from 9 to 5 weekdays or by 
appointment. Professional courtesies extended to 


. : eee 
architects, decorators and contractors. Call or write for ao 
illustrated brochure and European buyer services. I y 

1034 West Maude Ave., Suite 601 h d 
Sunnyvale, California 94086 HERITAGE GALLERIES 
(408) 730-9090 Architectural & Building Antiques 
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SINGAPORE... BANGKOK 
. MANILA...HONG KONG 
SHANGHAI... YOKOHAMA 
SITKA...GLACIER BAY 
KETCHIKAN... 


ORIENT/ALASKA CRUISE 
DEPARTING APRIL 27 1981. 


Only from Holland America! The fascination of Va e 
—} R 


Asia plus the grandeur of Alaska, combinedin our , 
semiannual Trans-Pacific Cruise Vacation. 30 
glorious days, terminating in Vancouver. 
Your adventure begins in dazzling Singapore 
and we fly you there free from your nearest 
West Coast Gateway. 
On board the luxurious, intimate 
m.s. Prinsendam, unwind and relax in an 
atmosphere of gracious service and warm 
Dutch hospitality. Make plans for a choice of 
exciting on-shore options in the People’s 
Republic of China: an excursion to Beijing 
ese § .a tour to enchanting Wuxi (Wuhsi) yA 
.a visit to ancient Suzhou (Soochow). 
Feeling extra adventurous? Board the Prinsendam two 
weeks earlier in Singapore, on April 13, for a 14-day Indonesia 
Adventure Cruise calling at Penang, Nias, Java, Jakarta, and Bali. 


‘laa 


For details, reservations, call your travel agent or mail coupon. 


The m.s. Prinsendam is registered in the Netherlands Antilles. 


== Holland America Cruises 
“Welkom aan Boord!” 


Holland America Cruises, 2 Penn Plaza, New York, N.Y. 10121 


I’m ready! Tell me Name 
more about your 

Spring ’81 Orient/ ree 
Alaska Cruise and City 
connecting Indonesia 
Adventure Cruise. 











My travel agent is 





78 T P11-80 
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“This used to be a flourishing, gold- 
rich town. The people who lived here 
never thought it would end up like this.” 

But the gold ran out. 

“Today we run the risk of losing some- 
thing more precious than gold. Our 
country’s energy. We waste a shameful 
amount of it. 

“We can’t afford to waste more time 
or more energy. We've got to start saving 
our resources today. 

“Join me in an important new alliance 
of concerned Amenicans...the Alliance 
to Save Energy. Together we can make 
a significant contribution to the future of 
our country. 

“For our children... .and their children 
.. Let’s not blow it, America.” 

For a free booklet on how you can 
help save energy, mail the coupon below. 


ALLIANCE TO SAVE ENERGY 
Box 57200, Washington, D.C. 20006 
I want to help save energy. Send me your booklet 
Name 
4 ddress 


City State Zip 


4 Public Service of This Magazine 
and The Advertising Council ™ 





©1979 Beverly Hills Led. 
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LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for 
the compassionate service. And a host of 


luxurious little extras that only we can offer. 


Like the luxury of a free loan car when 
the Mercedes you bought new from us is 
in for maintenance. 

Like a full staff of hand picked master 
mechanics, affording you the luxurious 
peace of mind of knowing your car will be 
fixed right the first time. 

Or like having us clean your windows 


before you pick up your car. Small things 
which aren’t really luxuries, but just plain 
good service. The kind of service you get 
from people who really care about you, 
before and after the sale. 

We think our kind of 
treatment will matter to 
you if you’re the type of 
person who buys or 
leases a Mercedes from 


us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 
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Inhabitants of this remarkable mountain-top home have things galactic going for them. 

Besides owning one of the most memorable contemporary architectural statements in the 

city, they have sky rights. Orion, the Pleiades and Ursas Major and Minor are theirs, alone, 

on crystal nights. From what seems like acres of sweeping decks an ethereal world emerges. 

Created by Harry Namitz, FA..A., the complex is an unusually successful melding of texture 

and spatial sophistication. Inside, clean and open treatment enhances today’s lifestyle. 

Quarters are intimate, interesting, incredibly versatile. Included are a gallery, 2 bedrooms, 

2% baths and a temperature controlled wine cellar. The new owner will have, however, a 

continuing problem: whether fo live al fresco beside the near-olympic size 

pool or to remain indoors and contemplate one of the most tranquil views 

in Nichols Canyon. What to do? Consult the stars, perhaps. If such 

RIGHTS a decision interests you, do not tary. This singular and special can- 
didate for landmark status will not be with us long at $450,000. 





Photograph by: Carlos von Frankenberg, Julius Shulman Associates 





From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7657 Sunset Boulevard, 874-3311 Los Feliz/Silver Lake 4640 Hollywood Boulevard 665-1121 
Studio City 11910 Ventura Boulevard 760-3511 
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Interiors by eee > fen For information on how Cannell & Chaffin’s 


LOS ANGELES NEWPORT BEACH LA JOLLA 


Interior Design staff can create with you an individual, 
exciting interior design, write for complimentary 

24-page color brochure or call our Design Service Director, 
Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 
CA. 90010; Telephone (213) 380-9111. 
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One piece or entire é 
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RESPECT YOUR SKIN. 
ANDROGYNY. 


Specifically, it is an all-day, all-night moisturizer and nutrient cream of uncom- 
promising purity. Aloe vera for moisture; ginseng, camomile, and comfrey for toning 
and softening; apricot kernel, avocado, almond, coconut, and sunflower emol- 
lients; paba; vitamins A, D, and E; rare oil of jojoba 
Nature’s Protectors 
Androgyny contains no lanolin, no mineral oil, no myths 
Experience the cream of creams. Androgyny. 

Because the one thing you wear every day is your face 


Androgyny is sold exclusively in Texas at Neiman-Marcus, or send check/money 
order to WHEAT’S, Inc., 9705 Shadydale, Dallas, Texas 75238 
Please specify 


skin type: Dry 0 Normal 0 Oily 0 size: 2-0z.@30.00(1) 4-0z. @ 50.000 
Please include 1.00 for postage and insurance 


WHEAT S 


getim Quality Decorative Arts. 
Bought and sold. 
a a 


rer Tel ents 
of Architectural Accents 


MOLDINGS * DOORS * MANTELS 


2240 Sepulveda Blvd. 


aN 
Onginal Doors Los Angeles, CA 90064 
& Moldings Inc. (213) 478-0939 
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MARSHALL ANTIQUE GALLE 


ob he ieee 


8420 Melrose Avenue, Los Angeles.CA 213 85: 


’ . 
Member of Arts & Antiques Dealers Leagqu 











Isfahan 


~ lown or Country. 
RUGS DY SOPaY A. ren sss 59500 





In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO -'CA 94lll - (415) 788-0777 
Acquisition and Placement of Collector Rugs 
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Unique collection pieces from S. R. Randle Company 
Hand-crafted Camel Chests from the Near East 

Solid shisham wood (rosewood), oil finished 

Ornate but subtle hand in-laid brass scrollwork 
Individually fitted brass locks and keys 

Both sections as shown $1995 top section only $1095 


R RANDLE COMPANY, inc. 


5/772 Waterbury Way, Salt Lake City, Utah 84121 


Mail order only. Complete refund when returned within 30 days if not 
fully satisfied for any reason. Collect shipping charges not included in 
prices shown. Add applicable sales tax in Utah 


These beautiful chests are solid wood including backs and bottoms Craftsmanship 
and quality are unexcelled, Ornaments are all solid brass Both sections lock together 
the back Upper section has eight brass in-laid drawers (four with locks) brass side 
handles in-laid brass drawerand corner braces built-in protection pads to rest sately upor 


bottom chest and titted inserts on bottom to attach leys tf desired to be used individually 


tra legs included) Bottom @hest has two large brass in-laid drawers with locks brass 
side handles and titted inserts.tfor legs Sections shipped separately appron 


euch As shown W-4) D- 18% 4-43" with six-inch legs Individual sect 
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Bess Myerson 

answers your 

questions on 

shopping by 
| 


mali 


What's the safe way to order by mail? 
How long must I wait to get what I ordered 
Is it okay to send cash in the mail? 
What do | do if something goes wrong wi 
my order? ) 
How can I check the reputation of a mi 


order company? 
; 


“You'll find the answers to these and mar 
other questions in Bess Myerson’s Consum 
Guidelines to Shopping by Mail. You'll lea 
how you can have your name taken off mailir 
lists. . .or how you can have your name adde 
to lists to receive mail in areas of special intere 
to you. You'll find out how a Federal Trac 
Commission rule protects you from any con 
pany that takes too long to fill your order. Ané 
how a “‘Mail Order Action Line” will help ye 
with complaints that have gone unansweree 


These Consumer Guidelines to shopping t 
mail have been prepared by one of America 
foremost consumer authorities, Bess Myersor 
The attached coupon can bring you a cof 
without obligation. Send for it today. Ever 
time you use it to avoid or solve a shoppin 
problem, you'll be very glad you did. 


MAIL COUPON TODAY FOR GUIDELINES - 
AD 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 


Bess Mverson’s Guidelines 

Direct Mail/Marketing Association 

6 East 43rd St., N.Y., N.Y. 10017 

YES. | would like to receive a COPY of the 
new handbook; Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. Please have it 
sent to me without obligation. I enclose a long 
stamped (15 cents) self-addressed envelope 


Name 
Address 


City 
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Our handsome poster is the sym- 
bol of the 1981 Los Angeles Bicen- 
tennial, rendered by John Follis, an 
internationally acclaimed graphic 
designer and visual communicator. 


In this fine work, Follis shows that 
his creative work is not limited to 
the production of commercial art, 
but concerns itself with the aes- 
thetics of our living environment 
in general. 


Choose from the 


Gallery Edition 
(Unlimited) 
Collectors Limited 
Edition $100.00 each 
(425 copies — Signed, Numbered, 


and Printed on 100% museum 
archival rag paper.) 


$20.00 each 


(Frame not included on either poster.) 


ART RECLUSE | 327 Terrace Dr. 
P.O. Box 712 | Brawley, CA 92227 


His work constitutes a delightful 
and fresh approach that has been 
honored by awards from the Amer- 
ican Institute of Interior Design, 
the American Institute of Graphic 
Arts, Art Directors Clubs of Los 
Angeles and New York, and other 
national and regional organizations. 


The 1981 Los Angeles Bicentennial 
poster is certain to be a valued addi- 
tion to your collection, either in the 


0 Please reserve for me 
O Please reserve for me 


0 Check Enclosed 
Credit Card # 


Signature 


0 VISA 


Name (Print) 
Address 


City, State 
California Residents add 6% sales tax. 


SQ@e eee eee eneovaneoeeeee 
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ART RECLUSE / 327 Terrace Drive / P.O. Box 712 / Brawley, CA 92227 


copies of Gallery Edition (Unlimited) of the 1981 Los 
Angeles Bicentennial poster by John Follis @ $20.00 ea., plus $2.00 shipping & handling. 


copies of Collectors Limited Edition of the 1981 Los 
Angeles Bicentennial poster by John Follis @ $100.00 ea., + $2.00 shipping & handling. 


0 Master Charge (Interbank # __- (CS) 


Gallery Edition or the Collectors 
Limited Edition (425 copies), which 
is signed, numbered and printed on 
100% museum archival rag paper. 
Both fine art posters are 30x24 
inches and are masterfully printed 
by the finest craftsmen to insure 
their quality and beauty. 


ORDER TODAY! 


SATISFACTION GUARANTEED! 


Expires 
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mihi Acres of 
R's scenic 


A private golf club has been added 
to this outstanding 20,000-acre ranch 
where a special few can also enjoy 
riding, tennis, swimming, and skeet. 
Luxury accommodations and delic- 
ious food on the American Plan. 


For information contact: 
Dallas C. Gant, Jr. 


RANCHO ae los CABALLERCS 


Wickenburg, Arizona 85358 (602) 684-5484 





MRICHARD 
5.GORH4M 
18™! CENTURY 


ANTIQUES ib 
CARMEL BYFHE-SEA 
CALIFORNIA & 








A Fine Selection 


of Georgian Silver 
always available. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 ¢ 625-1770 











“CONTROLUCE” 
LIMITED EDITION OF 325 
PENCIL SIGNED AND NUMBERED ORIGINAL COLOR SERIGRAPH 
IMAGE SIZE 19 %2”x27 %2”" 


Exclusive internationol Pubishers 
PARIS-LOS VISION YORK: MILAN 
19355 Business Center Drive, Northridge, California 91324 (213) 885-1044 
149 Mercer Street, New York, New York 10012 (212) 226-4141 
Complete EWG color catalog available. Send $10.00 domestic - $15.00 foreign. Dae 
CALIFORNIA EDITION 





The Best Parts of Town 
are Fred Sands Country. 


Palatial Estate 
Holmby Hills 
NPL ILURIITE 

Ron de Salvo 


ea ete: 
Benedict Canyon 
$6,500,000 
Ron de Salvo 


Ss Fred Sands 


misye lie) as) 9400 Santa Monica Blvd., @ 278-1345 
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. PIPER. _ 


| 
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FROM THE MERELY ORDINARY. 
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Some people just naturally know how to stand out from the crowd. 
How to turn an ordinary occasion into something special. 
Like enjoying a bottle of sparkling Piper Heidsieck Champagne whenever it pleases them. 
Which is often. Piper Heidsieck Champagne. 
Its dry, delicate taste has been separating the exceptional from the merely ordinary since 1785. 


Baar Wea ade WN a eaeccee |e 


TO SEND A BOTTLE OF PIPER ANYWHERE IN THE U.S.. EXCEPT WHERE PROHIBITED. CALL TOLL-FREE (800) 528-6148. RENFIELD IMPORTERS D. 








SU ar aelaienlarbeliatce tis 
the newest addition to the 
continuing Nativity series 
by Boehm, world-renown 
American hard paste 
porcelain. 


$395 (set of 3) 





Phoenix 


Palm Desert 





Full leaded French crystal 
cut and polished to a 
brilliance, Baccarat’s 
Jam Jar makes any 
mustard or jam a special 
treat. 4-3/8” tall 

(with spoon) 

$55 


Port Meirion “Birds of 
Britain” mugs are a 
festival of color. A great 
gift idea to brighten that 
special someone’s 

ite vetteremae)i ues 

tome ener (at 


ce ee ee 


Miniature Rothchild Bird 
teapot, creamer and 
sugar by Herend (since 
1826) are totally hand 
painted in the village of 
Ilerend, Ifungary. This 
eat erirem rea mel vw be mae te 
praise of all who 
appreciate handcrafted 
creations. 

Teapot $55 

Creamer & Sugar $49 








PaUiMotevelocrettacteomee) tiara! 
ema litt tam aero) were Oe 
England, these brilliant 

lead crystal vases have no 

equal. 9” tall vase $72.50 
5” bud vase $27.00 











Our scented This Vee Jackson Cache By Trousseau Monogram, 
Chrisunas heart with Pot is hand painted our towels of English 
bow and bell will add Geli even Be elersnmbeme sls rose terry trimmed in wild | 
fragrance and beauty to newest fashion color, wild — plum will bring haute | 
your Christmas tree or plum with English rose, couture to any bath. 
any part of vour holiday on white background. Bath $39.50 
decor... by Renaissance (Will hold 5” pot) H{and 27.50 
Gardens 4-1/2” $21.50 Wash 12.50 
38 Tip 13.50 


Biltmore Fashion Park, Phoenix, Arizona (602 ) 957-8330 
73-740 El Paseo/ Palm Desert, Califoria/(7 14) 346-5577 
Order by telephone. 

Major credit cards accepted. Will ship anywhere in 
Continental U.S. (3.50) 
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AUCTION 


S an J rankigea 
Architectural Antiques 


1000 Windows 
Saturday, Vovember 29, 1986 
P évte 8:00 e M. 
Auction Starts 10:00 A. M. 
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The greatest Americana Architectural Antique Auction Ze. = 
ever held. Strictly American antiques. No reproductions or =~ ——_— —S=EV_—= 
imports. The auction will feature the sale of leaded and zinc 
beveled glass windows, doors and complete entry ways. 
There will be a large selection of oval bevel doors, French 
doors, Victorian mantles, unusual woodwork, light fixtures, ; 3 
arcade equipment, slots, etc., very ornate stained glass Casio + 
ladding windows, beveled windows, combination stained PRODUCTION OF 


and beveled, zipper cut, star burst. We can’t list it all - 
View Castle Salvage 
~~ RSS 





come and see it. Architectural embellishments for the 
HOME, OFFICE, RESTAURANT AND COLLECTOR. 


e FREE ADMISSION 

e RESERVED SEAT UPON REQUEST 
¢ NO MINIMUM 

e NO RESERVES 


AUCTION TO BE HELD AT 


Jack Tar Hotel 


1101 Van Ness Ave. 
San Francisco, California 


ROOM RESERVATION CALL 


1-415-776-8200 | 


AUCTION INFORMATION 
AND FREE BROCHURE CALL 





=" 4.304-523-6900 
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BIRD SONG ic. 1930 
ah 


BENIAMINO BUFANO 


Bronze. Height 34 inches 


A RARE MASTERPIECE 
BY ONE OF CALIFORNIA’S 


MIOST CELEBRATED ARTISTS 
SOW AVAILABLE IN A STRICTLY LIMITED EDITION OF 30 


THE HOWARD EDITION 
REPRESENTED BY 


C.L.WYSUPH and ASSOCIATES, INC. 


Free Brochure Available on Request 
IN Francisco (415) 398-1340 ° Beverly Hill&i 213) 275-2707 
Latavette (415) 284-4610 


ng address: P.O. Box 64, Latavette, CA 94549 





More Than Ever 


Expanding our tradition of the 
finest in Oriental Arts, we are pleased 
to present the opening of an addition 

to our Maiden Lane showroom. 


2 
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Leiris 318 ————. Bloch 1798 


Quy Sy 


Edition 50 “347” series 15.0 x 20.5 cm 


“Eau-forte 8 septembre 1968 III” guaranteed and provenance upon 

is an original etching from the request. 

“347” series by Picasso. We also have available other 

Edition is limited to 50 prints erotic prints from the “347” 

signed in pencil by Picasso. series. Write us for further infor- 
Price: $2,850. meaner: 


To order this Picasso print 
The prints we offer are in excel- (Leiris 318 Bloch 1798), please 
lent condition with authenticity 


make check payable to: 
Chimaera Portfolio 
1025 Fifth Avenue (Suite B) New York, N.Y. 10028 
(212) 734-5564 
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Inter-Continental address. 


AN INTER* CONTINENTAL HOTEL 
San Francisco 
Reservations: (415) 392-3434 


i 





c56 CALIFORNIA EDITION 


im) 
AeSHASIS 


{4 








aii 


r 
lt 


OS 3 
Ae on N ° ——— 
ay Number One Nob Hill... ( 4 & 
S- another fine YEG) 
















~~ 
Ny 
























x 


AAV NOW NNO 
5 ‘4 







C 








; ™ A Pubic Service of This Magazine & The Advertising Count 









UNITED WAY 
FOLLOWS AN OLD 
AMERICAN CUSTOM 
WHEN IT COMES TO" 
DISTRIBUTING FUNDS 
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“LETTHEPEOPLE 
DECIDE. 


If people are good 
enough to volunteer their ~ 
time and money each 
year and make United 
Way a success, they’re 
also good enough to 
decide how the funds are 
used. 

A lot of ordinary 
people with extra- 
ordinary dedication 
devote long hours 
looking at budgets and 
community needs to 
determine how the 
money you give can be 
used to your community’s 
best advantage. 

And that’s how United 
Way works. And why. 





United Way 


Thanks to you it works. 
for all of us. 


FLOOR LAMPS 
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Pacific Design Center — Suite 500 + 8687 Melrose Ave., L.A., CA 90 


(213) 657-5133 
8844 Beverly Blvd., L.A., CA 90048 (213) 274-0697. TLX 194632 
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You have to know 


your business 
-t to be our age. 


We're 236 years old. That’s why 
Sotheby Parke Bernet is no ordinary 
auction gallery. 

We were the first international 
auction house in @ 
America. And we've 
always been the larg 
With worldwide 
offices and all that 
experience, no one top 
us in sales. Or in knowle¢ 
of fine art, furniture, 
jewelry, rugs and tapesq 
tries, gold and silver. 
We've come a long 
since our humble begin 
nings in 1744, as booksellé 
in England. And were 
delighted to share all of the 
expertise we've acquired. 
: Come to the exhibit precedif 
fae the next Sotheby auction, an¢ 
tar our specialists will answer yo! 
every question about origin, authenticity and value of the item: 
we'll be auctioning. Call us at (213) 937-5130 for the date and tint 
Since we've been leaders in the fine arts field for 236 years 
we know what were selling. So you'll know what youre buyin 


Sotheby’s Los Angeles 


Auctioneers and appraisers of fine art since 1744. 7660 Beverly Blvd., Los Angeles, CA 90036, 
210 Post St., Suite 203, San Francisco, CA 94108 (415) 986-4982 
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ceive a color brochure describing Charles Burke’ exciting new line of low voltage fighting, write or call ou 

































Nuggets of gold from WaterPik. : 


As your worth increases, Water Pik keeps pace. Now 
surround yourself with the beauty of Limited Edition 
Water Pik appliances in 24-karat gold—or order them 
as the ultimate holiday gifts! 

Gold-plated Water Pik See complement bath 
fixtures of precious metal . . . enhance any decor with 
the lustre only gold can give. 

Order the wall-mount Shower Massage by Water 
Pik®, famous for its soothing variable-speed spray. 
The Slimline, a sleek Water Pik® Oral Hygiene Ap- 
pliance with four jet tips. And for convenient oral 
irrigation worldwide, invest in the compact, personal- 
ized Traveler with zippered carrying case. 

Nuggets of gold from Water Pik: for those who hate 
to be caught in the mainstream. Not available at retail. 
Order now—the gold rush is on! 


For faster service, call TOLL-FREE 
800-525-5302 or 800-525-3116 
(CO residents call 1-493-8600, ext. 281) 


Water Pik Gold Reserve Order Form — 
Teledyne Water Pik, Box 1700, Ft. Collins, CO 80522 
Qty Item Unit Price Total 
Shower Massage #650812 $75.00 
Slimline #650839 $85.00 
Traveler #650821 $82.00 


Residents of CO, KS, FL, NC, MN, VA, WA, CA and TX 
add your state sales tax 


Please add $3.00 shipping per item 


_GRAND TOTAL 


My check or money Charge to: | VISA Master 
order is enclosed Charge 


Cardiexpires $e (MC OI) 
card # i 


Signature __ 


“(required for credit card purchase) 
Please send my Water Pik gold appliances to: 


Name 
Address __ 


City — State 
Print name Renton Traveler personalization: 


ie) | | | | 


Offer valid only inUS A 
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Tradition 


Highest quality, handcrafted occasional 
tables. Solid oak inlaid with specially 
designed Italian tiles. 42 x 60, 42 x 42 and 
24 x 24 inches. Especially to the trade in 
the West. Immediate delivery assured. 


238 S. Mission Road/Los Angeles, CA 90033 
(213) 261-7132 Telex: 19-4660 








Office Hours 
Can Be Beautitul. 


SN LE 


Watt 


By toe ee 
aA eS 


Bank of Newport. Newport Beach, California. 
Boardroom and office of Ronald L. Rodgers, 
President. Designer, Lois Harding. 


Lois Harding & 
Associate 


Interior Design, 316 South Tustin Ave., Orange, CA 9266¢ 
(714) 558-2721 


























N ()W! BUY MODERN OR CLASSICAL 
ART AND FINE ANTIQUES DIRECT FROM 


« 


Select and buy from the wT 
privacy of your home or office! x 


A 
at 


PRIVATE OWNERS! : ) 
Avoid fees or commissions that ; 
add to your purchase price! an , We 
} 1 
1 | 


HOW? 


FINE ART & ANTIQUE OFFERINGS puts buyers and 
owners directly in touch with each other. This new 
monthly color magazine features an exclusive listing 
service for items valued at $2,000 or more, each 
accompanied by a photograph, detailed description, 
price and owner information (many are documented 
or certified). 







Classic Country French Antiques 


SAVE SEND $2.00 with a copy of this ad to: Ane, 

FINE ART & ANTIQUE OFFERINGS, HOURS LES POISSO 

3320 Red rose Dr., Encino, California 91436. If you 6) Tues - Sat 

like this Premier Edition, subscribe for the next 12 I E O S 

issues at $39.50, less your $2.00. 11-5 

For further information, call: Toll-Free (800) 854-0561, ext. 858. 
In California (800) 432-7257, ext. 858. (C) 58 N. SANTA CRUZ AVE., LOS GATOS, CA.95030 







(408) 377-56) 
(408) 354-91 














Another rare find. 
Classic bronzes 
from Italy. 


At our Galleria, 15 additions to our 
exclusive Connoisseur Collection in- 
cluding the delicate “Winged Victory” 
and lifesize “Flying Hermes” and 
“Londra Venus.” 

Even in Europe these figures are 
scarce and prices continue to escalate. 
We’re fortunate to be able to offer such a 
large selection to the Southland. 

See them and all our beautiful old 
World home furnishings now. Both our 
locations offer a treasure of imports, 
rare and classic. With complimentary 
design service to guide you. 


ee 





Main store: 6479 Van Nuys Blvd., Van Nuys, CA (213) 786-5970, 873-1081 Open Mon.-Sat. 9 to 5:30 pm. 
Galleria: 6357 Van Nuys Blvd., Van Nuys, CA (213) 902-1792, Open Mon.-Sat. 11 to 5 pm. 
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WILSHIRE HOUSE 





The Ultimate Condominium 
From $1,500,000 to $11,000,000 





Wilshire House - 1O601 Wilshire Boulevard 
Los Angeles, California 90024 - (213) 274-7811 


























Have you visited 


G. R. DURENBERGER 


ANTIQUARIAN 
: In historic San Juan CEE 


Blend 


An advance call is suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 


An elegant era Waqurns . . ; 


i k : 
| hentic Handcrafted — 


Specializing in Antique English and French 
“Pine and “Accessories 


~The Blue SG 
on third street 


8646 West 3rd Street 
Los Angeles, California 90048 
(213) 550-1080 
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ROBERT SCON & ASSOCIATES 


1 MELROSE AVENUE/LOS ANGELES. CALIFORNIA GOO6Y ( (213) 65°- 4910 
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4 iba LACQUER AND STAINLESS STEEL EIGHT-DRAWER CABINET BY SALL 
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A Public Service of This Magazine jf 
& The Advertising Council 


Distinctive Fireplace 
Fixtures 


since 1924 


Dionne Warwick thought 
Red Cross was 
only about hurricanes. 
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Colontal Shops 


8636 Wilshire Boulevard - Beverly Hills, California 90211 
(213) 657-7176 




























“True. I always thought of 
Red Cross as a kind of rescue 
force in times of disaster and 
little more. 

“Then I learned that in 
towns and cities across 
America, Red Cross gives the 7 
kind of help to individuals that 7 
you rarely hear about, because 
it doesn’t make headlines in the 7 
newspaper. 

“Red Cross, for instance, 
helps elderly people get to doc- 
tors’ appointments... and even 
to the store. They help veterans 
get back on the track. They 
teach kids to swim... and how 
to save lives. 

“T found out that if you 
added up all the different 
humanitarian jobs Red Cross 
does in different towns, the 
number comes to over 100! 

“That's why I’m helping to 
keep Red Cross ready. And 
why I hope you do, too.” 














Bernardaud N.A., Inc., 41 Madison Avenue, New York, N.Y. 10010 i 
Illustrated the Artois pattern found at Geary’s, Beverly Hills - ») 
Gump's, San Francisco - |, Magnin, All Stores 
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Keep Red Cross ready. 
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aly you can 
prevent 
forest fires. 


- ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


FINE COLLECTION OF JADE & SEMI-PRECIOUS STONE CARVINGS 


IBS mo day, ¥. o King Kaeo 
529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 
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First impressions are important. 
A door from International Wood 
Products speaks volumes to your 
guests about your character and 
good taste. That's because 
International Wood Products is a 
premier manufacturer of solid 
wood doors ... quality doors to 
match your lifestyle ... made from 
the finest hand-selected oak, 
mahogany and teak woods. Every 
panel carefully and meticulously 
hand-carved by skilled craftsmen. 
New designs, some with hand- 
crafted, beveled, leaded and 
etched glass, add up to a door 
of distinction: . 

We would-be pleased to share 
our color literature. Please write 
International Wood Products, 
9630 Aero Drive, San Diego, CA Dene 
92123. Or phone: (714) 565-1122. ist ae 
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| WOOD PRODUCTS 
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wre cordially invited to our 
sale of the vear.: 


rfect time to discover the 
tin distinctive home 
ishings and take advantage 
bulous savings on all vour 


rt interior designers ready 
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INTERIOR DESIGN 


Showroom: 1000 North Bristol Street 
Veuport Beach, California 92660 
Telephone (714) 955-1500 








WOOD MODE | 
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Unmistakably the finest...Surprisingly affordable! 


Wood Mode cabinets have all vinyl lined interiors 
with lustrous hand rubbed, no wax finishes. A 


valuable addition to your home at sensible prices. CUSTOM KITCHENS AND BATHS 

Wood Mode cabinets are available in Spanish, 743 N. La Brea Avenue 

Early American, Contemporary, and twelve other Los Angeles, CA 90038 

styles which can be seen at these showrooms: (213) 937-1660 
KITCHENS AND MORE KITCHEN DESIGN CENTER CAREFREE KITCHENS DESIGNER CABINE 
208 Cottage Grove Avenue 3578 Riverside Plaza Drive 453 N. Anaheim Blvd. 9102 Fletcher Parkwé 
Santa Barbara, CA 93101 | Riverside, CA 92506 Orange, CA 92668 La Mesa, CA 92041 





(805) 966-3163 (714) 682-9700 (714) 634-4601 (714) 697-1421 


BOAT SLIPS, 
$1.9 MILLION 
EACH. 


Magnificent waterfront home 
included at no extra charge. 


‘ Welcome to Piedmont Cove, an exclusive waterfront colony of only five extravagantly beautiful 
; homes, with amenities opulent beyond compare. Ultra-modem architecture features dramatic 

use of glass and steel in tr-level arrangements, offering nearly 4,000 sq. ft. of artfully designed 
living space. Interiors may be customized to suit individual tastes and preferences, with personal 
consultation every step of the way by the architectural firm of Phelps, Morris & Associates. 

A stunning $100,000 stairway by the Swedlow Group serves as the sculptural focal point 
of your home. Plus a $200,000 customizing allowance offering maximum creativity in selecting 
from the finest of the world’s contemporary furnishings, floor cov erings, drapery or window 
coverings from Frank Bros. 

Your private slip will accommodate a yacht up to 75 feet, with mooring for your ski boat, 
plus dinghy racks for sabots and tenders, all with ready access to the sea. 

Luxury Villas totaling approximately SI million in some of the world’s most beautiful resort 
areas, will be for the use of Piedmont Cove residents and included within the purchase price. 

@ Steel, concrete and masonry basic construction. 

@ Steel studs and lath with genuine plaster for the wall systems. 

@ No less than three solar energy systems. 

@ Individually designed dream kitchen by St. Charles. 

@ Indoor-outdoor swimming pool and spa, surrounded by spatial areas of sparkling glass, 

ceramic tile and gardens. 
© Customized sculptured fireplace by Vincent Payez. 
© Temperature-controlled wine cellar. 


Piedmont Cove, perhaps the last single-family waterfront homes 
with boat slips to be built in California. 
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For further information or appointment, please call (213) 592-3733 or (714) 840-3223. 
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HOME FURNISHINGS INC. 


FINE FRENCH AND AUSTRIAN FURNITURE 
Over. 9,000 sq. feet of showroom 
3305 Laguna eee Rd., Laguna Beach (7114) 494-1771 
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SOME SERIOUS NC 
ON MOVING. 


By Victor Borge 


When you move, make sure your mail arrives 
at your new address right after you do. 

The key is this: Notify everyone who regularly 
sends you mail one full month before you move. 

Your Post Office or Postman can supply you 
with free Change-of-Address Kits to make ne 
tifying even easier. 

One last serious note. Use your new ZIP Code 


Don’t make your mail come looking for ye 
Notify everyone a month before you mo 
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ELEGANT 
‘TRADITION 


Elegant. But with a daringness of design bordering on the avant-garde. The very 
latest in along line of designer carpets available now at your Cabin Crafts dealer. 


ee 











LALPORTED 


Gouulia 


ntl Caney 


ed under 


Nese - 
ron MAND AO UBtL STE REG US Pat OFF By Mana mA 
£0 IN a0) perro wor 
TTLE BY HIRAM WALRER IMPORTERS INC 


THIS WHISKY IS 6 YEARS OLD 
86.8 U.S. PROOF 


om 





‘Tis the CC. Season! 


The Ganadian Club gift package is available for holiday giving at no extra cost. 
And now you can send gifts of C.C. by phone. Just dial 800-528-6148. 
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ARCHITECTURAL DIGEST 


E INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN DECEMBER 1980 = $3.50 




















For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to 
write for the names of those nearest you 
Please enclose $4.00 for catalogs on our Upholstered 
and Folio Fourteen furniture collections shown here 


Henredon, Dept. A120, Morganton, N.C. 28655 d 
Henredon 








After 76 years, 
EF Hutton & Company 
still has one name. 





In an industry that undergoes ups and downs, 
mergers and constant change, E.F Hutton has always 
stood for reliability and dependability. 

Through all those years, we've maintained an un- 
broken record of profitability and of continuous service 


to our customers. 
And now, as we celebrate our 76th year, that 


stability seems even more impressive. 


When EF Hutton talks, 
people listen. 


Member of SIPC 
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cover: A view of interior designer Anthony 
Machado’s apartment in San Francisco. Pho- 
tography is by Jaime Ardiles-Arce. Page 114. 
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INTERIOR DESIGN 


Manhattan Style 
An Urbane and Compact Setting near Central Park 
Interior Design by Jack E. Lowrance 


La Haute Grange 
On an Alpine Slope near the Village of Gstaad 


Sunset Colors 

Harmony of Tone for a Desert Interior 
Interior Design by Bruce A. Gregga 
California 


Rare Surprise in New York 
The Charm of Amster Yard 
Interior Design by James Amster, FASID 


Belvedere 
Dramatic Concept in Puerto Vallarta 
Interior Design by Patricia Giddings 


In Small Compass 

An Elegant Mastery of Spatial Limitations 
Interior Design by Anthony Machado 
California 


Urban Clarity and Balance 

The Thrust of Simplicity 

Interior Design by Angelo Donghia 
New York City 


ART AND ANTIQUES 


Antiques: Dolls of Old 
Eternal Appeal of Make-Believe 





Art: The Winter Scene 
Snow Provides the Palette 


SPECIAL FEATURES 





106 
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128 


Architectural Digest Visits: Malcolm S. Forbes 
France 


Gardens: A Mantle of White 
Landscapes Lightly Brushed with Winter’s Beauty 
Pennsylvania 


The Collectors: A European Mixture 
Don Bartolomé March in Majorca 





Ancestral Home of the Tollemache Family 








Architecture: Jaquelin Taylor Robertson 
Long Island 


Historic Houses: England’s Helmingham Hall 
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Wendelighting's New York Showroom designed by Mort Gerard Assoc. Inc 


°“Wendelighting... 
to create rooms extraordinaire 


Photography by Mark Chernow 



















Nothing else enhances room settings more than fine lighting. 
And, Wendelighting is the only name you need to know to create more 
excitement for the color, texture and form of your art and furniture. You'll be 
delighted to see your paintings illuminated to their exact contour, plants glistening 
in ‘moonlight’ and objects of art that now sparkle in display cabinets. 
Wendelighting’s precision optical lighting equipment is installed in the ceiling for 
maximum concealment of the light source, or surface mounted. To learn more 
about Wendelighting for interior or exterior settings, write for our free folder 
“Fine lighting for serious collectors.” Or, see the many examples of 
Creative illumination in our showrooms in New York City or Los Angeles 


| 
| 
| 
| 
| 
| 
| 





VW 
WENDELIGH TING 


Division of JACKSEN INTERNATIONAL Ltd. 





DEPT. AD « 9068 CULVER BLVD., CULVER CITY, CA 90230 « 213/559-4310 
In the East. call 212/682-8775 «In the Midwest 1/1 312/664-5362 


DESIGNERS * CONSULTANTS * MANUFACTURERS 
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JOY* de JEAN PATOU 
THE COSTLIEST PERFUME IN THE WORLD 





.One ounce in Baccarat crystal $330 


Imported from Paris.. 





LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 


5900 Wilshire Boulevard, Los Angeles, California 90036. 


“Letters from Readers” is always of 
interest, to see what appeals to—or 
does not appeal to—my fellow readers. 
I note with some puzzlement that 
more readers are complaining about 
an increase in advertising pages. Your 
advertisers present information with 
such style that I study them as closely 
as I do the whole magazine—with joy. 
For me, Architectural Digest is a richer 
magazine for this input. 
Barbara G. Scott 
Birmingham, Alabama 


I would like to take this opportunity to 
tell you how much I enjoy reading 
your magazine, both for its contents 
and the sheer beauty of its production. 
I do, however, have a few suggestions. 
It might be interesting to see the layout 
of the interior described. I also think 
that the architecture section is very 
good, but a photograph of the facade 
would add some insight. 

Thomas H. Reynolds 

Oakland, California 


I am among your European readers, 
thanks to a gift subscription. Architec- 
tural Digest has fantastic quality and 
original features. Keep your direction, 
in spite of some letters you publish 
that are, in my view, narrow in focus. 

Radko Vasicek 


Prague, Czechoslovakia 


Mr. Nicholson and I were delighted to 
see the article about our house and 
collections in your September 1980 
issue. I would, however, like to point 
out that unfortunately there was no 
mention of Mr. Fred R. Klein, AIA, of 
Washington, the architect who imple- 
mented the plans we devised for the 
reconstruction of the house. 

JoAnne Nicholson 

Washington, D.C. 


I want to say thanks for such a beauti- 
ful magazine—the richly colored pages 


and the beautiful homes from all over 


10 


Address: Letters, Architectural Digest, 


the world. However, I would like to see 

some more French country and Colo- 

nial homes with their wonderful kitch- 
ens and the beautiful patchwork. 

Gloria Staley 

Alexandria, Virginia 


Being an avid reader of Architectural 
Digest, | enjoy everything about it. But 
being French, I especially love the 
French chateaux that you have in al- 
most every issue. It takes me back to 
my beautiful homeland—please do 
keep up the good work. 
Paulette Allen 
Forest Hills Gardens, New York 


Although your magazine still looks as 
attractive as ever, it is a little monoto- 
nous and fails to give solutions to 
design problems. Why not occasion- 
ally focus on the design needs of musi- 
cians and music lovers who've figured 
out imaginative ways to set up a studio 
in the home and find a place for media 
equipment and records. 
Sheila Brompton 
Brookline, Massachusetts 


I so enjoyed your “Design Dialogue” 
featuring Jay Spectre (April, 1980). It 
wasn’t until recently, however, that his 
thoughts on media technology in the 
home came into complete focus. We 
are designing a media room, and his 
views on the interrelation of technol- 
ogy, specifically home entertainment, 
with interior design became even more 
germane. Architectural Digest has again 
recognized design needs and con- 
tinues to lead the way into the future. 
Louise Akers 

Lake Tahoe, California 


Your magazine is more than a pho- 
tographic feast of interior design. I use 
it as a guidebook on what will look 
good in my own home. Recently I had 
to make room for a grand piano in my 
small living room. Out came my back 
issues. Inspired by various photos, | 




































regrouped objects and furniture 
unqualified success—the room 
larger and less cluttered than be 
Victoria 
Austin, 1 


For several years I have anticip 
each copy of Architectural Digest) 
great enthusiasm. There is, how 
one aspect I do believe you have n 
touched upon—the building and ¢ 
rating of a home by the owner. I 
that your magazine played an im 
tant role in helping us build and 
nish a lovely and tasteful home. 
Claire 

Milton, Massach 


Your June 1980 issue was breath 
ing—especially the ranch of Mr. 
Mrs. David H. Murdock. I couldn 
in tomorrow and never want to ché 
a thing. I cannot applaud Gab 
Murdock enough for her exquisite 
sign sense in executing the interic 
her own home. It seems the more 
to do our home, the more ideas I 
until I am overwhelmed and unab 
make any final decisions. Thank 
ens there are interior designers 
are used to working with people 
me. But I cannot tell you how envi 
am of Mrs. Murdock’s ability to ¢ 
her own home—successfully! 
Whitney Cum 
Kansas City, Mis 


You have been featuring impor 

people, rather than excellence of 

rior design. If a person has a na 

quality of design available in the 
is assumed to be high. 

Robert 

Rochester, Mich 


Architectural Digest guarantees 
design and uniqueness with 
homes it features. You do show 
rities, but they express good tast 
David M. 
Chicago, I 
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y differ depending on speed, weather and trip length. Actual highway mileage may be less. 


»ducing Continental Mark VI, 1981. 


Pushing a key retrieves 
such information as 
estimated time of 
arrival, distance to fuel 
tank empty, and 
instantaneous mileage 
read-out. 

¢ Fuel monitoring screen 
shows fuel levels on an 
illuminated bar graph. 

¢ Optional keyless entry 
system unlocks doors 
and/or decklid 
electronically. 


veld 


1981 CONTINENTAL MARK VI 


LINCOLN-MERCURY DIVISION (Grd > 


Simply depress 
illuminated buttons in 
numerical sequence. 
*Electronic AM/FM 
Stereo Search radio. An 
optional Premium 
Sound System offers a 
supplementary 
amplifier that increases 
both power and 
frequency range to six 
matched speakers. 
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e Electronic engine 
controls, like electronic 
fuel injection, for fuel 
efficiency and 
performance. 

¢e Automatic Overdrive 
Transmission 
contributes to excellent 
highway mileage. 
Continental Mark VI for 
1981. You are invited to 
lease or buy from your 
Lincoln-Mercury Dealer. 
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are welcome to visit any McGuire 

yfoom accompanied by your interior 

‘her, furniture dealer or architect. For our 
36- page, full color booklet, send $3.00. 
{eGuire, Dept. AD-10, 38 Hotaling, 

son Square, San Francisco, CA 94111. 


Other showrooms: New York, Chicago, 
RYONCen Me Cerra MaV (ETA Elnler Or IECS 
Los Angeles, Portland, Seattle, Denver, 
Toronto, Montreal, Belgium, Germany, 
Great Britain, Greece, France, Italy, 
Switzerland. 























Three years ago, when Architectural 
Digest Celebrity Homes was pub- 
lished, I remarked that there is no denying 
the important role well-known figures play 
in our lives. This theme came up again 
recently, as I was writing my own book, 
Decorating for Celebrities. We all 
have a curiosity about how famous people 
live, perhaps tinged with a question of 
what sets them apart from everyone else. I 
am often asked how we choose celebrities 
for the feature called ‘‘Architectural Di- 
gest Visits.’ The term “‘celebrity’’ implies 


Manhattan Style 

Robert C. Floyd, of the Texas-based 
firm Fitz and Floyd, has been respon- 
sible for introducing and making 
popular much good Far Eastern de- 
sign in this country. He spends about 
half the year at home in Dallas (see 
Architectural Digest, September/Oc- 
tober 1976), and the other half of the 
year in Japan, where he searches for 
new designs in porcelain and dinner- 
ware. In between, he often stops off in 
New York. His apartment there, de- 
signed by fellow Texan Jack E. Low- 
rance, has reminders of Asia—but it 
also has a polish that could only 
belong in Manhattan. See page 66. 


La Haute Grange 

Gstaad is largely an international 
community, whose residents come 
and go with the seasons. Mr. and 
Mrs. Scott Youmans, however, made 
this charming town their permanent 
residence. They moved to Switzer- 
land in 1966 from southern Califor- 
nia, where they had had an art 
gallery. Mrs. Youmans is a Pari- 
sienne, and many of the artists they 
represented were European, so they 
had additional ties to this part of the 
world. “We chose Switzerland as an 
ideal place for our sons’ education,” 
they told us. They acquired their 
property in Gstaad in 1970, and have 
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some distinction and influence in the wo 
at large, firmly rooted in a particuls 
discipline. That is why the subjects of o 
“’Visits’’ have been writers, artists, state 
men and others. And then there are tho: 
like publisher Malcolm Forbes—featu 
this month (see page 106)—who are fa 
not only for their accomplishments, } 
also for their ability to live well. 


Ree 


Editor-in-Chi 





built an expansive and unusual hor 
within the architectural guidelines ¢ 
this special locality. See page 74. 


Sunset Color 
We always used to hear that mic 
westerners spent their winters curle¢ 
up in front of roaring fires. Now, 
seems, they go to Palm Springs. Chi 
cago designer Bruce Gregga has de 
signed a fine winter retreat for mid- 
western clients—a contemporar 
house nestled in the mountains 
surround the desert city. Homes de 
signed by Bruce Gregga have becon 
a two-generation habit for this fam- 
ily: Their main residence, and those 
of their two sons, are also Bruet 
Gregga designs. See page 82. 


Rare Surprise in New Yor 
Some people might consider th 
United Nations to be the focal poir 
of New York’s Turtle Bay area—bt 
the neighborhood’s cognosce 
would point to Amster Yard, a sn 
village within the big city, on 
Forty-ninth Street. It is the domain 
James Amster, a noted designer ar 
figure on the New York scene. Mi 
Amster restored the property wit 
two friends in 1944, and New Yor 
folk still remember the openi 
party in 1945. Walter Winchell 
whom Mr. Amster had provided 


continued on page 2 
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initials in diamonds: Lauren Bacall 


Lauren Bacall is a very demanding Where else can she select from aisles A. 14 karat yellow gold earrings. 70 


woman. Of her editors, her directors of gold jewelry, rows of diamonds and diamonds, totalling 2 carats. For 
and especially of herself. precious gems and treasures from all pierced or non pierced ears. $2250, 
Which is why, off stage as wellas over the world. B. Diamond pyramid on 15” chain ¢ 
on, she always manages to create a Why Fortunoff, the source, even 14 karat yellow gold. 70 diamond 
special excitement. has tiers of watches, walls of silver totalling over 2 carats. $2300. 
So, it should come as no surprise ware and pewter and centuries of C. 14 karat yellow gold bracelet. 60 


that Lauren Bacall shops at the source. antiques. diamonds totalling 2 carats. $2506 
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Ultra-thin quartz movement, one piece 
case carved from a solid block of steel, 
water-resistant steel and 18 kt. gold: 
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18 kt. gold from $.1650.- 
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a scoop just previously—hailed it as 
the “Greatest Opening of the Year,” 
on the radio and in print. See page 94. 


Belvedere 

Without hesitation, we can say that 
the Puerto Vallarta home of Mr. and 
Mrs. Edward Giddings has the larg- 
est swimming-pool-to-resident ratio 
of any house that has appeared in 
this magazine. The villa is called 
Ocho Cascadas, meaning “eight water- 
falls.” There are eight pools in all, 
giving members of the Giddingses’ 
large family, and their guests, an 
unusual amount of privacy and 
space. This design—Edward Gid- 
dings did the architecture and Pa- 
tricia Giddings the décor—is highly 
theatrical, hardly looking like a 
single family’s house. See page 98. 


Architectural Digest Visits: 
Malcolm S. Forbes 

While we have investigated many 
homes in a variety of ways, Malcolm 
Forbes’s Chateau de Balleroy is the first 
house we have viewed from a balloon 
in midair. The occasion was one of 
the annual balloonists’ invitationals 
that the famed publisher and inter- 
national bon vivant hosts at his 
chateau in Normandy—one of his 
many residences scattered through- 
out the world, from Montana to Ta- 
hiti. The writer of this feature is the 
publisher’s son Christopher Forbes, 
also an avid collector. See page 106. 


In Small Compass 

We first showed the work of designer 
Anthony Machado more than four 
years ago (See Architectural Digest 
March/April 1976), in his own rather 
modest San Francisco apartment. 
“You have to know who you are, first 
of all,” he said then. As the designer 
has changed and developed over the 
years, so has his way of living. In this 
issue we show his current residence, 
in one of the great old apartment 
houses atop Nob Hill. The grander 
scale is matched by a growth in sub- 
tlety and skill. See page 114. 
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Angelo Donghia 





















The Collecte 
Don Bartolomé March in Majo: 
Bartolomé March is a Majorcan 
birth, and although he spends m 
of his time in Madrid, his real ho: 
is Sa Torre Cega, an estate on 
northern part of the island. In 
July/August 1979 issue, we sho 
his private sculpture garden. Now 
show more of Sr. March’s collectia 
those other works of art inside t 
house. Many of the most brillia 
names in twentieth-century art < 
represented here, as well as mar 
local Balearic artists for whom § 
March has been both connoisse 
and steady patron. See page 128. 


Architecture: Jaquelin Robertse 
Jaquelin Robertson has had an ene 
mously distinguished career as 2 
architect and planner. A former cit 
planning commissioner of the City 
New York, he has been in demand a 
a consultant in such far-flung place: 
as Jamaica, Australia and Iran. Mr 
Robertson was recently named dea 
of the School of Architecture at th 
University of Virginia, and he man- 
ages to combine his accomplish- 
ments with great personal elegance 
and style. In this issue we show o 
of his projects on a small scale, 
Shingle Style house sited by t 
ocean on Long Island. See page 134. 


Urban Clarity and Balance 
Angelo Donghia has been as busy a: 
ever in recent months. His adven- 
tures have included a project of 2 
type and scale we thought had long 
vanished. Earlier this year he com- 
pleted the interiors for a passenger 
ship—the S.S. Norway. This noble 
ship was built originally as the S.S. 
France, one of the last of the trans- 
atlantic luxury liners, but had been 
out of service since 1974. It has now 
reappeared in Miami as a cruise ship, 
with a new route. As the New York 
apartment we show in this issue 
demonstrates, however, Mr. Donghia > 
is still as deft on a residential scale as 
on the high seas. See page 140.0 
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MARBRO LAMP COMPANY 


A firm committed to constantly creating a trustworthy tradition through dedication to the highest possible artistic id: 
rendered in materials of tantamount value with consummate adherence to the most challenging work ethic. 


1625'So. Los Angeles Street: Los Angeles, California 90015 + (213) 748-6226 
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GUEST SPEAKER 








I HAPPEN TO have been fortunate 
enough to live in some lovely houses 
in America and England. The one 
thing they all had in common was an 
atmosphere of their own, and that is 
what has kept them particularly fresh 
and distinct in my memory. Atmo- 
sphere is as elusive as charm; you 
simply can’t make rules about it. 


Elegant, Livable Rooms 

Looking back on a long life of 
doing up houses and rooms, I realize 
~ how much I owe to people who influ- 
enced me in my young days, and to 
the effect beautiful places have had 
on me. I have no gift of originality, 
but I may be a good percolator. 

From my early youth on, I kept a 
scrapbook of photographs of rooms 
that I admired in magazines. Leafing 
through it now, I am covered with 
shame that I should ever have clipped 
some of those photographs. On the 
other hand, certain rooms that I ad- 
mired long ago still hold my admira- 
tion. In the early 1920s, for instance, 
I lived in New York in a house de- 
signed by the great architect Ogden 
Codman, who, incidentally, influ- 
enced and educated the taste of Elsie 
de Wolfe more than anyone else 
did. Remembering that house today, 
there is nothing I would change. It 
would be as elegant and livable now 
as it was then. There were no gim- 
micks—only sound architecture, sim- 
plicity, beauty and good furniture. 

Of all the houses I have ever seen, 
Houghton Hall, in Norfolk, England, 
built by Horace Walpole’s father, 
Sir Robert Walpole, the early- 
eighteenth-century prime minister, 
taught me most. In the State Bed- 
room at Houghton, there is a tall 
Queen Anne bed of apple green vel- 
vet, which brings to mind a waterfall. 
The wainscoting and cornices are 
bone white, with gold leaf, the walls 


All photography: Derry Moore 


Beautiful Houses Remembered 
by Nancy Lancaster 





Doyenne of interior design Nancy Lancaster 
stands among the carefully clipped boxwood 
hedges and neatly tended lawns of the lush 
garden of her home at Haseley, Oxfordshire. 





are hung with tapestries, and the 
floor is covered with an intricate, 
faded Oriental rug. Yet in all that 
movement there is a rhythm that 
gives the room great tranquillity. 
Nothing forces itself on the attention, 
nothing stands out obtrusively. 

The Palladian villa La Malcontenta, 
near Venice, was also a lesson to me. 
Its twentieth-century owner, the late 
Bertie Landsberg, had restored the 
frescoes on the walls, but he hadn’t 
overdone the restoration. The fres- 
coes still had the mother-of-pearl 
quality that comes with the years. 

For me, the shapes of rooms have a 
great importance. In London I live in 
a huge oblong room that was built by 
Wyatville in the 1820s. It has a coved 
ceiling, three tall windows, and dou- 
ble doors at each end. I painted it 
bright butter yellow, and marbleized 
the cornice and wainscot in gray. I sit 
in this room, I eat in it, and I wish I 
had my bed in it—it is so cozy and 
agreeable. There are high white and 
gold bookcases on each side of the 
doors. The curtains are of yellow 
taffeta, and there is a lot of azalea 
color—in flowers and accents. On the 
walls are two full-length Elizabethan 


portraits of women in white dresses, 
and two eighteenth-century pictures 
by William Kent in white and gold 
frames. On the floor are two plain 
oyster white rugs, and between them 
a yellow rug with touches of red. The 
whole room has remained un- 
changed for twenty-five years. 


Mixing Styles Judiciously 

These rooms and houses possess a 
historic association or a “period” 
personality that has to be respected. 
But I think that sticking too literally 
to one period is never a success; if 
every piece is perfect, a room be- 
comes dull and lifeless. Appropriate- 
ness is more attractive than perfec- 
tion. A sure sense of scale is also 
important, and personally I prefer 
overscale to underscale. Understate- 
ment, however, in my opinion, is most 
important of all. Crossing too many 
t’s and dotting too many i's makes a 
room look tiresomely overdone. In- 
stead, I like a mixture of styles, which 
suggests continuity—but a judicious 
mixture, not a series of shocks. As in 
a salad, the ingredients should 
“marry” well—though I am probably 
better at rooms than at salads. 

Obviously, if a place is new, the 
decorator has a freer hand. Even so, it 
is usually a mistake to impose an 
individual’s taste on a room that has 
its own perceptible style. Conversely, 
to put very fine pieces of furniture in 
a room that is without architectural 
distinction is as absurd as wearing 
a tiara with a bathing suit. 

The essence of a decorator’s job is 
to please the client. Since the client 
can cause consternation by injecting 
something that spoils a carefully 
worked out plan, it is important for 
decorator and client to work together 
from the start. Ultimately, it is the 
way a room is lived in that gives it 
a personality and a raison d’étre. I 
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In clear or amber crystal. 
Polished chrome or brass 
hardware and chain. 

16” sphere. 40” overall height 
three 75 watt bulbs. 
Exclusive KOCH + LOWY design. 


Through your designer 
or architect 
and at fine stores everywhere. 
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KOCH + LOWY, INC. 
Long Island City, N.Y. 11101 
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Beautiful Houses Remembered 
continued from page 26 





A London studio, built by Wyatville in the 
1820s, offers Mrs. Lancaster an elegantly con- 
ceived pied-a-terre. She has organized its 
main room into study, living and dining areas. 


always feel that the job is a failure if, 
on entering a room, I am too much 
aware of the decorator’s signature. 
Nor should it be forgotten that 
color varies considerably in different 
lights and aspects; in trying to 
achieve the desired color, the way the 
paint is put on is of primary impor- 
tance. Rushbrooke Hall, in Suffolk— 
now destroyed—had been restored by 
the late Lady Islington, who had 
wonderful color sense. She said | 
might copy the original pink of her 
dining room, so I sent to see it a 
genius of a painter who had worked 
for me. He came back with a color 
that looked to me like a brown pink. 
But he assured me that, because of 
the situation of the hall in which I 
wanted to use it, I would have the 
color I desired by using just that, 
whereas if I used the actual Rush- 
brooke color, my lighting would 
make it look like the pink of lingerie 
ribbon. We finally succeeded by put- 
ting on four coats of distemper 
(water-based paint); the result had 
the feeling of many of the walls you 
see in Italy. Later, a number of people 
tried to copy the color, but if they 
used oil paint instead of water paint, 
it looked like strawberry ice cream. 
When I was doing over Ditchley 


Vibrant painted walls are a sunny backdrop to 
a living room that faithfully reflects Mrs. Lan- 
caster’s love of gardens. Fabrics and flowers 
soften the look of formal period furnishings. 


Park, in Oxfordshire, where I lived in 
the 1930s and early 1940s, I never 
repainted any room, but scraped the 
walls down to the original color put 
on more than two hundred years 
before. In one room we uncovered a 
wonderful tangerine color under 
layers of white paint. It may origi- 
nally have been mixed with the ce- 
ment of the walls, in the Italian 
fashion; the room originally had 
been done by Italian plasterers. 
However, I happened later to see the 
same color at Williamsburg, and was 
told that the formula had come from 
the Ashmolean Museum at Oxford. 
Once again I copied the color suc- 
cessfully—in distemper. But when- 
ever anyone tried to reproduce it in 
oil paint, the result was tomato soup. 

Having a talent for placing furniture 
is quite distinct from being a knowl- 
edgeable collector with a sure taste 
for objects. Some years ago at the 
Louvre there was an exhibition of 
furniture drawn from English collec- 
tions. The choices were exquisite, for 
the English were the scavengers of 
Europe in the eighteenth century, 
and consequently England possesses 
some of the best French furniture in 
the world. One couldn’t fault the 
selection, but I was aghast at the 


continued on page 32 
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Some people need only one man. Or one woman. Or one watch. 





Omega. One classic is all one needs. 


Omega Quartz Chronometer. One of the most famous watches in the world. $2,400* in 14K gold and stainless steel. Pi 
Photographed on the Golden Gate Bridge. one of the world’s most famous structures. A 
For a catalogue of Omega watches for men and women, write Omega, 301 East 57th Street, New York, New York 10022. 2 ahh’ 
In Canada: SSIH—Canada Ltd., 875 Don Mills Road, Don Mills, Ontario M3C 2T9. B Sb 


Manufacturer's suggested retail price Mig 














Imported by Browne Vintners Co., New York © 1980. 
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keeping good company 
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Wine lovers the world over have loved B&G's fine French wines since 1725. Our 
31] superb red, white and rosé wines are savored for their consistent taste and 
superior quality. Come enjoy the pleasure of our company. B&G. 
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Mrs. Lancaster creates a restful atmosphere for 
her London bedroom through muted tones of 
faux-bois paneling and subtle floral prints. Bo- 
tanical engravings inject hints of soft color. 


arrangement. The pieces were lost in 
the vast scale of the Louvre. Yet, at 
that time, there were two people in 
England unrivaled in their talent for 
arranging rooms: the seventh duke of 
Wellington, who was a professional 
architect, and Lady Juliet Duff. If 
only they had been asked to advise! 
Arrangement is the true office of 
the decorator. Unfortunately, in so 
many rooms today one could go 
around blindfolded and accurately 
predict that there is a low bench or 
table in front of every sofa, and an 
occasional table next to every arm- 
chair. It makes for a deplorable, un- 
imaginative sameness. And that goes 
for floral arrangements, too. By now 
the eye is so used to a cabbage leaf 
among the flowers that if we espy six 
carnations with maidenhair fern in a 
glass vase, the impulse is to exclaim 
joyfully, “What a change!” O 
Nancy Lancaster, owner of the London design 
firm Colefax & Fowler from 1944 to 1960, 
discussed her thoughts about interior design 


with Architectural Digest’s editor-at-large Val- 
entine Lawford. Part Two of a two-part series. 
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© 1980 Volvo of America Corporation.* Sept. 1979 Survey of New Car Buyers, conducted by Beta Research Corp. 


This is one of the 
world’s best made auto- 
mobiles. The lavishly 
appointed Volvo GLE. 
It’s by no means 
inexpensive. 

Yet to find the 
quality and comforts of 
this Volvo in other Euro- 
pean luxury sedans, 
you'd have to pay nearly 
twice as much. In that 
light, the GLE looks like 
somewhat of a bargain. 

Of ‘course the GLE 
isn’t the only Volvo that’s 
worth every penny you 
pay for it. In fact, accord- 
ing to an independent 
survey, more new Volvo 
owners rated their car an 
excellent value for the 
money than the owners of 
all other makes tested* 

So if you’re looking 
for a new car now when 
people are counting every 
dollar, why not look at 
the car that makes every 
dollar count. 

VOLVO 


A car you can believe in. 
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‘Until Magicsilk, I always thought that 
the real thing was the best thing’ 


I design my own clothes but I don’t stop there. 

I insist upon original style in my apartment, too. And I always felt 
flowers that weren't real didn’t belong there. 

Then I saw Magicsilk. 

They're so beautifully made, so true-to-nature in their designs 
and colors, you'd think they were fresh from the garden. 

Now, Magicsilk flowers help keep my apartment in the style to which 


it’s accustomed. a 
Maagicsilk.® 


All of the beauty and none of the limitations. a 
ey 


Magicsilk Division of Selo, Inc., 55 Triangle Blud., Carlstadt, NJ 07072 
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Picture simulated. 





When you switch it on, movies come out of your furniture, 
your favorite news reporters emerge from beneath the glasses and 
ash trays, and your living room turns into a theater. 

It's just another little innovation from Sony: VideoScope™ 
television. 

It consists of a television projection unit (in the coffee table) 
and a screen (completely separate), so you're free to arrange your 
furniture just about any way you choose. 

You're also free to choose between an incredibly big screen 
(50!' measured diagonally) and an even bigger screen (72!’ measured 
diagonally). 

But what's most important about the picture isn't how large; 
it's how good. 

This good: the absolutely beautiful and sharp and bright 
picture you'd expect from Sony. 

After all, Sony did invent the Emmy Award-winning system 
that's the heart of every Trinitron® television. Now most of that same 
technology can be the heart of your coffee table. 

And it's nice to know that when you turn it off, the room 
Switches instantly back to normal. 

So you gaina theater without losing a living room. =) (O).'—'¢ 

THE ONE AND ONLY 


© 1980 Sony Corporation of America. Sony, Trinitron, and VideoScope are trademarks of Sony Corporation. Model shown: KP-7220. 
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Courtesy: Yale University Art Gallery 
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The Importance of Dilettantes 





WASTE NO Pity on the dilettante; he’s 
better off than many of us, unless we 
are willing to classify ourselves as 
dilettantes, and have the right to do 
so. Dilettantism is not a state that is 
easily or casually achieved. It is a 
state of grace, and more. It is a cul- 
tural necessity, which can be, and 
often is, a very pleasant state as well. 

If this seems to you outrageous, 
bear with me for a moment; let me 
try to dispel your concern and per- 
haps entice you to join in the fun and 
satisfaction. If it weren’t for dilet- 
tantes, the world would be a less 
interesting and entertaining place, 
the arts would be in the doldrums, 
music would be monotonous, even 
sports would suffer from indifference. 

Dilettante is a word that has lost its 
once erect posture, its dignity and its 






Jane Rady 





ABOVE: Russell Lynes, in an enlightened de- 
scription of the dilettante, rescues that word 
from its “amateur” connotation by affirming 
its worthy definition as a discerning supporter 
of the arts. BeLow: A bronze relief (left) honors 
James Jackson Jarves, whose interest in Italian 
primitive paintings, including Ghirlandaio’s 
Lady with a Rabbit (right), created an admirable 
collection for the Yale University Art Gallery. 


Courtesy: Yale University Art Gallery 


guts—and nothing has come to re- 
place it. It once meant “connoisseur,” 
but it has come to mean “dabbler” 
and, as an adjective, “superficial or 
amateurish.” I would settle for some- 
thing between expert and tyro—be- 
cause it is that center ground of 
knowledge and enthusiasm on which 
the arts depend for encouragement, 
appreciation, pleasure, controversy 
and, especially, intelligent support. 
The word comes from the Society 
of the Dilettanti, a group of En- 
glishmen in the eighteenth century 
who met to discuss the arts and 
sciences seriously but informally, 
and it was out of the Dilettanti that 
the royal academies of the arts and 
sciences seem to have been born. 
These dilettantes were concerned 
with the preservation, examination 





continued on page 42 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 
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WALLPAPERS INC. — San Francisco, CA 

SEABROOK WALLCOVERINGS — Memphis, TN; 
Texas and Florida 

THYBONY WALLCOVERINGS — Chicago, IL; 
Denver, CO.; Salt Lake City, UT; Ohio and 
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PREMIERE SHOWCASE, LTD. — Hong Kong 


CROWN WALLCOVERING — Vancouver, Canada 
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CHARLES BARONE, INC. — Phoenix ae | 
DAVID ISON — London and Paris sit / 
WALLCOVERINGS NORTH — Anchorage, Alask 

PHILDECOR — Manila, Phillipines 

IMPERIAL WALLCOVERINGS — New England, 


Washington, D.C. 


4 f re , 
Charles SATA E e Ae Pacific Design Center * 8687 Melrose Avenue, Space 643, Los Angeles, California 90069 * 212/ 659-7( 
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dome things are better on a woman than on a girl 
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Courtesy: New-York Historical Society 


and encouragement of knowledge. 

A few months ago I had the plea- 
sure of meeting with a group of dilet- 
tantes (though it hadn’t occurred to 
them to call themselves that) in New 
Haven, Connecticut; they call them- 
selves Friends of American Arts at 
Yale. They have met as a group peri- 
odically the past several years, for 
three days of serious study and the 
interchange of ideas and experience. 
Some of them are justifiably classi- 
fied as “experts,” but most of them 
are dilettantes. The experts are pro- 
fessional scholars and curators; the 
dilettantes are concerned collectors 


and amateurs—in the true sense of 
that word—of the arts of our country. 
They are part of an important Ameri- 
can tradition, a tradition that has 
made the arts viable and available. 
The Yale University Art Gallery, 
where these dilettantes have met, 
wouldn’t be what it is—a collection of 
great range and exceedingly high 
quality—if it were not for dilettantes. 
One of them, for example, was James 
Jackson Jarves, the eccentric, prickly, 
sharp-eyed son of the founder of the 
Sandwich Glass Company. After 
dabbling in a variety of careers (busi- 
nessman, newspaper editor, diplo- 
mat), Jarves went to Paris in the 1850s 
and discovered the Louvre, which 
stunned him into becoming a dedi- 
cated and effective dilettante. He was 
hooked. Then he moved to Florence 
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Courtesy: The Fine Arts Museums of San Francisco 





The Importance of Dilettantes 
continued from page 38 





Courtesy: New-York Historical Society 


top: In a portrait of dilettante Luman Reed, 
artist Asher B. Durand pays tribute to his 
patron. aBove: Without Luman Reed’s finan- 
cial encouragement, Thomas Cole might never 
have completed his series The Course of Empire, 
which includes The Savage State (left) and 
Consummation of Empire (right). Americans de- 
manded realistic landscapes at that time, and 
refused to support Cole’s Neo-Classical work. 





and started to immerse himself in 
Renaissance painting. It was a time 
when scholarship in art history was 
as primitive as the paintings that 
attracted him, and he began to buy 
and to write about what he saw, in 
the hope of opening the eyes of his 
contemporary Americans to what his 
vision had captured. Jarves’s elo- 
quent and discerning articles were 
published in Harper's New Monthly 
Magazine and collected in books, The 
Art Idea and Art Hints; his collection 


















became the nucleus of the Yale #& 
Gallery. The Jarves Collection is op 
of the finest groups of Italian prim 
tives anywhere outside Italy. ’ 

Another dilettante of a very diffe 
ent stripe was a contemporary é 
Jarves, Luman Reed, a New Ye 
wholesale grocer. Reed was an “ 
state’ boy who came to New York 
his teens and by the time he was fo 
had made a considerable fortune. 
built himself a splendid mansion z 
had a brief go at buying “old mz 
ters,” but, realizing that fakes 
being palmed off on him by 
unscrupulous dealer, he turn 


his attention to his contempore 
American artists. His special ple 
sure was in Asher B. Durand, w 
has been called “the father of 
Hudson River School,” and 
Thomas Cole, one of America’s mos 
accomplished nineteenth-centum 
artists. Reed not only bought thy 
work of these and other artists, ba 
helped support them, and in sony 
cases paid for their travel to Europe 
to study. He did this because, he said 
“The artists are my friends, and it © 
a means of encouragement of bette 
men than myself.” On the top floc 
of his house on Greenwich Stree 
Reed had an art gallery, which h 
opened to the public. He commis 
sioned Cole to paint a series of fiy 
very large pictures called The Cours 
of Empire, and he paid the magnifice: 


continued on page 4 
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Bring the splendor of Italy into your home. 


Ceramic Tiles of Italy add lasting value to any 
house because their beauty endures. 


Express yourself in a wealth of colors, 
designs and textures no one else can offer. 
And make a statement that endures. 





Ceramic Tiles of Italy outlast any 
Carpeting or vinyl flooring. And nothing’s easier 
to clean. Create a lasting impression. 


Write for our free brochure: 


Italian Tile Center, One World Trade Center 
Suite 2057, New York, New York 10048 
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The Chivas reer 
Of Liqueurs. 


Chivas Brothers make the world’s finest Scotch. 

And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 
own. Lochan Ora is to be lingered over—sipped slowly. savored fully, 
It's expensive but, then, good taste invariably is. 


Lochan Ora. 


The Pe ot baal from ee Brothers. 
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RUSSELL LYNES OBSERVES 


The Importance of Dilettantes 
continued from page 42 


sum of $5,000 for them. Since it was a” 
long and painstaking job for Cole, 
who lived in the Catskills, Reed 
wrote him, “Draw on me for what- 
ever funds you may need during the 
winter. . . . You must not hesitate to 
call on me and you will not be disap- 
pointed.” Like Jarves’s enthusiasm, 
Reed’s created a treasure that is still 
intact. The Luman Reed Collection is 
one of the great assemblages of nine- 
teenth-century American paintings, 
and it is displayed at the New-York 


It is because of 
conscientious dilettantes 
that the arts flourish. 


Historical Society, one of the most 
delightful of New York’s museums. 

America has produced, and still 
produces, hundreds—indeed hun- 
dreds of thousands—of dilettantes of 
the arts, without whom its museums 
and concert halls, opera houses and 
ballet theaters would be drab or non- 
existent. Relatively few of them have 
been important patrons and collec- 
tors like Jarves and Reed; by all odds 
the largest number have constituted 
the equally important audience for 
the arts. It is because of the eyes and 
ears of conscientious dilettantes— 
their concerns, discretion, knowl- 
edge and finely honed sensibilities 
that demand the highest perform- 
ance—that the arts flourish in our 
society today. They give encourage- 
ment and understanding, and are re- 
paid by the satisfaction of their 
educated and adventurous appetites, 
and by abundant delight. 

Dilettante comes from the Latin di- 
lectare, meaning “‘to delight,” and 
who would quarrel with delight? Not 
you nor I nor any other dilettante.O 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of 19th 
Century America, Good Old Modern, and The 
Tastemakers, which recently was republished 
by Dover Publications. He is now at work 
on a book about the Cooper-Hewitt Museum. 
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Jean-Paul Guerlain: 
“With Nahema | have tried to give 
a new aroma to what | feel 
is one of the most mysterious and 
most fascinating attractions of 
a woman: the disturbing, 
enchanting charm; the excitement... 
passionate, tender, violent or 
ane R Oe Ue Chae 
feminine seductiveness in its 

most subtle nuances...” 
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What makes a Steinway vertical so grand? 


A Steinway vertical piano costs 
than other verticals. As you migh 
imagine, people considering a Stei 
are curious to know just what mz 


|) worth the extra money. 


If you’ve been thinking about br 


| a vertical piano, we offer some ans 


for your further consideration. 


A Steinway is a Steinway. 
A Steinway vertical is essentially 


|") Steinway with strings that run uy a 
th 


down instead of back and forth. 
made in the same place and with thi 
same materials as the Steinway gra’ 
It has our uniquely responsive / 
erated Action? It also has our exclu 
Diaphragmatic Soundboard* to hel 
produce clean, strong Steinway sow 


ss “a 


yi 


And its tuning pins are set in Stein 


pre Hexagrip Wrestplank—a? 
ayer rock maple block that holds 
instrument in tune longer. 

It is simply a smaller Steinway, r 
lesser one. 


No investment performs like 
Steinway. 

Steinways hold their value beca 
of the way they are built. And beca 
of the qualities built into them. Loe 
the rear of a Steinway vertical. 

Note that the back posts are joine 
without resort to metal connectors. 
Instead, they are mortised into the # 
piece, inserted and wedged at the te 

This fortress of select maple, bi 
and spruce is more than capable of © 
ing the 35,000 odd pounds of pull + 
generated by more than 220 strings’ 
under tension. 

It is typical of construction foun 
every Steinway, and one of the assure 
that, given proper care, your Steiny 


| will last for as long as you own it. 


This kind of construction ens 


| if you choose to sell your Steinway 
will be worth a greater percentage ¢ 
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Bway, Dept. 03, 109 West 57th Street, 


bu paid initially than instruments 
r quality. 


ey isn’t everything. 

nall is said and done, a Steinway 
ical instrument, not a financial 

s such, the Steinway vertical has 

al for its size and price. 

ouch and sensitivity are beyond 

f other verticals. It compares 

bly to small grand pianos which 
Steinways. 

ice really what you're looking for 

kind of purchase? 


Steinway look. 
g with impeccable sound, the 


yay vertical provides your home 
piece of furniture that lives har- 
usly with any decor. 

craftsmen’s concern for the 
st detail transforms mere cabinet- 
nto artistry. Compare a Steinway 
pr verticals. A keen eye will tell 
ore than we can here. 


n your child afford to play 
ut one? 
lhild’s first piano is often a vertical. 
r one will merely reproduce sound. 
one can be an inspiration. On a 
technical level, a Steinway opens 
ts’ eyes to the nuances of touch 
ne as no other vertical can. 
you're buying the kids a piano just 
pling around, you can get by with 
an Steinway. But there’s always the 
e that witha Steinway, they may end 
ing a lot more than fooling around. 
dif they do, you’ll have your own 
as for ranking the Steinway vertical 
g the grandest pianos you've ever 


, more information, write to John H. 
fork, New York 10019. 


einway & Sons 





Notable in this space age is the lack of space, to which bathrooms have also fallen victim. Sherle Wagner responds to 
this paradox with a new series of incredibly graceful pedestaled sinks in china, richly hand painted by old-world 
craftsmen. Generous in appeal, they are stingy in size, with the same functional capacity as standard Sherle Wagner 
sinks. Other designs, as well as plain white. Each available with its own matching lavatory fittings and accessories. 


Sherle Wagner 


60 East 57 Street, New York, N.Y. 10022 PLaza 8-3300 
For Illustrated Catalogue Send $5 to Dept. AD 
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The extraordinary in a cologne for men 
Patou pour Homme’ 
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FABRIC VICE VERSA 


ATLANTA, GEORGIA 
AINSWORTH-NOAH & ASSOC 


CHICAGO, ILLINOIS 
DONGHIA, INC. 


DALLAS, TEXAS 
DAVID SUTHERLAND, INC 


HOUSTON, TEXAS 
DAVID SUTHERLAND, INC 


LOS ANGELES, CALIFORNIA 
DONGHIA, INC 


MIAMI, FLORIDA 
DONGHIA, INC. 


NEW YORK, NEW YORK 
VICE VERSA 


SAN FRANCISCO, CALIFORNIA 
KNEEDLER-FAUCHERE 


TROY, MICHIGAN 
DONGHIA, INC 
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PLii Pry ASA PLN Inc. 


32 East 67th Street, New York, New York 10021 
(212) 988-5248 


FIRESTONE and PARSON __ |] 


i} Fitz Carlton Hotel Boston, Mass. 02117 (617) 266-1858 
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Unusual pair of George I! Four Louis XV giltwood 


armchairs with XVIII 


silver candlesticks, 
» made by Thomas Farren. century tapestry from 
London 1737 “Les Fables de la Fontaine” 
ight: : Height: 41” Depth: 22” 
Height: 5% Inches wie 
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of Knightsbridge \ 


Melrose Place, Los Angeles, CA 90069 (213) 655-4353 
New York: By app’t— 212-570-9830 
















PRICE GLOVER INC. 


57 East 57th Street, New York, N.Y. 10022 (212) 486-9767 





English ironstone 
baluster vase 
and cover. 
Height: 18” 
Circa 1825. 






Oil Painting of a Brittany Spaniel 
Circa 1740, 56” x 34”, in a period frame. 















825 Madison Avenue ; 
New York, N.Y. 10021 
(212) 879-3344 
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Association Secretary 
59 East 57th Street 
New York 10022 












A superb small scale Sheraton sideboard of 
beautifully figured mahogany, with kingwood 
and satinwood inlay. Circa 1790. 
Height: 35%” Width: 54” Depth: 26” 

Fall 1980 catalogue: $5. 








NA Sultanabad rug, having 
_ earth colors on an ivory ground, with rust borders. 
~~ Size: 20x 10.4 





















| 4 (ARED B. NADLER ISRAEL SACK ine. 


31 East 64th Street, New York, N.Y. 10021 15 East 57th Street, New York, N.Y. 10022 4 
} i (212) 744-6165 (212) PL 3-6562 ; 


Banjo clock with 
eglomise panel 
depicting the 
New York State 
coat of arms. 
Made by 
Elnathan Taber, 
Roxbury, Mass., 
1804. Height 34”. 








Rare pair of 
Chinese Export 
Porcelain 
Candlesticks, 
Chien-Lung. 












Berry-Hill Galleries, Inc. 


743 Fifth Avenue * New York, N.Y. 10022 * (212) 753-8130 











S. J. SHRUBSOLE 


104 East 57th Street, New York, N.Y. 10022 (212) 753-8920 








Paul Storr 
London, 1825 
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Julius L. Stewart (1855-1919) 


After The Ball 
Oil on canvas, 31% x 23%" Signed: J.L. Stewart 


’ 
BESHAR’S Established 1898 


49 E. 53rd St., 2nd Fl., New York 10022 (212) PL 8-1400 
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781 Fifth Avenue, New York, N.Y. 10022 (212) 752-1727 






















































































Semi-antique ATs yt : 
Melez. ih Ph, | oh on Wee wal 
Muted terra cotta | 4 ae bed of gilded silver 
rayer niche on seh kes ; 
ah hotauand ee! with silver pillow 
ochre ground. : eh | ee Tener 
Turkey red, SIA) St. Petersburg, 
shades of 2 R Vs A select Association circa 1815. 
lavender, and bid fanaa of the most Length: 4%” 
blue grays f wi eminent dealers ’ 
provide accent. y in their field. 
Informative 


3.10 x 6.0 membership booklet 


upon request. 


East 


Delaware Place, Chicago, III. 60611 (312) 337-0202 


A rare and unusual 
early 18th century 
Queen Anne walnut 
highboy standing 
on original 
cabriole legs. 
English, circa 1710. 
Dimensions: 38” x 21” |} 
x 5'5" high 


59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 


A rare 18th century English 
satinwood writing table. 
Circa 1885. 


5 East 57th Street New York, N.Y. 10022 (212) 759-3715 


A Chinese silk 
and metal dragon 
rug, measuring 
7'2”x4'1", 
exhibiting an 
extraordinarily 
warm and vibrant 
color palette 
of bronze, 
midnight blue 
and old gold. 


James Robinson 


INC. 
12 East 57th Street, New York, N.Y. 10022 (212) PL 2-6166 


Pair of George IV 
period silver shells. 
London 1829, by 
Edward Farrell. 
Dimensions: 5¥2” x 6%" 


RALPH M. CHAIT cae 


12 East 56th Street New York, N.Y. 10022 (212) 758-0937 


Pair of unglazed 
pottery figures 
of drummers of 
the Wei Dynasty. 
Circa 5th century A.D. 
Height: 7 inches 


GARRICK C. STEPHENSON 


50 East 57th Street, New York, N.Y. 10022 (212) 753-2570 


Association Secretary 
59 East 57th Street 
New York 10022 


Chinese red lacquer nine-panel screen. Decorations in 
gilt and black, reverse with decorations in gilt on 
black. (Four panels shown). Eighteenth century. 
Dimensions: 7'1” high (each panel 202” wide) 
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Mark of the times. 


Introducing the watch by Mark Cross. 
Thirty grams of hand-polished 18k gold 
house a Swiss quartz movement 
of impeccable accuracy. 
Dustproof. Shock resistant. 
And timelessly designed to look 
as classic tomorrow as it does today. 
Because quality this superb 

should never go’ out of style. “7%, yc0\*” 


For men, $2400. 645 Fitth Avenue. 
N.Y., N.Y. 10022 


Atlanta BalHarbour Boston ColoradoSprings CostaMesa Detroit Houston PalmBeach PebbleBeach Sanfrancisco Troy, Michigan 


The American Express Card welcomed. 











GISA BELIA 


NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 ®* LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 ®* DALLAS, JOHN EOWARD HUGHES, 214-741-2338 
HOUSTON, JOHN EDWARD HUGHES, 713-840-1286 * CHICAGO, 219 W. ERIE STREET, 312-266-0002 
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INTERNATIONAL ART MARKET 





WHEN THE FIRST SALES Of contemporary 
art were held at Sotheby’s in the late 
1960s, galleries that represented art- 
ists of the New York School found it 
expedient to participate as bidders, 
in order to support the market for the 
painters they represented. That is not 
the case today. Since that time, at 
least two paintings by Jackson 
Pollock have been sold for prices in 
excess of $2 million. And at any 
important sale at Christie’s or at 
Sotheby’s, as many as a dozen works 
will likely top the $100,000 mark. 


Abstract Expression 

Out of the morass of confusion 
that characterized the market in the 
decade of the 1960s, there has 
emerged a group of giants in Abstract 
Expressionism whose works are fe- 
verishly sought after when they 
come on the market—Appel, de 
Kooning, Newman, Frankenthaler, 
Gorky, Rivers, Kline, Warhol, Louis, 
David Smith, among others. Their 
names recur in sale after sale, and 
their works bring prices that rise 
steadily, setting new records. 

Jackson Pollock remains a contro- 
versial figure in spite of the high 
prices paid by museums for his most 
important works. There are those 
who persist in the view that they 
would rather have a Vermeer for $2 
million than a Pollock. In the big 
sales last May in New York, a Pollock 
brought $550,000 at Christie’s. But a 
second Pollock in the same Christie’s 
sale, which many thought was a more 
important work of art, failed to reach 
its reserve, and a third painting by 
that artist in the Sotheby’s sale also 
failed to meet its reserve and there- 
fore was bought in at $250,000. 

The finest artworks of Mark 
Rothko were again much in demand. 
One of his works, which adorned 
Sotheby’s catalogue cover, sold for 


The Giants of Contemporary Art 
by Howard L. Katzander 





Courtesy: Christi 


A relative newcomer to the international auc- 
tion scene, Abstract Expressionism is making 
a steady rise in its reputation as a profitable art 
investment. Recent proof is David Smith’s 
delicately poised runner, Agricola VI, 1952, 
whose cast-iron frame, welded into an impres- 
sion of weightlessness, sold this year at 
Christie’s Contemporary Art sale for $62,000. 





Courtesy: Christie, Manson & Woods 


In a brief return to the more subdued 
brushstrokes of his earliest work, Jackson 
Pollock, in Four Opposites, 1953, develops a 
moment of restful suspension from the fre- 
netic gestures of his “drip painting’ methods. 
Sold at Christie’s in 1980 for $550,000, this 
mixed media on canvas represents the increas- 
ing appreciation of this avant-garde art form. 


$180,000, although a smaller paint 
ing brought only $60,000. A fine 
Lichtenstein in the same sale, done in 
his cartoon style and titled Oh, Jeff 
... 1 love you, too. . . but. . . brought 
$210,000. A painting by Francis 
Bacon brought $180,000. In the 
Christie’s sale, a Franz Kline brought 
$110,000, and a Morris Louis, one of 
two in that sale, sold for $180,000. A 
Barnett Newman brought $250,000. 
There have been reports recently 
that the market for works by Andy 
Warhol has collapsed, but there was 
surely no evidence of this in the May 
sales. While none of his works 
reached six figures, a 1962 Campbell 
Soup can, entitled 19¢, brought 
$16,000, and his Triple Elvis sold for 
$75,000, a highly respectable figure. 
While this is still a seller’s market, 
with owners of fine paintings and 
antiques of all varieties rushing to 
take advantage of the high prices that 
have prevailed since the start of last 
season, there is obviously no short- 
age of buyers. Those who have been 
selling their major collections are not 
likely to admit they are doing so to 
turn a healthy profit. They almost 
always have an excellent reason for 
disposing of their collections. 


Selling and Buying 

Singer Andy Williams, who sold a 
number of contemporary paintings 
of importance, including a Rothko, 
said he would now be collecting 
nineteenth-century American paint- 
ings. Carter Burden, a prominent 
New Yorker, consigned a number 
of paintings—among them a David 
Hockney that brought $60,000. He 
said many of the paintings have been 
in storage since he bought them, and 
since he had no place to display 
them, he felt it made sense to allow 
others to enjoy them. And still an- 
other important group of works was 





continued on page 54 
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Create your own The natural beauty A delicate, 


memorable of selected botani- long-lasting home 
moments with the cals — a blend of fragrance spray, 
warmth and delicate flowers, releasing a 
beauty of aromatic herbs perfume so sheer 
candlelight and and subtle spices it can only be 

the distinctive — all contained defined asa 
fragrance of in a miniature oval feeling. Claire 
Claire Burke. Hat Box. Burke VaPourri. 





To Perfume the Pulse Points of Your Home 








Claire Burke's complete Fine Fragrance for the Home collection is 
available at ii counters of leading department stores and 
exclusive specialty shops. Call toll free (800) 328-5926 or write Box 1A, 
Minnetonka, Minnesota 55343. 
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Courtesy: Sotheby Parke Bernet 





Courtesy: Christie, Manson & Woods 


consigned to Sotheby’s by Dr. and 
Mrs. Eugene A. Eisner, of New York. 
Dr. Eisner’s interest in contemporary 
art was germinated by the gift of an 
Abstract Expressionist painting. 

The tendency of collectors to 
change horses in midstream, as Andy 
Williams is doing, is widespread to- 
day. Collectors who develop an inter- 
est in one specialized area and put 
together the major part of their col- 
lections before wide appreciation 
and demand for their specialty has 
been awakened often find that once 
the market has developed, the excite- 
ment of the pursuit is lacking. For 
one, there is likely to be a much 
wider choice on the market. For an- 
other, the low prices that prevailed 
when the area was undercollected 
begin to escalate as the demand for 
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Courtesy: Sotheby Parke Bernet 





The Giants of Contemporary Art 
continued from page 50 













trop: A cheerful celebration of the pastel, 
Helen Frankenthaler’s Off White Square, 1973, 
which sold for $62,500, set a record for the 
artist in Sotheby’s November 1979 sale. asove 
tert: Dark shapes were inspired by urban land- 
scapes in Franz Kline’s Abstraction, circa 1953-4, 
which sold earlier this year at Christie’s for 
$110,000. asove: A master of color field tech- 
nique, Mark Rothko created his untitled 1948 
oil as a tranquil alternative to the kinetic fury 
of the action painters. It sold at Sotheby’s in 
1980 for $60,000. ABove RIGHT: From the same 
sale, Robert Motherwell’s untitled oil, 1967, 
set a record for the artist. It brought $55,000. 


Courtesy: Sotheby Parke Bernet 





the objects increases. The chance to 
start fresh in a new area that is still 
neglected becomes a new challenge. 
As for the galleries, they have no 
reason to complain of the prices con- 
temporary art is bringing at auction. 
What may distress them is seeing so 
many of their clients in the auction 
rooms instead of in the gallery view- 
ing rooms. But all the reports indicate 
that the art and antiques galleries are 
receiving their share of the inflation 
bonanza, if it can be called that. 
One thing almost everyone agrees 
on: Fine works, whether contempo- 
rary art, eighteenth-century furni- 
ture or nineteenth-century British 
landscapes, to name a few, bring 
excellent prices. Indeed, there ap- 
pears to be no ceiling on exceptional 
art, regardless of the medium.O 
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It’s just a matter of taste. 







Enjoy our quality in moderation. z 
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probably the most exciting furniture in this world 


As always, Roche Bobois is light years ahead... This is our ‘Super Lounge’ seating system. Flexible and 
adaptable as your own imagination... Composed and impressive in every way. Flip up the backs for a more 
informal, embracing kind of comfort in the spirit of Roche Bobois. 


ROCHE BOBOIS® 


Catalogue 148 pages, all locations, or mail $5 to 200 Madison Ave, NYC 10016 Dept. A-10 
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Worldwide Full Lifetime Warranty 
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Les Must de Cartier Inc., 609 Fifth Avenue, New York, New York 10017 (212) 838-5454 
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YOUR 
REMOTE CONTROL HOME 
IS HERE! 








or automatically 


Save time! Save energy! BSR System X-10" 
turns lights and appliances on and off, even dims lights, 
yet needs no special wiring! 



































¢ Turn off bedroom TV without getting « System X-10™ dims any light — + Preset window air conditioner to ag 
out of bed. makes it a comforting night-light automatically cool your house before —_—_ 
and saves energy. you get home! Don't waste energy! we 

¢ 
i 
5 
a 
a 
_ » Preset your coffee maker the night ¢ Preset outside lights to automatically — _ + Turn on living room floor lamp from | 
before — have a hot cup waiting when turn on at dusk. Never come home to a upstairs — don’t come down in the dark! 
you wake up! dark house! “ 
s 


The BSR System X-10™ Controller™ gives you 





instant control of lights and appliances anywhere in System X-10 wall switch installs just like any 
the house, just by pressing the appropriate button. regular wall switch! 
lights and appliances to turn on and off whenever you 
wish, wherever you are— home or away! 

minutes! Plug lights and appliances into 4A0™ 

System X-10 modules, then plug in the System X-10 * Mfr's. suggested retail price for Starter Kit: 
BSR (USA) Ltd., Blauvelt, NY 10913 


Controller Command Console, 2 lamp 
modules, 1 appliance module 








The BSR System X-10 Timer™ lets you preset 
The BSR System X-10 installs in Feit 
modules, Controller and Timer. After BSR (Canada) Ltd., Rexdale, Ontario 






Available at major department and electronics specialty stores. 
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IN THE 1950s, the paintings of con- 
temporary artist Horst Antes derived 
from German Expressionism and 
New Figuration. Subsequently, after 
a stay in Italy and exposure to the 
Italian Primitives, he developed a 
more simplified figurative style in his 
“gnome” people, as shown here— 
large-scale beings presented in se- 
vere profile, with heightened color. 
These strangely brooding creatures 
possess elements that recall the de- 
velopment of Surrealism in Europe. 
Antes regards himself as a link in a 
continuing quest for the nature of 
reality within the human image. 


CAST IRON, Created by pouring molten 
metal into.a mold, and extruding it 
when cool into a distinctive shape or 
form, began to increase in American 
popularity by the mid-nineteenth 
century. This fusible material re- 
placed wooden ornamentation on 
buildings and also was fashioned 
into novelty furniture and objects. A 
wide variety of historically inspired 
designs were developed. These pan- 
els display a symmetrically placed 
figure surrounded by a design of ten- 
drils, which becomes a folk form 
based on a classical theme—a naive 
adaptation of a sophisticated idea. 


IN THE ART Of coquillage, the natural 
qualities of shell and tufa were 
chosen because of their beauty, 
surface interest and accessibility; 
when imaginatively combined, they 
brought charm and fantasy to other- 
wise simple materials. The decorated 
earthenware figures shown here are 
painted in a realistic manner and 
dressed in mid-eighteenth-century 
costume. Intricate patterns of shells 
create the elaborate surfaces of the 
clothing—the nacreous side of the 
shell imitating the iridescence of silk. 
If in fine condition, these delicate 
novelties, which were made until the 
mid-nineteenth century, were kept 
under glass, to prevent dust from 
clouding the surface and color. 


Focus for the Connoisseur 
A detailed description of notable art and antiques selected from the interiors featured in this issue. 





See page 76. 





See page 94. 





See page 95. 





See page 108. 





See page 143. 





See page 155. 
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THE FRESCOES On the coffered and 
carved ceiling in the Grand Salon at 
the Chateau de Balleroy, as shown 
here, are generally ascribed to Pierre — 
Mignard (1612-1695). Derived pri 
marily from combined Baroque and 
Classical styling, designs of floral 
swags encircling representations of 
Apollo and Aurora are surrounded 
by panels depicting the four seasons 
and signs of the zodiac. Mignard was 
one of a school of French decorative 
painters who veered away from the 
realistic approach of Le Nain toward 
the ornamental splendor of art of 
early-seventeenth-century Rome. 


ADOLPH GOTTLIEB’s paintings are in the 
forefront of American Abstract Ex- 
pressionism. In 1941, after exploring 
the lore of antiquity, poetic themes 
and the primitive elements found in 
American Indian artifacts, he made 
his first so-called pictographs. His 
development of individual compart- 
ments of the picture plane were 
greatly simplified in the 1950s, re- 
sulting in compositions divided into 
two main parts and referred to as 
“imaginary landscapes.” Later, these 
expressions were replaced by the 
“Burst” series of canvases, in whicha 
glowing orb hovers above a feathery 
calligraphic mass, as in this example. 


THIS ENGLISH CHAIR, Circa 1685, exhib- 
its the distinctive elements of the 
William and Mary period of furni- 
ture design. Complementing its high, 
crested back, a combination of spiral 
and bobbin turnings create effective 
structural posts and stretchers. The 
long and gracefully shaped arms ex- 
tending the entire depth of the seat 
were a typical design solution for 
furniture of this time. The use of 
cane as a woven furniture material 
was introduced by the Dutch about 
1650; its lightness of weight for seat 
and/or back insets allowed an ease of 
portability for the wooden seating 
piece. Squab cushions were frequent- 
ly used for additional comfort. O 
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ere scotch! Are you daft?” railed " INo Glenfiddich!” moaned Mac. In the corridor I encountered an 
my rotund friend MacBerth. “I want Then a sly grin danced upon his lips. odd chap clutching a sheepskin pouch. 
Glenfiddich?” The steward shrugged “A temporary dilemma—and purely From the clinking sound he made as | 
an apology. It seemed the celebrated academic!” he winked, bolting from he passed, I judged his bag to be full | 
single malt from the valley of the the carriage. An hour passed without of bottles. And, if my ears didn’t 
deer was not on our itinerary. his return; I ventured off in pursuit. deceive me, triangular bottles at that. 
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My suspicions aroused, I trailed Suddenly, I was confronted from Elementary,” explained Mac, as | 
the fellow into a private car, only to behind. “Sorry about the hold up;’ we hoisted our glasses. ““Who but the | 
be startled by a troupe of sprightly chortled my assailant. Peering down wise Professor would have the single | 
stags. ‘Professor Dantler’s Dancing I saw, not the barrel of a gun, but malt from the valley of the deer?” 

Deer, read a dangling banner. the nozzle of a bottle. MacBerth A bizarre bit of logic: but the 

I promptly made tracks for the door. had found his Glenfiddich. solution was eminently palatable. 





GLENFIDDICH 9 me SINGLE MALT 





Glenfiddich Highland Unblended, Single Malt Scotch Whisky. 86 Proof. Bottled in Scotland. © William Grant & Sons, Inc., New York, N.Y. 10020. 
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Shown: Border -'Magic Forest Companion’. Fabric and Wallcovering —"Magic Forest 





The diamond soltaire. 





A rare oft. 





One single diamond. 
Set simply and elegantly, to sparkle on its own. 
The diamond solitaire. 
A jewel that becomes more precious with 
every passing year. 
The gift that makes a rare and beautiful 
ante)anisnlen(osiexe ml licialealce 


A diamond Is forever. 


The 3s carat diamond shown is enlarged for detail. DeBeers. 
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An Urbane and Compact Setting near Central Park I: 
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Deep colors and Oriental accents define 
Jack Lowrance’s design for the Manhattan 
pied-a-terre of Robert Floyd. anove: Myriad 
reflections work visual sorcery in the En- 
trance Hall. Mirrored panels multiply a 
Japanese warrior figure and, crowning a 
Chinese lotus table, an ebullient bouquet. 
opposite: In a Living Room assembly, quilted 
geishas of handpainted silk on Louis XV 
bergéres appear to study an 18th-century 
Buddha. An inlaid table and a George II 
games table find a textural foil in the 
burnished brass of an Italian mirror. 





THE OWNERSHIP Of three residences as 
far apart as Japan and New York 
City—with a fourth one planned, 
perhaps in California—at first sug- 
gests the luxurious nomadism of the 
international rentier or sportsman or 
financier. Nothing, however, could be 
a more inaccurate description of the 
life led by Texan Robert C. Floyd. His 
import company, Fitz and Floyd, is 







well known in the United States as a 
source for imaginative porcelain and 
dinnerware of all kinds. The de- 
mands of his business require that he 
spend six months of the year in Japan 
and divide the rest of his time be- 
tween Dallas and New York City. 
His house in Dallas (see Architec- 
tural Digest, September/October, 
1976) is really home for Mr. Floyd, 


FERIOR DESIGN BY JACK E. LOWRANCE 
IOTOGRAPHY BY PETER VITALE 




























































































“T wanted 
something different 
from what I had in 


Texas and Japan.” 


but he is fast becoming attached to a 
recently acquired apartment over- 
looking Central Park, in Manhattan. 
He is particularly pleased with the 
new apartment because the décor 
represents a distinct change from his 
other homes and is, in his words, 
“quintessentially New York.” Such a 
dispensation might reasonably be 
expected, of course, but he feels it is 
the more remarkable since the inte- 
rior design was created by his friend 
and fellow Texan Jack E. Lowrance, 
who now lives in Los Angeles. 

“I guess what basically gives me 
pleasure,” says Mr. Floyd, “is that I 
am fortunate enough to be able to 
wear three hats, so to speak. The 
responsibility of maintaining three 
places, all so far from one another, is 
great, but, as I say, | am delighted to 
have a Japanese ‘hat,’ a Texas ‘hat’ 
and, finally, a New York one. 

“For example, Dallas represents 
what you might call my real home, 
and, oddly enough, it is there that I 
have gathered together my collec- 
tions of Oriental antiques—por- 
celains and statuary, and so forth. 
Perhaps, since I spend almost six 
months of every year in Japan, my 
arrangements there are guite con- 
sciously contemporary and Western. 
For offices and living space, I have 
three apartments in a_ building 


















































A roseate glow unifies the Living Room, 
where walls, sofa and chairs are clad in Old 
World Weavers fabrics. A wrought-iron 
low table and lacquered side tables lend 
dark emphasis; in contrast, light-toned 
pillows from Lee/Jofa and a floral rug from 
Stark add bright embellishments. Lights 
recessed in Architectural Paneling molding 
and antique crystal oil lamps from Nesle 
illuminate the biomorphic forms of a Vasica 
painting and the pastoral beauty of a 
Japanese screen panel from Rose Cumming. 
Fond of the unexpected, Mr. Lowrance has 
coiled a brass snake upon the low table’s 
stretcher; a Chinese box teases the imagina- 
tion with promise of hidden treasure. 











...concentrating on 
lighting and color and 


careful organization 


of available space. 


in Nagoya, the town between 
Tokyo and Osaka that is the center of 
the Japanese porcelain industry. 

“So you have some idea of the way 
I have arranged my life in Texas and 
Japan, and we come down to what I 
really wanted for the New York 
apartment. I am here mostly in the 
winter, and naturally I wanted some- 
thing different from what I have in 
my homes in Texas and in Japan.” 

He and the interior designer have 
been friends for almost twenty years. 
In fact, Jack Lowrance has worked on 
many previous interiors for Mr. 
Floyd: an apartment on Nob Hill in 
San Francisco, a penthouse in Dallas, 
as well as Robert Floyd’s present 
home there, and he helped with 
many of the arrangements in Japan. 
So it was inevitable for Mr. Floyd to 
turn to his old friend once more 
when it came time to create the inte- 
riors for the Manhattan apartment. 
They understood each other well, 
and Jack Lowrance knew Robert 
Floyd’s wishes thoroughly. While 
Mr. Floyd has no illusions about 
being an interior designer himself— 
nor, indeed, rather closer to home, 
does he design dinnerware for his 
own company himself—he has clear 
ideas and the ability to edit. 

This latter talent stands out in high 
relief in the context of the New York 
apartment. After he once acquired 


The Dining Room’s oaken coffered ceiling 
by Architectural Paneling evokes a sense of 
containment; paradoxically, mirrored in- 
terstices and walls afford the illusion of 
openness. Flowers arrayed on the dining 
table seem to mingle with the inlaid 
blossoms of a lacquered screen, creating a 
trompe l'oeil bouquet of ephemeral delicacy. 
Chippendale chairs covered in Old World 
Weavers satin counterpoint the sparkle of 
Baccarat crystal, porcelain dinnerware 

from Fitz and Floyd, and vermeil flatware. 
Japanese porcelain figures further embellish 
the gleaming surface of the octagonal table. 














the apartment, Robert Floyd felt “I 
had the project 90 percent finished 
in my own mind.” He wanted a com- 
fortable, suitable, sophisticated—and 
not a “‘trendy’’—Manhattan apart- 
ment, and this is precisely what Jack 
Lowrance gave him, in just a little 
over three months. When the de- 
signer was called to New York, he 
and Mr. Floyd spent two weeks to- 
gether working almost night and day, 
selecting colors and fabrics and fur- 
nishings. Then it was time for Robert 
Floyd to return to Japan, and Jack 
Lowrance finished the interiors in the 
next few months. “An absolute mir- 
acle,” says Mr. Floyd, in some awe. 
Mr. Lowrance is rather more san- 
guine—and, to say the least, secre- 
tive—about his adept conquest of the 
intricacies of getting things accom- 
plished in New York in a hurry. He 
would far rather concentrate on what 
he has accomplished for his friend 
Robert Floyd: “There was literally no 
question of my having to establish a 
way of life for Bob. He has that 
himself, in full measure, and it was 
my responsibility to see that every- 
thing definitely did conform to it.” 
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Naturally there were problems that 
had to be overcome to achieve this 
end. The apartment itself, though in 
an excellent location with a splendid 
view of Central Park, is not large; 
rooms had no automatic center of 
interest, and there were few interest- 
ing architectural details. To make up 
for these defects, Mr. Lowrance con- 
centrated his attention on lighting 
and color—particularly color—and 
careful organization of space. 

“When friends come to the apart- 
ment now,” says Robert Floyd, “and 
remark, ‘This is exactly what New 
York should be,’ I am very, very 
pleased—pleased for myself and 
pleased for Jack. It’s just what I 
wanted, and I still don’t know how he 
did it with such deceptive ease.” 0 

— Alexander Davis 


aBove: Neutral colors bestow an air of cool 
serenity in the Master Bedroom. Forming 

an inviting group before a deeply recessed 
window are two Louis XVI-style chairs, 
which flank an English inlaid table from 
Rose Cumming; a Japanese papier-maché cat 
presides imperturbably. Wheaten carpeting 
from Stark enhances the prevailing quietude. 
RIGHT: Viewed from the terrace, a haloed 
moon perfects Manhattan’s nighttime beauty. 











La Haute Grange 


On an Alpine Slope near the Village of Gstaad 


THIS CHARMING CHALET, Situated on an 
Alpine slope on the fringe of the 
Swiss village of Gstaad, was con- 
ceived by architect Scott Youmans 
and his wife, Valérie, as a year-round 
home—and not just a ski lodge. The 
name they gave it, La Haute‘Grange, is 
highly descriptive of its plan, for a 
“high barn” it most certainly is. 

On the exterior, the house con- 
forms to the classic chalet—as it 
must, according to the law in 
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PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


Gstaad—but the interiors are another 
matter. There is not a suspicion, 
when the house is viewed from the 
outside, of the surprises within. 
Thus, when the double doors to the 
living room are thrown open, the 
impact of such an expanse is star- 
tling. “Visitors have been known to 
gasp, at first sight,” Mr. Youmans 
says, ‘because they've never seen a 
chalet treated in just this way. We 
wanted, above everything, to achieve 


a feeling of spaciousness, of color 
and light—all, of course, the very 
antithesis of the typical Swiss chalet, 
in which small rooms, small win- 
dows and low ceilings are the rule. 


Nestled in the Alps at Gstaad, the chalet 
conceived by Valérie and Scott Youmans as 
their year-round home combines a classic 
Swiss facade with an atypically bright and 
spacious interior. asove AND oppostre: Arched 
windows, a sunburst fanlight and a “hatted”™ 
roof confer distinction on the chalet, in the 
splendid purlieu of the Rellerligrat peaks. 
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“When we came to Europe to live, 
we brought with us the possessions 
we wished to keep. Included among 
them were some antiques and mod- 
ern pieces of furniture, as well as 
objects we’ve collected on our trav- 
els, and art dating from the time 
when we had a gallery in La Jolla, 
California. Our house, by necessity, 
had to be the kind that would accom- 
modate all these different things.” 

The distribution of the interior 
space is unexpected. Through the 
core of the house, a spiral staircase of 


A cheerful mood prevails in the Living 
Room, which is divided at midpoint by the 
dining area. tert: An expressive Horst Antes 
painting animates the orderly grid of fireplace, 
bookshelves and windows—a plan duplicated 
at the other end of the room. An Alan Davie 
canvas further enlivens the composition. 
Adjoining a glass-topped low table are Louis 
XV fauteuils, a Régence bergére and con- 
temporary leather chairs. above: An 18th- 
century Italian mirror adorns the second 
mantel, while a Serge Poliakoff painting and 
a Benito Steiner construction add visual 
complexity. Leather and chrome chairs, 
armchairs upholstered in faux ocelot, and a 
sofa from Dunbar form a cozy grouping. 


poured concrete and white plaster 
soars from cellar to gallery. On the 
lower level, two master bedroom 
suites give onto the garden. The floor 
above is composed of the large living 
and dining area—forty-two feet in 
length, and with a fireplace at either 
end. The balcony, extending the en- 
tire length of the living room on the 
house’s southern exposure, affords a 
spectacular view of Les Diablerets 
Glacier. All in all, twenty-one moun- 
tain peaks can be seen from the 
chalet. The top level of the house is in 
the form of a U-shaped gallery, leav- 
ing the greater part of the living room 
open up to the roof. The center sec- 
tion is used as an office and drafting 
room, and the two wings serve as 
extra sitting rooms, for viewing tele- 
vision and for extra guest rooms. 
When wanted, the entire gallery can 
be closed off from view by means of 
heavy curtains of bright fabric, the 
same color as the living room walls. 

The care and attention paid to the 
details of unity and comfort are most 

























































































.the antithesis of the 
typical Swiss chalet, in which small rooms 
and low ceilings are the rule. 


characteristic of the main design 
thrust underlying La Haute Grange. 
It is not simply a winter chalet, it 
must be remembered, and there are 
particular requirements, unneces- 
sary in a seasonal house, that have to 
be taken carefully into consideration. 

The wood used throughout the 
house is random-width, rough- 
planed Norwegian pine, covered 
with a thin coating of transparent 


tert: A spiral staircase of poured concrete, 

a housewarming gift from artist Paul Tuttle, 
rises sinuously through the core of the 
chalet. Paintings by Charles Shaw and 
Abidine, at left, and Stella Mertens, at right, 
sharpen the aesthetic focus. asove: The 
massive glacier Les Diablerets presents a 
majestic panorama through a window of the 
Dining Area, where a Directoire table en- 
hances the beauty of porcelain, silver and 
Baccarat crystal. Wooden candlesticks and 
pottery soupiéres add rustic accents. 


whitewash. This wood provides the 
walls of the kitchen and all the baths, 
encasing the white porcelain fixtures. 
Floors are of handmade French terra- 
cotta tile, and the “hatted” roof is 
covered with ceramic tile. One of the 
dominating features of the chalet is 
the large fan-shaped window set into 
the gable end on the southern facade. 
The form was adapted from the 
wooden fan-shaped motif seen on 
eighteenth-century barns in this area 
of Switzerland. It differs from these 
in that the spokes of the fan are of 
wood, and the interstices of glass. 
The chalet lends itself perfectly to 
informal entertaining. As Valérie 
Youmans says, “In the summer, we 
entertain only at lunch, preferring to 
get up and go to bed very early. If it’s 
hot, we eat on the north terrace—with 







































































top: In the Office, a kilim rug echoes the geometric emphasis of the pitched ceiling, while 
functional beauty finds expression in cantilevered lamps. The arrangement of artworks affirms the 
prevailing symmetry; engravings by Mark Tobey, left, and Ben Nicholson flank the window amid 
contemporary posters. asove: A more subdued palette nurtures serenity in the Master Bedroom. 


Varying the wintry mood is a seascape by Sakti Barman. Other works—left to right, a Le Corbusier 
gouache, a William Dole collage and a Cruikshank watercolor—reflect the extensive modern art 
collection of the Youmanses. oprosire: The chalet glows invitingly as evening envelops the Alps. 
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our neighbors’ cows and goats n 
zling over the fence, and their chick- 
ens underfoot. If it’s raining, we eat 
indoors, with the huge living room 
doors open to the view and the 
breeze. Croquet is a favorite after 
lunch pastime. During the winter, we 
have small dinners—up to ten people, 
never more—and I am the cook. — 
“We work here, normally abo 
five hours a day. At noon, whe 
everybody else is lunching, we de 
cross-country skiing—which 
heaven—come home for a latish 
lunch, and then back to work. The 
most important fact of our life in th 
Alpine resort is that, apart from 
holidays a year, one in Greece, and 
one in New York, Paris and London, 
this is home. Life here varies with the 
seasons. As you know, there are two 
seasons in Gstaad: one in winter for 
the skiing, one in summer for the 
Menuhin Music Festival. These are 
the times when everything comes at 
once, both work and play. In early 
spring, it’s really Gstaad-les-Bains, 
with mud everywhere—a time to read 
and relax. Toward May, it’s buds and 
wild flowers, and autumn is glorious. 
When we’re not working, we’re tak- 
ing long walks with our dog, picnick- 
ing near the lakes and streams. It’s a 
satisfying existence, and one that we 
never take for granted. As you see, 
we’re in the farmland area of Gstaad, 
far from the shops and hotels. It’s 
almost the country. We garden in the 
spring and summer, planting masses 
of geraniums all along the terrace 
that lines the balcony railings. 
“Our house is in our own style— 
nothing more. As for design theories, 
we haven’t any. Rules are made to be 
broken, and we haven't much pa- 
tience with the often-pompous rhet- 
oric of some interior designers.” 
Since it is the custom in this part of 
Switzerland to inscribe on the main 
facade of a chalet some appropriate 
words, Valérie and Scott Youmans 
chose the following: Qu‘il y ait tou- 
jours sous ce toit amour, beauté et joie. No 
one could ask for more than a house 
where love and beauty and hap- 
piness reign all through the year.O 
—Helen Barnes 
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Sunset Colors 
Harmony of Tone for a Desert Interior 


INTERIOR DESIGN BY BRUCE A. GREGGA 
PHOTOGRAPHY BY CHARLES S. WHITE 
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Hues conjured by the sunset guided Bruce Gregga in his 

design for the Palm Springs retreat of Mr. and Mrs. Jack Lubeznik. 
PRECEDING PAGES AND LEFT: In the Living Room, Levolor blinds create a 
shimmering cascade. A Rosecore rug underscores a sofa and slipper 
chairs cushioned in Clarence House fabric, armchairs in Quadrille 
cotton, and a Bielecky side table. Hansen lamps light a Tom Stokes 
canvas. Above the dining table, Torso, by Skrebneski, presents a 
compelling image. asove: In the Dining Area, porcelain dinnerware 
and China Seas napery counterpoint a Robert Hamilton sculpture. 


PALM SPRINGS is a fabled place, but most often its 
climate is heralded and little is heard about its spec- 
tacular scenery. There are, of course, the spareness 
of the desert, long blue expanses of sky, and the haze 
of sand bristling with cactus. Beyond the expected 
desert complexion there is a surprising variety of 
sunsets. In the fall and winter, when there is some 








...an unerring sense of 
composition and an almost painterly control 
over form and color. 


moisture in the air, clouds gather around the high 
mountains, and sunsets layer the sky with brilliant 
mauve, blue, peach and gold. The colors of one of 
these stunning sunsets prevail in a Palm Springs house 
designed by Chicago interior designer Bruce Gregga 
as a retreat for Mr. and Mrs. Jack Lubeznik. 

The Lubezniks live most of the year in Chicago and 
spend their times of relaxation in Palm Springs. The 
California house is a cheerful refuge from icy winters, 
a place in which to stretch out and enjoy children and 
close friends. Having designed the interiors for their 
Chicago home, Mr. Gregga was familiar with their 
personalities, and communication was easy. Both Mr. 
Gregga and Mrs. Lubeznik were clear about wanting to 
avoid clichés. “After the house was bought,” says the 
designer, “Mrs. Lubeznik immediately told me that she 
did not want a yellow and green interior. There had to 
be drama, and there had to be serenity. Actually, the 
colors in this house happened spontaneously, mostly 
because Mrs. Lubeznik liked the sunsets in Palm 
Springs. One night we walked out the door and we 
found what we wanted in the sky itself.” Nature may 
have provided a basic inspiration, but Bruce Gregga 
has an unerring sense of composition and an almost 
painterly control over color and form. Such control 
allows him to pay particular attention to sculptural and 
linear problems, and he never loses sight of the fact 
that the requirements of the structure itself have to be 
taken into account. The resulting unity of vision is 
more than evident throughout the residence. 

Everything in the house was to be kept as simple as 
possible. “The owners bought the house because it 
didn’t need any remodeling. Hardly anything was 
changed,” says Bruce Gregga. “All we did wes put in 
the new floors and the garden.” However, since he 
could work only with what was given, the designer 
had to become something of a sorcerer. Without the 
benefits of structural modification, he had to generate 
interest and inject energy. He emphasized what was 
good in the house and controlled those elements he 
did not think particularly appealing. “The ceilings are 
a good height. I would not have designed the mantel 


In the Master Bedroom, a mood of languorous allure punctuated by Eastern exoticism 
suggests 2 setting for an odalisque. Inspiring visual as well as tactile delight is a medley of 
sensuous textures: a chaise longue in Chima Seas Ultrasuede, basketweave carpeting from 

Rosecore, and an afghan of hand-dyed wool its firelight colors echoed by a bouguet of tulips. 
Contributing Oriental favor is a six-pane! coromande! screen, on which fanciful scenes are 
limned in deep earth tones. Window draperies from Clarence House add patterned com- 
pleuty, while a curvilimear low table of acrylic invokes contemporary minimalisen. 


that way, but it is there—and it works. Eisp 
He confesses his preference for rooms that 
and Spee eee 2 eee 

wander. “1 like things to be neat. I love s 
The living and dining rooms reveal his kil a 
balancing and bringing equilibrium to all pz 
an area. There is a continuing and active m 
operating behind the placement and the choic 
objects, and in the use of color. Peach walls 
transform what was essentially a plain room i 
section of that vibrant sky Mrs. Lubeznik wished 
capture. There is a spectrum of blues, from the li 
blue in the ctisp fabric that covers easy chairs ane 
pillows to the deep blue in the durrie rug and Chia 
vases. Cool white tile floors bring tranquillity on d 
sett afternoons, and the sense of locale is preserves 
Mr. Gregga states frankly that his ability to cre: 
closely tied to his clients’ characters. “I don't k 
could handle a project that involved carte blanche! 
like the intrigue of creating with and for a dient 
Sometimes you design things for certain people, 
and in doing so, you reveal something about their 
personalities that perhaps even they didn't Know y 
there.” Working a second time with the Lubezniks 
added another dimension to his understanding of 
them, and—by a natural extension—broadened his” 
comprehension of himself as a designer. “When we 
worked together for the first time, I was the only 
designer they had ever used. At first I didn't rei 
her bedroom that she had when she wes first rig 

She could replace them with anything, but they 
mean so much to her. There is a gentleness and 
sentimentality to both of them, and a genuine res= 
pect for possessions. It was most gratifying.~ 
That esteem, coupled with a concern for b ” 
defines this plowing Palen Springs Baan 
has designed a warm and worldly interior that is 
neither facile nor glib. It is a quiet resting place, a 
good place in which to think about sunsets.0 4 
— Carolyn Ne 



































Antiques: Dolls of Old 


Eternal Appeal of ake- Believe 


TEXT BY BETTY RIVERA 


DURING HOLIDAY seasons Of the past, windows were graced 
with wreaths of greenery gathered from nearby wood- 
lands and tied with rich red ribbon. The sound of sleigh 
bells announced the arrival of guests; homes were redo- 
lent with the seasonal fragrances of pine, and of pies 
cooling in kitchens, and little girls waited anxiously for 
the dolls they envisioned beneath candlelighted trees. 
These elaborately or simply dressed dolls usually 
became willing companions for imaginary adventures, 
endless tea parties, and buggy rides. Long before dolls 
became true toys, however, they were preceded by primi- 
tive images associated with religions and cults. Even the 
French poupées, “ambassadors of fashion,” which origi- 
nated in the Middle Ages, later were made to inform 
members of royal European courts of prevalent Parisian 
fashions. They were given to children to play with only after 
the fashions they exhibited were no longer au courant. 





opposite: ‘Gypsy’ Doll (left), Simon and Halbig firm, Germany, 

early 1900s. Porcelain head, papier-maché body; 24%” high. Elegant 
fashions reflect a child’s love of playing “dress-up.” Boy Doll (right), 
S.F.B.J. firm, France, early 1900s. Porcelain head, papier-maché body; 
20” high. A hunter’s costume adds an adventuresome note. Both 
from Christian Bailly, Paris. asove: Child Doll, Bru firm, France, circa 
1875. Bisque head, kid body; 32” high. Lace and satin complement 
a delicate complexion. Auctions by Theriault, Waverly, Pennsylvania. 





Because dolls have highlighted fashions and history for 
centuries, Pedlar Dolls, which originated in the eigh- 
teenth century, continue to fascinate collectors. Dis- 
tinctively British, they represent to the smallest detail the 
pedlar women who visited England’s country towns and 
hamlets carrying trays laden with enticing wares. 

The Pedlar Dolls vie for attention in museums and 
private collections with the Peg Wooden or “Dutch” 
dolls. One “Dutch” doll, shown at the Great Exhibition in 
London, in 1851, was only three-quarters of an inch tall, 























jointed at elbows, hips and knees, completely dressed, 
and touted as the smallest in the world. Queen Victoria, 
as a child, had 132 “Dutch” dolls, and, with her govern- 
ess, outfitted many in ornamental costumes reflecting the 
young princess’s admiration for the theater. 

The nineteenth century presented the innovative walk- 
ing and talking dolls; Ludwig Griener’s papier-maché 
doll heads, for which he was awarded the first United 
States doll patent; china dolls with painted curls; grandly 
attired linen-bodied dolls with poured-wax heads and 
glowing faces enhanced with violet-blue eyes and in- 
serted-hair eyelashes and eyebrows, fabricated by Mme 
Augusta Montanari (originator of the first baby doll); and 
mechanized dolls that blew bubbles or swam. 

The 1800s also brought the Golden Age of doll making 
(1860-1890), when prestigious French firms, including 
Bru and Jumeau, reached the zenith of the craft. Their 
superb dolls, with superior-quality bisque heads and 
exquisitely molded faces, captivated the world. These 
bébés, made for children of wealth, were elegantly gowned 


ABOVE: Group of Cloth Dolls, Lenci firm, Italy, circa 1925. Felt heads 
and bodies; left to right: 15%”, 11”, 11%” high. The soft tactile 
quality of felt gives an added appeal to the engagingly insouciant 
character of these creations. Both traditional and contemporary 
costumes display a careful craftsmanship, the hallmark of Lenci 
dolls. Auctions by Theriault, Waverly, Pennsylvania. ricut: Three 
Portrait Dolls, European, circa 1900. Wax heads and cloth stuffed 
bodies; 13’ high. The figures of Henry VIII and two courtiers, 
costumed with a meticulous attention to the intricate details of 
Tudor court dress, seek to re-create the spirit of their times in a 
child’s vivid imagination. Sotheby Parke Bernet, New York. 
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ABOVE: I rio of Portrait Dolls, Emile Jumeau, France, circa 1885. 

Bisque heads and composition bodies; left to right: 10”, 18”, 15” 
high. Jumeau incorporated the sweetness and innocence of real 
children into his bébés, using sumptuous fabrics, natural hair and 
paperweight eyes to enhance the illusion of reality. Anthea Knowles, 
London. opposite: Warrior Doll, Japanese, 1900. Eggshell head and 
body; 12%” high. Presentation of elaborately robed dolls to serve as 
models for ideal behavior was the highlight of festivities surrounding 
Boy’s Day in Japan. Dorothy Blankley, South Norwalk, Connecticut. 





in velvets, silks, satins and laces; they were equipped with 
such accessories as kid gloves, fans, parasols, handbags, 
earrings, elaborate hats and even muffs and tippets. 

Unlike the poupées, these French fashion dolls were 
made as toys, and influenced children’s clothing. Earlier 
in the century, however, children and dolls sometimes 
were dressed alike, as evidenced in the American folk art 
portrait Baby with Doll, by Sturtevant J. Hamblin, depict- 
ing the subjects with matching necklaces. 

Before the introduction of the beautiful French dolls, 
the Germans were unrivaled as doll makers. French 
makers eventually formed the Société Francaise de Fabri- 
cation de Bébés et Jouets (S. F. B. J.), but issued bisque 
dolls inferior to those fabricated earlier by Bru and other 
eminent French firms. Doubtless, however, many of these 
French beauties and the myriad Kestner sweet-faced 





Armand Marseille babies and other German bisque dolls 
were joyously greeted on festive occasions by little Amer- 
icans enchanted with the dolls’ winning ways. 

Dolls have been made in many (perhaps in all) lands, 
of materials varying from stone to straw. They have been 
made soft and hard, mute and vocal, rigid and jointed, 
fragile and unbreakable, to please children everywhere. 
Perhaps none have been more cherished or more com- 
forting than the homemade cloth dolls, or the whittled 
wooden ones, lovingly made by parents in the American 
pioneer years to brighten a child’s day. Yet, it is the 
European dolls that are the most widely collected. 

Bisque dolls are thought of as the aristocrats of the doll 
world. Those who remember them as treasured dolls of 
the 1920s and earlier may recall the delight of their 
childhood companions for today’s little girls with the 
words of the poet Charles Kingsley: 

I once had a sweet little doll, dears, 

The prettiest doll in the world; 

Her cheeks were so red and so white, dears, 
And her hair was so charmingly curled. 0 





Betty Rivera, a New Englander, is an author and lecturer on the subject 
of collectibles and has written on antiques for a variety of periodicals. 

















Rare 
Surprise in 
New York 


The Charm of Amster Yard 


INTERIOR DESIGN 

BY JAMES AMSTER, FASID 
PHOTOGRAPHY BY HORST 
TEXT BY VALENTINE LAWFORD 


NOT FAR FROM the northeast corner of 
the intersection of Third Avenue and 
Forty-ninth Street in Manhattan, 
four attractively mellow houses— 
only two of them visible from the 
street—enclose a secluded garden. 
Garden and houses, known collec- 
tively as Amster Yard, are the prop- 
erty of James Amster. He lives in one 
of the houses, rents out the other 
three as offices or apartments, tends 
the garden, and directs his own inte- 
rior design firm from a spacious 
ground floor room opening onto the 
shaded walkway that leads from the 
street to the Yard. The whole tranquil 
world-within-a-world would hardly 
be out of place in an English country 
town. In the heart of contemporary 
Manhattan, it is almost magical. 
Records show that there were 
people living on the spot in the 1620s, 
when the land formed part of the 
Beekman and Turtle Bay farms. An- 
cient bottles, pieces of marble and 












horse skulls have been dug up on the 
site. A couple of centuries later, there 
is reason to believe that this was the 
terminal stop of the Boston Stage 
Coach. Fifteen years ago, at the in- 
stance of Philip Johnson, Amster 
Yard was given the status of a New 
York City landmark. But, in actual 
fact, the seemingly historic atmo- 
sphere of the Yard—the impression it 
conveys of being a survival from a 
more leisured age—is the product of 
Mr. Amster’s romantic imagination. 

“I first set eyes on the place one 
night in 1944,” he recalls. “I had been 
to a dinner party, and afterwards two 
other guests, a real estate man and 
his wife, took me to see a down-at- 
heels property for sale. The four 
houses were in a terrible state of 
disrepair, and the yard was filled with 
debris. The largest building was a 
boarding house, and a smaller house 
was occupied by a lady with thirty 
cats. The two-story house where | 


now live was then a one-story affair.” 

Together with two of his closest 
friends, Ted Sandler and Harold 
Sterner—both now dead—Mr. Ams- 
ter set about restoring and converting 
the property. Facgades and interiors 
were virtually redesigned. The debris 
was cleared away and replaced by a 
tree-shaded garden, with some 
minor architectural features added to 
give it a flavor of the past. Ted Sand- 
ler, an art director, suggested that the 
four houses, dating from the 1880s, 


Honored as a New York City landmark, 
designer James Amster’s complex of lovingly 
restored 1880s houses retains the gracious 
warmth of an earlier era. asove: An ornately 
embellished entrance evokes Amster Yard's 
abundant history. oprostre asove: In the 
Living Room, a mirrored wall sets off 
William Littlefield’s 1930s painting of a 
drawing room, and Harold Sterner’s fanciful 
architectural study; coquillage figures adorn 
the mantel. oprosrre: Among the Living 
Room’s artistic highlights are, at left, two 
drawings attributed to Michelangelo. 
Drapery fabric is from Brunschwig & Fils. 





be given an 1830s look, and it was he 
who invented the name Amster Yard. 
Harold Sterner, an architect, carried 
out the technical work to perfection. 
The various apartments were quickly 
taken, several of them by people who 
have since acquired quasi-legendary 
status: Leonard Hanna, the Cleveland 
art patron; Dwight Deere Wiman, 
the producer; interior designer Billy 
Baldwin—all were among the first 
tenants. Billy Baldwin had signed his 
lease while still in the United States 
Army, awaiting demobilization. And 
in 1945, to celebrate the formal open- 
ing, James Amster gave an evening 
party in Amster Yard for 700 guests. 

Recalling that occasion, and his 
career as an interior designer, James 
Amster says: “It is really thanks to 
my father that I got my start in the 
world of interior decoration. He had 
emigrated to America as a penniless 
boy from Rumania, peddled his way 
on foot from Baltimore to Arizona, 





became a mining engineer, estab- 
lished himself in financial circles in 
Boston, then moved to New York and 
became chairman of the Manhattan 
Elevated Railway. He found me my 
first job, with his friend Charles Du- 
veen, whose shop on West Fifty-sixth 
Street introduced overupholstered 
chairs to the American public at 
about the same time Elsie de Wolfe 
was throwing out all the lace cur- 
tains. From there I went on, in 1929, 
to Bergdorf Goodman, where | 
opened up an antiques and design 
and decorating department. 

“While at Bergdorf, I worked for 
many important clients, who con- 
tinued to employ me after I left the 
store in 1936 and set up on my own. 
Today | still have as clients several 
members of the fourth and fifth gen- 
erations of families I worked for at 
Bergdorf long ago. I learned very 
early that the people who have the 


top: Enlivening the Dining Room/Sit- 

ting Room is a spirited medley of patterns, 
including Portuguese sofa upholstery from 
Scalamandré. An 1830s French painting 
captures the charm of the horse-and-carriage 
era. aBove: Delt’s circa-1800 portrait of a sea 
captain recalls New York’s rich maritime 
tradition. opposite: Roseate vinyl from Louis 
Bowen lends vitality to a Bedroom. A Vertés 
print depicting a Moulin Rouge dancer 
accentuates a handsome American Empire 
secretary and a curlicue-motif armchair 


most fun, and give the best parties, 
don’t necessarily have the best furni- 
ture or porcelain. You don’t need to 
own a collection in order to have a 
worthwhile interior. But you do need 
things you love, personal things.” 

James Amster’s own house today 
is full of personal things, and it has 
the unmistakable air of contentment 
and well-being. Much of the furni- 
ture is nineteenth century, prin- 
cipally because, in Mr. Amster’s 
words, “that was all I could afford 
when I was young.” But, in a sense, 
the many photographs of his friends 
of today and yesterday make just as 
important a contribution to the com- 
fortable, comforting atmosphere as 
any furniture or paintings can. 

As a wonderful survivor of the 
vanished euphoric New York of the 
immediate postwar years, James 
Amster—like Amster Yard—is a com- 
pelling part of New York’s history.O 
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The tranquil charming 
world-within-a-world would hardly be out of place 
in an English country town. 










| asim poles adh al 


Dramatic Concept in Puerto Vallarta 
ARCHITECTURE BY EDWARD GIDDINGS, AIA 


INTERIOR DESIGN BY PATRICIA GIDDINGS 
PHOTOGRAPHY BY JULIUS SHULMAN 
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... appropriate to the climate, with materials indigenous to the area. 
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Working together in their respective roles as 
architect and interior designer, Edward and 
Patricia Giddings created a sculptural 
multitiered home overlooking the Bahia de 
Banderas near Puerto Vallarta, Mexico. 
PRECEDING PAGES: The house ascends more 
than 100 feet up a steep jungle hillside, in a 
series of spacious terraces. Off the road at 
the topmost level is the main entrance. 
ABOVE: Coolly inviting, a mosaic-tiled pool 
incorporates a bar, underwater seating and a 
whirlpool spa. oprosire: Abundant tropical 
verdure planted in molded recesses spills 
over the curving balconies, adorning the 
pristine structure with the foliage of its 

lush surroundings. Trimmed palm fronds 
were used to impart texture to the concrete. 
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ARCHITECT EDWARD PAUL GIDDINGS and 
his wife, Patricia, began visiting 
Puerto Vallarta twenty years ago, 
when the Mexican countryside was a 
jungle of palm and tabachine and 
hugeria trees. The road stopped at 
the end of town, and travel was re- 
sumed by boat or on donkey back. 
In many ways, the area today is 
almost as primitive. Although the 
road continues a few miles farther up 
the coast, it stops at a tiny village of 
thatched huts, with fishnets drying in 
the sun. However, in other ways, the 
area has developed into a holiday 
paradise. Here and there, houses, 
often with red tile roofs and 
wrought-iron balconies—many built 





by Mr. Giddings for other people— 
cluster along the sea. His own house 
rises dramatically, more than a hun- 
dred feet up the cliffs, to the road. 

‘Because I was the client, I could 
do as I wished,” Mr. Giddings says. 
He developed a magic house, with 
waterfalls cascading from one level to 
another; with curving passageways 
and winding stairways, along with 
thatched roofs and ceilings open to 
the sky. Ocho Cascadas is a clear solu- 
tion to building on a steep site. It is 
an expression of simplicity, a feeling 
of Mexico at its most modern. 
‘There is nothing here that has any 
relationship to the way somebody 
else thinks it should have been,” Mr. 
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Giddings continues. ‘““We did what 
we felt appropriate. For instance, the 
dining room is not next to the 
kitchen. In fact, I’m not even sure 
there is a dining room—or a living 
room, for that matter. As a matter of 
fact, the swimming pool governed 
much of the arrangement. We had to 
put it in an area that had some foun- 
dation in solid rock.” The pool winds 
under bridges, next to the dining 
table, past a fireplace built for heat- 
ing. In addition, there are pools on 
each floor, something that may at 
first seem indulgent luxury. But there 
is a basis in practicality. The architect 
explains: “Water exposed to sun and 
air is purified quite naturally.” 

It was also appropriate to leave 


most areas open to the sky. “There is 
no real roof here, it’s a sort of hang- 
ing garden,” says Mr. Giddings. And 
that, too, has a reason. “We face west 
for the view, but the sun rises in the 
east. If we had a tile roof, we 
wouldn’t have the sun until almost 
one or two in the afternoon.” 

The house borrows from no his- 
torical style, and in its way, returns to 
the beginnings of all shelter: a build- 
ing appropriate to the climate, and 
made from material indigenous to 
the area. ‘There is no other course, 
unless you want to go out of your 
way to come up with exotic and 
expensive solutions that don’t fit,” 
Mr. Giddings says. Railings are made 
from the trunks of palm trees, floor 





opposite: The upper floors reveal the striking 
blend of local craftsmanship and indigenous 
materials, including stone, wood, concrete 
and thatch: A tiled bridge over a swimming 
pool leads past a bar sheathed in bamboo 

to the Living Room, where cushions and 
pillows soften built-in concrete seating. 
Above is the master bedroom. asove: The 
subdued colors of handmade objects—an 
antique Colonial chest, handwoven 
bedcoverings and rush furniture—form a 
restful composition in the Master Bedroom; 
a trio of pre-Columbian figures adorn the 
mantelpiece. Sheer draperies envelop the 
bed beneath a more substantial canopy— 
the lofty palapa roof. Patricia Giddings 
explains, ‘We have so much strength 
around us, the blue water and sky and green 
hills, and the building itself is so strong—I 
wanted to keep everything simplified.” 
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ABOVE AND opposite: Each level of the 
residence is designed for self-sufficient 
privacy, with a kitchen, bath, free-form 
swimming pool and access to the outdoor 
stairway that links all levels. Water falls 
from one pool to the next, in a stair-step 
cascade that produces a play of light and 
sound. Protected by concrete and thatched 
overhangs, the house is open to the balmy 
climate and sweeping ocean vistas. Edward 
Giddings comments, “Here, everything is 
made by hand. Nothing is standard—a 
doorway was the height we felt it should be.” 
Patricia Giddings calls it “a totally free and 
uncluttered environment, closed only where 
it is necessary.’ The resulting sense of 
spontaneity and craftsmanship underlies the 
design’s harmony with its spectacular setting. 





tile is pressed cement sprinkled with 
marble dust and dried in the sun; 
roofs are thatched with branches 
from the royal palm. Wood is scarce, 
and shelves are hollowed out of the 
thick white cement walls. And where 
there are no walls, canvas hung on 
rings is pulled across to shield the 
rooms from tropic sun and rain. 
There is bamboo from the south, 
glass tile from Mexico City, and the 
fabric—used throughout and de- 
signed by Patricia Giddings—is 
woven in a little village near Toluca. 

“When we first began the project,” 
Mrs. Giddings says, “I saw every 
level in a color from a different Mex- 
ican flower—copa de oro on one, 








bougainvillea colors on others—b 
soon after the house was started, it 
became clear that the space had to b 


done in soft natural colors. I didn’t 


want anything to interrupt the flow 
we have so much strength around 


green hills, the building itself] 
wanted to keep everything simple.” 

So what is not built in is of sma 
size. Rush and wicker furniture ca 
be pushed back when it rains. Deco= 
rative items are few. Straight-sided 


amber glass bowls hold flowers, and 


an occasional woven rug designed b 
Mrs. Giddings is on a wall. Other 
walls are studded with river rock, 
used because “it has been rounded 
and softened and has a nicer feeling 
than cut granite.” On the stairways, 
cement banisters often end with the 
head of an animal. ‘Ed designed a 
frog and sent it to our builder, telling 
him that he wanted something like 
this built into the banisters. The 
Mexican craftsmen made the frog, 
and then on their own they shaped 
lions, elephants and rhinoceroses.” 

As the work progressed over the 
two and a half years of building, 
plans were often changed and direc- 
tions altered. Mr. Giddings explains: 
“For instance, bamboo was a struc- 
tural component in the palapa, but as 
the house developed, bamboo be- 
came a really important element, and 
we incorporated it more and more 
into the design.’” Bamboo was made 
into doors leading to bathrooms, put 
behind beds for headboards, and 
used in the outdoor shower. 

“If you want to make design 
changes, you can easily do that here. 
There is a direct connection between 
the architect and his final work,” the 
architect/owner continues. “In the 
United States, everything is made in 
a factory someplace, sent to the site, 
and the house is assembled. Here 
everything is made by hand.” 

So the architect saw the land in his 
own way and chose materials close at 
hand, to build a house for his fam- 
ily’s pleasure, in harmony with the 
sea and the sky and the tropic sun.C 

—Suzanne Stark Morrow 
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ARKCHITECTURAL DIGEST VISiiee: 


Malcolm S. Forbes 





PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY CHRISTOPHER FORBES 
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“WHICH ONE do you think we 
should buy,” mused my father, “the 
Brueghel or the Chéteau de Balleroy?” 
Two hours earlier, my father, Mal- 
colm S. Forbes, and I had arrived at 
Caen-Carpiquet airport. Myriam 
Benedic, the former Comtesse de la 
Cour de Balleroy, and her husband, 
Hubert, greeted us. A rapid drive 
through the Norman countryside 
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brought us to the chateau built for 
her ancestor Jean de Choisy, almost 
three and a half centuries earlier. The 
tour of the chateau began after an 
aperitif, and we were standing in the 
Salon d’Honneur beneath the magnifi- 
cent frescoes of the Four Seasons, 
attributed to Pierre Mignard, when 
the question above was posed. 

By this time, however, the question 


opposite: Publisher Malcolm S. Forbes, an 
ardent enthusiast of ballooning, established 
the world’s only ballooning museum at 
Balleroy, his French Louis XIlI-style chateau 
in Normandy. Fully garbed for a balloon 
ascension, Mr. Forbes inspired this aerostatic 
portrait by artist Claudio Bravo. asove: The 
earliest surviving work of renowned architect 
Francois Mansart, Balleroy was built between 
1626 and 1636. Deemed a model of French 
classicism, its innovative structural features 
include the facgade’s symmetry, its emphatic 
verticality and distinctive mansard roofs. 
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opposite: Its coved ceiling frescoed with 

an allegorical composition attributed 

to Pierre Mignard, the Salon d’Honneur 
resonates with French Baroque grandeur. 
Faux-marbre walls, ornamented with carved 
and painted floral swags, set off portraits of 
the French royal family by Mignard and his 
school. asove: Parquet de Versailles flooring 
and Régence boiserie present a medley of 
lustrous woods in the Main Dining Room. 
Brightening the Louis XV-style dining 
table, Italian dinner plates from Tiffany 
encircle an English silver yachting trophy. 


“I was bowled over 
by this lovely chateau. Balleroy was irresistible.” 
— Malcolm S. Forbes 


was already rhetorical. As lovely as 
the Brueghel was, and is—and in spite 
of the fact that it would not require 
rewiring, new heating and plumbing, 
constant roof and major masonry 
repairs and maintenance, not to 
mention refurnishing and decorat- 
ing—there was no contest between 
the Flemish allegorical landscape 
and the earliest surviving work, built 


between 1626 and 1636, of the leg- 
endary French architect Francois 
Mansart. “I was bowled over by this 
lovely chateau,” my father recalls. 
“Beyond the house was an equally 
stirring setting: a park planted with 
an avenue of 200-year-old beech 
trees, and the main street of the 
village laid out to create a prospect. 
Clearly Balleroy was irresistible.” 









Slowly but surely the 
Chateau de Balleroy is being returned to its past splendor. 


asove: Elaborate plasterwork festoons the Petit Salon aux Aigles, where 19th-century engravings punctuate 
the paneled and mirrored walls. Subtle hues link a modern rug from Kashmir with tapestry-covered Louis XVI 
appointments. opposite aBove: Discovering a prized Second Empire chandelier in 1978, Mr. Forbes invited 
Robert Gerofi to restore the Music Room as a setting for it. The designer removed partitions that had divided 
the room into a bedroom suite and duplicated the bedroom’s paneling and plasterwork for the expanded 
salon. The oval School of Mignard portrait lends a dark accent to the color scheme, which takes its cue from 
the delicate tones of the Savonnerie carpet. opposite: In the Library, an English influence governs French 
Second Empire paneling and bookcases. A painting by Comte Albert de Balleroy animates the overmantel 
Russian silver and onyx garniture from Sotheby Parke Bernet adorns the mantel shelf and desk 















It quickly became the crown jewel 
bf a collection of properties as- 
sembled by my father, both as bases 
bf operation for Forbes magazine’s 
nternational operations and for 
any other reasons. Earlier acquisi- 
ions included: a 12,000-acre cattle 
anch in Montana, the borders of 
hich are composed of Yellowstone 
National Park, Gallatin National For- 
est and seven miles of the Yellow- 
stone River; and the 168,000-acre 
Trinchera ranch, in southern Colo- 
rado, which includes not only some 
of the loveliest peaks in the Sangre de 
Cristo Mountains, but also some of 
the largest elk and deer herds and the 
best trout fishing in Colorado. In 
WM addition, there is the Palais Mendoub, 
once the residence of the quasi-inde- 
pendent satrap of Tangier, as well as 
Old Battersea House (see Architectural 
Digest, April, 1979), a seventeenth- 
century manor house situated in 
London on the banks of the Thames. 
™ . Zane Grey’s former fishing camp 

on the island of Tahiti and the 3,500- 

acre island of Laucala in the Fijis 

complete my father’s collection of 
properties. The latter is a Pacific par- 
adise: jagged peaks covered in lush 
green vegetation, rolling hills planted 
with coconut palms sloping down to 
white sand beaches and brilliant blue 
lagoons. “Each of these properties is 
unique, either architecturally or geo- 
graphically—or both,” explains Mal- 

colm Forbes. “Yet even in such a 

group | feel that Balleroy stands out.” 

Certainly, in the ten years since 
acquiring the chateau, my father has 
managed to make it his own. For 
example, restoration and refurbish- 
ing of the chateau were halted for 
two years, so that the old stables, 
fronting on the Le Nétre-design 
parterres, could be transformed into 

a museum devoted to ballooning. 

“Man’s first flight was achieved in 

France, in a balloon designed by the 

Montgolfier brothers in 1783,” he 

explains. “It seemed natural to me, 

therefore, that the world’s only mu- 
seum devoted to ballooning should 
be in France, and the stables at Balle- 
roy provided a perfect setting.” The 
opening of the Musée des Ballons in 
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1975 was celebrated with a great invi- 
tational balloon meeting that has 
since become an annual event. Every 
year over 10,000 people flood the 
park to watch fireworks set to music, 
exhibitions of hang gliding, para- 
chuting and Norman folk dancing— 
and, naturally, balloon ascensions. 
When not serving as the balloon- 
ing center of northern France, Balle-_ 
roy continues to undergo a gradual 
restoration and refurbishment. It is 
classified as a national monument by 
the Beaux Arts, and the French Goy- 
ernment has participated in a five- 
year program of structural repairs. A 
second five-year program will be em- 
barked upon sometime next year. 
Sadly, prior to Mme Benedic’s in- 
heriting her ancestral home, most of 
the contents had been sold by her 
extravagant father. Now, through fre- 
quent visits to the famous Flea Mar- 
ket in Paris, as well as to auction 
galleries in New York and London, 
furniture has been acquired for 
rooms as they have been restored. 
First, several bedrooms were readied, 
along with the library and the Petit 
Salon aux Aigles. Two years ago, the 
acquisition of a splendid Rococo re- 
vival chandelier at the Paris Flea 
Market precipitated the restoration 
of the Salon de Musique. This salon 
had been partitioned almost a hun- 
dred years earlier, and its renovation 
had not been anticipated for several 
more years. After buying the chan- 
delier, my father and I had a long 
discussion in the buffet of the Gare 
St. Lazare, to determine where to 
hang it. Finally he hit upon the salon. 
For this first major restoration of one 
of the principal reception rooms, we 
turned to the Belgian-born architect/ 
designer Robert Gerofi. A resident of 
Tangier, he had successfully accom- 
plished the entire redecoration and 
arrangement of the Palais Mendoub. 
At present we are awaiting heat- 
ing and plumbing estimates for the 
entire east wing, restoring and fur- 
nishing the fumoir—or smoking 
room—and installing a new kitchen. 
Slowly but surely the Chateau de 
Balleroy is being returned to its past 
splendor—with present comforts. | 








Every year, Over 10,000 
people flood the park to watch fireworks 
and balloon ascensions. 


Opposite ABOvE: Indian cotton envelops a Guest Bedroom, providing a floral backdrop for 19th-century 
portraits. opposite: The metallic capsule used by Mr. Forbes in his attempted Atlantic crossing introduces the 
Balloon Museum’s Main Gallery. asove: Mr. Forbes was particularly enchanted with the approach to the 
residence. In an early example of urban planning, Mansart specified that the village of Balleroy be laid out to 
create an unbroken vista leading to and ennobling the chateau. The forecourt’s boxwood parterres, installed in 
1890, follow 17th-century designs by André Le Notre. To their right, a former stable now houses the Balloon 
Museum. The moat, though never filled, presents a formidable chasm surrounding the residence. 
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In Small Compass 
An Elegant Vlastery of Spatial Linutations 


INTERIOR DESIGN BY ANTHONY MACHADO 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
TEXT BY FRANK ISRAEL 





... dramatically reflecting objects and 
furnishings in cubistic compositions 
of contoured and angular forms. 


ABOVE AND Cover: The Entrance Hall in 
designer Anthony Machado’s San Francisco 
apartment heralds a mise-en-scéne of 
mystery and grandeur. Japanese porcelains 
from J.F. Chen mingle with 19th-century 
screens, while a Pace Collection chair 
beckons from the living room. PRECEDING 
PAGES AND ABOVE RIGHT: Lighting wizardry 
enhances the Living Room’s dark glistening 
surfaces and muted earth tones. Quartz 
crystals produce a fiery illusion in the 
fireplace, near Wilhelm Lehmbruck’s life- 
size sculpture. Soaring like light-edged 
skyscrapers, mirrored screens backdrop 
Mr. Machado’s granite sphere sculpture, 
and a crystal ashtray from Casa 

Bella, which bestows translucent sparkle. 


THE URBAN RESIDENT today is having to 
adjust his environment, from the 
large homes of the nineteenth and 
early twentieth centuries to far 
smaller spaces. Interior designer An- 
thony Machado’s apartment in San 
Francisco is in a high-rise building on 
Nob Hill, with panoramic views of 
the city. The apartment itself is small, 
with three rooms, none of them par- 
ticularly large or distinguished. Yet 
Mr. Machado decided to re-create 
the drama of a palace within this 


tightly disciplined and limited space. 

A sense of mystery and grandeur 
is achieved in these small quarters by 
establishing guidelines that are fol- 
lowed throughout the design. The 
backgrounds of walls, floors and ceil- 
ings are subdued in black or soft 
natural tones and textures of beige or 
gold. The sofas and side tables in the 
living room, for example, are simply 
styled and subtly colored, to enhance 
the rich display of objects in the 
foreground, definite focal points 
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that enrich the spatial experience. 

The living room exhibits a variety 
of objects in a style echoing that of 
Germany before World War II—the 
most dazzling being a bronze sculp- 
ture of 1920, by Wilhelm Lehm- 
bruck. Its presence is reflected in the 


opposite corner of the room by co- 
lossal twin mirrored screens. The six- 
foot-high Lucite frames, designed by 
Mr. Machado himself, are back- 
lighted, the mirrors inside them dra- 
matically reflecting the objects and 
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furnishings in cubistic compositions 
of contoured and angular forms 
modeled in contrasting tones of light. 
At night each object is lighted from 
behind or spotlighted from above, 
and seems to glow from within. The 
reflections from surrounding sur- 
faces have an effect that is both ma- 
jestic and magical. Quilted black 
vinyl shades cover the windows and 
echo the ribbed ceiling above. Origi- 
nally raw concrete, the ceiling is now 
a high-gloss black. Light sparkles 


everywhere. Brazilian topaz quartz 
coals in the fireplace are lighted from 
behind and radiate dramatically 
through a tempered glass screen. 
‘The spectator appreciates art best 
if he can participate in placing it in 
different perspectives, to achieve re- 
newed vitality,” Mr. Machado ex- 
plains. So he moves his collection of 
objects and furnishings around, to 
experience fully their subtle natures 
and changing qualities. The gran- 
deur is at the same time dynamic and 
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PRECEDING PAGES: Cambodian temple 

dogs guard the passage to the Dining Room, 
where the table becomes a stage for a 
grandiloquent samurai. Gold leaf paper from 
Gracie & Sons covers the central ceiling, an 
alluring aureate plane afloat in the darkness. 
aBove: A spherical sculpture by Pomodoro 
and a Mongolian palace guard’s uniform 
proclaim an exotic order in the Master 
Bedroom. The shimmering ceiling reflects 
infinitely, while the bed, which includes an 
audiovisual control center, appears to hover 
above a field of light. Quilted bedcovering 
from J. Robert Scott and Stroheim & 
Romann wall upholstery balance the hard- 
surface gleam. opposite: Nob Hill at night 
echoes the apartment's sense of drama. 


contemporary. The designer may de- 
cide to interchange an elegant 1920 
marble sculpture by Belgian artist 
Harriet Miller with a heroic arrange- 
ment of granite spheres in an acrylic 
box. “Moving something from one 
position to another can completely 
transform one’s sense of place, as 
well as the particular objects in it.” 
The designer also uses lighting to 
enhance this sense of energy, for it 
can pinpoint one aspect of an object 
or it might be adjusted to underline 


some area and activity within a room. 

Consider, for example, the small— 
twelve by fifteen feet—bedroom the 
designer transformed into a regal 
space. It is a formal area with a sense 
of reverie and enclosure. Walls are 
upholstered with cotton sewn hori- 
zontally, creating lines that extend 
into the mirrored surfaces on the side 
walls and the window covering. The 
room seems built from large slabs of 
stone stacked horizontally. The gold 
foil reflective ceiling increases the 





height of the room, and twin mirrors 
opposite one another on the side 
walls extend the interior perception. 

The centerpiece is, of course, the 
bed. It fills the space and seems to 
float in it--Mr. Machado calls it his 
“spacecraft,” a self-contained unit that 
hovers above the floor. This effect is 
achieved by recessing the base, mir- 
roring the recess, and concealing 
lighting underneath. This lighting is, 
in fact, the only major source of 
illumination in the room, with the 


...the small bedroom transformed 
into a regal space, a formal area of 
reverie and enclosure. 


exception of a reading lamp. It ac- 
cents the soft texture of the quilted 
walls and carpeted floors, and at the 
same time can be seen in the mirrors 
and ceiling above. A royal Mongolian 
guardsman’s uniform covers a wall 
behind the bed, and the foil ceiling 
itself alludes to the uniform’s richly 
embroidered golden texture. 

The designer collected many of 
the objects in the apartment during 
his world travels. They may refer to 
the particular mood of a specific time 


and place—the festive cabaret era of 
prewar Germany—but they were col- 
lected from every corner of the world 
and represent historically more than 
a thousand years of artistic in- 
vention. By using such objects, and 
his own sense of the dramatic, Mr. 
Machado has transformed the sev- 
eral undistinguished spaces of his 
small apartment into a gallery that 
celebrates the palatial splendor of the 
past and alludes to the challenge and 
mystery of the unknown future.O 

































































Gardens: 


A Mantle of White 


Landscapes Lightly Brushed with Winter's Beauty 


PHOTOGRAPHY BY DEREK FELL 


NORTHERN GARDENS, Winter is a 
uiet season. Flowers have ceased 
eir colorful rioting and the trees 
nd bushes have shed their leaves. 
Mark tree trunks stand forth, and 
elicate webs are made by their 
branches. There is softness to the 
olors—the browns of earth and bark, 
he sky’s grays and pinks, the white- 
ess of snow. Ice sheathes the smaller 
akes, and streams rise along their 

banks and quicken their flow. 

Derek Fell’s two-acre garden in 

Bucks County, Pennsylvania is at its 


most lovely in winter, as it strad- 
dles fast-coursing Pidcock Creek. 
The stream gushes from a spring 
nearby, on the side of Buckingham 
Mountain, and makes its way to the 
Delaware River near Washington 
Crossing, where George Washington 
embarked on his Christmas night 
surprise attack on the Hessians. 

On one side of the stream sits the 
house, contemporary in design and 
seemingly thrust into the side of a 
mountain. It overlooks a secluded 
pond, which throughout the year 


In wintertime, when most northern 
gardens slumber, Derek Fell’s fastness in 
Bucks County, Pennsylvania revels in snow- 
clad beauty. opposite BELow: A wooden 
bridge spans Pidcock Creek, whose course 
divides the two-acre garden’s landscaped 
and wooded areas. sELow: A woodland 
coppice exhibits the graphic contrast of 
walnut saplings and shrubs garlanded with 
snow. opposite: Dainty snowdrops appear 
at the merest hint of warming weather. 
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attracts an abundance of wild life: 
great blue herons, belted kingfishers, 
fish hawks, sandpipers, and twenty- 
six ducks that come calling faithfully 
at breakfast time each morning. Visi- 
tors frequently include deer, red 
foxes, and a pair of friendly opos- 
sums. On the stream’s other side is a 
wild area that offers a striking con- 
trast to the formal landscape features 
surrounding the house itself. 
Winter is Mr. Fell’s favorite sea- 
son, and when the first snow falls he 
eagerly puts on cross-country skis 


and takes to the labyrinthine trails. In 
the course of his wanderings he 
passes through tunnels created by 
thickets of mulberry and Osage or- 
ange trees and under the protective 
branches of towering spruce. 
Perhaps because Mr. Fell has the 
keen eye of a plant photographer and 
garden writer, he responds with sen- 
sitivity to such winter sights as the 
coiling form of a centuries-old wild 
fox grape vine, or the natural patterns 
made by a pine tree’s radiating 
branches. He sees a neighbor’s pond 


spanned by an arching snow-covered 
bridge as the perfect image of Christ- } 


mas. But best of all he loves winter's -}' 
refreshing and uncanny silence. ao 
“When I purchased the property } 


six years ago, it was already well 
landscaped,” he says. “The house 


had been built by comedienne and 4 
opera singer Anna Russell, who had <4 
found the location, dammed the 4 
creek to create the pond, and built :}» 


the house almost overhanging the 
pond. My first improvement to the 
property was to put a bridge across 





he creek for access to the wild area. 
“When | first began the garden, 
here was a great temptation to add 
olor through all the seasons. In- 
stead, I decided to spend a year just 
watching things grow. After a while, | 
realized that the natural environ- 
ment, with the existing plantings, 
needed very little embellishment 
during the spring, summer and fall. | 
thought my energies would be best 
spent in creating a winter garden.” 
To enhance his winter garden, Mr. 
Fell planted hundreds of flowering 





opposite: Mantled in snow, evergreen 
branches make an inviting shelter for 

the visiting flocks of doves, finches and 
pheasants that find a winter haven in the 
garden. tert: Morning sunlight awakens 
snow crocus buds. BELow: Silent vistas 
abound as Pidcock Creek traces a course 
through neighboring woods and meadows. 
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riGHT: Nature generously bedecks a spruce 
tree with cones like Christmas ornaments. 
BELOW: Small clusters of color, hardy aconites 
shrug off their winter blanket of snow. 
opposite: A quiet sky silhouettes the tracery 
of tree trunks and weblike branches in the 
landscape surrounding the winter garden. 
Footsteps chart man’s peaceful solitude. 


— «~ 
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bulbs that bloom in the snow. First he i: \'! 
planted snow crocuses, then quan- 
tities of aconites, dainty yellow 
flowers like buttercups, which burst 
into bloom at the first sign of a warm 
spell. Snowdrops, another early 
blooming flower, are strategically 
planted in areas where abundant leaf 
mold helps them multiply. They are 
so hardy that their nodding white 
heads and bright green stems poke 
straight through the snow at the 
merest hint of warm weather. Before 




















ll’s winter favorites blossom: the 
hristmas rose and its purple cousin, 
he Lenten rose. And often the bright 
lue dwarf irises will strike through 
he soil to appear like sapphires 
gainst the white mantle of snow. 
Yet even when the earth is thickly 
lanketed in snow, Mr. Fell finds 
muuch to observe in the nearby fields 
nd woods: a flock of chirping chick- 
adees busily stripping the berberis 
branches of their last red berries; a 
herd of deer standing like statues on 
the horizon; brilliant red cardinals 


shining like Christmas lights against 
a thicket of snow-covered brambles. 

“They say the Eskimos have 
twenty-five different words for snow. 
Having lived here through six win- 
ters—three mild and three severe—| 
can understand why. There is the 
cold wet snow that stings your face 
when it falls, the soft light snow that 
brushes your skin like a feather, and 
the many gradations in between. 
There are early snows that simply 
tint the landscape; heavy snows that 
seem to suffocate the whole world in 


silence; icy snows that cling to the 
weeping willow branches and make 
them sparkle like a million tiny flash- 
ing lights. There are friendly snows 
that recall Christmas scenes, and the 
savage snows that always seem to 
slam in from the south and keep you 
locked indoors for days on end.” 
Derek Fell makes these compari- 
sons with equanimity, not truly per- 
turbed by winter’s quixotic moods 
and inclemencies, ensconced as he is 
in his own peaceable kingdom.0 
—Joanne Jaffe 
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WITHIN THE GARDEN and the house of 
Sa Torre Cega, in northern Majorca, 
Don Bartolomé March has assembled 
one of the most pleasing, original and 
important collections of modern art 
in private hands. Upon the slopes 
of the garden of his estate, dotted 
among bougainvillea and cool groves 
of pine, stand some of the most 
arresting works of contemporary 
sculpture in all of Europe (see 
Architectural Digest, July/ August 1979). 
Less hardy items in the March 
collections—paintings and furniture 
and more fragile statuary—occupy 
the house itself. Standing proudly on 
top of the hill, and vaguely Florentine 
in style, it was built in the year of 
Don Bartolomé’s birth, by his father, 
Don Juan March. A dazzling curtain 
of bougainvillea robes the southern 
face of the house, a curtain pierced 
by an arched front door that opens 
from the terrace. Standing guard next 
to the door is a bronze torso of heroic 
scale by Rodin. Not only is it a link to 
the remarkable statuary in the gar- 
den outside, it is a herald of much 
that lies within the house itself. 
Clearly, all the art was collected by 
the owner himself, but the interiors 
of the house have been enriched by 
the work of two other men: the late 
Pierre Delbée, of the Paris design firm 
of Jansen, and the young Catalan 
painter and muralist Robert Llimos. 
It was the task of interior designer 
Delbée to deal with the existing, 
somewhat provincial, décor of the 
house and to mold it into a setting for 
what is, after all, a collection of es- 
sentially cosmopolitan and contem- 
porary art. His solution was bold. 
Using blue and white as principal 
colors, and marble and tile as princi- 
pal materials, he developed a décor 
that is crisply geometrical. At the 
heart of this severe design, in the 
center of the entrance hall floor, is the 
spherical mosaic inspired by Victor 
Vasarely and laid by Roger Bru. 
Possibly in an effort to soften 
Pierre Delbée’s décor and add a touch 
of Spanish warmth—or simply be- 
cause he loves the work for its own 
sake—Don Bartolomé recently com- 
missioned the young artist Llimos to 


execute a number of mural paintings 
in the house. For example, the exu- 
berant floral designs in the entrance 
hall are the artist’s work, and so, ona 
larger scale, are the playful figures he 
drew cavorting around the circular 
stairwell that rises from hall to first- 
floor landing. Indeed, the artist has 
succeeded not only in complement- 
ing the interior décor created by 
Pierre Delbée, but in adding the per- 
haps necessary warm and whimsical 
note that sounds the counterpoint. 
In its richness, it would be tire- 
some to catalogue Don Bartolomé’s 
collection, and possibly invidious to 
single out particular works from this 
catholic assembly. Nevertheless, the 
collection as a whole surely provides 
clues to the owner’s tastes and predi- 
lections. He is, for instance, very 
fond of chairs, and there is a good 
deal of elegant eighteenth- and nine- 
teenth-century French furniture in 
the house. Of course, Don Bartolomé 
is nothing if not cosmopolitan. The 
library, as an example, contains a 
splendid velvet and gilt sofa from 
Venice, and in the hall and around 
the gallery on the first floor are In- 
dian chairs, some with intricately 
carved ivory backs, dating from the 
period of French colonization. 
Perhaps a more significant illustra- 
tion of the owner's tastes is the fact 
that there is hardly a room or a space, 
with the possible exception of the 
dining room, without sculpture in it. 
Sculpture seems to be everywhere: 
Jean Ipousteguy’s entwined marble 
lovers in the hall; a metal composi- 
tion by Gio Pomodoro in the salon, 
upon which the Spanish Impression- 
ists on the walls seem to be frowning; 
and, one of the glories of the March 
collection, the coral-encrusted seven- 
teenth-century Italian altar pieces in 
his son Manolo’s bedroom. 
Nevertheless, the real glory of the 
March collection, and the owner 
surely agrees, rests on the twentieth- 
century paintings that are its chief 
feature. There are few, if any, of the 
famous artists of modern times not 
represented here: Picasso, Masson, 
Magritte, Bonnard, Soutine, Del- 
vaux, Léger, Miré, Tanguy, Ernst, 





In Sa Torre Cega, his Majorcan villa designed by Pierre Delbée, Bartolomé March has elicited 
a setting as singular and varied as his collection of modern art. opposite top: Bougainvillea 
silhouettes an imposing bronze torso by Rodin, near the arched and fanlighted main entrance. 
OPPOSITE BELOW: A metal tree sculpture by Guasp is a gleaming anomaly amidst clipped hedges 
in the garden. err: Paul Delvaux’s Moonlight endows the balustraded Gallery with surrealist 
romance. sELow: Enveloping the Main Hall in visionary color, Pierre Delbée devised an extra- 
ordinary optical fantasy: The trompe I’oeil tessellated floor—its lucid geometry inspired by 

a Victor Vasarely design—has as its focal point an illusory convex ellipse, which whimsically 
recalls an ancient Roman impluvium. The sparsity of appointments emphasizes incongruous 
juxtapositions: gilded antique Indian armchairs and footstools intermingle with Apelles 
Fenosa’s sculptural syntheses of floral and human forms and Jean Ipousteguy’s marble lovers. 
Perpetuating the visual complexity, a trompe |’oeil stairway, frescoed by Robert Llimos, adjoins 
the actual stairway, while exuberant painted scenery duplicates the villa’s seaward view. 

















Moore, Sutherland, Redon, Dali—the 
list is endless. In this breathtaking 
pantheon, Paul Delvaux’s Moonlight, 
commanding the first floor balcony, 
is especially appealing. And the set- 
ting for Salvador Dali’s Atomic Christ, 
a remarkable work of the late 1940s, 
could hardly be improved upon, 
placed as it is in the master bedroom, 
at the head of the bed itself. 

What makes a collector, in the first 
place? It is a difficult question, and 
even Don Bartolomé March has no 
real answer. He avoids the question 
by being entirely factual. “I suppose 
you can say | began collecting when I 
was about twenty-five,” he says. And 


he has spent the years since then 
collecting a bewildering array of 
things: books, manuscripts, paper- 
weights, not to mention antique fur- 
niture and contemporary painting 
and sculpture. It is inevitable to ask 
him whether he is now sated, 
whether he has come to an end of the 
collecting mania. He strokes his 
beard, smiles and shakes his head. 
Then he gestures toward two men 
carrying a painting—a new acquisi- 
tion—up the stairs. The question has 
been answered quite clearly. 

The collecting will never stop, and 
like all great private collectors, Don 
Bartolomé March is faced with one 


ert: Spanish art prevails in a small Sitting Room, where a medley of 19th-century paint- 

ings join sculptures by Juan de Avalos. Illustrating the collector’s predilection for unusual 
furnishings, a contemporary table sculpted by Xavier Corbero unites function with a stylized 
play of waves and dolphins. The cool hue of the antique Chinese rug accentuates the inviting 
warmth of an 18th-century French sofa and fauteuils. apove: In the Library, harlequin draperies 
and faux-marbre detailing afford a bold geometric backdrop for a unique ensemble of objects. 
Intrinsic to a stainless-steel table by Corbero, projecting wings and glistening balls afford two 
levels of sculptural surprise. Nineteenth-century French chairs offer a poignant contrast, 
enchanting the imagination with intricate ornamental beadwork. Decorative Mozarabic plates, 
crowning a fanciful bookcase, exemplify indigenous designs during the period of Moslem 
influence in Spain. A portrait of Don Bartolomé’s mother presides amid books and 
Berrocal! sculptures. Iberian artistry sounds a delicate note in an antique amphora. 

















great problem, and it is a problem of 
some magnitude. How is such a 
wealth of art to be housed and lived 
with comfortably? Paintings and 
sculptures, if they are to be displayed 
to best advantage, have to be prop- 
erly situated and lighted with care. 
The requirements for a collection do 
not always mesh with the more ordi- 
nary demands of domesticity. In the 
past, Venetians overcame this prob- 
lem by asking Tiepolo to paint the 


walls of their villas. And Don Bar- 
tolomé March, in his garden, where 
no one need live, has created the 
perfect alfresco gallery. In the house, 
however, where he lives and has 
other elements of his collection, the 
challenges were rather more de- 
manding. Yet the enthusiasm of the 
owner, the décor by Pierre Delbée and 
the warm colorful murals by Robert 
Llimos have combined to create not 
only a gallery—but a home. 0 





OPPOSITE BELOW: In the Sitting Room, luminous wallcovering and brass detailing provide 
shining foils for Cubist and Surrealist paintings by Oscar Dominguez, Max Ernst, Leonor 
Fini, Léger, Magritte, Picasso and Tanguy. Elaborately ornamented Napoleon III chinoiserie 
appointments contribute dark mystery, while the English needlework rug adds vibrant 
color. opposite tor: In a Sitting Room vignette that illustrates Don Bartolomé’s com- 
prehensive aesthetic, an evocative Léger canvas joins Francisco Baron’s Soul of a Horse 

and an abstract sculpture by Alfaro. terr: A large Cubist painting by Antoni Tapies and a 
wood sculpture by Alberdo are artistic highlights in the Master Bath. A globe-shaped 
Napoleon III toiletry cabinet and an English buttoned stool exhibit fanciful forms. BELow: A 
meticulous interaction of complementary colors and Chinese fretwork motifs orders the 
Master Bedroom. The brass tester bed and ornamental surround designed by Xavier 
Corbero establish an eloquent frame for Dali's Atomic Christ; gilded stone bedside tables 
are by Corbero’s son Xavier. Self-portraits by Francis Bacon inject austere poetry. 





Architecture: Jaquelin Taylor Robertson 


PHOTOGRAPHY BY NICK WHEELER 
TEXT BY CAROL VOGEL 
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THE SHINGLE sTyLe developed as an 
attempt at simplifying and opening 
up the ornate conventions of Vic- 
torian architecture, as summer colo- 
nies began to be built in America in 
the 1870s. In the Northeast, this re- 
laxed, rambling style had a direct 
ancestor in the classic New England 
saltbox. Instead of the tiny, taut cot- 
tages built by farmers whose main 
concern was | ing out winters 
harsh winds, the new residents 
wanted hou hat allowed them to 


Tucture 2 sense of 
= shingle sheathing 
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enjoy the open feeling of summer- 
time at the seashore. Clearly, these 
breezy Shingle Style dwellings, with 
their commodious porches and large 
bay windows, were meant to be used 
in the summer months by people 
who spent their winters elsewhere. 
This style, well suited to places like 
East Hampton, carries with it both 
tradition and manners. It might al- 
most be called the American version 
of the English country house. 
Architect Jaquelin Taylor Robert- 
son has designed a new house in East 
Hampton that absorbs both the salt- 
box and the Shingle styles. In model- 
ing it after early houses in the area, 
Mr. Robertson says he had a specific 
1735 saltbox house in mind. It is clear 
to see how the architect took this 
simple form and adapted it, in his 
own way, to the amenities of life in a 
summer colony. As he explains, 
“The precise moment when the salt- 
box began to develop into Shingle 
Style has always fascinated me—the 





gradual relaxation of what was really 
a very brutal architecture.” 

From the front of the house, a high 
gable silhouetted against the dunes 
slopes dramatically, recalling the 
classic saltbox profile. But this design 
is not without surprises: In the mid- 
dle of the gable is a square oculus, 
cut out with great precision, giving 
the facade a look of openness. 
“When it is lighted up at night, the 
facade looks like a jack-o’-lantern,” 
says Mr. Robertson. “ You see not just 
the outer shell, but the warm glow of 
the interior shining through.” 

Another pleasing feature of the 
Shingle Style house is the way in 
which it reacts to light. Unlike a 
modern white house, which simply 
reflects light, the wood shingles ab- 
sorb it, so that the textures and colors 
change continuously throughout the 
day. “The key to all houses, in fact 
the key to all architecture, is light,” 
says Mr. Robertson. “Very con- 
sciously, this house was designed to 





maximize the way in which light 
changes spaces and produces pat- 
terns.” Throughout the house, both 
inside and out, Mr. Robertson has 
devised a theme of latticework, 
which is not just a decorative device, 
but also acts like an “orchestra con- 
ductor’’—to use his term—playing 
with light by breaking it up, making 
patterns, and projecting it in different 
directions in the building. 

Perhaps the most personal form of 
architecture is that of the single-fam- 
ily house, because it mirrors not only 
the taste of the residents for whom it 
was built, but also the personality 
and feelings of the architect. Here we 
see two of Mr. Robertson’s distinc- 
tive qualities: the well-known city 
planner (he has been director of mid- 
town planning and development for 
the City of New York, and New York 
City’s planning commissioner. He is 
also known for the 1200-acre new 
capital he designed for Tehran—a 
project eventually overtaken by 











events) and the man of inherent ele- 
gance and taste. “I grew up with two 
traditional cultures—Peking, the 
most beautiful city in the world, and 
Virginia, a place with wonderful 
eighteenth-century houses, which 
are very simple and enormously 
strong. I cannot escape the experi- 
ence of having been transformed by 
what is real and what is lasting.” 
Mr. Robertson has combined these 
personal elements in the simple yet 
sensible plan of the house. Mapping 
out a scheme that has the precision of 
a city’s traffic pattern, the architect 
has devised a system of staircases in 
keeping with the manners of East 
Hampton life and the needs of a 
family with three children. “An out- 
side staircase leads directly to the 
porch on the second floor, so that it is 
possible, after a day of tennis, to 
come home and entertain friends for 
a drink at sunset without going 
through the house,” he explains. 
This plan also divides the two very 
separate lives being lived here simul- 
taneously. Downstairs—the chil- 
dren’s area—is a set of loosely con- 


nected spaces including the kitchen, 


a set of children’s bedrooms de- 
signed like bunks on an ocean liner, 
and dining and play areas. 

Upstairs, life in the parents’ do- 
main is centered around the large 
porch and bay windows, in the tradi- 
tional Shingle Style manner. To the 
right of the front door, an inside 
staircase, which runs in the same 
parallel slot as the one outside, is 
designed so that in the winter or ona 
rainy day it is easy for visitors to 
reach the living room and completely 
avoid the domestic life downstairs. 

These architectural devices also re- 
call the origins of the Shingle Style. 
There is a duality in this design: On 
the north side of the house, where 
the children’s rooms are placed, the 
building is in keeping with the char- 
acter. and purpose of the saltbox. The 
windows are deliberately small and 
almost primitive, to protect the house 
from strong north winds. This is also 
the functional portion of the design, 
which includes the service court and 
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opposite top: Parallel indoor and outdoor 
stairways begin near the Main Entrance. 
Their location on the edge of the plan 
helps to preserve a separation between the 
kitchen/family/children’s areas on the 
ground floor and the adult living quarters 
above. opposite mippe: On the second floor, 
the Living Room’s openness and broad 
sweep of windows restate Shingle Style 
traditions. opposite BeLow: Off the living 
room, at the core of the house, is an 
Inglenook with light-filtering latticework. 
aBove: The taut shingle skin has been cut 
away at one gable and along the side that 
faces the ocean, revealing—in the architect’s 
words—”’an inner, recessed glass pavilion”; 
at night, when the house is illuminated, 

it suggests a jack-o’-lantern. ricHT: An 
axonometric drawing illustrates the 
modern treatment of the shingled shell. 
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THE WORK OF ANGELO DONGHIA, one of 
New York’s most admired interior 
designers, always has an interest 
above and beyond the immediacy of 
the project at hand. Perhaps it is a 
certain note of clairvoyance that adds 
the spice, the sense that the de- 
signer’s direction at any given time is 
‘a barometer of wider trends and is- 
sues—some suggestion of the future. 
Like all original sensibilities, Mr. 
Donghia’s talent lies, in part, in the 
skill with which he catches a mood 
that is barely perceptible when a new 
assignment is begun, a mood that 
often begins to flower as his work is 
completed. Naturally, the work itself 
helps bring this phenomenon about. 

A good example of this particular 
syndrome is the elegant apartment to 
which Mr. Donghia has just put the 
finishing touches at United Nations 
Plaza, the twin-towered complex that 
offers a rare New York quality: an 
architecturally distinguished build- 
ing that is also at the pinnacle of 
residential fashion. It is not surpris- 
ing to learn that the designer has 
already completed twelve apart- 
ments in these buildings, his poised 
approach to design matching the in- 
ternational atmosphere and under- 
played sophistication of the locale. 
“And, of course, this means that by 
now I’m absolutely familiar with all 
the particular idiosyncrasies of the 
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INTERIOR DESIGN BY ANGELO DONGHIA 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


architecture, and know how to turn 
them to advantage,” he says. “In 
addition, the owners have been cli- 
ents of mine for a very long time. In 
fact, some twenty years ago they 
were my first! This is the fourth 
residence I’ve done for them, and I 
might add that we've all grown to- 
gether over the years, and this is 
certainly the most subtle and com- 
plex example of my work for them.” 

In many ways, too, the apartment 
is a summing up of the distance the 
designer has traveled over the inter- 
vening years. For this is a work of 
confident maturity. Its resonances are 
rich and deep, its effects achieved 
with skill, and, above all, it is complete. 

This sense of ultimate polish is 
rooted in the designer’s careful anal- 
ysis of space and his swift response 
to the problems at hand. “First of all, 
it is important to realize that while 
the location is incomparable and the 


Angelo Donghia wedded meticulous 
technology to the sleek sumptuousness of 
the 1930s in his design for a contemporary 
New York City apartment. opposite: In the 

Entrance Hall, a stairway with brass handrail 
caracoles around a sculpture by Michael 
Steiner. Travertine flooring, and lacquered 
burl used for moldings and to line the 
doorway reveal, accentuate the simplified 
architecture. FOLLOWING Paces: Motorized 
blinds afford instant modifications of light in 
the Living Room; reflections animate 
lacquered paneled walls and the ceiling 
covered in Gracie & Sons metallic paper. 
Plaid Stark carpeting repeats the tones of 
Vice Versa upholstery and pillow fabrics, 
while Tiffany glassware lends quiet 
punctuation. A sculpture by Arp and an 
Adolph Gottlieb painting reveal 
the owners’ artistic discrimination. 


views wonderful, I had to deal with 
an incredibly intense light.” Accord- 
ingly, the windows are all care- 
fully shaded—with blinds that are 
motorized to give constant finger-tip 
control to all the possible variations 
suggested by the day—and the colors 
and surfaces of the apartment have 
been calculated to both take advan- 
tage of, and deflect, the light. Mr. 
Donghia’s other concern was to dis- 
guise the undramatic proportions of 
the rooms. “We were lucky, in that 
the ceilings are nine feet high—six 
inches above usual Manhattan stan- 
dards, and this helped a lot. But as I 
knew from previous experience, the 
spaces do tend to feel narrow.” Ac- 
cordingly, he placed the blinds right 
up against the windows, beyond the 
columns, and created low units to 
contain heating and cooling systems. 
They are of such elegance that they 
become integrated with the fabric of 
the room, reading rather more as 
luxurious banquettes of marble or 
brushed steel than as necessities. 

A new clarity and simplicity has 
entered Mr. Donghia’s work recently, 
and this is reflected in the almost 
Neo-Classical balance and symmetry 
of these rooms. “I was very much 
concerned with perfection here. I de- 
signed vast amounts of the detailing 
myself—all the hardware on the 
doors and closets, for instance, and 
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all the furniture. I demanded, and 
received, a very high standard of 
workmanship and I paid great atten- 
tion to all technological aspects.” 

It is in the handling of impeccable 
material, however, that Mr. Donghia 
makes his strongest and most un- 
equivocal declarations. Every room 
has its own orchestration of color and 
surface. The living room, with its 
chocolate brown lacquered walls, its 
silver leaf ceiling and its rich brown 
wool carpet, is a tour de force that 
suggests an Occidental version of 
Japanese tonal harmony. The dining 
room, on the other hand, pales into 
the hues of natural concrete and burl. 
Paradoxically, the use of precious 
materials—the marbles, the woods, 
the polished materials of luxury—is 


never overly rich or oppressive. 
Again, this is entirely due to the 
restraint and thoughtfulness of the 
designer, who understands that true 
extravagance lies in a calibrated sense 
of control. “Let me name two influ- 
ences that have certainly contributed 
to my current direction: There is the 
pleasure I take in the work of the 
middle and late 1930s. The soft burl 
woods, the use of indirect lighting, 
the unobtrusive marbles all reflect 





opposite: Recessed in ceiling coves, cool 
cathode lighting creates radiant drama in the 
Dining Room. A Calder lithograph, resting 
against the bronze-mirrored wall, adds 
another blaze of color. Sparkling glass 
accents include candlesticks from Tiffany, 
while a shallow bowl from Ambienti bears 
festive flowers. apove: The Master Bedroom 
offers a paean to inventive lighting, with 
fixtures enclosed in the brushed-steel and 
brass radiator covers. Affording a neutral 
complement are carpeting from Stark, and 
Vice Versa’s wallcovering and upholstery 
fabric. A Douglas Abdell sculpture merges 
with a window’s dark cityscape. 





that particular period. Oddly 
enough, my other influence is nauti- 
cal. The ocean liners of the 1930s— 
with their round-cornered rooms, 
their use of brass trim, their overall 

sleekness—influenced me greatly.” 
But it is largely his polished work- 
ing-out of the problems of a well- 
considered way of life that marks this 
apartment as a characteristic Angelo 
Donghia creation. It is this—and the 
additional excitement of watching a 
designer charting a course that is at 
once simpler and more complex than 
anything he has done before—that 
marks these rooms as being of more 
than passing interest, almost guaran- 
teeing the work a significant influ- 
ence on the taste of the 1980s.0 
—Peter Carlsen 
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OPPOSITE ABOVE: The Checkered House, Anna 
Mary Robertson Moses (Grandma Moses), 
1955. Oil and tempera on masonite; 18” x 
24”. © 1973 Grandma Moses Properties Co. 
A remembrance from childhood springs to 
life with naively rendered and vividly 
colored animation. Galerie St. Etienne, New 
York. opposite: Boys with Sled, Washington 
Square, William Glackens, circa 1908. Oil 
on canvas; 12” x 16’. A member of the 
Ashcan School, Glackens later applied an 
Impressionist palette to his sketchily 
brushed works, as in this New York scene. 
James Maroney, New York. asove: The White 
Pine, Andrew Wyeth, circa 1939. Watercolor 
on paper; 22” x 30’. Washes of resonant 
tonal contrast convey the crispness of a 
winter countryside. Christie’s, New York. 


PAINTERS, unlike their versifying 
counterparts, have carried on an un- 
interrupted love affair with winter 
lasting no less than five centuries. Try 
to imagine a painting in which snow 
is treated as anything but a pictur- 
esque carpet of white. Yet, curiously, 
winter’s reputation has long suffered 
at the hands of poets. In A Winter's 
Tale, Shakespeare opined that ‘a sad 
tale’s best for winter.” He asserted 
elsewhere that “winter tames man, 
woman and beast.” This theme ap- 
pears throughout English letters. 
Wordsworth’s variation is typical: 
“Like an army defeated the snow 
hath retreated.” About as upbeat as 
poetic sentiment on the subject be- 
comes is Anne Bradstreet’s aesthetic 
perception of the wind-chilled snowy 
season: “If we had no winter, the 





spring would not be so pleasant.” 
What is it about winter that has 
intrigued so many painters for so 
many years? Consider first that snow 
may be regarded as the most roman- 
tic of all natural phenomena—one 
that rapidly and mysteriously dis- 
guises and transfigures, then disap- 
pears. For an artist, the fascination 
might be the pleasures of depicting a 
world temporarily but totally trans- 
formed. Or perhaps the challenge of 
capturing the light reflected from 
snow-covered surfaces accounts for 
some of the age-old appeal. 
Surprisingly, the first known 
painting of snow in the West treats 
the frozen substance simply and 
matter-of-factly. Part of the famous 
illuminated manuscript Les Trés 
Riches Heures du Duc de Berri, this 
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OpPosITE ABOVE: ‘When Snow the Pastures 
Sheets’, Joseph Farquharson, 1895. Oil on 
canvas; 28” x 36”. Silhouettes of barren trees 
and foraging sheep delineate a snow-filled 
pasture with light and shadow play. Richard 
Green, London. opposite: Meules, effet de 
neige, le matin, Claude Monet, 1891. Oil on 
canvas; 40” x 25%2’’. Haystack images, ever 
changing with the hour and season, were 
transformed by Monet into a snow-dappled 
painting of infinite subtlety. Acquavella 
Galleries, New York. asove: Winter Landscape 
with Figures on a Frozen River, Frederik- 
Marianus Kruseman, 1853. Oil on panel; 
16%” x 23%”. Luminous winter light 
intensifies the forms of village skaters and 
the surrounding Dutch landscape with 
glowing clarity. Richard Green, London. 





earliest snmowscape was created by 
the Flemish Limbourg brothers, 
around 1415, for the French king’s 
unscrupulous brother. The snow ap- 
pears on the calendar page for Febru- 
ary as the rather inconspicuous 
backdrop against which the indus- 
trious well-ordered life of a small 
village is played out. Surely an inaus- 
picious beginning for a subject that 
would become tremendously popu- 
lar a short century and a half later! 
After 1415, the Dutch and Flemish 
continued to draw up the rules when 
it came to snowscapes. In Hierony- 
mus Bosch’s hallucinatory visions of 
heaven and hell, ice and snow, like 
everything else, represent moral 
truth or philosophical ideal. When 
Bosch painted a bizarre creature ice 
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skating, it literally embodied the ex- 
pression “skating on thin ice.” 
Bosch, although influential, was 
pretty much out on his own artistic 
limb. His mid-sixteenth-century 
heir, Pieter Brueghel the Elder, de- 
termined the course of all snowscape 
painting to come. He brings us the 
first known painting in which winter 
is truly the subject. Instead of 
Bosch’s spiritual symbolism, Brueg- 
hel helped pioneer both the indepen- 
dent landscape and what is now 
called “genre” painting—the depic- 
tion of everyday life for its own sake. 
These two directions, genre and 
landscape, continue to dominate 
painters’ treatments of winter to this 
day. During the seventeenth century 
in Holland, the age of Rembrandt, a 


149 





























150 








OPPOSITE ABOVE: One Horse Open Sleigh, Scott 
Leighton, 1893. Oil on canvas; 17%” x 23%”. 
Dark and light landscape patterns meld 
dramatically with the arrested motion of 
horse and driver. Graham Gallery, New 
York. opposite: A Wintry Landscape, John 
Whorf, circa 1930. Watercolor on paper; 
14%” x 21%”. Falling snow veils the horizon 
of this delicate expression in which line 
demarcates land from water and softly 
renders a stand of trees. SKT Galleries, New 
York. asove: Columbus Circle, Guy Wiggins, 
1930s. Oil on canvas; 25” x 30’. With poetic 
observation, a snowy city scene is infused 
with a range of atmospheric tonalities. 
Galleries Maurice Sternberg, Chicago. 


brisk trade in wintry genre scenes 
flourished, picturing activities rang- 
ing from skating to ice fishing. The 
genre approach lives on in the work 
of tradition-minded twentieth-cen- 
tury artists like Grandma Moses. 
For the last two hundred years, 
however, the snowscape has proven 
the more popular approach to the 
theme of winter. Nineteenth-century 
Romantic painters like Turner and 
Delacroix were drawn, in their own 
words, to the season’s “sublime and 
terrible’ aspects—the avalanche and 
the blizzard. Twentieth-century 
painters like Andrew Wyeth have 


chosen to depict winter’s gentler, 
pastoral, and generally rural face. 

Happily, it is unlikely that winter 
genre scenes will ever be updated to 
include snowmobiles, or that the rep- 
ertoire of the snowscape will be ex- 
panded to include urban slush. Their 
charm is the charm of an idyllic, 
more rural past, intertwined with the 
bounties of the land. Whether snowy 
winter scenes fall in or out of 
fashion, it’s probable that they will 
be with us as long as there is art.0 


Robert .D. Atkins, critic and reviewer for a 
variety of national art publications, is a lecturer 
in art history in the San Francisco Bay Area. 














Historic Houses: 
England's Helmingham Hall 


Ancestral Home of the Tollemache Family 


PHOTOGRAPHY BY DERRY MOORE 
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HELMINGHAM HALL Stands within its 
wide moat in one of the last Tudor 
deer parks in England. The land- 
scape of East Anglia, in which it is 
situated, is familiar from the paint- 
ings of Constable and the Norwich 
School, and today there are still the 
same slow rivers, twisting lanes, flint 
churches and color-washed houses 
in the villages. Indeed, the ancient 
oaks in the park at Helmingham, 
some probably 900 years old, were 
painted by Constable. In his time, as 
today, the drawbridge is raised each 
evening as the deer come closer. 
There have been Tollemaches at 
Helmingham from as early as 1480 to 





Built in 1500, Helmingham Hall, a Tudor 
manor house in Suffolk, crystallizes five 
centuries of English heritage. The present 
Lord and Lady Tollemache perpetuate family 
history, maintaining the beauty of their 
ancestral home. tert: Mid-19th-century 
refurbishments include the facade’s 
interlacing brickwork, stepped gables and 
stone-mullioned windows. Pegasus—the 
Tollemache family emblem—keeps watch 
over the garden, while a stairway heralds the 
natural luxuriance of an English park. aBove 
AND ABOVE RIGHT: A cast-iron bridge spans 
the wide moat. Its drawbridge, raised 

every evening, deters encroaching deer. 


the present, and the story of the 
house and its contents is a reflection 
of the story of their fortunes. The 
present building dates from about 
1500, when they had been local 
squires for some generations. Their 
fine new house was visited by Queen 
Elizabeth I, in 1578, when she at- 
tended the christening of her godson, 
one of the Tollemache children. 
There is a family legend that the boy 
had died the previous day, but that 
his lips were rouged and the cere- 
mony proceeded as if nothing had 
happened. On this visit the queen 
gave Mrs. Tollemache a lute, made by 
John Rose. It is a rare treasure. 

In 1610, the head of the family, 
Lionel Tollemache, was knighted by 
King James I, when that monarch 
created the order of baronets. An- 
other Sir Lionel married Elizabeth 
Murray, whose father had been 
whipping boy to Charles I and subse- 
guently created earl of Dysart. She 
brought her fortune and title to the 
Tollemache family. During the inter- 
regnum she operated the Royalist So- 
ciety of the Sealed Knot, from the 














Here the pattern 
of five centuries of English life is close 
to the surface. 


house—dangerously deep in the cen- 
ter of Cromwell’s heartland. She was 
reputedly a double spy—even Crom- 
well’s mistress. Certainly her influ- 
ence with Cromwell enabled her to 
keep her two estates, Helmingham 
and Ham, intact through troubled 
times, and to get her second hus- 
band, the duke of Lauderdale, out of 
the Tower of London. After her there 
were four more Lionel Tollemaches, 
earls of Dysart, living consecutively 
at Helmingham. The fourth earl 
made the Grand Tour of Europe, and 
later created the finest rooms. 

By 1840, however, the house was in 
disrepair. John Tollemache, member 
of Parliament for Cheshire, brought 
in the architect Anthony Salvin, who 
rebuilt most of the house and added 
the west and south gabled brick fa- 
cades. These, together with the cast- 
iron bridges across the moat, to a 
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large extent make for the present 
character of the exterior, just as the 
two architecturally planned villages 
characterize the immediate neigh- 
borhood. In 1950, another John 
Tollemache, the present Lord Tolle- 
mache’s father, again found the 
house in a bad state. Indeed, follow- 
ing World War II, when other prop- 
erties were being demolished, he 
painstakingly mended and restored 


RIGHT: The Great Hall is resplendent with 
the exposed wooden structural elements that 
typify Tudor architecture. A large 1615 
painting of Sir Lionel Tollemache presides 
over other family portraits, armor, and an 
exotic tapestry landscape. The overmantel 
portrait portrays the knight's three children. 
Turkish rugs pattern the stone floor, setting 
off a 17th-century caneback chair. asove: In 
the Dining Room, a rare set of fourteen 
elaborately carved chairs attend the generous 
table, circa 1800, while dark wainscoting 
underscores stately portraits of Tollemache 
ancestors. Japanese covered vases and 
Chinese porcelains contribute floral luster 


































os 


U 


2 TAN 


= 
?.§ 


ne 


o iy Sd : 
\ 


\ 


o 


" 
C 


a 


* 
‘ 
bi 
A 


2 


Pal 
‘ 








Lert: In a small Drawing Room, ornamentation after the style of William Kent reflects the Classic 
Revival in 18th-century England. Corinthian architectural detailing provides an unusual backdrop 
for Chinese porcelains, Dutch commodes and English chintz. Busts of Roman emperors and Greek 
philosophers crown the festive decorative medley. A Jan Siberechts landscape adorns the 
overmantel. top: In David Mlinaric’s recent design for a Guest Bedroom, Japanese matting 
perpetuates the time-honored European tradition of using straw as a floor covering. English chintz 
and brightly painted walls introduce cheerful natural tones. ABOvE: In another Guest Bedroom, 
glazed paint, covering walls and a portion of the ceiling, complements Indian rugs and English 
chintzes, including the patchwork bedcover. The painting of trees is by Sir Alfred Munnings. 
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almost every part of Helmingham. 
The present Lord Tollemache feels 
a strong dynastic sense, yet in no way 
considers that his house and collec- 
tion cannot be adjusted to suit his 
present way of life. “Helmingham 
doesn’t pretend to be magnificent or 
grand,” he says, “but it is unique 
because of its association with one 
family. The way we try and live in it 
now is first and foremost as a home. 
Without the family living here, it 
would just be another museum.” 
He and his wife started their im- 
provements in 1975, by sorting 
through and rearranging the contents 
of all the principal rooms. In this way 
they became familiar with, and fond 
of, their possessions. Each year they 
decorate two or three rooms, but only 
those that need to be decorated. They 
love the house as it is and are careful 
to respect its old atmosphere and 
beautiful contents. However, above 
all, it is a home, organized and run 
with great skill and style by Lady 
Tollemache. It is as suited to daily 
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rop: Delicate gates preface the timeless beauty 
of Helmingham’s garden. asove: The garden 
moat, fecund with waterlilies, borders the 
cedar, yew and apple walk. For centuries, deer 
have grazed peacefully in the 400-acre park 


family life as to weekend festivities. 

“T think we are lucky with 
Helmingham,” she explains, “in the 
respect that it adapts quite easily for 
entertaining, whether a cozy supper 
for four or dinner for twenty-four.” 

Lady Tollemache’s interests also 
extend to the gardens. Moated like 
the house, and walled, they date from 
1721, a compatible mix of herb- 
aceous borders, vegetables and fruit. 
The moated site derived from a 
Saxon animal stockade adjacent to 
the house. It is sheltered by fully 
grown cedars and yews, and the moat 
is crossed by bridges on the main 
axes. There are iron gates and some 
of the watering is done from eigh- 
teenth-century lead cisterns. 

There are many great houses in 
England that are larger and grander, 
but comparatively few where the pat- 
tern of five centuries of English life is 
so close to the surface—even fewer 
where life in the house goes on much 
the same as it always has. | 

—David Mlinaric 
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Nothing compares with life in Monte Cark 
And nothingin Monte Carlo compare 
4 with life at the new Parc Saint Romar 
4\ development. 
ae This stunningly designed and 

"4 appointed residence, set in its own large 

and luxuriant gardens,willbecompleted 

in early 1981. 

Theapartments, of which onlya 
limited number remain available, all 
have air-conditioning and the highest 
standard of finish. Most also have 
breathtaking terrace views. 
Parc Saint Roman is one of the last 
park developments in Monte Carlo. And 
withitsownsaunas, swimming poolandbar 
will provide a luxurious life for residents. 
Which is why an apartment at Pare Saint 
Roman is more than just a very valuable asset. 
Its also an investment ina good life. 


rc Saint Rom 4 
Monte Cario. 


Write to Parc Saint Roman, Sales Office 
Department AD 4, 7 Avenue Saint Roman, 
Monte Carlo for full details. Or telephone 

Monte Carlo (93) 50.84.44. Telex 479223 MC. 
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Nutcracker Sweet. 


Who but Godiva could improve upon nature's subtle beauty? 
Our secret lies hidden ina nutshell. Where walnuts, hazelnuts and delectable treasures 
are carefully ensconced inside luscious morsels of chocolate. 
Each sculpted piece seems the diligent work of nature herself. And every crunchy taste 
opens up a world of discovery. As with our other varieties, all are available ers 
in elegant packages of three, two, one and one-half pound assortments. (e O DB) Vf ‘aah 
Chocolatier # 
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ARCHITECTURE 


continued from page 139 


hurricane cellar. On the other side 
however, the large bay windows a 
an open porch typify the center ¢ 
summertime pleasures. Historica 
this is one of the ways in which ft 
Shingle Style developed—the toug! 
outer shell of the saltbox graduall 
relaxed and was eroded by porches 
and bay windows. The rigid demar. 
cation of inside and outside is now 
softened, so that it is possible to 
stand at the bay window and feel part 


The Entrance Hall in Mr. Robertson’s design is 
a forecourt for a house-within-a-house: the 
shuttered inglenook and those areas below. 


of the wide beach landscape beyond. 
Clearly, this house does not derive 
its style from what is called Post- 
modernism. As the Postmodern 
house makes allusions to the pastina 
self-conscious way—with cutout col- 
umns and humorously exaggerated 
forms that are quotations, symbolic 
references to past styles—this house 
follows tradition with integrity. As 
the architect explains: “I am not in- 
terested in trends. I would have de- 
signed this house the same way 
before Postmodernism as after. For 
me, it’s not an issue.” Mr. Robert- 
son’s design is built for the same 
reason Shingle Style summer houses 
were built a hundred years ago—for 
| the particular brand of American 
country life at the seashore. 
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The most beautiful Chinese works of art in the world 
are auctioned at Sotheby’s. 























Sotheby’s 


980 Madison Avenue and 1334 York Avenue 
New York 10021 (212) 472-3400 
7660 Beverly Blvd., Los Angeles 90036 (213) 937-5130 


Sotheby Parke Bernet Inc. Boston, Chicago, Honolulu, Houston, Palm Beach, Philadelphia, San Francisco, Toronto, Vancouver, Washington, D.C. 
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IN THE SHOWROOMS 





Documentary Fabrics and Wallcoverings 
by Jeffrey Simpson 


THE DISCOVERY OF POMPEII in 1748 pre- 
cipitated a feverish interest in an- 
tiques in Europe. During this age of 
Neo-Classicism, philosophy and art 
harked back to classical ideals of the 
ancient world. When Pompeii was 
uncovered, the order, balance and 
symmetry of Greece and Rome, ap- 
preciated in the abstract since the 
Renaissance, suddenly stood re- 
vealed in architecture and decorative 
arts. From that point on, contempo- 
rary design was profoundly affected. 

This appreciation of ancient deco- 
rative arts meant that, for the first 





time in history, objects from the past 
were valued as much as statues or 
paintings. And these designs were 
imitated as well as cherished. 
Because the preservation of beau- 
tiful fabrics began as long ago as the 
eighteenth century, fabrics made of 
pure linen, cotton, silk and painted 
canvas fortunately have been cher- 
ished all the way from white clap- 
board New England mansions to 
soigné Parisian drawing rooms. 
When lengths of fabric, draperies, 
or the upholstery of chairs were dis- 
carded, often a sentimental family 
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As a departure from designs that are the 
products of the artist’s world or his imagina- 
tion, these fabrics and wallcoverings are re- 
productions or reinterpretations of historic 
design motifs. The fabric houses’ archives 
provide the artists with a wide range of decora- 
tive subjects and ensure the preservation of 
many traditional patterns. A lovely illustration 
of this derivative process is Gracie’s SY-112 
(top), a handpainted wallpaper inspired by 
18th- and 19th-century wallpapers made for 
China’s flourishing export trade. Available as a 
special order, with a variety of changes, SY- 
112’s vivid flowers and multicolored birds 
accurately reflect the delicate lyricism of Chi- 
nese nature paintings. From another place and 
period, Clarence House’s mythical Barbizon 
(above) recalls a 16th-century French tapes- 
try’s collection of fabulous birds and beasts. A 
100% cotton, Barbizon comes in five different 
background colors, with or without a glaze. 
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aBove: In Les Tableaux Chinois, access to the 
original handcarved blocks enabled the artists 
at Clarence House to reproduce, with great 
accuracy, 19th-century, England’s interpreta- 
tion of an 18th-century handpainted Chinese 
silk document. Quaint Oriental figures per- 
form their tasks within colorful scalloped 
frames, and portray, in a gentle association 
with birds, animals and insects, the Far Eastern 
influences on the Western decorative arts. 
Printed in Switzerland on 100% cotton, Les 
Tableaux Chinois is available in three color 
combinations that are faithful to the 18th- 
century shades. tert: A refreshing potpourri of 
delicate flowers and herbs, Schumacher’s 
Wavertree Filler, from their South Street Sea- 
port Collection, takes its inspiration from 
floral prints imported on clipper ships to New 
York's waterfront docks. Uncluttered bou- 
quets display a simplicity of design that can be 
ordered in fabric and wallpaper, in five colors. 
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continued on page 170 
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iimeless Works of Art in Bronze and Pewter 
by Philip and Kelvin LaVerne 





Lo-Ta Sculpture , 


eymralioenrieemmaeiletas 


Philip LaVerne Galleries. wo. 


* _ 46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 


ee floral — 13x24x17 high. Bronze Table, Pewter inlaid with enamel cloisonné cast bronze base. 
Lo-Ta aa Se 10x18x16 high. Bronze Table, Pewter, natural patinas. For the Collector. 


LS ai‘ iS! 


OO Eh 




















mont ¢ Cove... 

e of the world’s 
jost exclusive 
idential marinas. 


-— @ 
ss) 


/ 





















erlooking the broadest vista of water 
juntington Harbour, Piedmont Cove 
jsists of five extravagantly beautiful 
mes with amenities opulent beyond 
mpare. 

Jltra-modern architecture features dra- 
ic use of glass and steel in tri-level 
gements, offering nearly 4,000 square 
of artfully designed living space. Inte- 
fs may be customized to suit individual 
ferences. 

gach home will have a private boat slip 
ccommodate a yacht up to 75 feet. 


A bold new architectural concept. 
A symphony of straight lines in glass 
and steel where stairways and fireplaces 
become sculptures. Where massive floor- 
to-ceiling walls of sparkling glass become 
murals of the marine landscape beyond. 

@ Steel, concrete and masonry basic 

construction. 

@ No less than three solar energy systems. 

@ Steel studs and lath with genuine 

plaster for the wall systems. 

© Double-insulated solar floor-to-ceiling 

windows and exterior doors. 

@ Climate control systems of filtered, 

humidified air. 
Lavish interiors. 

A stunning $100,000 
stairway by the Swedlow 
Group serves as the 
sculptural focal point 
of your home. Plus a 
$200,000 custom- 
izing allowance offer- 
ing maximum creativity 
in selecting from: 

@ The finest of the world’s contemporary 

furnishings, floor coverings, drapery or 

window coverings from Frank Bros. 

@ Objets d'art. 

e Your choice of wall treatments from 

the world’s most exotic woods, mirrors 

and wall coverings. 

@ Choice of any domestic or imported 

tile selections of custom hardwood 

floorings. 

@ Stereophonic music, intercom and 

video system. 

e A household computer. 












ne Ultimate Home 





Imagine your individually designed dream 
kitchen by St. Charles. 

The luxurious master suite provides a 
fireplace of your choice, sitting room, TV 
room, sewing room or study, steam sauna, 
and walk-in wardrobes. 


Swimming pool/ 
Entertainment area 

You may have your own year ’round 
indoor-outdoor swimming pool and spa, 
surrounded by spatial areas of sparkling 
glass, ceramic tile and gardens. This space 
may be fashioned into a magnificent enter- 
tainment area with fountains and 
reflecting pool. 


* More elegant features. 
—— eA fireplace sculptured and 
= customized just for you by 
= nationally acclaimed metal 
== sculptor Vincent Payez. 
<= _= = e Exotic domestic or European 
——~__ bathroom creations. 
e Temperature-controlled wine cellar. 
© Sophisticated home security systems. 


Piedmont Cove...perhaps the 
last single-family homes with 
with boat slips to be built in 
Southern California. 





Each home priced at $1.9 million. 
For information or appointment, call 


(213) 592-3733 or (714) 840-3223. 











TRAVEL 
WITH US... 


Architectural Digest 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you’l] visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me ________. of Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 

Street 

City 
6—— ZIP 


Please allow 4-6 weeks for delivery. 
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IN THE SHOWROOMS 


Documentary Fabrics and Wallcoverings 
continued from page 166 


In Boussac of France’s Gemmer, the designer, 
like a careful gardener, pruned the trunks and 
flowers of a heavy Victorian print in order to 
lighten the weighted effect of the original 
pattern. An all-cotton fabric, Gemmer can 
be ordered in five exotic color combinations. 


Stripes and nosegays combine in festive regi- 
mentation in Boussac’s documentary sateen, 
Ecomoy. Borrowed from an embroidered 19th- 
century brocade, the fabric’s subtle shading 
and weave echo the nuances of its predecessor 
with quiet precision; available in four colors. 


Taken from an 1860s reproduction of a 17th-century pattern, Schumacher’s Grand Baroque, in fabric 
and wallpaper, celebrates the rigorous gestures of late-Victorian taste. Lusty chains of flowers 
overwhelm the backdrop and give vitality to the design, which is available in four color variations. 


member kept scraps or swatches of 
material. These bits of material, 
many now filed and coded in the 
library collections of decorative arts 
museums, are known as “docu- 
ments,” and designers, sometimes 
working in collaboration with a res- 
toration project, create precise mod- 
ern equivalents of the document. Or 
a contemporary designer may use the 
document as an inspiration or a 





departure point from which to create 
his own sense of a past period. 

Whatever their degree of exacti- 
tude, these fabrics that are based on 
designs from the past surround us 
with all its colors, joys and history, 
woven into the present and stamped 
with designs for the future. 0 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 















‘No matter how well an automobile is put 
rovether...ultimately, its quality can be no 
better than the sum of its parts, says Dr. Fritz 
Naumann, Manager of Completed Vehicle 
Testing for the Audi 5000 Series 


I worried the Audi 5000 
through...right down to 


the last nut and bolt. 


In Germany, a country that has come to 
symbolize “quality, Audi was the first car- 
nhl omtera aire Quality Control to a status 
een) to any of its divisions. Thus, Audi 
made quality a tangible element not ent 
the traditional by-product of production 
finance or other departments 

At Audi we consider quality a component. 
From the initial east ot the Audi 5000, it 
has been as integral as trontwheel drive, 
five-cylinder engine and efficient styling. 
Every tront suspension piece was subjected 
to compression, rebound and all steering 
movements in tests of LOO? cycles... 
L'Singa form simulating a drivers are ay 
ind body temperature, the specifications 
tor seat cushion materials were okayed for 
production after withstanding tests repeat- 


Vin, So, Vita Me, Fee, 


Dr. Fritz Naumann, ' 
Manager, Completed H 
Vehicle Testing for ; 
the Audi 5000 





unlockings...Even the specifications for the 
sunroof, Which is optional equipment, are 
the product of no less than 15,000 operating 
cycles at temperatures ranging from 70° F 
omareilan aut 


“Before the Audi 5000 went into production 


we not only insured that all parts met 

production specifications. But first, that all 
specifications met 
Audis quality 
standards. 





















io 


‘Test every part 
of anew Audi 5000, 5000 Diesel or 5000 
Turbo for yourself. For the name of your 
nearest dealer call, toll-free: (800) 447-4700. 
Hlinois residents 


call: (seo) 322-4400, PORSCHE : AUBI 
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Baroque Tea Service in Silverplate. 
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deautiful investments youll ever make. 
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nple of the artistry and rings. You can add to your collection, with over 
or Which \ > have been one hundred opulent pieces from which to choose. 


ta il is sculptured for And, in years to come, youll find yourself 
‘The pattern is as pleased by your wisdom to have chosen Wallace. 


ack a § it is face up. Each For our standards areas 
precious as the metal itself. 
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Come to Colonial — 
Williamsburg this 
winter and get 
the royal treatment.} 


Warm your winter with the noble fare from 
the kitchens of taverns that were favorites of 18th- 
century Williamsburg—Chowning’s, King’s Arms 
and Christiana Campbell’s. 

‘Try a steaming game pie, a traditional 
Brunswick stew, or a bowl of hot peanut soup. 

Sit down to a sumptuous feast at the five- 
star Williamsburg Inn, where the attentive 
staff will have you thinking you're the Royal 
Governor. Or explore the menus of other superb | 
establishments like the Williamsburg Lodge and 
the Cascades. 

Take advantage of the special opportunity 
winter offers for a more intimate encounter with 
Williamsburg’s colonial past. 

Guided tours are less hurried. They let you 
look longer and more carefully at aspects of this 
18th-century town that are often overlooked. 
What’s more, during winter you will have 
plenty of time to browse in Williamsburg’s 
unusual shops. 

You will also get a first look at Bassett Hall, 
the newly opened 18th-century house that was 
the Williamsburg home of Mr. and Mrs. John D. 
Rockefeller, Jr. and their family. 

From January through March, you can join 
the in-depth seminars offered daily by Colonial 
Williamsburg’s professional staff on a range of fas- 
cinating topics— from music and plantation life 
to folk art and historical archaeology. 

After your extraordinary day on the town, 
retire to your chambers at the Inn, the Lodge or 





The Motor House. Or stay in one of the colonial homes For information or reservations at the Williamsburg 

or taverns that offer guest accommodations. Inn, Williamsburg Lodge or The Motor House, call toll- 
But whatever you'd like to do while you're here, free 1-800-446-8956. In Virginia, 1-800-582-8976. 

: Yolonial Williams is winter and 1 re 

come to Colonial Williamsburg this winter and indulge COLONIAL 


and explore to your heart’s content. 
Because whether or not you're genuine royalty, Vi. 
your wintertime visit here is going to be one that you'll BNNs 


never forget. 


WILLIA MSBURG, VA. 23185 
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LAURORE BED 
Custom Sizes Available 
ATLANTA: Ainsworth-Noah and Associates BOSTON: Ostrer House CHICAGO: ROZMALLIN DALLAS: John Edwards Hughes 


DENVER: Kneedler-Fauchere HONOLULU: Paul Rasmussen, Inc. HOUSTON: John Edwards Hughes LOS ANGELES: The Swediow Group 
MIAMI: Casa Bella NEW YORK: Casa Bella PALM SPRINGS: Gary Jon PHILADELPHIA: J W Showroom, Inc. 


PHOENIX: S.C. Smith PORTLAND: Kneedler-Fauchére SAN FRANCISCO: Kneedler-Fauchére SEATTLE: Kneedler-Fauchére i a ue 







TOKYO: Asahi Art Co., Ltd. TORONTO: Xandra TROY: ROZMALLIN WASHINGTON, D.C.: JW Showroom, Inc. 


Catalog Available: Twenty-Five Dollars The Swedlow Group 137 Pacific Design Center Dept. A, 8687 Melrose Avenue, Los Angeles, Ca , 
(213) 659-9898 Bs ‘ 


XG MO eee rea a a auc hOm Rca un Ae eRe eee me 
THE SWEDLOW GROUP. A Division of Swediow, Inc., 12122 Western Avenue, Garden Grove, California 92645 yh ea 
All antiques subject to prior sale. we cee 
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CARMEL-BY-THE-SEA 
» du Rol ultes Francaises 
o3 between 7th and 8th 
a Box 1873 Zip 93921 
625-3313 Hrs 10-5, cl Su 
‘California's most desirable sources of 
‘country antiques. Specializing in 18th 
th century armoires, bonnetieres, farm 
tory tables, faience animals and 
"and bird cages. Charleen Matoza, 
ess. Circle #52 for brochure 


LA JOLLA 
4 Auctions 


enee Boehme 
‘a Jolla Bivd 9=Zip 92037 


4) 459-0256 


vf 


talia, 
silver ai 5 
Please visit fiw 






R. Ladner Antiques 

aCanada Zip 92037 

1 a Hrs 10-5 and by appt 

f English, Continental period furniture 
ed 17th and 18th C. Thomas R 


LOS ANGELES 


Dickinson Antique Imports 

yirfield Rd. (mid-Wilshire) é 
Ph (213) 933-3381 
ippointment please 
porcelains and de- 
e@ accessories from 
China and Indonesia, 
and continental 
le furniture; custom 
is. Dealers accommo- 
3. Estates and fine art 

sed. 


LOS GATOS 


iiques 303 N. Santa Cruz Ave 
8) 354-3716 Ci Sun, holidays 
in china, porcelains, glass and lamps 
D plus years of experience 


PALO ALTO 


Ruzhnikov Russian icons 

diice Box 1261 Zip 94302 

5) 858-0469 By appointment only 
n leons 16th-19th 
d or leased with op- 
D buy. Advantages 
clude tax deducta- 
Df payments. Certifi- 
of Authenticity fur- 
5. A broad selection 
bjects. Exclusive 
alist. Send for infor- 
Package: 4 color 
bles, inventory list and 
Circle #56 


ALOS VERDES 























































alaga Cove Plaza Zip 90274 

213) 375-2212 Hrs 11-5, cl Sun. 

blished in Japan since 1964 specializing 

Jriental antiques. Situated in a distin- 
ed shopping area. 17th, 18thC. screens, 

D furniture, kitchen chests, paintings, fab- 

jade, Mongolian and Chinese jewelry, ac- 
ories. Appointments suggested. Estates 

hased. In Tokyo at 11-6 Akasaka |-chome, 

ato-Ku, Tokyo 107. Ph 585-4816. 


SACRAMENTO 


Oak Trading Company 

57th Street Zip 95819 

916) 452-7914 Hrs Tu-Sa 11-5, cl Su, M. 

liable source for 

thentic 19th, 20th 

ury antiques and 

ector items. For 

a decade serving 

fornia. Specialist 
carved un- 

jal furniture in oak, 

ut and mahog- 

. Roll top desks 

Office accessor- 

complete dining 

J Bedroom sets, com- 

cial fixtures and 

boxes. Upholster- 

ure, mirrors, 

trees, round oak 

8S and sets of 

ifs. Circle #51 

brochure. 




























































A NATIONAL TRAVEL-GUIDE DIRECTORY OF 


SARATOGA /*s 


Corinthian Studios a 2. 
20506 Saratoga- A 
Los Gatos Road aA, 


Ph (408) 867-4630 
Hrs 9-5:30, Sun 12-5 
A gallery of fine 
antiques for discrim- 
inating collectors 
The very best in all 
categories. Estates 
purchased worldwide 
Send for our publi- 
cation “The History 
of French Furniture 
and the Decorative 
Arts.” This is the 
best way to under- 
stand the different 
periods of French 
antiques. Circle # 
4 for “History...” 
and #24 for general 


brochure 
SAN JOSE 


Classic Antiques 2210 Lincoln Ave 
Ph (408) 264-0604 Hrs 10-5 daily 
A general line of fine antiques, glass, furniture 


SAN FRANCISCO 


Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, clM 

Inside thisold biscuit factory rare antiques await 
discovery. More than 50 of California's most 
prestigious antique dealers call this home and 
eachhasitsownshowroom. Largecoliectionsof 
English, French and other fine Continental fur- 
nishings, objets d'art and nostalgic treasures fill 
to overflowing this once huge factory 


SANTA MONICA 


1. M. Chait Gallery 2409 Wilshire Bivd 

Ph (213) 828-8537 Hrs. 11-5, cl Su 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Expert 
appraisals. Circle #3. for brochure 


Kansas 







WICHITA 


Shelton Galleries 

550 . Rock Rd. #6 

Ph (316) 683-2532 Hrs Tu-Sa 10-5:30 
European, Oriental and American antiques of 
investment quality. Bronzes, cut and art glass, 
period furniture. Circle #55 for brochure. In Mill 
Creek Village. 


ENGLAND 


Architectural Heritage of Cheltenham 

Bayshill Lodge, Montpellier, Cheltenham 
Gloucestershire, England 

Ph (0242) Chelt 22191 

Buy directinEngland and save upto 66% 
over U.S. prices by dealing directwiththe 
source of many stateside retailers of Ar- 
chitectural Antiques. Make your selec- 
tion from 10,000 sq. ft. of stock. Shipping 
organized, Interior design trade encour- 
aged. Dealer's courtesy. Circle #54 for 
illustrated brochure. 








ANTIQUE AND 





ea 
ek 
eAitiques, Inc. " 
Three Locations of Imported 
and American Antiques Wholesale & Retail 
Hwy 301 South, Wilson, North Carolina (919) 237-1508 
4996 Old Versailles Rd, Lexington, Kentucky (606) 254-5335 
Hwy 2072 M. East of | 95 Exit, Ruther Glenn, 
Virginia (804) 448-2500 Circle #5 for brochure 







FINE ART DEALERS 









































Kentucky 
DANVILLE 


Siffeme 


Riffemoor Lexington Rd. Zip 40422 

Ph (606) 236-6582 Hrs 9-5, Sa 9-12, cl Sun 

Over 50 years of dealing with 17th, 18th C 
English and continental furnishings. Direct im- 
portations. Specializingincountry oakand early 
walnut. Complete interior design service. Circle 
#26 for brochure 


LOUISVILLE 


Glasscock Interiors, inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs 


Virginia 


WILLIAMSBURG 
TK Oriental Art and Antiques 


1785 Jamestown Ra 
Ph (804) 229-7720 
Send for our BIJIN-GA 
Catalog illustrating 
Japanese woodbiock 
prints of beautiful 
women. Museum and 
investment quality 
Circa 1820-1845 

By famous artist 
Also paintings, jade, 
porcelains and fine 
Oriental furniture 
Circle #43 for a 
catalog 





Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 
Ph (414) 966-2182 

The shop for people who love 
antique Carrousel horses and 
animals. Always a 
large selection. 
Send for brochure 
with photos, prices 
and descriptions. 
Circle #27 for 

a brochure. 
















Exceptional Pair of Kingwood Corner Cupboards with Scrolled 
Pediment Tops. Unusual Rare Woods Veneer. Ebeniste Signature 
on Back. Paris, circa 1750. 89"H. 35"W. Circle # 1 for Brochure. 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC, 


In Our Showrooms By-The-Sea, 510 North Camino Real, 
San Clemente, California 92672 (714) 492-5130 





CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 

BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


Antique Register Coupon 


nloned. 


with any of the follow- 
ing Antique Dealers. 
Circle the items you 
want and include 

$1 for handling. 

| will process your requests and send 
them to the companies you indicate 


Dear Tad: 

Enclosed you will find $_____ 
which includes the $1 for handling 

as well as any costs requested. My 
check is made payable to Tad Gilmore. 


1. Free 2. Free 3. Free 4. $2 
5. Free 24. Free 26. $2 27. $5 


43. Free 51. Free 52. Free 
54. Free 55. Free 56. $3 
Name 

Address 

City State Zip 


Mail Coupon To: Tad Gilmore 
P.O. Box 42345 San Francisco, 
CA 94101 Phone (415) 673-3644 


December 1980 






































WERE THESE ROOMS SITUATED in an hétel 
particulier in Paris, or in some Vene- 
tian palazzo, they would come as no 
surprise: damask-covered walls al- 
ternating with seventeenth-century 
tapestries; pillow-strewn Empire 
beds; floors covered with silky Ori- 
ental rugs; commodes massed with 
books, porcelain, odd bits of ivory. 
These might be the sophisticated 
spaces of a well-traveled nineteenth- 
century gentleman, or perhaps those 
of some romantic, bookish collector. 





Mystery, a vital element in Adolfo’s interior 
design philosophy, is personified by an Italian 
statue guarding the entranceway to the salon. 


In fact, they belong to Adolfo—the 
gentle Cuban-born couturier who 
has for a number of years dressed 
many of the world’s most elegant 
women. To the cognoscenti, a classic 
Adolfo knit suit, for instance, is 
something of a piéce de résistance. 

The designer's apartment is his 
most private creation: an exotic niche 
in a sleek Manhattan high rise amid 
the upper East Side’s unforgiving 
corridors of glass and steel. “His 
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All photography: Feliciano 


DESIGN DIALOGUE 


The World of Adolfo 
by Francesca Stanfill 





Above: In a bedroom of his Manhattan apart- 
ment, the couturier Adolfo relaxes with his 
two pugs and an Italian terra-cotta greyhound. 
BELOw: Elephant tusks curving round a favorite 
Chinese jar, and a French tapestry in reflection, 
reveal his enthusiasm for a rich mix of objects. 





home has a special warmth and ele- 
gance that surrounds you,” says his 
friend Giséle Masson, owner of the 
New York restaurant La Grenouille. 
“It makes you feel wonderfully lazy.” 

The serene intimate ambience re- 
sembles that of Adolfo’s mid-town 
salon, with its coromandel screens 
and silk-covered settees. It, too, is an 
anomaly in its world, for most of 
Adolfo’s colleagues in fashion have 
gone very sleek: mirrored walls, 


Bauhaus-inspired spareness and 
flannel-covered platforms. 

Both at home and at work the 
designer prefers a far more cozy and 
sensuous look—one that is height- 
ened, in his apartment, by the effect 
of dark, lacquered walls. “It gives a 
wonderful and mysterious feeling, 
particularly at night, which is about 
the only time I am home,” he says. 
“The living room has been painted 
with four coats of lacquer-red paint. 

“I certainly know that my taste is 





Brisk landscapes—by Monet, on an easel, and 
Corot—generate an appreciation for the warm, 
cozy European atmosphere of the sitting room. 





not everybody else’s,” he admits. 
That may be the reason why he has 
never been tempted, as have other 
fashion designers, to design products 
for the home. “The things I like suit 
my style of living,”’ he says, “and I 
would find it very difficult to put my 
name on designs I didn’t believe in.” 

Adolfo believes in following only 
one rule: being true to oneself. “I 
don’t believe in following conven- 
tions,” he comments. “And the only 


continued on page 180 
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venetian rama lounge chair with ottoman— 
newest addition to the wood works collection 
hand-carved in italy of oak for the wicker works 


send $1 for illustrated wood works collection brochure to 


the wicker works 


650 potrero avenue, san francisco, california 94110 
telephone (415) 285-6400; telex 330408 


showrooms: san francisco, los angeles, seattle, denver /knecdier-fauchere 


portland/wayne martin, inc; dallas, houston / walter lee Culp assoc, troy, mich./e d navarra, inc 
chicago/rozmallin, boston/ george and frances davidson, miami, atlanta/ jerry pair & assoc 
philadelphia, washington /duncan-hugagins, ltd, honolulu’ stephen meclaran, london, homeworks, 


new york, paris, stuttgart, zurich/ jack lenor larsen, rome/ the wicker works ttaha 





DESIGN DIALOGUE 


The World of Adolfo 
continued from page 178 


rule that I know—for any kind of 
designing—is to follow intuition.” 
He is also wary of purism. “ find it 
far more interesting to mix—whether 
it’s in collecting art or in collecting 
clothes,” he says. In his own apart- 
ment, for instance, eighteenth-cen- 
tury Chinese porcelains coexist with 
atmospheric French landscapes, En- 
glish portraits by Thomas Lawrence, 


Serious art takes an amusing turn in Vouet’s 
Venus Spanking Amour, which accompanies an 
ivory crab and Chinese Foo dogs in the foyer. 


and classical Italian bronze statues. 

His idiosyncratic attitude extends 
to his credo about the layout of 
rooms, as well. “I don’t like rooms 
that are limited to one kind of func- 
tion,” he says, “or an ordinary bed- 
room-bedroom, or a living room that 
looks too stiff and untouchable. I like 
many little rooms with different feel- 
ings, where you might sit down at 
any time and have coffee or tea.” 
Indeed, in his apartment it is difficult 
to tell which is the living room, be- 
cause the two bedrooms actually re- 
semble tiny libraries. Each has a 
sofalike Empire bed, crowded with 
cushions, and walls lined from floor 
to ceiling with shelves of books and 


continued on page 182 
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DESIGN DIALOGUE 


The World of Adolfo 
continued from page 180 















































Lorrie Goulet at 
KENNEDY 


GALLERIES 


cherished mementos, including 
framed photographs of the duke and 
duchess of Windsor, and a fanciful 
collage by Gloria Vanderbilt. 
Obviously Adolfo does not believe 
that “spirit of place” should neces- 
sarily influence the mood of the inte- 
rior: that a modern city building, for 
instance, should dictate a sparse, 









“T’ve always loved 
the eighteenth century.” 
— Adolfo 


contemporary apartment. “If I lived 
in a loft in SoHo, I would feel per- 
fectly comfortable in decorating it as 
I would a little Italian villa. It would 
all be a matter of my mood.” 

In his own case he has created a 
secretive “retreat” and the “feeling of 
almost being in Europe. I seem to be 
geared to the rooms of past cen- 
turies,”” says the designer, whose 
bookcases contain countless biogra- 
phies of eighteenth- and nineteenth- 
century kings, queens and ministers 
of state. “And I’ve really read them 
all,” he says emphatically. “They're 
not there just for decoration.” 

The remembrance of things past 
is, for Adolfo, the most powerful 
force in decoration. “I remember, asa 
young man, seeing the rooms in Paris 
of my father’s friend Carlos de 
Beistegui. I always loved them; they 
were filled with the most wonderful 
antiques. And then, about the same 
time, seeing the rooms of eighteenth- 
century furniture at the Metropolitan 
Museum of Art. I’ve always loved the 
eighteenth century—in a way, it was a 
very modern time in decoration: the 
feeling of space in the proportion of 
the rooms, and even the furniture 
designs. A Louis XVI chair can be 
very elegant and sleek and simple.” 

Good design, according to Adolfo, 
transcends centuries or periods. It 
is, instead, a matter of “beautiful, 













Idyll, 1980, pink Georgia marble 
FULLY ILLUSTRATED CATALOGUE, $5. 















Kennedy Galleries |... 
Founder of The American Art Journal = 
40 West 57th Street (5th Floor) New York 10019 (212) 541-9600 


Monday - Friday 9:30 - 5:30, Saturday by appointment only 






continued on page 184 
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160 & 161 FIAM ETCHED GLASS SEATING / DESIGN WITTORIO A) 


THE PACE COLLECTION INC./ 321 EAST 62 STREET, NEW YORK NY 10021/ (212) 838-0331 
CHICAGO - LOS ANGELES: MIAMI: ATLANTA: DALLAS - HOUSTON : BOSTON : SAN FRANCISCO 









































































































































The Changing Face of Time 





What are the right wines to add sparkle 
to any occasion? 


Almadén 
sparkling wines. 


Like our classic Blanc 
de Blancs. A dry, crisp 
champagne of superb 
character. Or our fine 
Chardonnay Nature. A 
naturally dry and 
complex champagne. 
And our unique Eye of 
the Partridge. A bronze- 
colored sparkling wine 
that’s wonderfully 
fragrant and appealing. 
These, along with 
Almadén Brut and 
Extra Dry Champagnes, 
add the right touch to 
any occasion. We invite 
you to try them all, 
anytime. 
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The World of Adolfo 
continued from page 182 


perfect proportion, a certain simpli- 
city, and of course craftsmanship, 
preferably by hand.” In his own 
apartment there is scarcely a piece 
of modern, machine-made furniture. 

The elements of lasting design are 
much more easily defined than 
another crucial factor that, to Adolfo, 
is quite illusive: individual style. 


“Personal style is simply 
habit and discipline.” 
— Adolfo 


“That's instinctive,” he says, without 
a moment’s hesitation. “Personal 
style is something you are born with; 
much of it is unconscious, simply a 
matter of habit and discipline. 

“There are people with immense 
amounts of money who have no idea 
about elegance and style,” he con- 
tinues. “I’ve been to houses of mil- 
lionaires where rooms were filled 
with fake flowers. Can you imagine?” 

Nor does Adolfo think style in 
one realm—in clothes, for instance— 
necessarily translates to another. 
“They can be completely unrelated.” 

Taste, like style, “depends very 
much on the way you were raised. It’s 
difficult to explain, and even more 
difficult to learn,” he admits. 

But—assuming one can learn—how 
long does it take, and how does one 
learn? “It may come immediately or 
it may take a lifetime. With taste, 
also, there are no rules,” he answers. 
“That’s why I think interior design- 
ers are so important. They help their 
clients develop a taste they might 
never have known they had—just as 
they consult a fashion designer in 
order to know what to wear.” 

Both types of designers, says 
Adolfo, are “messengers of taste. 
Each is involved in helping clients 
who may not have the vaguest ideas 
of what they want, and in showing 
them how to express themselves— 
whether with a suit or with a sofa.” 0 
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THE BANK-WITHIN-A-BANK 

AT CITIBANK. FOR YOU? 
At the Private Banking Division, 
PBD Bankers are given extraordinary 
latitude and authority to serve the 
needs of financially extraordinary 
customers, people who have a net 
worth of $1,000,000 or more. 
For more information write to 
Margaret Scott, V.P, Private 
Banking Division, Box 
2450, One Citicorp Cen- 
ter, Lexington Avenue at 
53rd Street, New York, 

N.Y. 10043. 


©1980 Citibank, N.A., member ED. LC 
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THE VISION by Allan Husberg 


Prints in Limited Edition of 500 
Image Size 17*%/s" x 25'/s" 
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mt sberg GALLERY 


$110.00 each, including shipping 


RO. Box D+ Sedona, Arizona 86336 - (602) 282-7489 
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The publishers of 


ARCHITECTURAL DIGEST 
invite you to 
discover... 


WARM we, 


‘ATHER 
WECOme 
ON Appi; 
wT 





merica’s 
favorite food magazine 

makes cooking an adventure! 

Entertain with flair... 
treat yourself to 100 
tempting recipes each 
month. Bon Appétit wakens 
your creative spirit. 

For a whole year of 
creative cooking, just fill 
out and mail the coupon 
below to Bon Appetit at the 
address shown. 


BON APPETIT 
P.O. Box 2427, Boulder, CO 80322 


1) YES! I accept your invitation. Please 
enter my subscription for 12 issues (one 
year) of Bon Appétit and bill me for 
$12. 00. 

PLEASE PRINT 


Name 





Address ———_____ ae 
ROC ces 


State eee we 


C}) Payment enclosed. 


) Bill me, please. 


Please allow 6-8 weeks for mailing of 
first issue. Foreign postage, including 
Canada and Mexico, add $8.00. 





Two ways to make a solid investment 
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Breathing 
should be 
like laughing 


NS 


> 
¥4/ 


Spontaneous. Effortless. For most of us, 
that’s the way it is. We never think 


OR malariae) ey te bse Nan oe j | about the next breath. 


. For those with chronic lung diseases, 
soars so Scoala oo g ac ie ee even tying a shoelace or brushing teeth 


ey 7 7 = can be a frightening, breath-robbing 

; struggle. That's why the Christmas Seal 
People® work so hard to prevent em- 
physema, asthma, chronic bronchitis 
and dozens of other crippling lung dis- 
eases. By helping smokers kick the 
habit. Persuading youngsters never to 
start. And fighting for clean air. Outside 
and in the workplace. 
Give to Christmas Seals. It's a matter of 


life and breath. 


South, New wield a N.Y. 10019 
212) 371- ae 


EE eer 4 AMERICAN 
PRCT VIEWS » LAVISH Ss ES | peel Seas ” ASSOCIATION 


INDIVIDUAL CLIMATE CONTROLS » DE LUXB PARK ROOM RESTAURANT, 
AND BAR « THE PARK LANE BALLROOM - MOTOR t yy fel A Oe Cel + 
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The Christmas Seal People*® 


Space contributed by the publisher as a public service 








NOW YOUR 


‘IDLE AND SILENT 


PIANO 





CAN PLAY ITSELE 


If no one is playing your 
piano, it doesn’t have to sit idle 
and silent any longer. Because 
with the PANOCORDER™ 
reproducing system, it can now 
be converted into a piano that 
plays all by itself—without the use 
of old-fashioned piano rolls. 

Modern computer technology 
enables tiny pre-programmed 
cassettes to replace old-fashioned 
piano rolls. They activate a 
small built-in computer that 
actually plays the piano “live” 
with the same touch and feeling 
of the pianist—unlike the 


mechanical sound of the paper 
roll player pianos. 

With thousands of pre- 
programmed selections already 
available, your piano can play 
any type of music, performed by 
the world’s leading pianists. 

With computer magic, your piano 
can even reproduce your own 
performance just as you played it. 

So let your idle, silent piano 
come alive with music. Music 


your family and friends can enjoy. 


It’s like having a professional 
pianist in your own home. 


Pianocorder is a trademark owned by Superscope, Inc., for its reproducing system and components 
Protected under U_S. and foreign patents, others pending. ©1980 Superscope, Inc. All rights reserved 


eee ee 


The PIANOCORDER reproducing system sounds 
like music to my ears 
() Please send me more information and 
where | can see and hear a demonstration. 
(1) Please let me know where | can buy a piano 
with the PPANOCORDER reproducing system 
already installed. 


AD=120 


Name 
Address 
City 


Phone ( ) 


Send coupon or write to PANOCORDER Division, 
20525 Nordhoff St., Chatsworth, CA 91311. 


Piano Cc order. 


reproducing system 


Your piano will come alive with music. 


All by itself. 
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of Jimes || 
The Jacob Eby Tall-Case Clock 


This, the Jacob Eby Tall-Case Clock, 
circa 1810, has been reproduced by Color % 
Clocks of Zeeland, Michigan, in cooperati: 

with the Henry Ford Museum, Dearborr © 

Michigan, owners of the original, asa ‘ 
celebration of Colonial’s seventy-fifth year 

the creation of fine clocks. From the 

English Harewood case to the specially | 

manufactured movement, this authentic 
reproduction tall-case clock will become . 7 


valuable heirloom for your family to 
cherish throughout the years. 
Due to the limited production of only 
three hundred clocks, this is a rare opportur 
for you to own a clock of such historical 
significance. We, the Colonial Clock deale 
invite you to visit us at your earliest 
convenience to experience this 
unique timepiece personally. 


CALIFORNIA 
The House of Clocks: 
6019 Sunrise Mall 
Citrus Heights, CA 95610 


179 Oakridge Mall 
San Jose, CA 95123 


The Clock Haven 

Almaden Plaza 

1080 Saratoga Sunnyvale Road 
San Jose, CA 95118 


Allison Heritage Clocks 
1123 Soquel Avenue 
Santa Cruz, CA 95062 


FLORIDA 

Liebman Clock Company 

356 Northeast 167 Street 
North Miami Beach, FL 33162 


ILLINOIS 

Tic Toc Gift Shop, Inc. 
212 Orland Square 
Orland Park, IL 60462 


International Time Ltd. 
Woodfield Mall 
Schaumburg, IL 60193 


Villiage Clock Shop 
975 Durkin Drive 
Springfield, IL 62704 


INDIANA 

Weber Clock Shop 

802 Broad Ripple Avenue 
Indianapolis, IN 46220 


MASSACHUSETTS 

Henry Povall & Son, Inc.: 
64 Harvard Street 
Brookline, MA 02146 


55 Cochituate Road Route.30 
Framingham, MA 01701 


It's About Time 
572A Washington Street 
Wellesley, MA 02181 


MARYLAND 

The Clock Shop of Vienna 
1045 Rockville Pike 
Rockville, MD 20852 


MICHIGAN 

It's About Time 

2101 South Telegraph Road 
Bloomfield Hills, Ml 48013 


Eurich Clock World 
22371 Newman 
Dearborn, MI 48120 


Teerman’s Pendulum Clock Shop 
20 East 8th Street 
Holland, MI 49423 
Northville Watch & Clock Shop 
132 West Dunlap 
Northville, Ml 48167 
MINNESOTA 
Jorgensen’'s Clock Shops 
7926 Brooklyn Bivd 
Brooklyn Park, MN 55443 
850 West County Rd. 42 
Burnsville, MN 55337 
2922 West 66th St 
Richfield, MN 55334 
771 Cleveland Ave 
St. Paul, MN 55116 


2900 Rice St. 
St. Paul, MN 55113 


1750 Weir Dr. 
Woodbury, MN 55119 


Gabbert's 
3501 West 69 Street 
Edina, MN 55435 


Northern Lights 
511 Northern Hills Drive 
Rochester, MN 55901 


NEW YORK 

Der Klokhaus 
Genesee Mall 
Auburn, NY 13021 


It's About Time 
Harlem Road & Main St 
Snyder, NY 14226 


NORTH CAROLINA 
Clock Boutique, Inc. 
142 Westwood Shopping 
Fayetteville, NC 28304 


Old Town Clock Shop 
3738 Reynolda Road 
Winston Salem, NC 271¢ 


OHIO 

A.B. Closson Jr. Co. 
401 Race St. 
Cincinnati, Ohio 45202 


Grandfather Clock Comp 
6257 East Main Stree 
Columbus, OH 43213 


930 High Street 
Worthington, OH 4308 


PENNSYLVANIA 

Ye Olde Clock Shop 
Dallas Shopping Center 
Dallas, PA 18612 


The Clock Peddler 
4911 Jonestown Road 
Harrisburg, PA 17109 


RHODE ISLAND 

Ed Walker's House of Clg 
2352 Mendon Road (Ro 
Cumberland, R! 02864 


VIRGINIA 

Hardings’ Clocks 

Route 2 Box 67 
Amherst, VA 24521 
Paul F. Fisk 

201 West Water Street 
Charlottesville, VA 2290 


The Clock Shop of Vienn 
109 Church Street NW 
Vienna, VA 22180 


Willis Wayside 
Virginia Beach Bivd. at T9 
Virginia Beach, VA 2345 


WISCONSIN 

Ross of La Crosse 

101 State Street 

La Crosse, WI! 54601 

Little Swiss Clock Shops 
270 West Main Street 
Waukesha, WI! 53186 
7121 West Greenfield 
West Allis, WI 53186 





ALE SUPT DESION . «coma 


SHOWROOMS: 

LOS ANGELES @ WEST SEVENTH ST. 

SAN FRANCISCO @ THE ICE HOUSE 

DALLAS @ TRADE MART 

ATLANTA @ ROSWELL ROAD, N. E; 

NEW YORK @ A&D BUILDING 

CHICAGO @ MERCHANDISE MART 

PHILADELPHIA @ THE MARKETPLACE 

CANADA @ HARTER FURN. LTD., GUELPH, TORONTO, CALGARY 


FOR BROCHURES... 

SEND $3 TO DEPT. C AMP-8 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


CTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE @ DESKS @ FILE CABINETS @ TABLES ® BOOKCASES @ CREDENZAS ® CONFERENCE TABLES ® SEATING 
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DAVID WHITCOMB has always been an 
intriguing anomaly among interior 
designers. His work has combined 
elements of traditionalism with the 
cool pragmatism that is characteristic 
of minimalism, while drawing on a 
rich background of resources that 
range from folk and primitive arts to 
the most sophisticated and blasé 
products of the French court. Yet it 
would be unfair and dismissive to call 
the resultant style “eclectic.” It is not. 
He possesses the talent to weld to- 
gether into a remarkably homoge- 
nous and harmonious whole all the 
seemingly disconnected elements 
that intrigue him. It is often intensely 
personal work, yet absolutely suited 
to the right kind of client, one who is 
usually—on the evidence of Mr. 
Whitcomb’s past projects—a person 
of discernment and intelligence, with 
a lively sense of curiosity about the 
world and its cultures. The designer 
is skilled in the blending of fragments 





Used for flowers, 19th-century stoneware jars merge a rustic practicality with 
decorative purpose. They can be found in antiques shops throughout New England. 


OBJECTS 


David Whitcomb —The Designer’s Choices 
by David Halliday 





All photography: Feliciano 


For interior designer David Whitcomb, a 
home in the country has sparked an interest in 
the pace and texture of rural life. His selection 
of objects tends to reflect this current prefer- 
ence as exemplified by a primitive Renaissance 
carving of a lion that he bought at auction. 





from a wide dispersal of civilizations. 

All of this makes David Whit- 
comb’s choice of objects of special 
interest; how does an active and criti- 
cal mind—with virtually the world as 
its reference point—narrow its range 


sufficiently to reach a consensus in 
terms of a collection of objects? 
According to Mr. Whitcomb, the 
answer is simple enough. “Objects 
are highly subjective. I believe that 
when it comes to picking the things 
you wish to surround yourself with 
on a daily basis, there must ulti- 
mately be only one criterion. Is it 
appropriate? By this I mean, what 
relevance to daily life and ongoing 
pleasures does a given object have? 
“I think it would be fair to say that 
I favor form over color. The things 
I’ve chosen are either neutral in tone 
or very subtly hued. They usually 
follow my precept that, since an ob- 
ject is applied decoration in a space, 
it must serve the needs of that space, 
define its scale, create a pleasing mo- 
ment, and even add some mystery. 
“Another thing that I feel quite 
strongly about is uniqueness. I really 
don’t trust reproductions; they lack 
the warmth and the organic link to 





A demijohn reflects Mr. Whitcomb’s interest in form; such 
pieces are obtainable from Hudson River antiques shops. 


continued on page 196 





_ Ifyou think the best 


sipping brandy is cognac, 
you havent sippe 


eek 


XO Rare Reserve. 
An extraordinary American 
brandy combining the 
richness of our pot-still 
brandies made the old-world way, with our choicest, lighter 
brandies. The result: a full complex taste and aroma, with 
an American smoothness all its own. Taste XO Rare Reserve. 
You'll treasure every sip. 





















XO 


BRAND 
ang 










aCe =~ 
SAU einai uas 4 


XO Rare Reserve from TI 


Worldwide Distributors: Fromm and Sic 
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EXQUISITE BRONZE SCULPTURES 


Limited Edition By Renowned American Artists 


BOB and TOM BENNETT 


BENNETT SCULPTURE 


MAIN OFFICE: 2999 A Alhambra Drive 
Cameron Park, CA 95682 ® (916) 677-5314 
GALLERY LOCATIONS: Beverly Hills, Carmel, Lake Tahoe, San Francisco, Chicago 
Special arrangements for interior decorators 
Write or phone for free brochure 
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THE PUBLISHERS OF 
ARCHITECTURAL DIGEST BOOKS 
ANNOUNCE 


COUNTRY INNS 





Come share a world of gracious living 
and warm hospitality as you sample the 
delights of America’s finest country inns. 
The Knapp Press brings you the newly 
expanded paperback version of Classic 
Country Inns of America, one of The 
Knapp Press’ most popular publications, 
presented in four handsome guidebooks. 


Upper New England 
Lower New England 
New York and Mid-Atlantic 
California 











They will travel with you tothe more 
than 180 inns featured in these handy 
guides. Over 500 brilliant color photo- | 
graphs plus easy-to-follow maps and 
directions will guide you on your way as 
you visit secret havens tucked away in 
scenic backwaters. Each quality guide- 
book measures a full 10”x 734” with 96 
pages and more than 45 inns. 


























The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 











Please send me ______ sets of Country Inns 
of America @ $24.95 plus $1.95 shipping and 
handling each. (California, New York, and 
Illinois residents add applicable tax.) 


My check or money order for $ 
is enclosed. 


NAME 

STREET 

CITY 

STATE eee 


Please allow 4-6 weeks for delivery. 








Don’t get 


caught in 
the herd. 


Shop early. Mail early. 


All those Merry Christmas 
cards and gifts you send 
won't mean a thing unless 
they arrive on time. 

That’s why it’s so im- 
portant to shop and mail 
early. And just as important 
to use right ZIP Codes, stan- 
dard size envelopes, return 
addresses and write clearly. 
And when you send gifts, 
package them properly. 

Please, don’t prance 
around and wait till 
the last minute, be- 
cause Christmas 
won't wait for you. 


Make Christmas merrier. 
Mail early this year. 


US.MAIL 
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OBJECTS 


David Whitcomb—The Designer’s Choices 
continued from page 192 





the past or to the craftsman that a 
one-of-a-kind item has. However 
modest such a piece may be—it can 
be a little glass bottle you find for a 
couple of dollars at a country fair—if 
it has the idiosyncrasy of the hand- 
made, there is a dimension that is 
added, a depth that is evident.” 
Taste, also, is tightly bound up 
with the matter of appropriateness, 
Mr. Whitcomb feels: ‘“Today I live in 
the country, and I’m very much in- 
volved with the pace and texture of 
rural life; so the objects I’ve chosen 
tend to reflect that. Ten years ago, 
when I lived in New York, my selec- 
tions would no doubt have been 
more glossy, more knowing. I’ve 
come to appreciate the gutsiness of 
simple handmade things that were 
intended for use—more than that, 
hard work—and shaped accordingly.” 
Another favorite theme of Mr. 
Whitcomb’s has to do with the mat- 
ter of contrast. The simple stoneware 





Mr. Whitcomb chooses a 19th-century drain- 
ing basket (top left)—used in making cheese— 
for its functional shape, and a 17th-century 
oak head (left) for its robust geniality. Playful 
16th-century wooden squirrels (above), whose 
back-to-back postures form an attractive 
fleur-de-lis, once stood as a finial in a church. 





carafe on a fine Regency commode, 
the palace chair on a country pine 
floor—his is a talent that discerns the 
underlying domesticity of all man- 
made objects, their inherent tender- 
ness and vulnerability; it is perhaps 
this, more than anything else, that 
makes his work seem such an ap- 
pealing blend of the gentle and the 
astringent—much like a wise friend’s 
observations or the insights of a per- 
ceptive novelist. There is a narrative 
quality to a Whitcomb interior that 
binds together and makes coherent 
the multiplicity of references. 
Nothing could be more honest and 
sturdy than the hickory basket the 
designer usually hangs on his 
kitchen wall. “This basket pleases 
me because of its functional shape,” 
he explains. “I like the way the circu- 
lar parameter of the top is resolved 
into a square bottom. It’s obviously 
made by a folk craftsman, and it’s 
surprisingly refined; there are other 





continued on page 198 





ROWLAND WHEELWRIGHT (1870-1955) 


‘Geraint and Enid” 

Oil on Canvas 7344" x 481%" 

Signed and dated 1907, and signed and inscribed on the reverse 
Exhibited at the Royal Academy 1907, No. 319 





‘Once she looked back, and when she saw him ride, more near by 
many a rood than yestermorn, it well nigh made her cheerful’ 


Old and Modern Paintings for Museums, Foundations and Private Collections 


IMO aL 


510/520 St. Louis Street e New Orleans, Louisiana 70130 e (504) 524-5462 


By appointment only ya 





A limited edition 
replica of an original 
bronze by Charles M. 
Russell. It is a full- 
scale replica approx 
imately 1134” high 

on an elegant 

marble base. 


- smal 


The Will Rogers Bronze —Charles M. Russell’s 
Tribute To A Good Friend And A Great 
American. 

Will Rogers, the American humorist, and 
Charles Russell, the American artist, first met 
in 1903 on a train enroute to New York City 
where both were determined to try their luck. 


It was the beginning of an enduring friendship 
for two of this country’s greatest talents —a 
friendship nurtured by the wit and humor of 
America and tempered by an abiding mutual 
respect. 


In 1929, Will Rogers penned the introduction 
to Russell’s book Good Medicine. He said of 
his friend Charlie, ‘‘He wasn’t just ‘Another 
Artist.’ He wasn’t ‘just another’ anything...” 


Will Rogers himself acquired a number of 
Russell’s works of Western art through the 
years and in 1926 was a honorary pallbearer at 
the funeral of Charles Marion Russell. 


The Legacy Lives On Through This Faithful 
Full-Scale Reproduction. 

The Will Rogers Bronze is cast by the lost- 
wax process just as the original. There has 
been absolutely no compromise in the quality 
of this full-scale replica. Each replica bronze 
is hand-finished and carefully inspected, 

then mounted on an elegant base of genuine 
verdi antique marble. 


A Limited Edition F or Discriminating Collectors. 


The Will Rogers Bronze is being issued by 
The Beverly Hills Collection in a limited 
edition of 1,000 pieces. Each bronze will be 
numbered with a foundry mark and will be 
accompanied by a framed Certificate of 
Authenticity. Your name will be permanently 
registered by us and you will be given first 

riority in reserving future issues of our 
limited edition bronzes. 


A Unique Investment Opportunity With No Risk. 
The price of original bronze sculptures by 
artists such as Russell and Remington have 
soared in recent years. It is not uncommon to 
find reproduction bronzes of lesser quality 
selling now for several thousand dollars. We 
are confident that a quality, limited edition 
replica such as The Will Rogers Bronze will 
appreciate significantly in the coming years 
while at the same time affording your home or 
office a truly great work of Western Art. And, 
if for any reason you are not completely 
satisfied, The Beverly Hills Collection will 
repurchase your bronze (if returned to us 
undamaged) at the full issue price of $995 any 
time within one year from the date of your 
Dee 


f The Beverly Hills Collection 

! 9533 Brighton Way 

' Beverly Hills, California 90210 

| Please reserve the next available numbered 
Will Rogers Bronze in my name at the issue 
1 price of $995 each: 

| Cl Enclosed is my check or money order. 

' Please charge to my credit card. 

1 O) Master Charge O Visa 


: Acct. #: 
i 
| Exp. Date: 





MC Bank #: ___— 


Cardholder Signature: As 
I 


f Name:_____ : 


Address: 
t City: __ 








1 
i State: 
| © Please send me complete information 

| ona four-month extended payment plan. 
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David Whitcomb—The Designer’s Choices 
continued from page 196 


Perhaps created by a tinsmith as a sample of 
his trade, an oversize grater, its scale defined 
by a pair of iron hay tongs, stands 3%’ high. 


materials used to make the joints. It 
was made to be utilized every day, 
quietly, unostentatiously, and its 
color, I think, is beautiful.” 

What has come to be known as 
industrial archaeology is a rapidly bur- 
geoning area of interest, especially 
for this designer. The movement be- 
gan in England, over ten years ago, 
and although the home of the Indus- 
trial Revolution might be expected to 
be particularly rich in artifacts of 
early technology, Mr. Whitcomb’s 
adopted part of the world—upstate 
New York—was also an early indus- 
trialized region. “These two foundry 
pieces, mirror images, really, remind 
me of Nevelson sculpture. They are 
wooden, and were used to cast mol- 
ten metal into machine parts. Of 
course, the process was obsolete by 
the end of the nineteenth century, 
although there are still a few small 
foundries in this valley—fascinating 


continued on page 200 
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Distinctive fabrics, carpets and wallcoverings. 
There's just one name to remember for all three. 


SGHUMAGHER | 


IFO we vf 
7 7 . . . a bt y 
Available through interior designers and decorating departments of fine stores. 


soil Stain repeller 
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ECU Tae 


Makers of fine porcelain china since 1735. 





Ginori china is available at the following stores: 
New York: Ginori Fifth Avenue Washington DC: J. E. Caldwell 


Beverly Hills: Richard-Ginori San Francisco: Gump's 

Chicago: C.D. Peacock Boston: Shreve, Crump & Low 

Los Angeles: Bullocks Wilshire | New Orleans: Coleman E. Adler & Sons 
Philadelphia: J.E. Caldwell Nashville: Michael Corzine & Co. 


Atlanta: Maier & Berkele 


Catalog available through Ginori, 714 Fifth Avenue, New Yorlk,N.Y. 10022. $2.00 


New York Showroom and Wholesale Division: (212) 752-8790 
711 Fifth Ave. at 56th Street, New York, N.Y. 10022 
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David Whitcomb— The Designer’s Choices 
continued from page 198 


relics of early small-scale industry— 
and, who knows, perhaps they are 
models for the future again.” 

A collection of glazed stoneware 
bottles is a play of differing scales. 
Says the designer: ‘They had many 
different uses in the rural past; they 
stored light beer, perhaps syrups and 
apple juice. Sometimes they had 
spigots—one of mine does—and were 
then used in kitchens, as a source of 


Believing in the ultimate domesticity of all 
man-made objects, Mr. Whitcomb boldly 
seizes upon 19th-century foundry pieces for 
stark sculptural effect; available from active 
foundries, or stores featuring factory stock. 


constant refreshment. I like their 
husky, almost crude outlines. The 
two large ones I use on the floor, like 
sculpture. The two smallest tend to 
have a single flower popped into 
them. Again, their lack of bold color 
makes them perfect receptacles for 
blossoms or leaves.’” Mr. Whit- 
comb’s casual, inclusive attitude to- 
ward his objects is also critical to his 
approach. They are never isolated 
artifacts, but are easily, contentedly, 
integrated into his daily life. 

A majestically scaled grater, 3% 
feet tall, is another favorite piece. “I 
don’t think it was ever used as such,” 
he muses. “Most probably it was 
made by a tinsmith as a sample of his 
art, although it was not used as a 
sign—it’s in too good a condition for 
that. Anyway, it’s pleasing because of 
its scale and general air of confident 
craftsmanship. Its companion piece, 
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The AmanaWay 


To develop a refrigerator with 5 
separate controls to keep electric bills low, 
meat fresh, vegetables crisp, fruits 
juicy and popsicles hard. 


For more information, wnte to: Dept. 838 
Amana Refrigeration, Inc., Amana, lowa 52204. ( phic Anlaied ache } 





Amana, Iowa. It’s a 
place. And it’s more. 
It’s a belief in dong 
everything the best 
way it can be done. 
Our 3-Door Ice ’N 
Water™ refrigerator- 
freezer is a great 
example of just that. 

First, our separate 
controls let you adjust 
the temperature and 
humidity in virtually 
every section of our 
refrigerator. One even 
helps control how 
much energy you use. 

Our ice and water 
dispenser is built nght 
into the front. That 
way you get two 
separate freezers. 
(Which means the 
kids won't pull out 
next Sunday's roast to 
get to the popsicles. ) 

Inside our re- 
frigerator, there's 
another refrigerator 
for meat. Its special 
design circulates cold 
air around the meat 
drawer. That way 
meat stays fresh 
longer than in ordi- 
nary pans. (Which 
means a lot with to- 
day’s prices. ) 

Other features are 
adjustable tempered- 
glass shelves. Extra 
insulation. And a 
double-dimpled re- 
movable egg holder to 
keep eggs fresh. 

Nobody else builds 
a refrigerator with all 
these features. But 
building things this way 
is The Amana Way. 


Amana. 


Every part of every 
product we make is 
backed by a century- 
old tradition of ‘ine 
craftsmanship. 













Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 


HENNESSY COGNAC, 80 PROOF, IMPORTED BY SCHIEFFELIN & CO., N.Y. 
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David Whitcomb—The Designer’s Choices 
continued from page 200 





a pair of iron hay tongs, shares the 
same jolly quality of overscaled gen- 
erosity of sculptural form. 

“These are wonderful creatures!” 
Two carved wooden squirrels, back 
to back, suggest bookends, but are 
“too flimsy for that,” according to the 
designer. ‘Actually, they’re eccle- 
siastical carvings, from a church pew. 
I think they are sixteenth-century 
French, because the tails form a kind 
of stylized fleur de lis; in addition, the 
endearing practice of bringing crea- 
tures of the fields and forest into 
interior design was current through- 


... pleasing because of 
its scale and general air of 
confident craftsmanship. 


out western Europe at that time.” 

The sleek rotund shape of a 
dark-green glass demijohn is another 
familiar American form. “Interest- 
ing, isn’t it, that all over the world the 
same shapes arise when certain func- 
tional tasks have to be performed? In 
this case I’m reminded of Chinese 
vessels, partly by the contours, but 
also by the surface richness.” 

A carved wooden head, dating 
from the late seventeenth century, 
has its own charm—a blend of the 
grotesque and the genial. “It was 
originally part of a much larger deco- 
rative scheme. It has a robust quality 
that I enjoy—it’s so direct! The traces 
of paint—reminders of time passing— 
make it poignant. It’s English, origi- 
nally one of a set of four.” 

The combination of earthiness, 
humor and a suggestion of tacitur- 
nity is what makes David Whit- 
comb’s personal selections so en- 
chanting, and so characteristic of his 
sensibility. As he himself might put 
it, it is a highly subjective collection, 
but one with valuable lessons for 
anyone who cares for eloquent wit- 
nesses to a vanished rural past.O 





LORIN MARSH LTD. 





FINE FURNITURE & ACCESSORIES 
THROUGH YOUR ARCHITECT OR DESIGNER 





D&D BLDG., 979 THIRD AVE., N.Y.C. 10022 (212) PL 9-8700 


CHICAGO: Frank Charles Assoc. (312) 644-3998 / HOUSTON: Gerald Hargett, Inc. 
(713) 627-8510 / LOS ANGELES: Mitchell/Mann Assoc. (213) ab 

SAN FRANCISCO: Compendium (415) 863-4190 by 
Sena eC Od Le ae a 


Carved glass console with strapped metal of De aaiiag Custom to 
size and design in coffee table, mirror, lamp and other accessories. 
Designed by George Constant. Executed by Joe Spohr. 


collection, it's a beautiful new, easier way of life . Decorat 
Trends by Warner, at Fine Wallcovering Ste 8S from 


A PVR FF \ = coast. 4 7 
One of the lush and lovely gardens of delight you'll find in cece 108 S. enna ——— 
Warner's new Decorator Trends Collection. More than 25 mOMrOoRn es 1 ae ee 
patterns on pre-trimmed, strippable vinyl Kraft in four of five " 7 

colorways. Almost all with correlated fabrics of 50% cotton 

and 50% polyester blends. Decorator Trends is more than a 
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WITH A HONEYWELL SECURITY SYSTEM 





THERE’S ALWAYS SOMEBODY HOME. 


Your home and many of the things you treasure— 
objets dart, antiques, silver, jewelry—are more 
valuable and more vulnerable today than ever. 
When you're away, you want someone to care for 
them. Honeywell can be your somebody at home. 


Honeywell monitoring station in 
your city. 

Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day, 
to keep watch on your home, 
whether you're there or not. It'll 
help protect against loss or dam- 
age to your valuable property. 


Honeywell security specialists can design and 
install a security system to meet your specific 
protection needs. The system's master alarm panel 
is specially crafted for the home. The total system 
is reliable, convenient and easy to use. 


the high standards of protection it 
can provide you. Call us. We're 
listed in the Yellow Pages under 
“Burglar Alarms” or call collect 
to Ann Wade at (612) 870-5483. 
Together we can discuss how 
Honeywell helps keep your home 
safe and secure, even when you're 
not there. 


We offer you a security system , clare You should know about 
that links your home directly to a Be Honeywell's security service and 
>< 
i. ad 


Honeywell 





Authentic reproduction of a classic Georgian chandelier 
of superb quality. Height 39” x Width 34” 


ANTIQUES * LIGHTING FIXTURES * DECORATIONS 


151 Bast 57h Mtreet New Yorh, NY 10022 Plaza 0515 


DL CHICAGO DALLAS/HOUSTON SAN FRANCISCO 
Donghia, Inc. John Strauss Int'l. John Edward Hughes Shears & Window 


Schillay & Rehs, Inc. 


305 East 63 Street, New York City 10021 (212) 355-5710 
Chicago e Dallas e Los Angeles 


America’s largest importer to the trade 
eT PtP CRS RMU a Mer eO ms Teas 


ILLUSTRATED CATALOG —$5.00 





You'll find Pacific Furniture’s 
memorable series on 
display at these fine stores: 


PN oT eo) 
Anchorage - Design Craft Ltd 


Arizona 
Phoenix - Danica 


Califomia 
Beverly Hills - Danica 
Laguna Niguel - California Design Center 
Long Beach - Frank Bros 
Monterey - Frank Leker Interiors 
Richmond - Rouse/Jacksons Con. Furn 
Sacramento - Wilsons 
San Jose - Interior Design Works 
San Pedro - Danica 
Santa Barbara - California Design Center 
Sherman Oaks - G.I. Contemporary 
Westminster - California Design Center 
Whittier - Crossroads 


Florida 
Boca Raton - Wellington Design Center 
Fort Lauderdale - Ventura, Inc 
Lauderhill - Bea Hartman Interiors 
North Palm Beach - Worrells 
Palm Beach - Worrells 
Tallahassee - Shaws 


Hawadaii 
Honolulu - RH Tom Interiors, Inc 


Illinois 
Arlington Heights - Petersen Interiors 


Tait les a7 
Louisville - Hubbuch in Kentucky 


Louisiana 
Baton Rouge - Kornmeyer's 
New Orleans - Kirschman’s 


Maryiand 
Baltimore - Sandy Shochet Associates 


Michigan 
Southfield - Gormans Gallery of Fine Furn 


WY Ered tla] 
Kansas City - Glynn Brown, Designer, Inc 


a 
Morristown - Greenbaum’'s Country 
Tio a ele) 
Paterson - Greenbaum’'s Interior 
DY=XS(e aR Or alia 


Nevada 
Las Vegas - Danica 
Las Vegas - Interior Systems 
Reno - Bakers 


Oregon 
Portland - Lloyd's Interiors 


Texas 
Dallas - Brookes-Reynold 
Furniture Galleries 
Dallas - Contemporary Collections 


Utah 
Salt Lake City - Copenhagen Wes! 


Washington 
Seattle - Interiors Internationa! 
Seattle - Keeg's 
Spokane - Joel Incorporated 


Washington, D.C. 
Theodore's 


Canada 
Vancouver - Design 24 
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tsetse 
From two points of view. 


Picture this. A feeling of strength combined with that most desirable characteristic ...comfort. 

Designer Dorothy Blowers has taken these two elements and created a versatile Series that unifies these ideas as 
if they were one. The corner detailing is assertive and strong. Yet the overall impression is soft... 
mellowed by the large pillows and deep seating. In addition, because this design is available backless as well as 
in a variety of sofa, sectional and modular forms, it can be used imaginatively in a number of design 
applications. Consider all of the possibilities Series 3400 offers. We think you get the picture. 


pacific furniture 
our furniture has a future 


the pacific collection is available only to the trade at the following showrooms: : 
Chicago - the Pacific -Condi Focus at The Merchandise Mart, Space 995; Dallas - the Pacific -Condi Focus at the World Trade 
Center, Space 9009; Los Angeles - the Pacific -Condi Focus at the Pacific Design Center, Space 219; San Francisco - the 
Pacific-Condi Focus at the Galleria/Design Center, Space 449; Seattle - the Pacific-Condi Focus at the Design Center, 
Northwest, Space 222: Dallas - Martin and Wright; Los Angeles - Jules Seltzer & Assoc.; Miami - 39 East; Minneapolis - J.B. 
Larson: New York City - Philip Daniel; Philadelphia - Matches, Inc.; 
Factory - Pacific Furniture Mfg. Co. - P.O. Drawer 12, Compton, CA. 90220 - (213) 774-8300 


Kentshire Galleries al 


united states silver co. en ei on 
37 East 12th St. New York City 10003 (212) 673-6644 i '- .. Ores: 
= = oe 
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English furniture, 
Chinese porcelain, 
paintings, 

and accessories, 

set in an 
eighteenth century 
Georgian 

pine panelled room. 
Part of our 

seven gallery floors. 


NEW YORK’S 

LEADING SHOWCASE 
FOR THE PROFESSIONAL 
BUYER OF ANTIQUES. 





nique! 


Beveled Glass Industries presents the 
warmth, beauty and excitement of hand- 
beveled, fully leaded glass for doors, 
windows, sidelights and design accents. 


We are now offering a unique collection 
of coffee tables, end tables and a striking 
assortment of pedestals. 


Only Beveled Glass Industries designs, 
manufactures and stocks more than one 
hundred sizes and designs. . . in stock for 

immediate delivery. 


For detailed catalog of designs, send $3.00 to 
your nearest distributor, or to our main office. . 


. Ina SM eo, 


Showroom: Sp. 396, Pacific Design Center, Los Angeles 
N.Y. Office and Showroom: 979 Third Ave. Sp. 1518 
D & D Building / New York, N.Y. 10022 / (212) 753-1380 
General Offices: 900 N. La Cienega Bivd. 
Los Angeles, CA 90069 / (243) 657-1462 





DR1IOO3W 27%"x66%" DR1003 24%"x66%2" 


eel PeelVs Available from: ; 
[rea aT TERE TUCSON, AZ (602) 881-4363 Ml DENVER, CO (303) 377-2140 M@ MIAMI, FL (305) 854-6288 M@ JACKSONVILLE, FL (904) 268 

Chicago: (312) 467-6860 INDIANAPOLIS, IN (317) 257-9351 M@ BATON ROUGE, LA (504) 293-6394 Mf MINNEAPOLIS, MN (612) 823-2949 
Houston: (743) 626-3100 RENO, NV (702) 322-3333 Ml HOUSTON, TX (713) 528-3808 M@ DALLAS, TX (214) 821-4890 @ SALT LAKE CITY,:UT (80 
Boston: (617) 266-5612 KETCHUM, ID (208) 726-8141 M@ KISSIMEE, FL. (305) 847-5062 @ PATERSON, NJ (201) 278-8500 HAMPTON, VA (804 


Tempe: (602) 894-2801 _ REDMOND, WA (206) 885-7274 M@ HONOLULU, HI (808) 259-5177 M@ TORONTO, ONTARIO, CANADA (416) 865 1590 


. Start a holiday tradition of your own 


[he holidays are the perfect occasion for warm, joyous 
raditions. This year, begin one of your own by remembering 
pecial friends with ARCHITECTURAL DIGEST holiday gift 
Moxcea)oleolie 

Your friends will love ARCHITECTURAL DIGEST for 
he same reasons you do—exquisitely photographed home 
nteriors throughout the world . . . superbly crafted art and 
intiques...architecture both daringly innovative and 
ichly traditional... and so much more. It's a holiday gift 
hey ll never forget and one you'll be proud to give. 


ARCHITECTURAL DIGEST is now published monthly, 
and a one-year gift subscription is $36. Until December 31, 
when this special holiday offer expires, each additional 
12-issue subscription is only $29. All holiday gift subscrip- 
elim oS VALU ere vas told mete 

Please use the attached card to order. You may also 
enter or extend your own subscription at this time. And we'll 
Lom IE Ty mcm TIM ZOlUEr licen aiCcm lel h AME Mm Zell lca (ae 


Give a year of ARCHITECTURAL DIGEST 


If card is missing, send your order to Architectural Digest, P.O. Box 2418, Boulder, CO 80322. 
This offer good for U.S. and Canada only. Please add $14 for each gift to Canada. 
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BEAUTY transcends time, and with- 
stands it, lasting for generations—to 
be shared again and again. Toys from 
a time past are even more cherished 
today for their charm and detailed 
workmanship. Also highly valued 
for their elegance and craftsmanship 
are the works of Carl Fabergé, which 
are considered to be the ultimate 
refinement of the goldsmith’s art. 
The skill and ingenuity that went 
into these art forms have elevated 
them to the realm of antiques—to be 
admired, collected and written 
about. These books, Antique Toys and 
Dolls and Carl Fabergé: Goldsmith to the 
Imperial Court of Russia, have captured 
two crafts from yesteryear, enabling 
everyone to share in their beauty. 


Antique Toys and Dolls, by Constance 
E. King; 256 pages, 274 illustrations, 24 
in color. Rizzoli, New York, 1979. 

Once the playthings of children 
50, 100 and 200 years ago, antique 
toys have become sought-after col- 
lectors’ items for adults today. Now 
Constance E. King, owner of a 
London antiques store, shares her 
great knowledge and love for these 
objects in a handsome book. 

In the eighteenth and nineteenth 
centuries, “the majority of toys were 
considered as a preparation for adult 
life,” Mrs. King writes. Parents gave 
hobby horses and tin soldiers to their 
sons, and dolls and dolls’ houses to 
their daughters. The dolls’ houses 
are particularly interesting. Until the 
mid-nineteenth century, most were 
simple cardboardlike structures. But 
a few decades later, many dolls’ 
houses had become large, solidly 
built and carefully furnished. Even 
Queen Victoria, as a child, had a 
two-room dolls’ house, with a large 
kitchen downstairs and a wallpapered 
drawing room on the floor above. 

A nineteenth-century British 


Reviewing Cherished Antiques 
by Charles Lockwood 





COURTESY: Rizzoli 


Antique Toys and Dolls features children’s play- 
things, now serious investments for the collec- 
tor. Not to be outgrown, these Teddy Bears, 
early 20th century, reassert their endearing 
qualities for a dignified portrait on the lawn. 





dolls’ house depicted is composed of 
three floors, with a total of six rooms, 
and houses sixteen residents, not 
counting the miniature pets in por- 
celain. Downstairs, the cook has just 
prepared a large meal in the kitchen, 
which is outfitted with all the essen- 
tials—stove, wooden table, pots and 
pans, china cabinet, even miniature 
dinnerware. Upstairs, well-dressed 
family members relax in the drawing 
room with silk-upholstered fringed 
furniture, wall-to-wall carpeting, 
fine wallpaper and an assortment 
of Victorian knicknacks. 
Dice-throwing table games com- 
prise another intriguing area of an- 
tique toys, and, according to Mrs. 
King, many appear to have been bet- 
ter suited to adults. Most eighteenth- 
and nineteenth-century table games 
were far more moralistic, with names 
like “Lessons for the Young and Old 
in Industry, Temperance and Frugal- 
ity.” As Mrs. King observes, “After 
the continual inculcation of facts by 
such means, children must have 
turned to dolls with some relief.” 
Until the early nineteenth century, 
most dolls were simply carved figures 


sauor-Aavey Ayag :uoioa}joD 


of wood, and only the rich could 
afford to buy dolls with realistic 
handmade faces and clothing. But 
the rise of factory production in the 
nineteenth century soon brought the 
price of attractive well-dressed dolls 
within reach of everyone. And with 
their stylish clothing they accurately 
reflected the fashions of the day. 

Mrs. King also has brought 
touches of whimsy to her book—in 
one illustration, a fifty-year-old 
stuffed monkey hangs from a tree 
branch by one arm; a doll stands 
dressed in her Sunday best, with a 
miniature prayer book in hand and a 
stone church in the background; a 
group of early-twentieth-century 
teddy bears sit on a lawn, ready fora 
picnic. But the book’s most charming 
illustrations show children with their 
toys fifty or one hundred years ago. A 
little girl talks to her giant teddy bear 
in a 1913 photograph; in another, 
three children pose for a camera in 
the 1890s, next to a rocking horse. 

But Antique Toys and Dolls is more 
than an excursion into nostalgia. It is 
a valuable resource for the collector— 
definitive, fun to read and carefully 
illustrated. And it is sure to please 
the child hiding in all of us. 


Carl Fabergé: Goldsmith to the Im- 
perial Court of Russia, by A. Kenneth 
Snowman; 160 pages, with 192 illustra- 
tions; 112 plates are in full color. The 
Viking Press, New York, 1979. 

Fabergé is one of those fabled names 
that instantly conjure up images of 
consummate style and unlimited ex- 
travagance, and A. Kenneth Snow- 
man’s book shows why. Working in 
St. Petersburg and Moscow, from 
about 1870 until the outbreak of the 
Russian Revolution in 1917, Fabergé 
was fortunate to count the Russian 
Imperial family, as well as other Eu- 
ropean and Far Eastern royalty, 


continued on page 214 








Presenting the Renault 18i. 


It matches BMW 320i on the track, 
beats Honda Accord at the gas pump, 
and offers comforts the others don’t. 


BMWs are known for setting 
standards in performance and 
SOCEM MMe ihe 

Now, a new car is destined to 
set a few standards of its own: 
The Renault 18i. 


Matches BMW 320i 
on the track. 
It matches the BMW 320i from 0 
to 50, 0 to 60, and in the standing 
quarter-mile. 

And yet, it does all this for 
$4,000 less.* 

The Renault 18i's standard 
Bosch-L-Jetronic fuel injection is 
one series newer than the 320i’s. 
And it has front wheel drive, stan- 
dard Michelin radials, and an 
aluminum-head engine. The BMW 
eos e 


Beats Honda Accord 
at the gas pump. 

The Renault 18i is ahead in 
something else you're looking for. 
It gets better gas mileage, even, 
than Honda Accord:_37 mpg 
NIT daha eh estimate (26)estimated 
nn oye 


Comforts neither offers. 


The Renault 18i offers comforts 
both of the others don’t — not 
even as options: Power front win- 
dows, cruise control, adjustable 
steering wheel, and electric door 
locks, to name just four. 

And standard instrumentation 
so complete, you can check the 
oil and disc brake wear without 








Sm CAG Cele hoa ee 

You get the comfort of 
knowing that more than 1,100 
American Motors and Renault 
dealers — more than BMW and 
Honda Accord combined — are 
standing by to serve you. 

P Nie Om times iilam@iim aielic 
Ti Merle elliae Cotte am Com CMT Toe 
ELMO eu ariiail meat ltlc os 
With shoulder harnesses for the 
back seat — not just the front. 

The new Renault 18i. It com- 
TMU eeu Meena 
and comforts you're looking for at 
a price that’s also comforting. 


* Based on P.O.E. manufacturers’ suggested 
retail prices. Actual difference may vary accor- 
ding to local dealer. Destination charges, state 
and local taxes, dealer preparation, if any, and 
license fees (all of which may vary) extra. 

t+ Compare the 1981 EPA estimates with 
estimated mpg for other cars. Your actual 
mileage depends on speed, trip length, and 
weather. Actual highway mileage will probably 
be lower. California excluded. Compared with 
1980 Honda Accord and BMW 320i EPA 
ere 


’ Renault 181 


More than just economy 
at American Motors 4 
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Gallenies 


Member of the Art and Antique Dealers League of America, Inc. Write for our new illustrated catalog, $5.00 










CHRISTMAS PAST 
AND PRESENT 








All the best traditions of “Christmas in the 
country” characterize Yuletide at Wakefield 
Scearce Galleries. Authentic room settings 
displaying the best of British antique 
furniture and accessories, are decked with 
seasonal decor. A spectacular Christmas 
tree commands the main gallery. Unique 
gift shopping is available in the Shops of 
Science Hill, along with luncheon at the 
charming Science Hill Inn. And Bluegrass 
hospitality is made even warmer by the 
spirit of the season. Spend a “day in the 
country” at Wakefield Scearce during the 
holidays. It's the best of Christmas past 
and present. 





HISTORIC SCIENCE HILL (AD) 
SHELBYVILLE, KENTUCKY 40065 
502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE 
FURNITURE, SILVER, OLD SHEFFIELD AND 
DECORATIVE ACCESSORIES. 







Highly important. 


Sculptured brass eagle by artist 
Alain Chervet. Of cocktail table dimensions. 
A limited edition imported from Paris. 


Bob Sapan's 39 East 
Furniture and Accessories Showroom 
For the trade. 
90 Northeast 39th Street 
Miami, Florida 33137 
Cast telephone (305) 576-0398 





Baskin Robbins ice cream and assorted refreshments served in the Bistro daily, compliments of 39 East. 

















Bess Myerson 
answers your 
questions on 
shopping by 
mail 


What's the safe way to order by mail? 

How long must I wait to get what I ordered? 

Is it okay to send cash in the mail? 

What do I do if something goes wrong with 
my order? 

How can I check the reputation of a mail 
order company? 


You'll find the answers to these and many 
other questions in Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. You'll learn 
how you can have your name taken off mailing 
lists. . .or how you can have your name added 
to lists to receive mail in areas of special interest 
to you. You'll find out how a Federal Trade 
Commission rule protects you from any com- 
pany that takes too long to fill your order. And, 
how a “Mail Order Action Line” will help you 
with complaints that have gone unanswered. 


These Consumer Guidelines to shopping by 
mail have been prepared by one of America’s 
foremost consumer authorities, Bess Myerson. 
The attached coupon can bring you a copy 
without obligation. Send for it today. Every 
time you use it to avoid or solve a shopping 
problem, you'll be very glad you did. 


MAIL COUPON TODAY FOR GUIDELINES 
- AD 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 





Bess Myerson’s Guidelines 

Direct Mail/Marketing Association 

6 East 43rd St., N.Y., N.Y. 10017 

YES. | would like to receive a copy of the 
new handbook; Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. Please have it 
sent to me without obligation. I enclose a long 
stamped (15 cents) self-addressed envelope. 


INT ees ee 


Address ne teas ae mais “ 








Courtesy: Rizzoli 
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Reviewing Cherished Antiques 
continued from page 210 





The unparalleled precision of toy manufacturer Gebrtider Bing of Nuremberg can be discovered in 
this Midland Railway steam engine, one of a selection of trains included in Antique Toys and Dolls. 





among his devoted customers and 
admirers. In St. Petersburg ‘there 
was a special room set aside in the 
Palace where a wide range of the 
firm’s objects were kept so they 
would be available as presents when 
the occasion arose,” writes Mr. 
Snowman, a leading expert in the 
area of Fabergé. Every month, 
Fabergé’s son, Eugéne, went to the 
palace “to take stock, to prepare bills 
for anything that had been taken, 
and to replenish the collection.” 
But customers of wealth, like the 
Romanovs, weren't the only reason 
for Fabergé’s success. According to 
Mr. Snowman, the firm’s technical 
virtuosity and sense of design knew 
almost no bounds, and the range of 
Fabergé’s designs was staggering— 
carved agate or quartz animals, boxes 
of every size and shape, picture 
frames, scent bottles, icons, clocks, 
even some furniture. Perhaps the 
most striking piece of furniture was a 
Louis XVI-style guéridon, crafted of 
jade and silver. And Fabergé even 
created a three-inch-long pianoforte 
from dark green Siberian jade with 
red gold, and a chased-gold chair, 


4%” tall, enameled to simulate bro- 
cade upholstery. With its hinge 
cleverly concealed from view, the 
seat lifts up to reveal a salt cellar. 
These are just a few instances of 
Fabergé’s gift for design. His as- 
tonishingly refined flower studies in 
gold, enamel and precious stones 
“succeed in transmitting their un- 
complicated message of freshness 
without apparent effort,”’ as Mr. 
Snowman observes. And some 
pieces look years ahead of their time. 
A rectangular cigar case, composed 
of austere reeded stripes of red and 
green gold, dates from the turn of the 
century, not the Art Déco mode of 
the 1920s and 1930s it resembles. 
But Fabergé’s genius is best re- 
membered for the Easter eggs he cre- 
ated for the Russian Imperial family 
between 1895 and 1917. According to 
Mr. Snowman, “most of the Eggs 
contained a surprise of some sort, 
sometimes of a mechanical nature, 
designed with the intention of pro- 
viding the Tsarina, when she opened 
her Egg on Easter morning, with a 
frisson of pleasure, the memory of 
which would persist for the day.” 





continued on page 216 
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I'll be home for Chivas. 
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PROOF + GENERAL WINE & SPIRITS CO NEW YORK NY 
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The timeless aliure of 18 kt. gold and precious stones 


a. cuff bracelet with diamonds 
b. cabochon ruby and diamond earings 
c. ring of cabochon rubies and diamonds 


Original Designs by Madeleine van Eerde for 


BORIS 


7214 Madison Avenue / New York 10024 /(212)PL2-4186 
custom restyling of outdated jewelry 





Breakfront is 
77W x 19D x 
94H. See all of 
Berkeley Square. 


Berkeley Square 
is an exquisite 

18th Century 

Georgian collec- 
tion. Carvings For showroom 
and inlays are ~ write Mount Airy 
unerringly re- Ss ‘ eee Furniture Co., Mt. 
created. Russet ee, J Airy, NC 27030. 
Mahogany (see Made by the fourth 
photo) or Bristol generation in our family for all of 
Mahogany, a lighter, natural look of age. the future generations in your family. 


1980 Mount Airy 
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Courtesy; Walters Art Gallery, Baltimore 
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Reviewing Cherished Antiques 
continued from page 214 





An exquisite example of the jeweler’s craft, the 
lovely Gatchina Palace Egg is featured in Carl 
Fabergé: Goldsmith to the Imperial Court of Russia. 


The Gatchina Palace Egg, circa 
1902, concealed a perfect model of 
the palace near St. Petersburg, exe- 
cuted in four colors of gold. The 
exquisite red gold Coronation Egg, 
dated 1897, contained an exact copy 
of the coach in which Nicholas and 
Alexandra rode to and from their 
coronation, in 1896. A triumph of the 
jeweler’s art, the coach has rock crys- 
tal windows, upholstered seats, even 
two steps that lower to the ground 
when the door is opened. And the 
Trans-Siberian Railroad Egg, circa 
1901, which is mounted on the backs 
of three golden sword- and shield- 
carrying Romanov griffins, hides a 
miniature gold and platinum replica 
of the Trans-Siberian Express. When 
the engine is wound up with a small 
gold key, it pulls the five-car train. 

With such a lavish subject, and 
beautifully illustrated, this book is a 
delectable feast that will surely de- 
light anyone who admires jewelry, 
antiques and luxuries of past eras.O 
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SETTING BOB ROESSLER. NYC PHOTOGRAPHY. DAVID BUABAUM, NYC 











Designs: ‘Barbados. Barbados Bouquet’ and ‘Trocadero 





D&D Building. 979 Third Avenue. New York. NY 10022 (212) 355-1150 
ATLANTA * Hugh Cochran Assoc. BOSTON * G&F Davison: CHICAGO + Rozmaliin 
CLEVELAND * Michael J. Konnor, Inc DALLAS « David Sutherland: DENVER « Robert 
Hooker Shrm.. HOUSTON »¢ David Sutherland. Inc. LOS ANGELES « J Robert Scott 
Assoc. MIAMI «Hugh Cochran Assoc. PHILADELPHIA PAY Slalcnaealomero la etalk 
elsore Ren Eine AC enn las ia incase me C + J WShrm., Inc LONDON *T & i 
Design’ MONTREAL * Concinnity PARIS + Noblis 


a dialogue with the past. 
Timeless appointments 

in texture and form, 

from China 


Designers and 
dealers inquiries invited. 





WHERE MORE 
IS LESS 






P.O. Box 1150 
Jacksonville, NC 
28540 







Now toll free! 
1-800-334-1147 


Scene One 





Name : ss —tsd'm interested in saving on fine 
furniture! Please send me a 


Street Address — cross - section of Contem- 
City porary collections and infor- 
mation on all savings. Enclos- 
State Zip ed is $5 for six brochures and 
literature. Allow 5 weeks for 
Phone: (—— ) delivery 


11280 
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MOVING? 
RENEWING? 
QUESTION or 
COMPLAINT? 
THEN 

USE 
YOUR 
LABEL 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 








All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 


Name 





Address 


City State Zip 


Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 


C Do not give my name to mail advertisers 
who rent the Architectural Digest list. 


MOVING? Please give us 8 


weeks notice. Attach your label when you | 
send us the new address 


| 
RENEWING? cox yx: | 


label to be sure it's correct. By the way, your | 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, include 
your label with your order 


! 
COMPLAINT? \w. <3! 
! 


give faster results when you include your 
label 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 
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Simply the most elegant linens made. 


324 Worth Ave., Palm Beach, Fla. 33480 (305) 655-4414 
9540 Brighton Way, Beverly Hills, Calif. 90210 (213) 274-7661 
829 Madison Ave., New York, N.Y. 10028 (212) 288-2315 





a small hotel 





RK HYATT. 


ON WATER TOWER SQUARE, CHICAGO 


312 280-2222 


What your home could 
have in common with the Met, 
the Tate, and the Louvre. 


Beautiful, original works by artists who are 


J 


represented in the world’s great museums and 
galleries can be yours for very reasonable prices. 

We offer original etchings, lithographs, and 
serigraphs signed by Calder, Chagall, Dali, Miro, 
Renoir, Vasarely and other important artists, 

Mare Chagall’s, delicate lithograph, Trapeziste a 
Oiseau, is just one of the many fine prints we've 
recently made available. 

Our expert advice and full money-back guarantee 
are your assurances that the art you buy will have 
lasting value and beauty, 

Send for our colorful, descriptive catalogue, 
without obligation, 





Mare Chagall’s, Treperrs 


te a ('Otseen 


Original print collectors group, Ltd. 


120 East 5éth Street, Dept. AD-10 , New York, N.Y 10022 
© PLEASE SEND ME YOUR FREE COLOR CATALOGUE, 
LATEST NEWSLETTER AND OTHER INFORMATION 


Name 


(Please Print) 


Address 


City State Zip 


© 1990 Oniginal print collector's Group ~ AD=10 
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ARCHITECTURAL DIGES| 
An Invaluable 
Companion! 


CNITTECTURAL DIGEST 
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1981 Architectural Digest 
Engagement Calendar 


The Architectural Digest Engage 
ment Calendar is a rare integratio 
of beauty and function. A stunning 
desk accessory with a wealth of prac 
tical features to keep your days bea 


tifully organized. 


Highlighted with superb phote 
graphs that capture the essence 0 
today’s design trends, this 170-page 
calendar is one volume that delights 
the entire year. 


Elegantly bound in midnight blue li 
nen, stamped in gold with bound-i 
silk bookmark, each Calendar is jus 
$19.95, plus shipping and handling 
Satisfaction guaranteed or you 
money back. Order today with the 
coupon below. 


SY’ CE Le. () N\N 


ARCHITECTURAL DIGEST 


Dept. A6DO, 8460 Higuera Street, Culver City, CA 90230 
Check payable to Architectural Digest Selections 
EONS Se 
(Add 6% sales tax if delivered in California.) 


Name 





Address 








City 
SUARG meenceetenenenteeaneneeee ne 


Signature 





(if charging) A600 


~) Master Charge 
() American Express 


C -harge my 
BankAmericard Visa 
) Diners Club 


Exp. Date 


TO ORDER CALL TOLL PREE 800-422-4448 

MON..FRI. 7AM TO 7PM, SAT. 7AM TO 1PM nO 
IN CALIPORNIA CALL 800-252-290 

CREDIT CARD ORDERS ONLY (MINIMUM a 


Offer good in U.S.A. and Canada only Allow six weeks 
tor shipment. Items may be shipped separately 





UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 


hs 
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From our Veneziana group of bedroom furniture. 
Send $3.00 to Department A for brochure ‘‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. . JAMESTOWN, NEW YORK 14701 


Ga 
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Classically elegant wallcoverings and Teflon®-treated companion 
fabrics from Interiors by Old Deerfield. So nice to come home to. 


Russell MacMasters 


PREVIEWS 


Coming Next— 
in January 


Architectural Digest Visits: 
ALI MACGRAW 


at her informal and festive 


Malibu beach house. 


INTERIOR DESIGNS 


In Manhattan, Robert Bray 
and Michael Schaible infuse 
the minimalist idiom 
with historic resonance. 


Val Arnold rekindles the 
allure of vintage Hollywood 
in his Los Angeles house. 


Architect Habib Fida Ali’s 
British Colonial residence 
in modern-day Karachi. 


Contemporary art defines 
the Robert Millers’ 
New York City maisonette. 


In Cambridge, Massachusetts, 
William Hodgins pays tribute 
to the romantic spirit. 


Neil Mitchell Cowan invokes 
classic principles in the 
serene Palm Springs oasis he 
calls his “desert palazzo.” 
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| PREVIEWS 





-| ARCHITECTURAL 
DIGEST 








¢ Historic Houses: | 
ERNEST HEMINGWAY’S 
Key West retreat, where 
the writer worked in the 1930s. 


SPECIAL FEATURES 


Historic Architecture: 
Hovittrask, Eliel Saarinen’s 
dwelling near Helsinki- 

aturn-of-the-century blend | 
of Finnish Romanticism and _ | 
avant-garde influences. 


Gardens: es , ae 
Vivid botanical paletteof | hw WPL 
the garden at Pusey Housein | lhe alae 
England’s Oxfordshire. | Sd 


—- 


The Collectors: aa 4 

The grand eclecticism of the | 

late Charles de Beistegui's | 

Chateau de Groussay, in | 
France’s Montfort l’Amaury. 
Art: 
Evocative painterly effects 
in pictorial photography. 
Antiques: 
Feline grace and mystery 
as celebrated in antiquity. 


AND MORE— Jack Daniel Distillery, Lem Motlow, Prop., Inc., 
Route 1, Lynchburg (Pop. 361), Tennessee 37352 





















...for our Architectural Digest* Readers 
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With your busy schedule, you don’t have to shop from store to store. Architectural Digest 
invites you to select these exclusive gifts...in the comfort of your own home. 
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1. The 
Architectural Digest Soft 

Slipcase. What a beautiful way to safely 
store your Architectural Digests! Two 


cases protect 12 issues in plush-- 


padded, coffee case. Smart gold stamp- 
ing on cover and spine. 
“()0149 Slipcase $7.95 each ($1.50) 


2. Acrylic Slipcase. Function meets 
beauty in this cleanly designed, easv- 
to-see organizer. Two cases hold one 
dynamic year of Architectural Digest. 
“(0150 Acrylic Slipcase $20 each 
($1.90) 


3. Reading Stand. Keep your current 
Architectural Digest right at your 
fingertips for easy reading. There's even 
room to display several Magazines in 
our clear acrylic stand. Ideal for desks, 
countertops and coffee tables. 9’2" W x 
6"H x 114%2"D. 

“(0153 Reading Stand $19.95 ($1.60) 


4. Brass 

Ginger Jars. Traditional 

favorites, our 5”H and 7”H ginger jars in 
gleaming brass add a touch of distinc- 
tion to any décor! 

“4790 Small Brass Ginger Jar $15 
($1.25) 

“40791 Large Brass Ginger Jar $33 
($2.00) 


5. Bound to be treasured. Now every 
issue of Architectural Digest from 1977 
through 1979 is beautifully bound in a 
two-volume set. A classic addition to 
any library. Navy silk-screened cloth 
with handsome gold stamping. 

“(00140 Bound Edition 1979 s/2 $50 
(incl. ) 

“00136 Bound Edition 1978 s/2 $60 
(incl. ) 

“(0142 Bound Edition 1977 s/2 $70 
(incl.) 


6. Lotus. 

Candleholder. Our 8”D capiz- ( 
shell candleholder is something diff 
ent in black and trimmed in brass. ¢ 





cludes glass holder and votive cand!" 


“40795 Lotus Candleholder $17 ($1.2: 


7. Decorating for Celebrities. This. th 


latest book from Architectural Dige 

by Paige Rense, Editor-in-Chief, offers 
behind the scenes view of fine interi 
design. Features fascinating and cand 


D 


interviews with twenty of the world 


best interior designers who share ty 
on everything from how to give ot! 
room a multitude of uses to the be 
decorating investments. 

“30100 Decorating for Celebritic 
$22.95 ($2.00) 


ee el 


ell 


Decoratin ; 


celebrities 


». Oriental Glasses. 

‘tof six 13 oz. glasses with 
riking oriental designs are party- 
‘riect with weighted bottoms! 

10793 Oriental Glasses $20 ($2.50) 


. Celadon Vase. A subtly translucent 
TOMI e LUC heree eae me Cea recht 
iat lends a marvelous decorative 
uch with or without flowers. Beauti- 
liv tapered. 10"H. 

10792 Celadon Vase $15 ($1.25) 


0. Magazine Bin. It stacks up as one 
‘autiful storage catchall designed in 
urdy acrylic. Perfect beside your bed 
r favorite reading chair. 


W154 Magazine Bin $37.50 ( $2.50) 


11. Lacquered 

Tray. When it’s your 

serve our 14” square oriental-style tray 
is the perfect answer. 

*40794 Lacquered Tray $30 ($2.00) 


12. The Architectural Digest Engage- 
ment Calendar for 1981. Here in one 
convenient volume is everything you 
need to keep your busy life beautifully 
organized! Highlighted with superb 
photographs that capture the essence 
of today’s design trends. this 170-page 





To Order, Complete 

attached Order Card 

or Call Toll-Free 

800-421-4448 

Mon.-Fri. 7 am to 7 pm, 

Sat. 7 am to 1 pm Pacific time. 
In California call 800-252-2071. 


calendar is one 

volume that delights the entire 

year. Elegantly bound in midnight blue 
linen, stamped in gold with bound-in- 
silk bookmark. 

“(0158 Engagement Calendar $19.95 
($1.75) 


13. Back Issues and Collector’s Issues. 
(Please see the attached Order Card for 
e)ce Carat arcmlalcoanirlecei ee 


The curefor pollution is people. 
Working together. 
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Our streets and countryside We create staggering amounts 











have become dumping grounds of garbage. But in Virginia Beach, 
for trash. But all across America, they turned a mountain of garbage 
people are now recycling 8 million into a recreational hillside. 


tons of it a year. 


For a brochure showing how 

you Can participate in dozens 

of projects like these, write 

Keep America Beautiful, Inc. 

99 Park Avenue, New York, N.Y. 10016. 





A Public Service of This Magazine & The Advertising Council 





Washington’s 
other prestigious address. 


The Clock 


Once you've hez 


a Herschede, ! 


you wouldn't b 
any other clock! 


You hear the quality. Finely-balang 
mechanisms running in perfect paj 
Then, it strikes. Deep, soft,tantali 
tones expand from the heart of a be 
tiful Herschede cabinet. For a cog 
catalog of all Herschede clocks, frq 








Just across Lafayette Square from 1600 Pennsylvania Avenue is a hotel 
so private, elegant and attentive it often hosts the same guests as its 


salah pi 4 $7,200 down, send 50¢ to Hersche 

Make The Hay-Adams your address on your next visit Fj Hall Clock Co., Box 825-A. Starkvi 
to Washington. ¢ Mississippi 39759. Division of Arn 
800 Sixteenth Street, N.W., Washington, D.C. 20006 Industries. 





(202) 638-2260; Toll-free (800) 424-5054; — 
TWX: 710-822-9543. G3 @ & 


Gold medal winning clocks since 1885 
© 1980, Hay-Adams Horel 


I HOW A CEILING FAN CAN 
| KEEP YOU WARM THIS WINTER. 
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AND LOWER YOUR HEATING BILLS, TOO. 


ICU Me em oa ogee clita You use heat more efficiently, so you can set 
sounds impossible. But remember: heat rises. your furnace thermostat several degrees lower. 
And during the winter, much of your home’s That saves you money, thanks to a fan that 


draws little more electricity than a 
100-watt lightbulb. 

Your fan is an investment in 
quality and enerqy savings. And it’s 
as beautiful as it is effective. 
CasaBlanca Fan Co. offers the 
greatest array of styles available. 
From simple to ornate, they truly 
are the World’s Finest Ceiling Fans. 


heat hangs ina layer just under the 
ceiling. Temperatures can be several 
degrees cooler only a few feet below 
— down where you live. So to stay 
comfortable, you adjust your 
thermostat upward. And up goes 
your energy bill. 

But ceiling fans from CasaBlanca 
Fan Co. can turn this situation 
around. Each has a special reverse 
switch and a full-range variable 
speed control. By reversing the air = 
flow upward and selecting a low speed, warm air 
is moved across ceilings and down walls without 
creating a cooling draft. The World's Finest Ceiling Fans. 





For the name of an authorized dealer in your area, call toll free 1-800-447-4700 Op) 
(except from Alaska and Hawaii.) In Illinois, call 1-800-322-4400. 




































At the turn of the century, Sn 
Georges de Latour founded <e 
Beaulieu Vineyard with cut- 
tings selected from the classic 
vines of France. 

For three generations, we've 
given our vines the careful nur- 
turing needed to make our 
wines so fine. 

If a grape doesn't meet our 
high standards, we sell it. Be- 
cause to make a BV wine, only 
our best grapes will do. 

We believe that the more you 
know about BV wine, 








the more you'll paren eee 
appreciate it. “i mtg 
acer fA 
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==. Napa Valley, 
i California 


Awineis onlyasgood — 
as ils grapes. 
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Landscape Architectural 
DESIGN 


I feel that the basis for 
our firm's quality and style is this: we go 
beyond the usual artistic and emotional 

scope of a particular assignment 


EAST, Boston, Massachuseus 
Telephone: (G17) 7494868 
ST: 131 West Main Street, Los Gatos 


Os California 
Telephone: (408) 374.865 





READERS DIRECTORY - 





A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 66-73: 
Jack E. Lowrance 
401 South Windsor Boulevard 
Los Angeles, California 90020 
213/933-7164 


Pages 82-87: 
Bruce A. Gregga 
1203 North State Parkway 
Chicago, Illinois 60610 
312/787-0017 


Pages 88-93: 
Auctions by Theriault 
Post Office Box 174 
Waverly, Pennsylvania 18471 
717/945-3041 
Christian Bailly 
Le Louvre des Antiquaires 
2, place du Palais Royal 
75001 Paris, France 
1-297-28-56 
Anthea Knowles 
51 Camden Passage 
London N1, England 
01-226-4255 
Sotheby Parke Bernet 
980 Madison Avenue 
New York, New York 10021 
212/472-3400 


Pages 94-97: 
James Amster, FASID 
Amster Yard 
211% East Forty-ninth Street 
New York, New York 10017 
212/753-0545 


Pages 98-105: 
Patricia Giddings 
Edward Giddings, AIA 
250 Newport Center Drive 
Newport Beach, California 92660 
714/640-8740 


Pages 114-121: 
Anthony Machado 
1014 North Doheny Drive 
Los Angeles, California 90069 
213/276-8070 


1000 Mason Street 
San Francisco, California 94108 
415/929-1386 


continued on page 230 
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Come view and purchase important examples of the following fine & rare antiques 


American Brilliant Period cut glass * American country and period furniture * American folk art 
¢ American glass * American Indian art « American silver ¢ Art glass and art glass lamps 
if ¢ Art pottery * Books « Bronzes: European, Russian and Western * Chinese export porcelain ¢ English 
country and period furniture * English silver « Fabergé ¢ Gallé « Georgian and Victorian jewelry » Greek, x 
Roman and Egyptian art * Handel « Irish Belleek « Ivories * Jade * Meissen* Oceanic and African art 
¢ Orientalia * Oriental rugs ¢ Paintings and prints * Paper Americana» Pewter * Pre-Columbian Art 
* Rookwood * Russian enamels ¢ Scientific and nautical instruments * Shaker furniture 
¢ Tiffany * Weaponry * Wedgwood « Weller * Worcester. 
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THE MIAMI NATIONAL ANTIQUES SHOW NEW YORK ANTIQUES SHOW 
Bi-Seasonal Showing at the Miami Expo Center; at the New York Coliseum; New York, N.Y. 
Miami, Florida. Spring Lee 
January 17, 18, 19, 20, 1981. March 20, 21, 22, 23, 1981. 4 
February 7, 8, 9, 10, 1981. : Fall 
200 Exhibits Ye November 19, 20, 21, 22, 1981 
100 Exhibits 






O”"HARE NATIONAL ANTIQUES SHOW 
at the O'Hare Exposition and Trade Center; 
Ro semont, Illinois. 











Spring 
April 23, 24, 25, 26, [981. 


















Summer 
Odea August 20, 21, 22, 23, 1981. 
fs 200 Exhibits . 
ce ~ SOUTHERN STATES ANTIQUES SHOW TORONTO INTERNATIONAL ANTIQUES EXHIB 
the Louisiana Superdome; New Orleans, at the International Centre; 2 
Louisiana. April 9, 10, II, 12, 1981. Toronto, Ontario, Canada. May 28, 29, 30, 31,1 
100 Exhibits 100 Exhibits 






show i is unique. So write us. We'll be happy to add your name to our mailing 
st, nc c ried acomplete listing of exhibitors as wella as accommodations. 
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Titania and Oberon, each 6'4” x 3'11” 


BJARN WIINBLAD‘S HUS 
2 HOTEL ANATOLE, DALLAS 
Wi XO PHONE (214) 742-8500 


— 


BJJRN WIINBLAD’S HUS 
COPENHAGEN, DENMARK 
PHONE (G65); Ch iserizaeas 


TAPESTRIES DESIGNED BY BJPRN WIINBLAD, HAND-WOVEN IN PORTUGAL, 
NUMBERED, LIMITED EDITION. 


The exciting 1980 Manheim 
Christmas catalog is now 

available from the Galleries 
for Five Dollars. 






Manheim Galleries 
Established 1910 


409 Royal St., New Orleans 
2520 Fairmount Ave., Dallas 
320 Decorative Center, 
Dallas (This Gallery 

_. for the Trade Only) 
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Pages 134-139: 
Jaquelin Taylor Robertson 
560 Fifth Avenue 
New York, New York 10036 
212/697-2360 


Pages 140-145: 
Donghia Associates 
315 East Sixty-second Street 
New York, New York 10021 
212/838-9100 


Pages 146-151: 
Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 
Christie’s 
502 Park Avenue 
New York, New York 10022 
212/546-1000 


Graham Gallery 

1014 Madison Avenue 

New York, New York 10021 
212/535-5767 


Richard Green 

44 Dover Street 
London W1, England 
01-491-3277 


James Maroney, Inc. 

129a East Seventy-fourth Street 
New York, New York 10021 
212/879-2252 


Galerie St. Etienne 

24 West Fifty-seventh Street 
New York, New York 10019 
212/245-6734 


SKT Galleries 

1450 Broadway 

New York, New York 10018 
212/391-0385 


Galleries Maurice Sternberg 
140 East Ontario Street 
Chicago, Illinois 60611 
312/642-1700 


Pages 152-158: 
David Mlinaric, Limited 
61 Glebe Place 
London SW3, England 
011-352-9640. 0 








“KILIMANJARO” series 


DESIGNS BY SUZANNE DAHL 
JERRY BARICH 

PHOTOGRAPHY. WOLIN SEMPLE 

STUDIOS 


; © 
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IC DESIGN CENTER e SUITE 520 © 8687 MELROSE AVE. @ LOS ANGELES 90069 © (213) TCE 
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Fine CABINET MAKERS SINCE L886 


THE RARGES FURNITURE COMPANY INC. 1501 WMARYLAND ST. EVANSVILLE. INDLANA 4771 
Write Dept. AD for full-color Karges Sampler $3 | 





ADVERTISEMENT 


alifornia 


Edition 


Pam sCcmontiocm elaine 
Architectural Digest presents 
products and services especially 
for the California reader. 


DECEMBER 1980 


















































6X PERieNce 


MAY WE SHARE 
AN EXPERIENCE 
WITH YOU 


14000 VENTURA BOULEVARD 
SHERMAN OAKS, CALIFORNIA 
(213) 501-3993 





MODULAR SOFA 





BROUN 


Pacific Design Center — Suite 500 * 8687 Melrose Ave., L.A., CA 90069 
(213) 657-5133 


8844 Beverly Blvd., L.A., CA 90048 (213) 274-0697 TLX 194632 
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There is a time when it is right to 
pause, to linger in the enjoyment of that 
which has been achieved. For that 
special moment in life, there is a perfect 
setting. The Springs. 


A Classic In Desert Living. 


= TO Tr |) 


The Residences 
3 and 4 bedroom condominium-style 
residences, set along the lakes and fair- 
ways of The Springs Club’s 18-hole 
championship golf course, priced from 


$225,000. 


The Club 


The Springs Club is a private club, with 
membership subject to the approval of 
The Club. Members enjoy the private 
use of The Springs Course, The Springs 
Clubhouse, and The Courts, a land- 


scaped tennis park. 


The Springs has been created by 
The Equitable Life Assurance Society of 
The United States and Trojan Proper- 
ties, Inc. Furnished model homes are 
open daily from 9 AM to 5 PM, directly 
across from The Eisenhower Medical 
Center, just outside Palm Springs in 
Rancho Mirage. 


(A 


{ 


THE SPRINGS 


39039 Bob Hope Drive, Rancho Mirage, California 92270. 
(714) 328-8892. 
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One of the west coast’s best 
Known antique shops is 


FOR SALE 


A privately owned corporation offering 
tables. Solid oak inlaid with specially iia ori hasan cere Hida 
designed Italian tiles. 42 x 60, 42 x 42 and / ; 

24 x 24 inches. Especially to the trade in Located in beautiful Laguna Beach 
the West. Immediate delivery assured. Sale may include 6,000 sq. foot building 


Highest quality, handcrafted occasional 


Inquiries: 
Of 250 Broadway, 
Soret MYITSIMOW eee 
Fe 
238 S. Mission Road/Los Angeles, CA 90033 (714) 497-1791 


(213) 261-7132 Telex: 19 4660 
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Antique Pool Gis ¢ 









In 1980 Mary and Mike Gibbons, aged 44 


and 45, residents of California, owned: 


A house worth .............2-. $273,000 
Life insurance worth ............ 150,000 
Cars worth .............000 eee 12,000 
Stocks and bonds worth ......... 25,000 
NO Y= Yd 0°00) 06 20,000 
Jewelry and other personal property 

worth ..........0.0 cee eee ae 20,000 


For a total community property of . . $500,000 


And they had a daughter to whom they 
were devoted. Then tragedy struck... 





THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IE. 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be: missed. 
Besides, the office you’ve always dreamed of is 
actually a tax deduction. 

Leasing an antique environment 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


WHOUA 


taste and inspires their confidence. And why not 
realize increased productivity from an office where 
people enjoy going to work? 

We have the largest museum-quality collection 
of antiques ever assembled-5,000 hand picked 
pieces to provide you with convenient, time saving, 
one-stop shopping. With the help of 

our design staff, you can select 
tastefully co-ordinated confer- 
ence rooms, reception areas, and 
executive suites. Visit us today. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 








Mr. and Mrs. Gibbons were killed in a car 
crash. Neither had ever drawn a will. Neither 
had ever planned their individual or combined 
estate. Mary actually outlived Mike by a couple 
of days and therefore his estate passed to her 
while she lived. That fact, in turn, subjected 
Mike's estate to double “death duties.” 


Federal estate tax alone took from Mike's 
estate $25,900. Then on Mary’s estate there 
were further Federal taxes due of $69,400. 
(Remember that in California each spouse is 
deemed to own one-half of the community 
property. California inheritance tax would 
increase the taxes taken from the combined 
estate upon Mary’s death.) 

So that in the end their daughter inher 
ited less than $404,700. 
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Each Work a Masterpiece... 
Exquisite Oriental @ Persian Rug 


Each an original - an investment in handcrafted and enduring hes 


PORTRAIT OF THE ARTIST'S MOTHER 
by James Abbott McNeill Whistler 
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ORIENT UONSDEL 


' 
+ . 
onrr yk < . 
Serving the public and the trade for more than 15 years in the sale, purchase and exchange of fine rugs. 





ORIENT HANDEL, INC. ORIENT HANDEL, INC, RUGS OF CHINA & PERSIA ne 
525 North La Cienega Boulevard _1124 Sutter Street Division of ORIENT HANDEL, INC. — 
Los Angeles, California 90048 San Francisco, California94109 7444 Forsyth Boulevard 


(213) 657-5175 (415) 885-4530 Clayton, Missouri 63105 
(314) 862-6400 








If the Gibbons had taken the precaution 
of setting up trusts, either under a will or by 
Living Trusts, their total estate taxes would 


only have been $51,800 instead of $95,300! 


Don’t let something similar happen to 
your estate. Come into United California Bank 
and see one of our trust officers. He or she 
will give you a free consultation as to how, in 
association with your attorney, estate planning 
can minimize your taxes and provide a hedge 
against inflation. He or she will explain how 
you might set up a Living Trust that not only 
protects your financial independence and gives 
you peace of mind while you're living, but also 
enables you to preserve more for your heirs. 
All consultations are completely private and 
without obligation. 


United California Bank - Trust Division 


Brochures are available and appointments may be made through any of our more than 300 branches in California. 
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For information on how Cannell & Chaffin’s 

| Interior Design staff can create with you an individual, 
exciting interior design, write for complimentary 

| 24-page color brochure or call our Design Service Director, 

} Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 

| CA. 90010; Telephone (213) 380-9111. 
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EL 
Pn SPARRLIN LFGAEY 
__ ofSan Francisco's Golden Age 


San Francisco, in the lat- 

ter half of the nineteenth 

century, was the Paris of 

America. A glittering city 

with a zest for living life 

to the fullest. 

It was for this special city in that very 

- special time that Francis, Anton and 

_ Joseph Korbel first created the remarkable 

champagne which still bears their name. 

Since 1882, Korbel Champagne has 

_ been made only one way, by the 

_ time-honored methode champ- | 

- enoise. Painstakingly created 

_ by champagne masters 

_and naturally fermen- 
ted in the very bottle 

_ from which you pour. 

There’s poetry, ro- 

mance and more than a 
little love waiting for you 
in the sparkling revelry 
of Korbel Champagne. 
Every delicate bubble is 
a celebration of life itself. 





: Joseph, Anton and 
Francis Korbel. 





There was a time, a golden city 
and Korbel. 


We invite you to write for 


A Journey Through Time 

and Tradition the story of 

Korbel Champagne Cellars. 
F. KORBEL & BROS., GUERNEVILLE, SONOMA COUNTY, CA., PRODUCERS OF FINE CALIFORNIA CHAMPAGNES 
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WE'LL HELP YOU START. 


A LASTING TRADITION 





MADERA IGNS _. Made from 


highly-select, intricate burl-grained 
hardwoods, our coordinated collec- 
tion combines elegance & versatility 
to provide lasting value. You are 
assured of the highest level of 
ownership satisfaction. 


SPECIAL OFFER 


Available only through this publication 


Our beautiful blonde- 
walnut personal 
hand-mirror (3” x 5”) 
will provide positive 
reflections on Madera 
Designs entire collec- 
tion of natural interior 
accessories 


$20 (plus $2.00 for freight and- 
handling) 


3 MADERA MDESIGNS ? 


+ 3201 Petaluma Blvd. North © Petaluma, CA 94952 ; 
‘ : 


' 
: Please send me 


’ 
» sales tax). 


+ My check for $ is enclosed. 


. Name 
' Street 
* City 








a . 
: © I'm interested in your products and would ; 
’ ° , 
| ,. like further information 


' Immediate Delivery For Christmas. | 


) 













personal hand- 
‘+ mirror(s) at $20 each (plus $2.00 for freight : 
: and handling). (California residents add 6% : 


a 


' Enclose your gift card & shipping ad- | 


' dress(es). 
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You and Beverly Hills Ltd. 


The relationship 
is priceless. 





When we hand you the keys to your meticulously (and we even provide free loan 

+ brand new Mercedes, something cars while your Mercedes is in for service). 
But for all the luxuries we lavish on you, you'll 
be quite surprised to find that our prices are 
extremely competitive when you buy or lease 
a Mercedes Benz from us. 

We feel that if Beverly Hills Ltd. 
treats you the way we'd like to be 
treated, youll refer your 
friends and 
come back 













very special happens. 

A relationship begins based on mutual 
trust and careful attention. You see most of 
‘our patrons have the means to buy their 
Mercedes anywhere they wish. Yet they 
continue to buy from us. 

The reasons are clear and simple. We 
provide the kind of special treatment that 
matters to people who are accustomed to the 
best. Our salespeople are well spoken and 
knowledgeable. 

Our service department is 
staffed by mechan 
who work = 
quickly and | 

4 







when it's time for you to trade-in. 

So far it's worked. And we've become 
one of the most prominent Mercedes dealers 
in the whole country. 

And there's just one person to 
thank. You. 


Beverly Hills Ltd. 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211, 
213/659-2980 
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A private golf club has been added 
to this outstanding 20,000-acre ranch 
where a special few can also enjoy 
riding, tennis, swimming, and skeet. 
Luxury accommodations and delic- 
ious food on the American Plan. 


For information contact: 
Dallas C. Gant, Jr. 


RANCHO ae los CABALLERGS 


Wickenburg, Arizona 85358 (602) 684-5484 


Own and play with it now—and some day donate it to the 





















Smithsonian. 18K gold and platinum inlaid board set in 







walnut case. Hinges, handles, dice and cups with full cut 
diamonds weighing over 12 carats. Only one in the world. 


Backgammon set. $475,000.00. 


sidbey ereball 


Designer ora crete of Fine Jewelry 


TWO FINE STORES IN SAN FRANCISCO 
141 POST STREET ° (415) 986-4747 
FAIRMONT HOTEL * ATOP NOB HILL 
MEMBER AMERICAN GEM SOCIETY 
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Kuhisak’s 
Antiques 


& 
HOME FURNISHINGS INC. 


FINE FRENCH AND 
AUSTRIAN FURNITURE 


Over 9,000 sq. feet of showroom 
3305 Laguna Canyon Rd., Laguna Beach 
(714) 494-1771 
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Showroom of 

fine Italian imports 
featuring hand carved 
fountains and statues, 

terra cotta urns, balustrades, 
columns, bronze and 
ceramic sculpture. 


Custom designs available. 





Sculpture ports, Inc. 


The essence of Old Italy 


416 South Robertson Boulevard 
(South of Burton Way) 

Los Angeles, CA 90048 

(213) 858-8266 


Represented in 

San Francisco by 

Pacific Showrooms West 
and Interior Plant Systems 
The Icehouse 

Fourth Floor 

151 Union Street 

by melee ey 

or 956-4672 








Catalogues available upon request 














Specializing in Antique English and French 
“Pine and “lecessories 


7 


fy) 
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FURNITURE ¢ LIGHTING ¢ ACCESSORIES ¢ ART 


Treasures from Italy, France, the Orient and South 
( | y America — traditional and contemporary . . . and 
he Se Ay BLES a custom upholstery line. oe 
On Aa street 309 North Robertson Boulevard 


8646 West 3rd Street Just South Of Burton Way 
Los Angeles, California 90048 
Spy PETIT BEVERLY HILLS 278-5227 





Make your yard the most elegant room in your home! 


Transforming yards int 
imaginative and enjoyable outdooy 
living rooms has been the business 

of A. Lee Shelbourne ang 
Associates for nearly a ate 
of a century. And our experienc 
shows both in awards for desig 
excellence and in the increase¢ 
home equity our designs have 
generated for our clients 


We design your yard from thd 
Paw emye 
We take a personal, professiona 
approach to every phase of ou 
total outdoor living designs 


Quality's our yardstick 
Shelbourne Associates take 
stride difficult sites, engineering 

problems, remodeling outdo: 
areas, adding spas and updatins 
older pool and garden sites 


' 
BONER tm hut eae ens, 


cA. Lee Shelbourn 
AND ASSOCIATES 
17345 Magnolia Boulevar« 
Encino, California 9131¢ 

(213) 501-528 








THE TELESCOPIC OPENING A SCULPTURE WITH AIR 





ie Telescopique offers a unique way to uncork a bottle of wine. After Balloonacy is a complete package containing balloons and diagrams 
pnsertion into the cork, the unit is expanded or pulled straight up and with easy-to-follow instructions for making more than 30 different 
the exclusive expansion mechanism lifts the cork effortlessly out of the animals, Fun for New Year’s Eve or any party. 

. fp ottle in a single spectular movement. DR ee ree ee eA at i'w weit Bak. $15.00 ($1.90) 

No. 030A Combination Gold & Silver Plated...$75.00 ($2.10) 

meno.O30B Gold Plated..............seeee. $75.00 ($2.10) 





IS PLAY’S THE THING 





- 


PLAY GOLD AGAINST SILVER 

A magnificent modernistic chess set that is 

2 pleasure to display, a joy to play and a fun 

puzzle to put together. Each piece of solid 
luminum is hand machined. Half the matte 


finish set is 24K gold plated and the other 
half is silver plated. The entire set comes in 
its own beautifully handcrafted solid rose- 
wood box. 

INO O28 ote api cin atiehatste’s $3,500.00 ($7.90) 





A TIME TO REMEMBER 

wo different but similar work organizers and appointment calendars 
ith compartmented leather wallets. Exec’minder has 12 separate 72- 

page-per-day format. The VIP Organizer is a more condensed version 


A BREATH OF FRESH AIR 

The lonosphere is a small room deodorizer that removes cigarette 
smoke, pollen, dirt, bacteria and other pollutants while providing a 
delightfully refreshing atmosphere that you thought only existed in the 





h two 6-month replacement sections. country. The unit works like nature by restoring negatively charged ions 
».019A Regular Exec’minder (buffalo calf wallet) $60.00 ($2.90) in the air that react with pollutants. This completely silent unit also 
0. 019B Deluxe Exec’minder (fine cowhide wallet can improve most plant growth. Available in white or black. 

and impregnated leather storage wallet) $90.00 ($2.90) Rh REAR ars receiv cay es cia 'oldmmiatenwle ete 'eLe aa ees $99.00 ($2.40) 
0.019C VIP Organizer (buffalo calf wallet only) $40.00 ($2.40) RIED See ota itd ra vel s piesa sheep ete ekata. «ee $279.00 ($4.20) 





GIFT BUYING SERVICE AVAILABLE 
ELEPHONE ORDERS: We accept Mastercharge, Visa or American Express. SHIPPING INFORMATION: We ship UPS ground. For airmail add 50% more on shipping 
IL ORDERS: Must be accompanied with check, money order or credit card number. All Charges. Maximum shipping charge $8.00. Add 6% if delivered in California. 
fedit card orders must have number, expiration date and name to whom issued. 


The Price of His loys 


9559 SANTA MONICA BOULEVARD BEVERLY HILLS CA 90210 (21 3) 2 274-9955 











Clearly, the Wayfarers Chapel, in Palos Verdes, repeats the simple profundity of words 
spoken by the Sea of Galilee nearly 2,000 years ago. Lloyd Wright, the distinguished 
designer, saw its completion in 1950. Today, softened by enquiring mists, the chapel is 


firmly established as one of Southern California's splendid 
SER/AAON living heritages. We, at Bob Crane & Associates, have par- 
ticular feeling for these unique expressions of Southland 


lifestyle. And so, in dwellings, we concentrate upon the great designers: Frank 
Lloyd Wright, Buff and Hensman, Richard Neutra and Thornton Ladd, to name a 


few. During the Los Angeles Bicentennial, we’re especially proud 
/ TRE SEA of our involvement with the signature architecture of one of the 
| world’s great cities. 





Photograph: Julius Shulman 








Bob Crane 


From Cottages and Condominiums to Associates Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 - Los Feliz/Sitver Lake 4640 Hollywood Boulevard 665-1121 
Studio City 11910 Ventura Boulevard 760-3511 














c20 CALIFORNIA EDITION 











~ ‘| 2 
Wah a gt 
FROM THE MERELY ORDINARY. | 











Some people just naturally know how to stand out from the crowd. 
How to turn an ordinary occasion into something special. 
Like enjoying a bottle of sparkling Piper Heidsieck Champagne whenever it pleases them. 
Which is often. Piper Heidsieck Champagne. 
Its dry, delicate taste has been separating the exceptional from the merely ordinary since 1785. 


PIPER. FRANCE’S VINTAGE CHAMPAGNE SINCE 1785. 


TO SEND A BOTTLE OF PIPER ANYWHERE IN THE U.S., EXCEPT WHERE PROHIBITED, CALL TOLL-FREE (800) 528-6148. RENFIELD IMPORTERS LTD. 








Introducing 
the most extravagant custom wall paint 
ever mixed before your eyes. 


—-— «= 
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TQIMSSIGN ene 


finest italian contemporary furniture and accessories 





CIFIC DESIGN CENTER 8687 MELROSE AVE. * SUITE547 * LOSANGELES,.CA90069 °* 213/659-6764 Telex 687476 
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3 Luxury. Beauty. Privacy. And a condominium 


overlooking a beautifully manicured golf course. 
Plus dozens of tennis courts, most night lighted. 
Sunrise Company gives you three spectacular 
choices. Sunrise Country Club, Rancho Las 
Palmas Country Club, or our newest, Monterey 
Country Club. You can lease by the week, the 
month or the season. Or select from the largest 
offering of beautifully furnished resales in the 
desert. Or discover your own new Monterey 


Country Club condominium starting at $126,000. 


If you lease, then buy a new home or resale from 
us, well apply 30% of your lease payment to your 
purchase price. 

For more information write Monterey Country 


Club, Dept. I , 41500 Monterey Ave., Palm 


Desert, CA 92260. Or call (714) 568-5985. 
ONTEREY 


COUNTRY CLUB 


NDOMINIUMS 


PALM eRe 
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|| The American 
_ Economic System 











TEST YOUR 


(Economics Quotient) 


CAN YOU ANSWER | 
THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


L] CL (1.)In 1975, Federal, state 
and local govemments spent about 
$7,500 per household. 


L] LJ (2.) Producers of goods 
outnumber producers of services in 
our economy. 


L] LJ (3.) Less than four per cent} 
of the U.S. labor force are agricul- 
tural workers. 


L} LJ (4.)U.S. coal reserves 
are the world's largest. 





If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. 

It's important. Not just because | 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
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Spotted during this year’s migration to colder climates the unusual Natural Mahogany Mink Trenchcoat designed by Geoffrey Beene 
accompanied by the Natural Golden Unplucked Canadian Beaver Walking Jacket by Ralph Lauren. 


When your occasion calls for a fur. . .Somper Furs for any occasion. 
Somper Furs, 150 South Rodeo Drive, Beverly Hills, Telephone 213/271-6289 or 272-1875. 
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—— “OF brentwood, (213) 826-452] 
Woodland Hills/Calabasas (213) 999-6489 

San Juan Capistrano (714) 496-4800 San Marino, 
Tustin, / 714) 832-3910 Villa Park, ( 714) 997-1000 


Pacific Palisades, (213) 454-0633 Encino, 
(213) 466-849] €wport Beach (714 
Arcadia, (213) 446-4656 


Hancock Park 


(213) 783-3 
(213) 283-2536 


759-9100 


EORGE ELKINS COMPANY (3 


ver 55 Years of Trusted Service 


AGEMENT + SYNDICATIONS 
TATE*INSURANCE-REAL ESTATE LOANS-PROPERTY MAN. 
REAL ES * 


Over 50 Years of Service 


ANY 
GEORGE ELKINS HOMES at 
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Crystal 


~ LOOK AT ALL THE STARS WE'VE GOT! 


/~ FROM THE BEGINNING OF TIME, WE HAVE LOOKED AT THE STARS WITH WONDER. _ 
THROUGH AGES, CIVILIZATIONS LEARNED TO GET THEIR BEARINGS BY, ROMANCE 


UNDER, SHOOT FOR AND THANK THEIR LUCKY STARS. 
NOWADAYS WE RECOGNIZE ALL THE STARS IN THE FIELD OF ENDEAVOR AND 
* REWARD THEM WITH FAME AND FORTUNE. BUT, BENEATH THE GLOW 
AND GLORY, STARDOM IS BUILT ON A FOUNDATION OF TALENT AND HARD 
WORK. TO BE A STAR IS TO DEDICATE TO EXCELLENCE AND TO COMMIT TO 


SUCCESS. 
FOR 37 YEARS W. I. SIMONSON HAS BEEN DEVELOPING A TEAM OF STAR QUALITY 


AUTOMOTIVE PROFESSIONALS TO SELL AND SERVICE STAR PERFORMANCE 
AUTOMOBILES TO THOSE ENLIGHTENED INDIVIDUALS WHO DEMAND AND 
| xX 


APPRECIATE THE BEST. 
IN FACT, WE’VE GOT A STAR-STUDDED HISTORY FOR GOING A LONG WAY TO 
MAXIMIZE THE PLEASURES OF PURCHASING, LEASING AND MAINTAINING YOUR 


STELLAR AUTOMOTIVE INVESTMENT. 
IF YOU'RE THE INDIVIDUAL WHO REACHES FOR THE STARS, YOU'LL FEEL RIGHT AT 


HOME DOING BUSINESS WITH US. 
a 
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W. 
HOME OF THE STARS 
W. I. SIMONSON, INC. * MERCEDES-BENZ OF SANTA MONICA 


1626 WILSHIRE BOULEVARD ¢ P.O. BOX 3236 * SANTA MONICA, CA 90403 
(213) 829-4511 e TOLL FREE FROM LA (213) 870-4841 








Combining fine, 
old and contemporary china, 
crystal, silver and gifts. 





FFOSTER-INGERSOLL 


805 NO. LA CIENEGA BLVD. LOS ANGELES, CALIF. 90069 213:652°7077 













Select English & French 













Antique Furniture & Accessories! 
ee 
aie il 
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, | 
2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 
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Classic Antique Replicas 
of Architectural Accents 
MOLDINGS * DOORS + MANTELS 
nan 2240 Sepulveda Blvd 


Onginal pr erey Los Angeles, CA 90064 
& Moldings ,Inc. (213) 478-0939 





que Tabriz, “Haji Jalili” Antique Sarouk Farahan Extra Fine Isfahan 
has reached its peak. Midnight blue, sapphires and rubies. Exquisite colors. 
1"x 4.5” Stce wos Tan x 4.9" 


@ Tabriz Fine Antique Sarapi Fine Qum 
ural earthy tones. Pride of the Persian looms. Pure silk — contemporary Persian. 
“x 6.6" 11’.11"x8’.8” 5'.3"x3'.6” 


. _ From the castles and caravans of the old world, woven treasures to adorn your home or office. 
Like an ancient scroll, each rug tells its story in vibrant jewel-like colors. Spread a little magic, 


loomed by the masters of yesterday. 
@ @ 
iq a J. H. Minassian & Co. 
ur Service Department offers expert cleaning, repairing, 


Saving, and free appraisals. We invite Decorator inquiries. THE EXCLUSIVE ORIENTAL RUG STORE 


View our rugs in your home before purchase. Established 1905 in Los Angeles 
Monday-Saturday 9-5 





Our Only Location) e LOS ANGELES e 401 SOUTH VERMONT e CA90020 e TEL: (213) 383-1397 
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While on a business trip to Malaysia, we 
noticed many of the people were wearing 
necklaces. But these necklaces had a 
beautiful rich yellow color, and you could 
not help noticing anybody who wore it. We 
inquired as to what made these necklaces 
so much more distinguished than the ones 
we had been accustomed to. 


WE DISCOVERED 


And then we found the answer. These 
necklaces were made of 91.5% pure gold, 
i.e. they were 22 Karat gold necklaces. 


DUAL REASONS 


We further inquired with the local retail 
stores and found that they only sold 22 
karat gold items, because not only did their 
clients want a jewelry piece they could wear 
all the time — but also for investment rea- 
sons. Traditionally gold increases in value. 


GOLDSMITH COMMISSIONED 


Immediately we had a prominent gold- 
smith design a necklace for us, that could 
be worn by men and women. The necklace 
had to be simple in design and elegant. 
After four months the jeweler produced a 
necklace that was simply superb. 


INTRODUCTION 


Initially we took the necklaces to retail 
stores to find out if we could sell to the pub- 
lic thru them. But to our dismay, we were 
told that the American public would not be 
interested, only Europeans would know the 
value of 22 karat gold necklaces. (Just hold 
these necklaces in the palm of your hand 
and feel the rich color and gold content). 


MAIL-ORDER 
Even though we were dismayed with the 
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above information, we were not totally dis- 
couraged. We needed to know why three- 
quarters of the world’s population desired 
22 karat gold jewelry and Americans did 
not. The only reason we could think of at 
that time was, that 22 karat jewelry was not 
available. 


A decision was made to sell these beauti- 
ful necklaces by mail-order and the selling 
price would be half that of the retail store to 
get Americans acquainted with 22 karat 
gold jewelry. 


SUCCESS 


Since the introduction of these necklaces 
two and a half years ago, we have been 
very successful. 


OUR STATEMENT. 


From Malaysia, American International is 
proud to offer you a unique jewelry item. In 
this far away country where the only fine 
jewelry traded is 22 Karat or 91.5% pure 
gold, these necklaces are treasured for 
both fashion and investment. 


They are stunningly cut, carved and pol- 
ished into a gleaming piece of fine jewelry 
by our goldsmiths. Durable enough for 
everyday wear, beautiful enough for any 
occasion, it is designed to be a neckchain 
of classic grace and beauty. 


Fashions may change but true quality 
never goes out of style, it transcends time. 
This jewelry item is destined to be a time- 
less pleasure to wear and a priceless asset 
to own, long after ordinary chains have 
departed from the scene. It sets you apart 
from the rest. Truly a rare opportunity for 
you to own and enjoy this heirloom jewelry. 
You won't see this original hand-sculpted 
design from any other source. 





Deserve 
The Best 





91.5% Pure Gold 
(22 KARAT) 


Each eighteen inch necklace weighs ten 
grams or fifteen grams. To fully appreciate 
the true elegance of this item it is available 
to you on a fourteen day approval basis. 
The price of the ten gram necklace is 
$645.00 each and the fifteen gram neck- 
lace is $795.00 each. The price is a fraction 
of what this exquisite piece would cost if it 
were available in a retail store. 

For a basis of comparison, we highly rec- 
ommend that you visit a fine jewelry store 
and inquire about an 18 Karat, solid gold, 
(not gold-filled or gold plated) eighteen inch 
handmade necklace. Then, take a second 
look at our 22 Karat gold necklace and you 
will concur there is no comparison. 


Don’t delay, call or write now for early 
delivery. Your order will be shipped regis- 
tered and insured postpaid in a beautiful 
gift case lined with velvet. 


AMERICAN INTERNATIONAL 
154 Rumstick Road, Barrington, R.!. 02806 


Call Monday through Saturday, 
1 p.m. —9 p.m. (E.S.T.) 
401-245-7806. 


The above necklace carries a one year 
warranty. Due to fluctuations of gold prices 
on the world market, American Inter- 
national reserves the right to withdraw this 
offer or alter the price at any time without 
notice. 

Send personal check, Money Order, 
VISA, MasterCharge or American Express 
number, expiration date and phone 
number. 

In Rhode Island add 6% Sales Tax. Limited 
quantity available. 

Offer expires Dec. 20th, 1981. 





© ARTHUR ELROD ASSOCIATES, INC. 


eee 850 North Palm €anyon Drive Palm Springs, California 714 325-2593 
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bronze from an original 19th centur 

mould, The combination of bronze and the 
Venetian Millefiore glass globe gives this lamp 
unusual appeal. “Danse Especiale” bears the 
prestigious Collection Frangaise seal, and is 
documented in the Encyclopedia of Bronzes, — 
Sculptors & Founders, 1800-1930. 


“Danse Especiale” 
13 Ve" high, 14” wide 
$250 


& COLLECTION FRANCAISE 
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From the fleet in 

dry dock at Lew 

Ritter & Company . : 1 | 
Hand carved and 
crafted by master 
artisans 

“The Flying 
Cloud”, shown 
above, $850 


9740 Wilshire Boulevard « Beverly Hills, Ca. 90212 + (21° 


r Gooo.!/ 
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ach material has its 
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RAND 117 
CERAMIC 
GLAZED 
ROOFING 
yy th > 


For additional 
information 
and our color 
brochure 
ntitled “Brand 
17 The Classic 


slazed Roofing 


Tile’ please 
write to 
International 


Bicep A. to Broto) oh ee) 


La Brea Ave. 
Los Angeles, 
CA 90019. 
Telephone 
(213) 931-1761. 













Ceramic glazed roofing tiles capture in 
their shape and character a timeless 
beauty that has evolved through the 
centuries as an art form. Subtle angular 
patterns and striking contrasts of pure 
color make Brand 117 Glazed Ceramic 
Roofing Tile a classic design element of 
limitless scope. But the beauty of this 
product lies in its function as well as its 
form. These fine quality vitreous tiles are 
fire and frostproof, resistant to wind 
damage and compatible with virtually 
every construction method and 
architectural style. Now this most elegant 
roofing treatment is made available to 
you through International Tile and 
Supply Corporation 


INTERNATIONAL TILE 
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eee UNITED WAY 

HT | F FOLLOWS AN OLD 

| AMERICAN CUSTO 

| WHEN IT COMES TO 

| DISTRIBUTING FUN 

) ? 

i | 

| 

| ‘ 

| e. 

| 

| = 

LET THE PEOPLE 

DECI e 

| If people are good 

| enough to volunteer thei 

/ time and money each 

| year and make United 

Way a success, they’re 

| also good enough to 
decide how the funds ar 
used. 

A lot of ordinary 
people with extra- 
ordinary dedication 

| ‘i fil a cae mamas, devote long hours 
| looking at budgets and 
community needs to 
| | determine how the 
money you give can be 
} used to your community’ 
best advantage. 
And that’s how Unite 
Way works. And why. 
We ple aes United Way 

(Z15) 79. Ue mune version of Then ttaquaine & The Acherthin Goel 
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Unmistakably the ren affordable! 


Wood Mode cabinets have all vinyl lined interiors | Wood Mode cabinets are available in Spanish, 


with lustrous hand rubbed, no wax finishes. A Early American, Contemporary, and twelve other 
valuable addition to your home at sensible prices. | styles which can be seen at these showrooms: 
CUSTOM KITCHENS AND BATHS KITCHENS AND MORE 
743 N. La Brea Avenue 208 Cottage Grove Avenue 
Los Angeles, CA 90038 Santa Barbara, CA 93101 
(213) 937-1660 (805) 966-3163 
KITCHEN DESIGN CENTER KITCHEN DESIGNS BY CARYL EUROPEAN KITCHEN DESIGNS LTD. 
3578 Riverside Plaza Drive 18639 Ventura Blvd. 2683 Via de la Valle 
Riverside, CA 92506 Tarzana, CA 91356 Del Mar, CA 92014 
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YOUR HOMEOWNER’S INSURANCE POLICY 
MAY BE THE 


WORST INVESTMENT 
YOU EVER MAKE 


UNLESS IT IS ACCOMPANIED BY 
AN APPRAISAL/INVENTORY 
OF ALL YOUR PERSONAL PROPERTY. 





JOHN SANDS FURNITURE DESIGN 


2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
(213) 392-4486 


Tuesdays through Fridays 9:00 to 4:00 


Unique Miniature Tallcase 


Authoritative Re-creation 
of an 18th Century Classic. 


1 WY SUPT andl ASSOCIATES. INC 


The original piece, now a part of the 
Sylmaris Collection at the Metropolitan 
Museum of Art, was made in 1750 by 
Caleb Leach. The miniature at left is true 
to the original in every detail, including 
the unique hand-turned brass finials, 
and is enhanced only by the use of Brazilian 


For free brochure or appointment please call: Rosewood. It is one of several pieces avail- 


a 


x 


able for commissioned reproduction by 
an individual New England cabinet- 
maker. This collection, which also con- 





sists of several well-known works by 
John Goddard, includes a nine-shell sec- 
retary and a “buro desk.” All made 
according to authentic blueprints available 
to no other furniture maker, they repre- 














C. L.WYSUPH and ASSOCIATES, INC. 
APPRAISERS 


sent a level of care and craftsmanship 
equaled only by Goddard himself 





Serious inquiries welcome at: 


Ebéniste 
366 Thames Street 
Newport, Rhode Island 02840 


SAN FRANCISCO (415) 398-1340 
LAFAYETTE (415) 284-4610 
BEVERLY HILLS (213) 275-2707 
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ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


| 


LATE lee ILeATa ¥Y. GC. LL caw lees 
529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 


Phyllis Morris invites you To 
the World of Interior Design 


Join Miss Morris and design industry experts in her 
exclusive showroom for an enlightening, intensive 
three-day seminar. Learn secrets of the trade from the 
chic team that designs the world’s most celebrated homes. 


A Crash Course Par Excellence... 
from champagne brunch through five o'clock cocktails. 


Classes are limited. Call now for registration. 


ree) 


8772 Beverly Boulevard folole ey sole} 


| 
| 
| 


“This used to be a flourishing, gold- 
rich town. The people who lived ‘here 
never thought it would end up like this.” 

But the gold ran out. 

“Today we run the risk of losing some- 
thing more precious than gold. Our 
country’s energy. We waste a shameful 
amount of it. 

“We can’t afford to waste more time 
or more energy. We've got to start saving 
our resources today. 

“Join me in an important new alliance 
of concerned Amencans...the Alliance 
to Save Energy. Together we can make 
a significant contribution to the future of 
our country. 

“For our children... and their children 
... Let’s not blow it, America.” 

For a free booklet on how you can 
help save energy, mail the coupon below. 


ALLIANCE TO SAVE ENERGY 

Box 57200, Washington, D.C. 20006 
I want to help save energy. Send me your book let 
Name 


Address 
City State Zip 


4 Public Service of This Magazine m 
and The Advertising Council 





| Elegant. Forever. 

Like precious gemstones, colorful new ceramic tile adorns any 
surface with unmatched elegance and refinement. Like gems, tile is 
permanent, requires virtually no maintenance, costs so much less over 
the years. For a list of companies who will send brochures on their new 
colors, shapes and sizes, writeto: CERAMIC TILE INSTITUTE, 
700 North Virgil Ave., Los Angeles, CA 90029. 





HAMOND PENDANT. COURTESY SLAVICK'S JEWELERS LOS ANGELES 

















Isfahan 


Town or Country. 
RUGS DY SOPAY A hen 595 «9500: 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20,000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS : 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94illl - (415) 788-0777 
Acquisition and Placement of Collector Rugs. 
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INTERIOR DESIGN ¢ ARCHITECTURAL CONSULTATION «© SPACE PLANNING | 
8A2 Ashcroft Avenue «° Los Angeles ¢ California90048 «+ 213 550 100 


AS IE, Ye 


© receive a color brochure describing ee eed Sree as} of low voltage lighting, write or call our offices today. 























Something that is very special, or, shall we say unique? 
Or, shall we Say expensive? Actually its a combination of all three. 
Maybe that 1s why only special. expensive and unique people will 
areNwORela (On 


House of Fischer 500 Airport Blvd., Burlingame, CA 94010 
(415) 348-2013 
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Number One Nob Hill... 
us another fine 
~ Inter-Continental address. 


AN INTER* CONTINENTAL HOTEL 
San Francisco 


Reservations: (415) 392-3454 
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Dionne Warwick thought 
Red Cross was 
only about hurricanes. 



























“True. I always thought of 
Red Cross as a kind of rescue 
force in times of disaster and 
little more. 

“Then I learned that in 
towns and cities across 
America, Red Cross gives the 
kind of help to individuals that 
you rarely hear about, because 
it doesn’t make headlines in the 
newspaper. 

“Red Cross, for instance, 
helps elderly people get to doc- 
tors’ appointments... and even 
to the store. They help veterans 
get back on the track. They 
teach kids to swim... and how 
to save lives. 

“T found out that if you 
added up all the different 
humanitarian jobs Red Cross 
does in different towns, the 
number comes to over 100! 

“That's why I’m helping to 
keep Red Cross ready. And 
why I hope you do, too.” 





Keep Red Cross ready. 
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MOTIFS FROM THE SECOND DYNASTY HAVE BEEN REFURBISHED IN PEWTER 
AND SURROUNDED BY GLOWING WOOD. INCOMPARABLE. IT IS A PART OF 
ALBRIGHT & ZIMMERMAN’S ORIENTA GROQUP. AT BETTER FORNITGRE STORES. 


CALIFORNIA, NORTHERN Breuner’s all stores 


ANAHEIM, CA. East/West BAKERSFIELD, CA. Carousel LA JOLLA, CA. Robert Tuggey 
LAS VEGAS, NEV. Design Center ORANGE, CA. Martha Gresham PASADENA, CA. Lowe's 
PORTLAND, ORE. Edwin’s SALT LAKE CITY Crawford& Day SPOKANE, WASH.R. Allen Brown 


Meme iGnit SG ZIMMERMAN 


FACTORY 15043 CALIFA ST. VAN NdYS, CALIFORNIA 91411 



































Bruce Monticello Parquet, oak, smooth finish. Bruce Herringblok oak strips, 3”x 9”x %”. 


742" square centers. Pickets 24%" wide. 4” Available in Mellow Brown Old English fin- 
thick. Available in Gunstock Brown smooth ish, Hearth Brown smooth finish and Gun- 
finish and Mellow Brown Old English finish. stock Brown Old English finish. 


Genuine hardwood flooring...strictly 


in a class by itself! 


an 
aN of a natural wood floor has made it the symbol of good 
eZ] taste in room design. The vast variety of woods, textures, 
patterns, and colors available, allow the creative ideas of designers, 
builders, and remodelers to spring alive...to be limited only by the 
imagination! 

The showrooms at Virginia Hardwood Company feature a 
complete selection of the finest hardwood flooring in the world. 


Come and see for yourself. 





116 Railroad Avenue Monrovia, California 91016 (213) 358-4594 


8533 Production Avenue 236 E. Pima Street 
San Diego, California 8 Phoenix, Arizona 
(714) 271-6890 (602) 252-6818 


wholesale only 
Serving Southern California, Arizona, Southern Nevada, Hawaii. Featuring Bondwood by Harris, Bruce Hardwood Floors, 
Chateau Floors, Dura Seal, GenuWood II, Michigan Maple Counter Tops, PermaGrain, and Townsend Wall Paneling. 
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69846 highway 111 rancho mirage, california 92270 714 eer ee 


Photography by: Fritz Taggart 






















A visit to Taylor’s is 
an extraordinary experience. 





Especially for those who treasure the elegance and grandeur of Old 
World home furnishings. We've devoted both our locations to the most 
beautiful, yet functional, period furniture available today. 

Our Galleria is a showplace of French, Italian and Spanish imports. 
Reproductions from Europe’s most elegant era when furniture was an 
art form, an expression of beauty. True mobile d’arte. Our very own 
Connoisseur Collection. 

For both domestic and imported furniture reflecting the ambience of 
the Old World, visit our main store. Long known for the Southland’s 
largest selection of 18th century period pieces, there’s always new sur- 
prises and old favorites just arrived. 

Both locations offer today’s treasures, tomorrow’s heirlooms. And an 
experienced staff to help with your personal decorating objectives. 


AY LOR’S 


Galleria: Main store: 
6357 Van Nuys Blvd. , 6479 Van Nuys Blvd. 
(213) 902-1792 in Van Nuys (213) 786-5970, 873-1081 


Open Mon-Sat. 11-5pm. Open Mon-Sat. 9-5:30pm. 
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The Ultimate Condominium 
From $1,500,000 to $11,000,000 








| Wilshire House - 10601 Wilshire Boulevard 
Los Angeles, California 90024 - (213) 274-7811 





vears of fine furniture making from Sligh. & 
Offered i in a limited edition of 1,880. Please~ 
write or call for details and reservations. 


1564 Copenhagen Drive 
Solvang, California 93463 


Open Every Day 10-5 
(805) 688-6222 





FLAMENCO 12" x 23 1/2" 


for a catalogue of other works send $10.00 





TRILOGIA 12" x 33" 


3375 Barham Bivd. Los Angeles, California, 90068 


v4 
> 










ae 


PA ann oy 
‘\ Estate Jewels | 


= f Possibly the largest and 
ms 6finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 























ANTICIPATION if 1/2" x 22 W2" 


limited editions cast in the ancient wax Process. 
Her works Capture beautiful moments in time. 
Commissioned works include: A bust of Sir John 
Foster, M.P. installed at All Souls College at 
Oxford, England, and “Hope” the symbol 
created for the Republican National 
Convention. 





The Elledor Collection — 
(213) 577-7746 
Dealers Inquires Invited 
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I INTRODUCING: 


ROVER 


MORE THAN JUST A BEAUTIFUL CAR. 





“...for the enthusiast driver whose 
needs dictate a 4-door family sedan, 
but whose heart is steeped in the joy of exciting 

performance and crisp handling, the Rover 3500 
is like a dream come true.’ 


'From the first one-cylinder 


Rover of 1904, to the world’s 
first gas-turbine car, to the leg- 
endary Land Rover, Rovers 
have been strong, distinctive 
and innovative machines. 

The beautiful new Rover 


_ 3500 is no exception: it is much 


more than just a beautiful car. 
It is, above all, a superb road 
car. The Rover's reflexes are 


' quick. It has rack and pinion 
' steering, a five-speed manual 


(or optional automatic) trans- 


' mission linked to an aluminum 


' with the agility of a sports car. Yet han- 


'_ fuel-injected 3.5 liter V8 and decisive 


disc/drum brakes. The Rover handles 


| dling and response are only two of 


PRACTICAL AS AWAGON. 


the many highly desirable Rover virtues. 


Underneath its sleek aerodynamic 
shell, the Rover is a roomy, 
very comfortable four-door 

sedan designed with 
a rich assortment of 
thoughtful features. 
There are: air condi- 
tioning, stereo AM/ 
FM radio with sta- 
tion-seeking tuner 
and cassette, cruise 
control, power win- 


ROAD & TRACK, APRIL 1980 


dows and door-locks—all as standard 
equipment. 

When you fold down the rear seats 
and lift up the big, wide Rover hatch- 
back, suddenly this remarkable car 
turns into a wagon. You get a long, 
wide, flat expanse of carpeted load- 
space that measures a surprising 74.2 
inches long by 46.6 inches wide. 

Maybe it’s time you discovered how 
beautiful a beautiful car can be. 
Maybe it’s time you drove the remark- 
able Rover 3500. For the name of the 
dealer nearest you, call these num- 
bers toll-free: (800) 447-4700, or, in 
Illinois, (800) 322-4400. 

Jaguar Rover Triumph Inc. Leonia, N.J. 07605. 
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Since 1902 
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One of a kind originals, translucent, bas relief impressions 
of natural elements by California designer to the trade. 


ALTHEA HARPER 


Custom Designs in Plastics, Metals, Woods, etc. 
2692-A North Ventura Avenue 
Ventura, California 93001 
(805) 643-0242 


* 


ONS nee 


La sesiuinededed — 
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Tor the Family Christmas 
The lasting gift for all 


| PASHGIAN BROS. 


993 Gast Colorado Boulevard 
| Lasadena, Caljfornia.91106 Ne | . 
(213) 796-7888 (215) 49 259 [Slee] J. F. CHEN antique orientaligl 


8414 MELROSE AVE., L.A., CA 90069 Tel. (213) 655-6310 
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FURNITURE SHOPS _ 


SINCE 1919 


155 South Glassell, oe CA 
(714) 538-1159, 538-1151 
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THE CAROUSEL 
ANTIQUES & COUNTRY STORE 


mee ieee Rue Reman s A showcase of ten thousand square feet 
and 45 dealers ... Marin County’s largest collection 
of fine Antiques and Collectibles. 

With many dealers specializing in a particular field, 
we offer an unequaled selection of American, French and 
English Antiques and Oriental Rugs, all presented 
in altractive room settings. 







Naan Donna ese 





312 & 316 Sir Francis Drake Blvd. San Anselmo, CA 94960 


P.O. BOX 6161 @ CARMEL, CALIFORNIA 93921 © 408/624-8485 
(415) 453-6373 457-5141 Open Mon-Sat 10-5 Sun 12-5 











Masterpiece | 
Kitchens by LATCO, _ tomesrtising. nes 


one, Latco ceramic tiles... 







AT Ps a > by far the largest, most 
Ht}t Taye SS _. & creative and versatile selec- 
Patt LS 1 STE CIC ee ea 
Pt st T= 1 Wis you the freedom of ex- 
Atte N pression to create your 
SET dream home. 


| Peete et meee 
| ‘4 a any of Latco’s conve- 
niently located distributor 
showrooms throughout 
the West. For more informa- 
tion or brochures, please 
write or phone Latco today 
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“Cachet” Gentre, one of man\ 
hand painted decorative 
Picea 


a 


3371 Glendale Boulevard 
Los Angeles, California 900 ‘ 
a Rt eee 









Designed by Matt Wolf Kitchens, Ete. ; tile installation by Schock Tile Co 
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A Home for the holidays. “whatever the seaSon: 

Pictured is one of three gracious» fireplaces 

which adorn a distinguished Beverly Hills 

. Mediterranean Villa. The estate includes..a 
E raised, custom-tiled pool, North/South ‘tennis 


court, festive entertainment facilities and the 


a mg MNS Cums ile Me dels eee Mer luct 
oa maids, den, game room, large formal dining room, 
gourmet kitchen. (BW-840) $3,500,000. Joey 
Coons 820-6888 
2 


Westlake Village (991-4511), West Los Angeles (391-6721), Woodland Hills (888-3603), Auction Division (820-8675) 
Realtors Commercial/Investment Division (820-6855), Condominium/New Housing Division (820-8991) 


n S Beverly Hills (278-1345), Brentwood (820-6888), Encino (990-4303), Hollywood Hills (656-8400), Malibu (456-3638) 
r Marina del Rey (822-6622), Northridge (349-1200), Pacific Palisades (459-2766), Venice (822-2223) 
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TEACHING 
Ube 
BUSINESS 


IS OUR 





BUSINESS. 


Andrea by Sadek, the world’s largest collection of bird 
sculptures, has over 200 subjects available in hand painted, 
bisque porcelain. No finer sculpture at a reasonable expend- 
iture can be found anywhere. The Hummingbird— $40. sugg. 


At fine stores. Ce Lay, S ] : 


225 Fifth Avenue, New York, N.Y. 10010 Junior Achievement offers 


business people a rare opportunity. 
A chance to share their knowledge 
with the next generation of 
a business people. | ) 
e BUY MODERN OR CLASSICAL In our JA evening program you'll | 


ART AND FINE ANTIQUES DIRECT FROM meet once a week with high school 
students to help them set up and 


PRIVATE OWNERS! run their own companies. Or, in 
ae aa our daytime program, Project 
You can avoid paying fees or commissions that Business, you'll go into classrooms 
add to the purchase price! once a week to teach 8th or 9th 
a graders about the business world. 
You can view and bid on hundreds of fine pieces To find out more about Junior 
in the privacy of your home or office! Achievement contact our local 
office listed in your white pages or 
write Junior Achievement Inc., 


y National Headquarters, 

TO - 550 Summer St., 

Stamford, Conn. 06901. 
Subscribe to FINE ART & ANTIQUE OFFERINGS — a new Like over 30,000 other men and 
monthly color magazine that puts buyers and private owners women you'll discover a special 
of fine art and antiques eee shy ie touch with rr Tode other, all sense of achievement when vou 
across the country! This exclusive listing service features join Junior Achievement. 


items valued at $2,000 or more — each accompanied by a 
photograph, detailed description, price and owner informa- A 
tion (many are documented or certified). i i | i d 

Ny AVE SEND $2.00 with a copy of this ad to: c > tt p 

FINE ART & ANTIQUE OFFERINGS, 3320 vee will go a long, 

Red Rose Dr., Encino, California 91436. If you like » ! i 

this Premier Edition, subscribe for the next 12 issues AC ong Way. 

at $39.50, less your $2.00. 


For further information, call; Toll-Free (800) 854-0561, ext. 858. JA 
In California (800) 432-7257, ext. 858. 


JA ~ A DIVISION OF JUNIOR ACHIEVEMENT INC 
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Our checks 
are accepled everywhere 


Our luxurious Houndstooth-checked floor mats have been accepted by discriminating car owners 
across the country. Custom tailoring for virtually each make and model of American and imported 
cars assures a perfect fit. Manufactured of tufted fade-resistant nylon pile for long-lasting wear, the 
mats include industrial foam backing for added comfort. Velcro fasteners 

secure their individualized fit. A driver's vinyl heel pad and an easy to clean 

pile surface promote durability. Available in five attractive patterns to en- 

hance any interior. Our checks are accepted everywhere, don’t leave home 

without them! Order today. Satisfaction guaranteed or return within 

10 days for full refund or replacement. 


® , 
s =e | ” ‘ 
AVANT-GARDE MOTORING ACCESSORIES, 3621 W. McArthur Bivd., Santa Ana, CA 92704, 714/892-2545 
Call collect for immediate processing 
eke = Model eee Voar_ = [| 2 Poor m4 Door [Automatic ~( -Stickshift 
Prices include shipping, insurance and handling in continental USA. Allow 2 weeks for delivery. 
() Check or money order L)VISA [J Master Card (] American Express 


{ 

( 

{ 

ot: | 0c i a i I a oC re ____Twin Front Set(s) @ $34.95 $ : 

Front & R Set 49.95 a eee, 

Name ear Set(s) @ $ $ 
—__Front Van Mat(s) @ $49.95 $ 

____Trunk Mat(s) @ $49.95 $ ' 
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Sa LS es ee ee Sub Total $ 


Address 


; CA residents 
State Eee he add 6% tax 


RUNG R ANI one Se a e S Grand Total $____ 
1 Tan/ Black C Silver/Black 1] Yellow/Black LL] Blue/Black CL] Red/Black 
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ABLE 
MAN WITH 
Maz LIiGHl \OGGm 


Gary Mole. Lighting Consultant. You can see his most recent 
work in this issue of Architectural 


Digest (the Anthony Machado 

residence) and the August issue 

of Interior Design. Featuring 

lighting systems that enhance 

yet never intrude. Whether you 

need product design, Mo Lé 


manufacturing or lighting design 
and installation, the name is LIGHTING CONSULTANT 


Gary Mole. (415) 828-8289. 





The Baton Lamp 4 


> 


San Francisco: Compendium (415) 863-4190 
Los Angeles: JANUS et Cie Pacific Design Center, Space 146 (213) 652-7090 




















RICHARD 
5. GORHAM 


18™ CENTURS 


ANTIQUES ib 
CARMEL 8YTHE-SEA 
CALIFORNIA 





Chinese vase, 
Kuang Hsiti period 


1875-1909 
Height 22” Diameter 16 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 


(408) 625-1772 * 625-1770 








“Kapalua has been a part of my family for generations’ 


Herman Kukahiko is a proud man. His Links . . .in the stately row of Cook 
father, the Reverend Kukahiko held Pines that welcomes you to the Kapalua 
services in this church for 43 years. Bay Hotel. 
Herman and all six of his brothers and Come and see for yourself. Kapalua 
sisters were married here. Today, his as it was and still is. 
nephew comes here to the Kapalua Kapalua Land Company, Ltd., 
Pre-school. 1000 Kapalua Drive, Kapalua, Maui, 

At Kapalua we have a commitment Hawaii 96761 
to preserving our heritage. There’s a 
great pleasure in knowing that progress 
doesn’t mean forfeiting our past. You 


can see it in the Kapalua Pre-school . . . 
in the Kapalua Village . . . in The Village Kap alua 
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Ona hilltop overlooking the sea, 
The Stein-Group has created 
Mediterranean-styled homes 

of extraordinary design and grace. 
You are cordially invited 
to share this unique experience. 

Priced from $282,500 to $360,000. 

Creative financing available. 





SERIOUS NOTES 
ON MOVING. 


By Victor Borge 


When you move, make sure 
your mail arrives at your new ad- 


| dress right after you do. 
“U4 The key is this: Notify every- 
' one who regularly sends you mail 
one full month before you move. 





LUXURY rar ANNiena| nA, ne ME S Your Post Office or Postman 
can supply you with free Change- 
of-Address Kits to make notifying 

C ie y. even easier. 
Ja . i aa ai ae, One last serious note. | z | 
Use your new ZIP Code. . 

Don’t make 
For directions, free brochure or additional information, please write or phone: your mail come looking for you. 
304 Via Colibri, San Clemente, CA 92672 @ (714) 498-4282 Notify everyone 
@ a month before you move. 
© USPS 1980 


Interior Design: Yeiser-Garland & Associates 
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Hagenauer mirrors, c.1925. 


“Wallaby” 


7468 Girard Avenue, La Jolla, California. 714/459-1800 


18th and 19th Century Museum Quality Decorative Arts. 
One piece or entire estates bought and sold. 
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Designer: Anthony Machado 


Ken Wil Co. Qne. 


11611 Washington Blvd. 
Los Angeles, California 90066 
(213) 390-4049 


MARSHALL ANTIQUE GALLE! 


8420 Melrose Avenue, Los Angeles,CA 213 852-1 
Member of Arts & Antiques Dealers League of America 
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PRIVATE, FORESTED KNOLL IN 
BRENTWOOD, WITH 300° VIEW OF 
MOUNTAINS, OCEAN AND CITY. 


Huge Living-Room with panoramic view both of 
downtown Los Angeles and the Santa Monica Bay. 


Dining area with view of sunset and mountains. 


4 Bedrooms, including master with private lawn 
and ocean view. 


3.5 Tiled Bathrooms. 


Large, heated, rock swimming-pool with 2 cabanas 
and two half baths. 


This Architectural Landmark designed by the late A. Quincy Jones is surrounded by patios, lawn areas 
and exotic trees. A 65 foot waterfall splashes down through pine and weeping cypress to a Japanese 
pond. Beyond the waterfall, palm trees and bamboo provide the sundrenched pool with complete seclusion. 


Offered at: $1,100,000. 


VICTORIA DELFINO (213) 858-8777 or 393-4136 (Res.) 
RODEO REALTY, A Division of the Harleigh Sandler Company 
420 North Camden Drive, Beverly Hills, Calif. 90201. 
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PHOTOGRAPHER: RON DEMILT 


Here is an elegant way to show your birth sign, something as 


uniquely different as you are as a person. An ideal gift choice for IS yi 8 uv auen 
the very discriminating buyer. 


of light, of the sky and weather. 
But this Jupiter is no myth. 
He'sa man. And his name is 
House of Fischer 500 Airport Blvd., Burlingame, CA 94010 Clyde Jupiter. Mr. Jupiter and his 
(415) 348-2013 associates ensure the safety of 
nuclear power plants that supply 
electricity throughout America. 
What makes Clyde Jupiter 
special is that he happensto bea 





. ae : 4s graduate of a United Negro Col- 
There S por celaine. There's limoges. lege Fund member school. So his 
_ And then there's Bernardaud. contributions were made pos- 
For over 120 years, limoges porcelaine has been synonymous with sible by yours. ss 
fine quality. And Bermardaud limoges, established 1863, quite simply ____Incollege he majored in phys- 
ics. Today, he’s Technical Assistant 


to the Director of the Office of 
Nuclear Regulatory Research, U.S. 
Nuclear Regulatory Commission, 
an agency that licenses and regu- 
lates nuclear power and materials. 

When you give to the United 
Negro College Fund, you help 
support 41 private, predominantly 
black, four-year colleges and uni- 
versities. Colleges that produce 
thousands of black graduates each 
year, who go on to become doc- 
tors, lawyers, teachers, scientists. 
People whose knowledge benefits 
you. Just like Clyde Jupiter's. 

So support black education. 
Send your check to the United 
Negro College Fund, BoxJ, 500 
East 62nd St., New York, N.Y. 10021. 
We're not asking for a handout, 


means the best. 








just a hand. 
Siw <a e oe Lids 
Sire UNITED NEGRO COLLEGE 
FUND. 


Bernardaud N.A., Inc., 41 Madison Avenue, NewYork, N.Y. 10010 
Illustrated the Pondichery pattern found at: Geary’s, Beverly Hills - 
Gump's, San Francisco + 1. Magnin, All Stores 


A mind is a terrible thing to waste. 





A Public Service of Tris Magazine Fats 
& The Advertising Council Garx 



















of London 


, offering for the first time in the United States the 
pportunity for you to acquire items from her fine 
ollection of Victorian and Edwardian English silver 

»hotograph frames and dressing table mirrors. 


The collection, of which a selection is shown here, 
vill be displayed on Thursday, 4th December, 1980, 
or one day only at the Beverly Wilshire Hotel, 
3everly Hills, in the Bordeaux Room from 

DM com OME 


Every item carries a written guarantee of its a . A catalogue of the collection (price $5.00) is 

authenticity and the English silver hallmarks of the Wig available from: Ruth Stanley, Grays, 58 Davies 

period 1880-1915. Prices from $400. Street, London W1, England. F 
Member of London 

Fine old English silver photograph frames have and Provincial Telephone 01-629 1307. 

proven to be not only greatly admired pieces of Antique Dealers 

el Seel molto Miia cM mS moh ai marie Association ITEMS SUBJECT TO LIMITED AVAILABILITY 


——_ 2) 











_ VOrenzo Unigier! 
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Size: 18"x15" 
Walnut base included 





i>. Cie i> en 


The real hero of the American frontier... colorful, courageous, 
a vigilant protector who faced the worst odds... the Texas 
Ranger was no Hollywood actor. One of America’s first and 

possibly roughest law enforcement officers, he rendered justice 

in terms any desperado could understand. 


‘Today the Texas Ranger symbolizes deterinination and heroism 
.a dramatic reminder of our responsibility to protect our land 
and people. 


In his newest bronze creation, “The Ranger,” Lorenzo Ghiglieri 
‘aplures the spirit of the Texas Ranger and his relationship to 
the frontier community he served. We witness a boy's awe of the 
tall and dedicated ranger—and we feel the boy’s dreams of 
what he imagines as a life of pure adventure. 
bs * bs 
This original bronze, in a limited edition of 100, is offered to 
collectors at the opening price of $3500. In addition to its 
artistic beauty, this piece will prove an excellent investment as 
Lorenzo's works continue to increase in both value and 
collectibility. 


‘To reserve your Texas Ranger call or write Lorenzo Studios Ltd. 
A new book on the sculpture of Lorenzo Ghiglieri is available for 
NOLO 


Lorenzo Studios Ltd. 
Roof Garden, Suite 8 C 
520 S.W. Yamhill 
Portland, Oregon 97204 
(503) 224-2554 


© All rights reserved 1980 Lorenzo Studios Ltd 
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uJ 7: Coach and Horses 


mirvox plateau. $35,000. 


DPgtinth Fae 


[714 )494 -I666 


a 252 Broaduay, Laguna Beach, Cos G2657 


HDi 
MILER 


ANTIQES & IMP‘RTS 


4090-F North Morena Blvd. 
San Diego, CA 92117 (714) 273-5400 
Open 10 a.m.-5 p.m. except Sun 


Master Charge/VISA cards welcome 


From Hwy. 5 No. or So. take Balboa off-ramp 
to Morena Blvd. No. 
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_ Beverly-Robertson 
he crossroads of style. 


KINNEY BROS. 
SARA BRIAR KURTZ 
MERIDIAN ANTIQUES 


oO emma 


ALTMAN’S IL BAGNO 
AMBIENTE DESIGNS 













Tt ARTE BELLA 
t BEL VIVRE PHYLLIS MORRIS ORIGINALS 
_ BERBERE IMPORTS MORTONS RESTAURANT 
CAL-MODE ON THE BOULEVARD 
CHAIRS UNLIMITED THE PACE COLLECTION 
: COURANT PACIFIC THEATRES 


PATENBAR CORP. 
RICHARD’S FURNITURE 
ROCHE BOBOIS 
C. THOMAS RUPPERT ASSOC. 
HERMAN SCHLORMAN 
F. SCHUMACHER & CO. 
JULES SELTZER & ASSOC. 
STROHEIM & ROMANN 
WALL PRIDE, INC. 
WILLIAM WALTERS CO. 
C.J. WELCH 


DECORATORS WALK 
DIMENSIONETIX, INC. 
f EDDIE EGAN & ASSOC. 
FORTRESS, INC. 
AZEA CREATIVE WALLCOVERING 
GILFORD WEST 
HUGH HEFNER 
RSCH FLOOR COVERINGS 
RONALD S. KATES & COMPANY 
RTIN LAWRENCE GALLERIES 
LAWRENCE & SCOTT 
NETH McDONALD DESIGNS 





The Beverly-Robertson Association invites you to stroll through 
the most established design district in Los Angeles. Our location 
has symbolized the best in design since 1945, and we continue to 
offer the professional the finest goods and services available anywhere. 





Beverly-Robertson. The crossroads of style. 




















Inthe 
Sy ETO NYT 


Created in perfect one-twelfth 
scale, “In the Study” is one of 


three authentic and exquisitely 
hand-crafted vignettes from 
the 17th Century Stuart Library, 
complete with accessories of 


the period. Each is encased 
in a 7-inch fine glass dome 
with a beautifully finished 
hardwood base. 

Suggested retail: $125. 


3 fh Butterfly Collection 
By Goebel Mimatures & Company 


In La Mirada, available at: Derbyshire’s Craft Gallery, 124 La Mirada Mall 





A most unique 
offering. G.H. Rothe’s 
masterwork, ‘‘The Way Out}’ 
sculpted in bas relief and cast in 
polished bronze or 24 kt. gold plate over 
bronze. Each mounted on deep black leather 
and exquisitely framed in walnut, for an overall 
size of 15”x 28” A limited edition of 200 will be sold. 
Exclusively from The Upstairs Gallery. 


G.H. ROTHE 


A RARE OFFER. «the Way Out?’ An offer I can appreciate. Especially at 
your special pre-publication price. ( For further information, call (213) 424-2714. ) 
Attn. Maurie Symonds, P.O. Box 7645, Long Beach, CA 90807 

(] Bronze $1,250 () 24 kt. Gold Plate $1,500 





















ADDRESS 


CITY/STATE/ZIP 


| 
| 
| 
| 
| 
| NAME 
| 
| 
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| 
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| 

IRS, 

| 

| 

Enclose your check or money order. Calif. residents add 6% sales tax. | 
| 


Price includes postage and handling. AD/12 
onl 
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UNICEF 
does BIG 
things 
for small 
children 





For 34 years, UNICEF (the United 
Nations Children’s Fund) has provided 
modern medical care, improved 
nutrition, and education to the 
world’s neediest children. Today, 
UNICEF operates long-term and 
emergency assistance programs in 
410 countries. 

As part of its effort to continue 
these vital programs, UNICEF has 
once again assembled a unique col- 
lection of greeting cards, stationery, 
calendars and gifts. 

Featuring over 70 designs contrib- 
uted by artists and museums from 26 
countries, UNICEF's 1980 Holiday 
Collection boasts a stunning range of 
cards and stationery perfect for every 
occasion. The collection’s series of 
multicultural gifts is an entertaining 
and educational introduction to inter- 
national cultures for people of all 
ages. And UNICEF's 1981 Engage- 
ment and Wall Calendars present a 
colorful panorama of life in more 
than 35 countries. 

The new UNICEF Holiday Collection 
meets every greeting card, corre- 
spondence, and gift need. More 
importantly, proceeds from the sale 
of these items help UNICEF offer the 
gift of life to millions of desperately- 
poor children. What better way, 
then, to meet your holiday needs 
than with UNICEF cards, stationery, 
calendars and gifts? 


Write for a free color brochure 
U.S. Committee for UNICEF 
3341 East 38th Street, New York, NY 10016 


UNICEF @ 


Cards ¢ Stationery ® Gifts 
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1. Adams Design Painted Satinwood 
Cabinet Circa 1870. 


2. Louis XV Style Bronze, Boulle Yormolu 
Elephant Clock Circa 1850. Height 29°’ 


3. Renaissance Style Heavily Carved Oak 
Flat Top Desk Circa 1890. 


4. Pair of large Renaissance Style Bronze 
Adirons Circa 1880. 40’ tall. 


OF 
LAGUNA BEACH 


5. Country French Pine Armoire Circa 
1770. 79°’ tall. 50°’ wide. 


6. Four Galle Cameo Vases Circa 1900. 


7. Set of 8 Elmwood Rush Seat Country 
English Sidechairs Circa 1800. 


8. French Brittany Oak Fireplace Mantle 
Circa 1850. 57’’ tall. 
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FINE FURNITURE 
& ANTIQUES 


362 N. Coast Highway 
Laguna Beach, California 92651 
(714) 494-4820 


Lang Photo 
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Western landscapes by Previews. 


Hilltop home with 20-car garage. 


From its 7.5 acre hilltop perch in Escondido, this home looks out over California’s 
countryside and sparkling nightlights. Landscaping i in motifs of circles high- 
lights curved shape of residence. Living room, den, bar, all flow gracefully to- 
gether; master suite and children’s, servants’ suites at opposite ends. 2-suite guest 
house joined by extension of outdoor gallery. Spacious garage is temperature 
controlled. Pool, patio. $1,450,000. Brochure, AD-71422. 


9-room home on 5 acres with horse/tennis facilities. } 


Main residence of 4,000 square feet with five bedrooms and three baths. Master 
suite includes bedroom, sitting room, bath with sunken tub, whirlpool, tile 
shower, sauna room. 2-room guesthouse. Family orange grove. Barn, tack room, 
stalls, cross fencing. Basketball, lighted tennis court, heated pool with cabana, 
climate-controlled greenhouse. High over Riverside, Calif. Winter views of snow- 
capped San Bernardino Mountains. $600,000. Brochure, AD-71421. 


Utah residence offers panorama of the West. 


Rugged beauty of southwestern Utah is backdrop for elegance of 6-room home 
within Silver Reef Estates. Outside, landscaping reflects nature’s finest: boulders, 
linchens, desert shrubs and flowers; inside, entry’s Oriental art and bedroom’s 
Italian flavor lend worldly air. Living room captures awesome peaks of Zion 
mae National Park. 3 bedrooms, 3% baths, study, guest suite, sewing room, patio, 
wea 2-Car garage. In Leeds. Furnished, 1 acre including trout stream, $650, 000. 
“= Brochure, AD-71399. 


California ranch is SConnclssaurs aieani, 50 mi. outside San Diego. 


Presenting approx. 424 acres with proven agricultural value and tremendous # 
potential — not to mention charm. Premier country residence of Thomas Church. 
Commercial grove of 240 orange trees, small grove of avocado trees, grapefruit, 
family grove. Abundant water. Has run purebred cattle. Possible horse farm. 
7-room main residence with guest house, screened porch, pool, 3-car port. Man- 
ager’s house, main barn, bull and tractor barns, freezer house. $2,250,000. 
Brochure, AD-71408. 


Ocean-side residence in desirable La Jolla. 


‘4 Only its inspiring view of the Pacific belies this Calif. home’s French ambiance. 
12 rooms lavishly fitted with tile, oak, carpeted floors, paneling, silk wall cover- 
ings, brass fixtures, custom moldings, French doors. 5-7 bedrooms, 3 baths, 2 half- 
baths, maid’s room/bath. Galleria, drawing room, sauna with Jacuzzi, numerous 
"tay Patios, swimming pool, 2-car garage, gazebo. .811 acres, adjacent land available. 
$1,900,000. Brochure, AD-71417. 


A contemporary work of art for the collector. 


Hilltop creation of James De Long in La Habra, Calif. Redwood exterior and in- 
terior home achieving complete harmony in functional floor plan of 6 rooms. 3 
bedrooms, 3 baths. Workshop, gardener’s storage, wine closet in double porte- 
cochere. Living room has 3 glass walls, cozy ell formed by couch, fireplace. 


Arizona adobe residence with sweeping desert view. 


Built in the 1930’s and remodeled 1975-77, this 2-bedroom home on almost 4 acres 
of desert-landscaped Tucson land looks out on the majestic Catalina Mountains. 
Adorned with high wood-beamed ceilings, 3 fireplaces, spacious rooms. Guest 

meee and caretaker’s houses, two garages and a stable. Swimming pool. $650,000. 
Brochure, AD-71424. 


In Alpine, California, 35 miles from San Diego. 4 bedrooms, long galleria, office, 
game room, den/library complemented by warm textures and 5 fireplaces. Steps 
lead through fine lawn and naturalistic boulders and bushes to boulder dock on 
the lake. Tile-bordered Jacuzzi, partially covered patio with fireplace, colorful 
Mexican tiled bar. Lavish entertainment rooms, abundance of decks. Servants’ a heca ge 
quarters on lower level. $1, 650,000. Brochure, AD-71420. Beas 


Previews Inc. 


“The First Name in Fine Real Estate” 


5670 Wilshire Blvd. 
Los Angeles, CA 90036 
(213) 937-0703 
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THE JAGUAR SERIES III 


CONCEIVED WITHOUT COMPROMISE TO BE THE BEST JAGUAR EVER BUILT. 


e Series III surpasses even the high 
standards set by previous Jaguars. 

To begin with its engine, it is our 
famous 4.2 liter, double overhead-cam 
Six with the incredible response of a 
computerized Bosch/Lucas electronic 
fuel-injection system. Coupled with a 
thoroughly dependable electronic igni- 
) tion and our automatic cold-start en- 
‘tichment fuel-injection system, the 
» engine is uncommonly reliable. 

But perhaps the ultimate test of 
greatness in any luxury car is the way it 
moves. The Series Ill steering is 
smooth and precise, thanks to a power 
fack and pinion system. Fully indepen- 
dent suspension on all four wheels 
gives you a constant sense of control, 
fegardiess of the road surface. And 


four-wheel power disc brakes stop the 
car with authority. 

In refining the exterior styling of our 
classic XJ sedan, we studied the car 
long and thoughtfully. Then we added a 
new sleeker roofline that gives the car 
more glass, better visibility and more 
headroom for rear passengers. There 
is a new grille, new and more subtly 
integrated bumpers, a new taillight 
grouping and other refinements of styl- 
ing throughout the car. 

Inside the Series III you will find 
many luxuries as standard equipment. 
Superb leathers, rare burled walnut, 
deep carpeting and an awesome si- 


JAGUAR 


lence in motion are all built into the car. 
And now there is a stereophonic cas- 
sette player and four-speaker AM/FM 
radio with signal-seeking tuner. There 
is, too, a hidden antenna that can be 
set to rise automatically after the en- 
gine has started, and to lower itself 
when you turn off the engine. Auto- 
matic air conditioning and cruise con- 
trol are standard too, as are radial-ply 
tires and power side-view mirrors. 
The Series Ill is undoubtedly the 
best Jaguar sedan ever built. Come, 
drive this uncommon machine and see 
for yourself. For the name of the dealer 
nearest you, call these numbers toll- 
free: (800) 447-4700 or, in Illinois, (800) 
322-4400. 
© Jaguar Rover Triumph Inc. Leonia, N.J. 07605. 
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Not for sale in any tion that could help you toa 





bookstore! Not available at better way of life. 
any price! The new Consumer | ‘To get your free 
Information Catalog! copy, just write: 
It's the free booklet CONSUMER INFORMATION 
Ce ite oer 200 helpful DEPT E 
ederal publications; more PUEBLO. COLORADO 
than half, free. On topics like BiboS 


home repairs. Money man- 
agement. Nutrition. Informa- 
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THE SUMMA GALLERIESINC. 





Attic ( Tyrrhenian’ Group), Attributed 
to the Goltyr Painter, 565-550 BC 


Price and Catalog upon Request 


342 North Rodeo Drive Beverly Hills, California 90212 (213) 278-4434 
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Usually less costly to install. 
And far easier to maintain. 
Enjoy the beauty of 


If you love the rich, dimen- 
sional look of Colonial Brick, 
but insist on colors that keep 


ow the 


antile look 
hats better 


an brick 


pace with today’s decorating 
schemes, Kentile® does the 
trick with brick in two new 


earth tones: Copley Clay and 


Gramercy Tan. 


Here in solid vinyl tile 


is true brick beauty, with all 
its shadings, deep grouting, 
even stress marks. But what 
makes the Kentile version 


even better is that it’s so much 


thinner than brick. And it’s 


more comfortable underfoot. 


brick without the bother of 
brick, indoors or out. Ask 
your Kentile. dealer to show 
you Colonial Brick in new 
Copley Clay and Gramercy 
Tan, or traditional George- 
town Red or Woodstock 
White. In four different 
styles: 3 edge series, single 
edge, 2 flat and single flat. 


Kentile Floors Inc., Brooklyn, N.Y. 11215 





E TASTE BEYOND 
“YEAR-OLD SCOTCH 


Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
PVevemsenveele states 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 


Try the taste beyond premium 
Scotch. 


SURO CoNliyas 
Unchanged since 1824. 
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